SBUILEM, YHIBEPCAJIBHOIO BIACTHMBICTIO, JO SIKOI 3MaJKy MPUBYAETHCA JIIOJUHA 1
OUIBIIIOI0 MIPOIO POOMTH 1€ aBTOMATHYHO, HAa MEXI CBIJJOMOTO 1 IIiJICBiOMOTO.
3HaHHS MOBHM — 1€ BXE IUJIKOM YCBIJOMJIEHE CHPUMHSTTS MOBH $IK CKapOHUIII
NEeBHUX 3HaHb IIPO JIIOJMHY 1 CBIT, AKI 3akapOoBaHI B JIEKCHIll, (pa3eoiorii,
rpamMaTulll, 1HIIUX CIOc00axX MOBHOTO BHPa)XE€HHS. Y CBIJIOMJICHE 1 ITMOOKE 3HAHHS
po MOBY a00 MOBH 3 SIBIIIETbCS HAMUaCTIIIE y MPOIECi MOPIBHAHHSA. «XTO HE 3HAE
qyX)KHX MOB, — TucaB M.-B. T'ete, — He Mae YSBICHHS i PO CBOI0.» 3HAHHS MOB y
IIbOMY CEHCI CIyrye TEpIIOHKEPESIOM 3HaHb TIPO  HAIlOHATBHO-KYJIbTYPHI
0COOJIMBOCTI PI3HUX HApOAiB, POPMYye€ MDKKYJIBTYpPHY KOMIETEHTHICTh, 0€3 4YOro
HEMOJKJIMBE JOCATHEHHsI B3a€EMHOI MOBAard 1 po3yMiHHA. 3aBAaHHAM MIXKKYJIbTYPHOI
KOMYHIKaIii € GpopMyBaHHS MIKKYJIbTYpHOT KOMIETEHTHOCT1, HEOOX1THUX 3HAHb MPO
pi3HI HApOAM Ta KYyJbTYpH 3 METOI YHHKHEHHS MDKETHIYHUX 1 MDKKYJIBTYPHHUX
KOH(JIIKTIB Ta BCTAHOBJIEHHS KOM(MOPTHHUX YMOB CIIUJIKYBaHHSI B PI3HHUX cepax Ta
KUTTEBUX CUTYAIlISIX.

3anexHo BiJl Oe3MocepeqHbOro MpEeAMETa BUBUEHHS BHOKPEMIIIOIOTH IEBHI
aCIEeKTH MDKKYJIbTYPHOI KOMYHIKaIlli, OCHOBHUMH CepeJl IKUX € KYJIbTYPOJOTIUHHUMH,
JIIHTBICTHYHUH, eTHUYHHH, COIllaJIbHO-KOMYHIKaTUBHUM, TICUXOJIOTTYHHM,
npodeciitHO-TIPUKIIaTHUH.

VY HUHINIHBOMY Yaci JUHAMI3Y€TbCS CHUIKYBaHHS JIIOJACH, K1 HalekaTh JI0
PI3HMX HaIlOHAJIBHUX Ta JIHTBOKYJIbBTYpHHX CHUIBHOT. lLle moTpebye BMiHHS
JIOCKOHAJI0O BHUCJIOBJIIOBATUCA W YBaXKHO YYyTH, PO3YMITH cHEIU(DIYHI CMUCTH, SKi
BUPAXaIOTh Ta IHTEPIPETYIOTh YYACHUKH MIKKYJBTYPHOI KOMYHIKAIIii.
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Jleeanooecvka Ipuna 3inogiiena,
Teproninbcokuu HayiOHAIbLHUL eKOHOMIYHUU YHIGEpCUmem

MNOHATTS AHTPOIIOLIEHTPU3MY Y CYUYACHIHU JITHT BICTHUIII

[le y V cr. no H.e. y ctaponaBHix kpainax Iuaii, ['peuii, Pumi, Kurai, a Takox
apaOChKUX KpaiHax MOBa pO3MIAJanach K HAaA3BUYAWHO I[iKaBe Ta, pa3oM 3 THUM,
CKJIaJIHE SIBUIIE, 1 JIMILIE SK HAyKy MOBO3HABCTBO MOYaJMd PO3IIISIaTH Ha MOYATKY
XIX cr. [losicHIOETBCA 11€ TUM, IO Y MOBO3HABCTBI HE OYyJIO BIACHUX, CIEIIaTbHUX
METOJIB JOCHII)KEHHS MOBH. A Bxke B mepmiid uBepTi XIX CT. 3 T0SBOIO
MOPIBHSITbHO-1ICTOPUYHOTO METOy Oepe CBiil MOYaTOK MOBO3HABCTBO K CaMOCTIiiHA
HayKa B CHCTE€MI I'yMaHITapHUX HayK.
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3 caMoro mo4yaTKy CBOTO PO3BUTKY, IE 31 CTapOJaBHIX 4YaciB, MOBO3HAaBCTBO
JOCJIDKYBaJIO B MOB1 (DOHETHYHI, TpaMaTU4H1, JISKCUIH1 0COOJIMBOCTI, CIIOPITHEH] Ta
HECTIOPiTHEHI 3B’S3KW, BUHUKHEHHS Ta PO3BUTOK PI3HUX MOBHUX SBHUII. | TITbKH B
XIX — XX cT., 3aJIe)KHO BiJ] IPUHIIMIIIB Ta METOIB JOCIIPKCHHS MOB, Y JIHTBICTHII
BUHUKJIM PI3HI HayKoB1 HampsMku Ta mkoidu. Cepel HUX BUIUISIOTBCS Takxi

HalpsSIMKA K CHUCTEMHO-CTPYKTYPHHUH,  CTPYKTypalizM,  (DYHKIIIOHAJI3M,
CeMaclOJIOTTYHHH, OHOMACIOJIOTIYHHUH, CHUHTAKCUYHUH, IICUXOJIOTTYHH,
COIIONIOTIUYHNN,  TpaHChopMmariiiHuii  ab0  TEHEepaTUBHHM,  MOPIBHSUIBHHM,

TUTIOJIOTIYHUM, KOMYHIKaTUBHUHN, (PYHKIIOHATBHUMA, MparMaTHYHUN Ta 1H. MAXOAU
710 BUBYCHHST MOBH.

XapakTepHOIO PUCOI0 PO3BUTKY JHIBICTUKH Yy XIX — XX cT. € Te, 1m0 MoBa
BUBYAJIACh B JIIHTBICTUYHHMX TEOPISIX, KATEropisix, MOHATTAX Ta TepMmiHax. lIpote,
OyJ10 BU3HAHO, 110 Ha MPOTA31 pALY CTONITh NPU BUBYEHHI MOBH HE BPAaXOBYBAJIOCh
came rojIoBHE B MOBI — JIIOJIMHA, aHTpoIyC (B rpeubk. Anthropos — moauna). s
JyMKa CTaja I0YaTKOM BHUHUKHEHHS HOBOI JIHTBICTHKH, JI€ B IIEHTPl YyBaru
cyOcTaHIIIOHApHI BIACTUBOCTI Ta (OpMHU MOBH, ii (PYHKIIIOHApHI 3aCO0M, a TaKOX
moauHa, eTHoc (Big rpensk. Ethnos — miiem’s, Hapon), K HOCIT BiAMOBITHUX MOB. 3
1€ MPUYUHU CydacHa JIHTBICTUKA HA3WBAETHCSI aHTPOIOJIOTIYHOI0, @ TAKOXK TOMY,
mo 11 ramy3i, Taki SK TIICUXOJIHIBICTHKA, COIIIOJIHIBICTHKA, CTHOJIHTBICTHKA,
JIHTBOKYJIBTYPOJIOTiS, ~ €THOICHUXOJIIHTBICTHKA,  KOTHITMBHA  JIHTBICTUKA €
AHTPOITOICHTPUIHUMH.

AHTpONOJIOriyHa JIIHIBICTHKA BOAaYae B MOBI MepUI 32 BCE MPOSB JIIOJAUHHU Y
BCIX CTOpOHaxX i OyTTS — IHAMBIAYaJbHOTO Ta THUIOBOrO, ICHUXOJOTIYHOTO Ta
COIllaJIbHOTO, Y400BOTro Ta mpodeciitHoro 1 T.1. [5], OCKITbKM HEMOXJIMBO IMi3HATH
MOBY, HE BUXOJISIUHU 3a ii MEXI1, HE 3BEPTAIOUUCh JI0 i1 TBOPIIS, HOCIS — /10 JIFOJIUHHU, J10
KOHKPETHOT MOBHOI 0coOUCTOCTI [2, C. 7].

Tepminu AHTPOMOLEHTPU3M, AHTPOITOLICHTPUYHUI IIPUHLIHAIL,
AHTPOIOIEHTPUYHICT B JIHTBICTHIN 3 SIBUJIUCh  BIAMOBIAHO  HEAABHO.
AHTPOMONEHTPUYHUM HAMpPSIMOK y MOBO3HABCTBI 3yMOBJICHMM THM, III0 yBara
JOCIITHUKIB TIEpeHIyia 3 MHUTAHHS <«SK BIAIITOBAaHA MOBA» HA 3alUTaHHS «SK
¢dyHkuionye MoBa». Tak, ¢paniyy3pkuii BueHuid E.beHBeHiCT B OfHIA 3 4YacTUH
«3araipHOi JIHTBICTUKWY, Ky HayKOBEIlb Ha3BaB «JItoJuHa B MOBI1», MOSCHIOE CYTh
i71e1 aHTPOMOIIEHTPU3MY: B CBITI ICHY€ JIMIIE JIIOJMHA 3 MOBOIO, JIIOJAWHA, SKa
CIUJIKYETBbCS 3 1HIIOK JIIOJIMHOK 1 MOBA, TakKMM YHWHOM, HAJIGKUTh CaMOMY
BU3HAYCHHIO JtoauHM [ 1, c. 298].

Y 90-11 pp. XX CT. aHTPONOIIEHTPU3M OCTATOYHO C(HOPMYBABCS SIK OJUH 3
OCHOBHMX MPUHIUIIB JIIHTBICTUKM Ta CTaB METOOJIOTIYHOIO OCHOBOIO CYyYaCHHMX
JIHTBICTUYHUX JOCIIJPKEHb. AHTPOMNOJIOTTYHUN HAMpsM y MOBO3HABCTBI PO3IJISAAE:
1) BrIMB JIOJMHU HA MOBY 1 2) BIJIUB MOBH Ha JIIOJIMHY, 1i CBIAOMICTb, KyJIbTYpY [4,
c. 8]. Ha cywacHoMy eTam pO3BUTKY JIHTBICTUYHOI HAayKd MpoOieMy
aHTporoneHTpu3sMy BuB4YaloTh H.ApytionoBa, [.A.benpkeBuu, A.BexOuipka,
IL.I.LKoctromapos, O.M.Jlamyk, O.B.IlagyueBa, H.B.Tanenko, T.B.[lup’sH,
M.O.lllensikin Ta iH.
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OTxe, Ha CHOTOJHINIHIMN [€Hb AHTPOMOLEHTPU3M € OJHMM 3 OCHOBHHX
NPUHIIUIIB Cy4acHO1 JIHrBICTUKU. OUEBUIHUM € Te, IO BITYM3HSIHA Ta 3apyOikHA
HayKa 3MIHWIA MapagurMy CBOrO PO3BHUTKY, MOCTABUBIIM B IIEHTP YBaru JIOJUHY —
TBOPIISI MOBH [3].
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Jluca Hamania Cmenanigna,
TepHoninbcokuul HAYiOHATLHUU eKOHOMIYHUU YHIBEpCUmMEem

THE ROLE OF COLOUR AS A NON-VERBAL MEANS WHILE
PRESENTING MALE IMAGES IN ADVERTISING

Copywriters use different means of product image design in advertising —
verbal and non-verbal — to catch the customers’ attention and to induce them to buy
goods. Among the non-verbal means are considered to be illustrations, colour, font,
punctuation. Being the components of an advertising message, they attract customer’s
attention and fix the advertised object in the memory.

Colour in relation to verbal communication tends to have several strengths.
Firstly, the use of certain colour(s) is creative tools with important potential. They
can be used to emphasize a brand feature or attract a receiver’s attention to a
particular part of an advertisement. Secondly, we can speak about the speed of
perception and accuracy. In addition, the colour has the ability to convey emotions
much more expressive than words: beauty, tenderness, happiness, sadness are
transmitted faster and more forcefully through images than through words. Moreover,
colour is contextual, cultural and situational. It can be gender distinguished.

The research question studied in the abstract is the role of colour while
presenting male images. Designers tend to distinguish male and female colours.
Advertisements, where the target audience is male, are usually in deep cold shades,
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