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Adjectives as the reflection of the Russian-Ukrainian war perception

IIpukMeTHHKH K Bi00OpaKeHHsI CIPUITHATTS
pocilicbKo-yKpaiHChKOI BiliHU

Anomauisn. Cmammio npucesyeno ananizy ocoonugocmert CRPUUHAMMs po-
CILICbKO-YKPATHCOKOL GilIHU cmyOdeHmamu uepes H@opmayiio, npeocmasieHy 6
MAc-MeOiiHOMY OUCKYpCi. Memoio 00CnioHceH s € NPUKMEMHUKY K OOUH i3 Hall-
BAANCTUGTUIUX 30CODT6 BUPAICEHHS OYIHHOI CEeMAHMUKY, WO XAPAKMEPU3YE Ys6-
JIeHHSL CIYOeHMi6 NPO POCILICbKO-YKPATHCHKY GIliHY. JJOCHIONCEHHS CRPUTIHAMMSL
CMyOeHmamu pociliCbKo-yKpaincokoi eitinu uepes pisui 3MI noka3zye 3miny ix no-
2n0i6 3 yacom. Cnouamxy, y nlomomy 2022 poky, nepesaxicanu OnUco8i npuKmem-
nuxu (38,94%), nacuueni mopanvni npuxmemnuxu (30,5%) i yinnicno-nog szani
npuxmemuuxu (27,4%), wo ceiouums npo me, wo GilHA CHPULIMALACS K He-
Cnooieamna, H#copcmoxa, Hecnpaseonusa ma HacuibHuysbka. Y yepsmi 2024 poxy
cnocmepieanocs 30iMbeHHs GUKOPUCTIAHHS ONUCOBUX NPUKMemHuKie (46,9%),
HegenuKe 3pOCMAanHs YIHHICHO-nos ‘a3anux (28,1%), i nomimmue 3HUNCEHHS HACU-
YeHUX MOpATbHUX npukmemnuxie (17,7%). Lleti 3cys 6xazye Ha cRpUUHAMMmMs KOH-
rikmy K MmpuUean02o, BUCHANCIUBO2O MA MYNUKOBO20. Y 00CI0NHCEHHT MAKONC
BUABNIEHO GUKOPUCTMAHHA CUHOHIMIYHUX NPUKMEMHUKIB, PO3KPUBAIOUU CheyuDiKy
PO3VMIHHA 8iliHU ma ii npedcmasnenHs 6 3MI.

Jlocnioscents makosic BUSHAYAE BUKOPUCIAHHSL CUHOHIMIYHUX NPUKMEMHUKIS,
KAACUDIKOBAHUX SIK MOHKI, HACUYEHI, YIHHICHO-NOB SA3aHI Mda ONUCO8I, NPONOHY-
H0YU AHANI3 3MIH CNPULHAMMS GIlIHU Ma ii MeOiliHO20 npedcmasienHs. 3azanom
ompumani 0ami c8io4ams npo OUHAMIYHUL XAPaKmep CyCHilbHO20 CHPULIHAMMSL
POCIUCHKO-YKPATHCHKOL GIlIHU, SKULL 3MIHIOEMbCSL 810 NOYAMKOB020 UOKY MA CY60-~
D020 MOpanbHO20 0Cy0y 00 nepepo3nodiny yeazi Ha ONUCOBUX MA YIHHICHO-NO0G 51-
BAHUX ACNEKMAx Nnio uac npooosicertst Konguixny. Ilepcnekmusa 00CaioNHcenHs.
nepeobauae pemenvbhull nPOananiz sk napamueie 3MI, max i nyoniunoeo ouckypcy,
3 Memor 00 EKMUBHO20 30ePeNCceHHs Ma BUIAHYBAHHS HAYIOHATLHOT nam simi.

Knrouogi cnosa: onucosi npukmemnuKku, Hacuderi MopaibHi NPUKMEMHUKU,
Hacuyeni HeMopanbHi NPUKMEMHUKU, YIHHICHO-N08 A3aHI NPUKMEMHUKY, THOHKT
NPUKMEMHUKU, POCIlICbKO-YKPAIHCbKA GIlIHA.

Summary. The article is focused on the analysis of the specifics of the Russian-
Ukrainian war perception by students through the information presented in the
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mass media discourse. The objective of the research is adjectives, as one of the most
important means of expressing evaluative semantics, characterizing the students’
perception of the Russian-Ukrainian war. The study on students’ perceptions of the
Russian-Ukrainian war through various mass media sources shows a change in their
views over time. Initially, in February 2022, descriptive adjectives (38.94%), thick
moral adjectives (30.5%), and value-associated adjectives (27.4%) were prevalent,
suggesting the war was seen as unexpected, cruel, unfair, and violent. By June
2024, there was an increased use of descriptive adjectives (46.9%), a slight rise in
value-associated adjectives (28.1%), and a notable drop in thick moral adjectives
(17.7%). This shift indicates a perception of the conflict as prolonged, exhausting,
and stalemated. The study also identifies the use of synonymous adjectives offering
insights into the evolving understanding of the war and its media portrayal.

The study also identifies the use of synonymous adjectives categorized as
thin, thick, value-associated, and descriptive, offering insights into the evolving
understanding of the war and its media portrayal. Overall, the findings show the
dynamic nature of public perception of the Russian-Ukrainian war, shifting from
initial shock and moral judgment to a focus on descriptive and value-associated
aspects as the conflict continues. Future research should thoroughly analyze both
media narratives and public discourse to preserve national memory.

Key words: descriptive adjectives, thick moral adjectives, thick nonmoral
adjectives, value-associated adjectives, thin adjectives, Russian-Ukrainian war.

Introduction. In recent decades, there has been a growing interest
among linguists in the study of the phenomenon of the category of eval-
uation — one of the most in-demand in the linguistic worldview of the
speaker, as its semantics carries within it a system of values of the sur-
rounding world and the value of a person in it, objectified in units of
language. As the linguists point out: “Evaluation and the process of eval-
uation permeate all aspects of human life. Evaluative activity reflects the
process of human interaction with the facts of the surrounding world and
their value-based attitude towards the surrounding realities” [1, p. 30].

The researchers study the explicit means of the evaluation category
implementation in the discourse of Internet comments [1]; thick and thin
adjectives through corpora [4]; the specifics of projecting otherness in
media discourse of the Russia-Ukraine war [5]; the war in Ukraine and
foreign news reporting [2]; use corpus-assisted analysis to such queries as
Ukraine and Russia in the context of the Russia-Ukraine war [3].

In this perspective the study of the adjective comes to the forefront,
as the adjective is ontologically inherent in the characteristic (relation,
including value) as the basis of quality, and its typology is based on the
differences between the carriers of the attribute, the objects of evaluation.
The development of the pragmatic potential of linguistic units, including
adjectives, the strengthening of their impact force, as well as the need for
a systematic study of the evaluative function as a strategy of influencing
the addressee, determines the relevance of the chosen research topic.
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The subject matter of the study is the evaluative analysis of the
Russian-Ukrainian war perception by students through the information
presented in the mass media discourse. The objective of the research is
adjectives, as one of the most important means of expressing evaluative
semantics, characterizing the students’ perception of the Russian-Ukrain-
ian war. The aim of the study is to analyze the specifics of the Rus-
sian-Ukrainian war perception by students through the information pre-
sented in the mass media discourse.

Methodology. The study employed a mixed-methods approach, uti-
lizing both quantitative and qualitative techniques. For the quantitative
component and to evaluate the specifics of the perception of the Rus-
sian-Ukrainian war (through the information presented in different sources
of mass media) by the young people who are and will be the carriers of
the Ukrainian national memory and to analyse the formation of a resilient
Ukrainian identity through an individual war experience, the survey among
the first-, second-, third- and fourth-year Bachelor students and first-year
Master students of the Department of Germanic Philology, Faculty of For-
eign Philology and Social Communications, Sumy State University was
conducted. 32 students took part in the survey in June 2024. One of the
questions of the survey suggested students giving 3 (three) adjectives that
precisely characterise the Russian-Ukrainian war according to mass media:

a) at the beginning of the war — February 2022 (3 adjectives);

b) now — June 2024 3 (three) adjectives.

The qualitative portion of the study involved in-depth analysis of the
survey results, exploring the students’ perception of the media’s por-
trayal of the war. By combining the quantitative survey data with the rich
qualitative insights, the study aims to provide a comprehensive under-
standing of how university students perceive the Russian-Ukrainian war
through the lens of media reporting and their personal adjectives choice
to describe it.

Results and Discussion. It should be mentioned that the seman-
tic-grammatical and communicative-functional properties of adjectives
are closely tied to their evaluative function in the following ways:

1) in the aspect of semantic-grammatical properties adjectives inher-
ently carry a “characteristic” or “relation” that forms the basis for express-
ing evaluation and quality. The typology of adjectives is derived from
the differences in the objects or entities being evaluated. Adjectives indi-
cate specific states, qualities, and attributes that are ascribed to the object
being described. This semantic content allows adjectives to convey eval-
uative meaning, either positive or negative;

2) in the aspect of communicative-functional properties adjectives
serve as strategic linguistic tools for influencing the addressee through the
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expression of evaluation. The pragmatic potential of adjectives, i.e. their
ability to impact the addressee, is enhanced when used evaluatively. Eval-
uative adjectives allow the speaker to convey their system of values and
attitudes towards the world in general and towards specific events, objects,
people etc. The evaluative function of adjectives is considered a key com-
municative strategy for shaping the addressee’s perception and beliefs.

The semantic-grammatical makeup of adjectives, which centers around
qualities and characteristics, provides the foundation for their evaluative
capacity. This evaluative potential is then leveraged by speakers in the com-
municative-functional dimension to express their subjective assessments
and influence the addressee. Understanding this interplay is crucial for a
comprehensive analysis of the evaluative function of adjectives.

People constantly evaluate themselves, other people, and the sur-
rounding reality, expressing their attitudes through various means in the
process of communication. Among the many interpretations of evalua-
tion are the communicative (approval :: disapproval), emotional (pleas-
ant :: unpleasant), qualitative (good :: bad), rational (useful :: harmful),
and others. The underlying issue is the problem of the significance of the
object for the subject who has chosen it as the object of a value-based
attitude, which is based on the feature of good :: bad. As value attitudes
reflect the general laws of human thinking, so evaluation can be consid-
ered a universal linguistic category.

The basis of the specific features of the semantics of evaluation lies in
the nature of its components — the evaluating subject, the evaluated object,
the evaluative predicate, the grounds for the evaluation, and its character.
Despite the external, verbal discreteness of the evaluation, it represents a
correlate of the opinion about the value in the linguistic consciousness of
the speaker, based on the discrete elements of the evaluation scale.

In other words, the specific semantic features of evaluation are rooted
in the key components involved — the evaluating subject, the object
being evaluated, the evaluative language used, the basis for the evalu-
ation, and the overall character of the evaluation. Although evaluation
may be expressed discretely through verbal means, it ultimately reflects a
more holistic opinion or judgment about the value or worth of something,
grounded in the speaker's linguistic and cognitive framework of evalu-
ative scales and criteria. Moreover, the distinctive feature of the mean-
ing and use of evaluative adjectives is that their structure combines the
semantic and pragmatic aspects of language, that is, there are both sub-
jective-evaluative meanings embedded in the semantic structure of the
vocabulary, as well as the corresponding connotations.

It should be mentioned that, a distinctive feature of the semantics of eval-
uative adjectives is that the interplay between the semantic and pragmatic
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aspects is encoded within the semantic structure of the lexical unit itself.
The evaluative meaning and associated pragmatic implications are inter-
twined and manifested in the overall semantic structure of the adjective.

The well-known division of evaluative meanings in logic into internal
and external reflects the connection between subjective and objective fac-
tors: the value-based worldview of a society is based on positive or neg-
ative emotions (pleasure/displeasure) evoked by the properties, quality,
appearance, functions, etc. of the object of evaluation.

As M. Strukowska points out: “Otherness serves as means of legit-
imising media actions as preventive measures taken to inform society
about the past, create the present state of the world through assertions
which endorse media credibility and predict future outcomes with respect
to the horror of the unfolding war” [5, p. 77].

The analysed material (see Table 1) shows that the students’ percep-
tion of the Russian-Ukrainian war through different mass media resources
at the beginning of the invasion (February 2022) is rated as follows (the
figure in parentheses after each adjective means the number of times the
adjective is mentioned in students’ responses):

I—unexpected(8);11—cruel(5);unfair(5);violent(5);111-aggressive(4);
sudden (4); IV — chaotic (3); fast (3); patriotic (3); ruthless (3); short-
term (3); V — deadly (2); devastating (2); horrible (2); international (2);
rapid (2); quick (2); shocking (2); unprovoked (2),

while in June 2024 the students’ perception of the Russian-Ukrainian
war through different mass media resources is different. The frequency of
the adjectives mentioned is the following:

1 — devastating (4); protracted (4); stalemated (4); 11 — exhausting (3);
cruel (3); humanitarian (3); long (3); ongoing (3); stalemate (3);
[l1—aggressive (2); complex (2); drawn-out (2); exhausted (2); hopeless (2);
long-lasting (2); prolonged (2); violent (2).

Among the adjectives mentioned by students, we can easily trace a
number of synonymous ones:

for the beginning of the war (February 2022): aggressive (4) / violent
(5) / brutal (1) / cruel (5) / ruthless (3) / heartless (1); anxious (1) / tense
(1) / terrified (1); fast (3) / rapid (1) / quick (2) / swift (1); horrible (2) /
terrible (1) / terrifying (1); intense (1) / violent (5); scary (1) / terrifying
(1) / shocking (2); sudden (4) / unexpected (8) / unpredictable (1);

for June 2024: aggressive (2) / violent (2) / bloody (1) / cruel (3) / ruth-
less (1); angry (1) / ratty (1); complex (2) / complicated (1); depressive
(1) / sad (1); desperate (1) / hopeless (2); drawn-out (2) / prolonged (2) /
protracted (4) / ongoing (3); long (3) / long-haul (1) / long-lasting (2) /
long-term (1) / never-ending (1); horrible (1) / terrible (1); intense (1) /
violent (2); stalemate (3) / stalemated (4).
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Relevant for the research is the analysis of the adjectives in the aspect
of their belonging to a certain class, namely to thin, thick, value-asso-
ciated, descriptive adjectives suggested by K. Reuter, L. Baumgartner,
P. Willemsen [4]. According to the scholars, “thin concepts ... evalu-
ate without specifying the descriptive aspects that ground their evalua-
tion”, while “thick concepts ... describe and evaluate at the same time”
[4, p. 263], value-associated adjectives convey a judgment, opinion, or
evaluation, descriptive adjectives simply describe a physical or observa-
ble characteristic such as size, color, or texture. The scientists further sub-
divide thick adjectives into thick moral and thick nonmoral [4, p. 171].
The analysis of the students’ responses regarding the class of adjectives
and the number of times the adjective is mentioned in students’ responses
(that is the figure given in parentheses after each adjective) is provided
in table 1.

The adjective classification into thin, thick moral, thick nonmoral,
value-associated and descriptive is based on the suggestions made by
K. Reuter, L. Baumgartner, P. Willemsen [4, p. 269] as well as on the
author’s intuition and thorough analysis of the thin and thick concepts
research.

The data analysis if the adjectives given by students as their percep-
tion of the Russian-Ukrainian war through the information presented in
mass media in the aspect of adjectives classes (thin, thick moral, thick
nonmoral, value-associated, descriptive) representation demonstrates
that at the beginning of the war (February 2022) descriptive adjectives
accounted for 38,94 %; thick moral adjectives — 30,5%; value-associated
adjectives — 27,4%; thin adjectives — 3,16%, but in June 2024 we observe
the shift in the perception of the war perception through the information
in mass media: descriptive adjectives come first in numbers accounting
for 46,9% just as at the beginning of the war, but their number grew up by
nearly 8%; then come value-associated adjectives — 28,1% (their number
increased by 0,7%); thick moral adjectives shifted downwards now being
third in the rating and accounting for 17,7% (the number decreased sig-
nificantly by 12,8% in comparison with the beginning of the war); then
come thick nonmoral adjectives — 5,22% and thin adjectives are the least
numerable — 2,08%.

Conclusions. The results of the analysis show that the meaning and
usage of evaluative adjectives encompasses both semantic and pragmatic
dimensions. They carry not only the subjective, evaluative meaning
inherent in their semantic structure, but also the associated connotations
and pragmatic implications. This blending of the semantic and pragmatic
aspects is a key characteristic of how evaluative adjectives function in
language.
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Table 1

Adjectives that precisely
characterise the Russian-

Adjectives that
precisely characterise

Ukrainian war according Class of the Russian-Ukrainian Class of
to mass media adjectives war according to mass adjectives
a) at the beginning of the media
war — February 2022 b) now — June 2024
active (1) descriptive affiliate (1) descriptive
aggressive (4) thick moral aggressive (2) thick moral
anxious (1) descriptive angry (1) value-associated
brutal (1) thick moral bloody (1) thick moral
catastrophic (1) value-associated | catastrophic (1) value-associated
chaotic (3) value-associated | complex (2) descriptive
cruel (5) thick moral complicated (1) descriptive
deadly (2) value-associated | corrupt (1) thick moral
depressing (1) value-associated | cruel (3) thick moral
devastating (2) value-associated | depressive (1) value-associated

dramatic (1)

value-associated

desperate (1)

value-associated

emotional (1) descriptive devastating (4) value-associated
escalating (1) descriptive drawn out (2) value-associated
expectable (1) descriptive energy-taking (1) descriptive

fast (3) descriptive entrenched (1) descriptive
heartless (1) thick moral exhausted (2) value-associated
heavy (1) value-associated | exhausting (3) thick nonmoral
horrible (2) thin extensive (1) value-associated
immediate (1) descriptive frightening (1) thick nonmoral
initial (1) descriptive full-scale (1) descriptive
insidious (1) thick moral geopolitical (1) descriptive

intense (1) thick moral hopeless (2) value-associated
international (2) descriptive horrible (1) thin
military-only (1) descriptive ?lu)man resources less descriptive
on-going (1) descriptive humanitarian (3) descriptive
patriotic (3) thick moral immense (1) descriptive
protected (1) value-associated | intense (1) descriptive
quick (2) descriptive internationalized (1) descriptive
rapid (2) descriptive killing (1) thick moral
ruthless (3) thick moral large-scale (1) descriptive

sad (1) value-associated | long (3) descriptive
scary (1) value-associated | long-haul (1) descriptive
shocking (2) value-associated | long-lasting (2) descriptive
short-term (3) descriptive long-term (1) descriptive
strong (1) value-associated | losable (1) thick nonmoral
successful (1) value-associated | mean (1) thick moral
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sudden (4) descriptive military (1) descriptive
sure (1) descriptive more stable (1) descriptive
swift (1) descriptive never-ending (1) value-associated
temporary (1) descriptive ongoing (1) descriptive
tense (1) value-associated | patriotic (1) thick moral
terrible (1) thin political (1) descriptive
terrified (1) value-associated | poor (1) value-associated
terrifying (1) value-associated | powerful (1) value-associated
threatful (1) value-associated | problematic (1) value-associated
unexpected (8) descriptive prolonged (2) descriptive
unfair (5) thick moral protracted (4) descriptive
unpredictable (1) descriptive ratty (1) value-associated
unprovoked (2) value-associated | ruthless (1) thick moral

victory-leading (1)

value-associated

sad (1)

value-associated

violent (5)

thick moral

same (1)

descriptive

volatile (1)

value-associated

senseless (1)

value-associated

shameful (1) thick moral
slow (1) descriptive
stalemate (3) descriptive
stalemated (4) descriptive
strategic (1) descriptive
terrible (1) thin

terrorist (1) thick moral
terroristic (1) thick moral

traumatizing (1)

value-associated

tremendous (1)

value-associated

unfair (1) thick moral
unprovoked (1) value-associated
violent (2) thick moral
vulnerable (1) value-associated
weak (1) value-associated
weaponed (1) descriptive
zoned (1) descriptive

The analysis of the students’ perceptions of the Russian-Ukrainian war
through different mass media resources reveals a shift in their perspective
over time. In the initial stages of the conflict in February 2022, descriptive
adjectives (38.94%), thick moral adjectives (30.5%), and value-associ-
ated adjectives (27.4%) dominated, indicating an overall perception of
the war as unexpected, cruel, unfair, and violent. However, by June 2024,
the students’ perception had evolved, with descriptive adjectives becom-
ing even more prominent (46.9%), followed by value-associated adjec-
tives (28.1%) and a significant decrease in thick moral adjectives (17.7%).
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This suggests a greater focus on the prolonged, exhausting, and stale-
mated nature of the conflict, as reflected in the increased use of adjectives
like devastating, protracted, and stalemated.

The analysis also reveals the use of synonymous adjectives, which can
be classified into thin, thick, value-associated, and descriptive categories.
This provides insights into the students’ evolving understanding of the
war and the way it is portrayed in the media. Overall, the findings demon-
strate the dynamic nature of public perception of the Russian-Ukrainian
war, with a shift from a focus on the initial shock and moral aspects to a
greater emphasis on the descriptive and value-associated elements as the
conflict has progressed.

The prospects of the research is seen in the thorough analysis of both
the media narratives and the public discourse in the aspect of preserving
national memory.

The research is carried out within the scope of the research project
“Commemoration of the Russian-Ukrainian war in the system of state
humanitarian policy: formation of a sustainable model of consolidation
of the Ukrainian society” within the scientific direction “Humanities
and Art” of Sumy State University in 2024-2025 (registration number
b®/23-2021).
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Rendering linguocultural and pragmatic potential of author
neologisms in children’s literature (the case study
of J. K. Rowling’s “Christmas Pig” and T. Fletcher’s
“Christmasaurus”)

BinTBopeHHs JiHIBOKYJILTYPHOI'0 Ta NPArMaTHYHOI0 NOTEHLiaTy
aBTOPCBKHX HEOJIOTi3MiB y IuTA4ii JiTepaTypi
(na npukJiaai pomaniB «PizaBsana Ceunkay» J:k. PoBjinr
Ta «PiznBozaBp» T. ®ieruepa)

Summary. Children's literature often incorporates imaginative and
fantastical worlds created by authors to captivate young readers. When presented
with phenomena, characters, and events that are beyond our understanding, it is
common to seek explanations through the use of magic and other supernatural
elements. However, mature readers may find it challenging to accept storylines
that deviate from the norm, as the presence of magic, spells, and other mystical
elements can complicate the plot, requiring a close and careful reading of the
text. Conversely, young readers, with their vivid imaginations, are more able
to become fully immersed in the storyline, making magic an almost essential
element of children's literature. Moreover, children's literature authors frequently
employ a number of author neologisms that are characteronyms and make up
these magical worlds. Thus, decoding linguocultural information and pragmatic
functions of such units is the key objective of the present study. Author neologisms
serve significant aesthetic and pragmatic functions, albeit presenting a challenge
for authors and translators alike. This challenge is due to the fact that texts
often need to be modified to cater to different language variations, making them
comprehensible to young readers who may not be familiar with certain terms or
cultural references. J. K. Rowling’s writing style is characterized by intricate
character development, frequent use of literary devices, and the introduction of
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neologisms that contribut to the creation of a vivid and imaginative world. Despite
being intended for younger readers, her books address acute social problems,
and author neologisms help the author underscore them in the text Likewise,
Tom Fletcher’s “The Christmasaurus”, first published in 2016, has become
a beloved classic among a large number of young readers. It is a captivating
story of a young boy named William, his father, and a prehistoric creature. To
vividly portray his fancy Christmas world, the author made up a plethora of
author neologisms. Thus, it remains imperative to ensure that the pragmatic and
linguocultural potential of such units is preserved during translation.

Key words: children’s literature, author neologisms, translation strategies,
pragmatic potential, linguocultural potential.

Anomauin. /lumsaua nimepamypa 4acmo onucye eueadaui gammacmuuni
ceimu, CcmeopeHi asmopamu, wob 3ayikagumu Manenvkux uumadie. Taxi
A6UWA, NEPCOHAdXCi ma nodii, AKi € n03a HAWUM POZYMIHHAM Mad ICHYIOMb Y
yapumi mazii wo pobumev wapu mavdice Hegi0 EMHUM eleMeHmom Oumsadol
aimepamypu. Tlosnauaromvcs  a8mopcoKuMu  HeOoN02I3MaMu, W0 MOJCYmb
cmanosumu mpyonowji nio yac nepexkaady. Kpiv mozo, maxi Hominayii yacmo
HaOiNeni HeabUsKUM NPasMamuyHuM NOMEHYIAIOM, OCKLIbKU NIOKPecionnb
Yy NOACHIOWMb  CMBOPEHi  A8MOPOM  HAONPUPOOHI  eleMeHmu,  Giomax
nompeoyIomy 0ysce 8UBANHCEHO20 U pemelbHo20 ii0X00y nid Yac 8i0meopenHs
3 Memoio 30epedicents asmopcvkoeo 3a0ymy. Kpim moeo, agmopu oumsuoi
Jimepamypu  4acmo 3acmoco8yomsb KOJIOPUMHI a8MOPCHbKI HEON02i3MU, 5K
€ IMEeHAMU-XapaKmepoHiMamy NepcoHaxCié ma meopsAmsv Yi 4apieHi CEIMu.
Takum wuHoM, 0eKOOY8AHHS NIH2BOKYIbMYPHOIL iHpopmayii ma npazmamuynux
QyHKYitl makux OOUHUYL € KIHOUOBUM 3AB0AHHAM OAHO20 Q0CHiOdcenHs. /s
cmunto [Joe. K. Poenine xapaxmepui CK1aOHI nepcoHaxci, 3acmocy8anHs HU3KU
JaimepamypHux nputiomMie i amopcbKux Heon02i3mis, K Cnpusiions CmeopeHHIO
sAcKpaeozo maeziunozo ceimy. Ilonpu me, wo ii meopu nepesasicno nayineHi Ha
MOR00WY ayoumopiro, meopu Posnine nopyuyroms cocmpi coyianvhi npobnemu,
a asmopcouKi Heono2izmu KOHYeHmpyloms y cobi asmopcokuil 3a0ym. 11odiono,
«Piz0603a8p» Toma @nemuepa, onyonikosanuii y 2016 poyi, cmas ynobrenum
PI306AHUM GUOAHHAM MANeHbKUX yumauie. Lle 3axonausa icmopis npo xaonuuxka
Binvama, iioco bamvka ma yaeny ooicmopuuny icmomy Pisososzaspa. [L]oo
AKHAUACKpAsiue 3MAno8amu  Ceill (aHmacmuyHutl piz0ssiHuil ceim, agmop
6ueadas 6esniu asmMopcvKux Heonozismie. Taxum uuHoM, 6Kpail 6adlCIUGUM
€ 30epedicents npasMamuyHo2o ma JNiH2GOKYIbHYPHO20 NOMEHYIany maxux
00UHUYDb NIO YAC nepexaady.

Knwuosi cnosa: oumsua nimepamypa, agmopcvbKi Heono2izmu, cmpamezii
nepexnaoy, npasmMamuyHutl NOMenyian, IiHe80KYIbMYPHUL NOMEHYIa.

Introduction. When developing a fictional world, the writer's idiolect
is of paramount importance. This is because the imaginary or alternate
reality is created based on the author's personal preferences and design.
In the realm of literature, an author's choice of words and their respec-
tive meanings can provide readers with a deeper comprehension of the
fictional world that has been crafted, along with the author's values and
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beliefs. Neologisms are often employed by writers to establish a connec-
tion between the fictional world and the real world. Children's literature,
in particular, is heavily reliant on the creation of fictional worlds, as chil-
dren possess an active imagination and are capable of perceiving even the
most unlikely scenarios as plausible. To imbue these fictional worlds with
authenticity, authors create novel concepts that are given names through
the use of neologisms.

Children's literature plays a fundamental role in shaping the charac-
ter and expanding the intellectual horizons of young minds [4, p. 1]. The
stories that children hear, read, and learn during their formative years
exert a considerable influence on their lives. According to H. Klingberg's
definition, children's literature encompasses books that are published spe-
cifically for children, recommended for them, and read by them [3, p. 8].
These fictitious realms are the manifestation of an author's creativity and
can exist outside the boundaries of natural and physical laws. Despite
their fantastical nature, these worlds are crafted to appear plausible and
engaging to a young audience. [9, p. 2].

Data and Methodology. We compiled a research corpus of examples
from two children's novels: "The Christmas Pig"” by J. K. Rowling and
"The Christmasaurus"” by T. Fletcher. Through the continuous sampling
method, we collected 226 author neologisms, used for creating a fictional
world, which were subsequently subjected to analysis. We employed the
lexicographic verification method and contextual analysis to ascertain the
genuineness of each word as an author neologism. Contextual analysis
also aided in categorising new words. The word formation analysis was
utilised to gain further insight into the authors' intentions when coining
new words. We unveiled that T. Fletcher's occasionalisms were mostly
coined through compounding, whereas J. K. Rowling's neologisms were
created by semantic derivation (attributing new meanings to existing
words). The critical discourse analysis was employed to investigate the
idiolects of the authors. We found out that Tom Fletcher uses onomato-
poeia (was identified approximately 80 times) to create a humorous or
dynamic effect. On the other hand, J. K. Rowling employs personification
as a means to endow ordinary objects with human abilities. We analysed
the rendering of neologisms and the extent to which all intended mean-
ings by the author through translation analysis.

Results and Discussion. J. K Rowling's Idiolect in the Novel "The
Christmas Pig". J. K. Rowling's literary contributions have earned her
widespread recognition as one of the most prominent British authors
of our time. Despite being primarily targeted at a young audience, her
books incorporate a complex underlying structure and significant themes.
Consequently, a thorough analysis of Rowling's latest children's novel,
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"The Christmas Pig" (2021), would be of great interest to a broad audi-
ence. The narrative is presented in the third person and encompasses two
distinct worlds: the real world and a fictional realm that the protagonist
enters through a transformative ritual, leading him into a state of disori-
entation. The story adheres to a conventional structure that is commonly
found in children's fantasy literature, where the protagonist embarks on a
quest to fulfill a mission.

J. K. Rowling has demonstrated an exquisite talent for character crea-
tion through the use of language, rather than direct descriptions. A prime
example of this is Sheriff Specs (Lllepu¢ Jlopnem), a character who
resides in the town of Disposable (Mapnisxa), which is reminiscent of a
classic cowboy settlement, complete with low wooden houses and horse-
back transportation. To render character’s name, the translator employs
contextual substitution , which means that a literal translation of the text
would not provide sufficient information to readers who are unfamiliar
with the context. Sheriff Specs speaks informally, often employing abbre-
viations and words for humorous effect, which is typical of a cowboy
sheriff character. The meaning of certain structures such as "ain't" and
"em" cannot be preserved in the Ukrainian language due to linguistic
differences, resulting in a loss of character portrayal. However, other col-
loquial expressions such as "Dearie," "Fellas," and "all righty" have been
conveyed with precision in the translated text. It is worth noting that the
Sheriff possesses a sense of humor, which is exemplified in his suggestion
for the Scissors to visit a bar. In response, they agree with Specs and say,
"...you've got the point." In the given dialogue, the sheriff responds by
saying "And you've got two!", which can refer to a the meaning “point” as
a sharp, cutting part of something. Unfortunately, the Ukrainian language
does not have a word that encompasses both meanings. Thus, the transla-
tor uses the word 'eoprsinka’, which is commonly used to refer to drinking,
in stead of 'point.' This effectively retains the humor of the dialogue while
slightly altering the target of the joke.

In her children's novel, "The Christmas Pig", J. K. Rowling has crafted
a world of toys that is both relatable and comprehensible to young read-
ers. The story introduces several five categories of author neologisms:
1) Anthroponyms (person names), 2) Toponyms (place names), 3) Status,
4) Entertainment, Holidays, Traditions, Customs, Actions, and 5) Local
Institutions.

Characteronyms comprise names, surnames, nicknames, and aliases
assigned to both human beings and fictional characters. In the ST the
author crafted 67 distinct anthroponyms. However, during the transla-
tion process, in the TT the number of characteronyms is smaller. When
it comes to translating toy character names, there are certain challenges
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that must be taken into consideration. For instance, there exists a stuffed
toy named Dur Rig, which was named after the author's childhood speech
impediment. The name was translated to the phrase [aina Crunka, in
order to align with the author's intention, as young children often find
it difficult to pronounce the letter "r". Additionally, the main character
creates an abbreviation for the pig's name, which is DP. This abbrevia-
tion /di:-pi:] carries an endearing and diminutive tone, reflecting chil-
dren's tendency to soften names. However, the translator introduces their
own abbreviation, I'C [ee-ec], based on the previous translation of the
pig's name. Although it deviates from the author's original intention, it
shares a similar form. The same issue arises with the abbreviation "CP"
(The Christmas Pig), which also sounds affectionate [si:-pi:]. It nearly
replaces the initial abbreviation, while the target version "PC" [ep-ec]
lacks the same quality. Moreover, the translator alters the gender of the
pig. In the original version, the protagonist's friend is male, whereas in
the translation, the pig is portrayed as female. This discrepancy may arise
from the fact that animal names in English do not inherently possess gen-
der, requiring the author to assign it as a character trait. In contrast, the
gender of animals in the Ukrainian language is indicated through word
form, and the diminutive form "cBunka" aligns better with the female
gender.

The antagonist in the story is a monstrous creature that feeds on toys
and is referred to as "the Loser". However, the term "Loser"” presupposes a
failure and simultaneously can mean someone who lost something. While
the Ukrainian translation for "Loser" is "nesdaxa", the translator opted for
the name "32yonux", which means "destroyer" and can be a play on words
on “zaeyoumu”. Although this name brings a more sinister undertone to
the character, it unfortunately resulted in the loss of the intended humor-
ous tone by J.K. Rowling.

Toponyms. In "The Christmas Pig", toponyms play an essential role in
conveying information and setting the scene. However, when these nov-
els are translated into different languages, finding equivalent place names
can be challenging. One common approach is to use calques, which are
neologisms created by adapting the original name to the TL norms. For
instance, "The Land of the Living" was translated as "Kpaina JXusnx,"
while "The Land of the Lost" as "Kpaina 3aryonenux."

Later, the protagonists arrive at a storage room, named Mislaid
(3abyovkose), where toys are waiting to be redistributed. The name Mis-
laid is derived from the verb "mislay" — to misplace something. In the
target text, the translator creates a neologism based on the nickname
"3a6yovko", which means a person who quickly forgets everything, and
adds the ending "-Be". This ending is frequently used in the names of
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small Ukrainian villages. Similarly, the toponym "Bother-Its-Gone”
implies something that causes anxiety and concern. The translator has
opted not to preserve the original written form, which incorporates a
hyphen, and instead has transformed the verb "sanponano" into the noun
"3anponaniexa." This alteration incorporates the recognizable Ukrainian
village-forming ending "-isxa.". The utilization of calque stands as the
most frequently employed strategy in rendering author’s toponyms.
Status. These are the names of the objects that hold a significant role
in the fictitious system creation. The toy world maintains a structured
environment, as the Loser instills fear and establishes a dictatorship
within the Land of the Lost. This development necessitates the imple-
mentation of strict object categorization and protocol adherence. Certain
phrases cannot be translated word-for-word, and two such examples are
'The Bad Things' (Ilozani peui) and 'The Bad Habits' (32yoni 3euuku).
The former is calqued as the most common meaning of the adjective 'bad'
connotes something negative. Conversely, the latter is translated using
synonymous substitution. Toys that are deemed unnecessary are labeled
Surplus, which literally translates as "something extra, excessive." The
translator creates the word 3aiigux derived from the adjective saiisuii,
carrying a similar meaning to its English equivalent. Entertainment, Hol-
idays, Traditions, Customs, Actions. The world exhibits a distinct set of
customs, entertainment forms, and rituals. Consequently, these peculiari-
ties contribute to the rich tapestry of the toy world, making it all the more
fascinating and enchanting for its audience. The expression "The night for
miracles" is conveyed by compressing the article "the" and the preposi-
tion "for." This approach is due to the Ukrainian language's use of inflec-
tions instead of prepositions. To convey the phrase's second part, "lost
causes," two transformations were employed — contextual substitution
and antonymic translation. The term "lost" is translated as its antonymic
adjective "found" (Bimnaiinenuii), while the word "causes" does not nec-
essarily imply loss, prompting the translator to select a context-based
replacement. The phrase "lost causes" refers to a person or thing's ina-
bility to anticipate success or change. The translator replaced it with
an expression with a more optimistic connotation. In «Christmas Pig”,
J. K. Rowling opted for a comparatively smaller number of author neolo-
gisms than in the Harry Potter series. Nevertheless, it remains imperative
to ensure that the essence of the name of any given tradition or holiday
is preserved during translation. The most frequently used approach is the
literal translation of each word. Author neologisms for local institutions
serve to denote venues to host events. The translator has highlighted an
interesting challenge that arose in the translation process — the difficulty
of accurately translating the word "Saloon" into Ukrainian. Due to the
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word's culturally specific nature and the corresponding lack of an equiv-
alent in Ukrainian, the translator opted for a more general term, "Bar," to
describe the establishments that share similar functions to Saloons in the
Western United States.

T. Fletcher's Idiolect in the Novel "The Christmasaurus'. Tom
Fletcher, a highly-acclaimed British author, achieved widespread recog-
nition with his debut book, The Christmasaurus, which was first published
in the year 2016. Since then, this heartwarming tale of Christmas has
become a beloved classic among a large number of young readers. “The
Christmasaurus” is a captivating story of a young boy named William, his
father, and a prehistoric creature. The narrative delves into the essence of
Christmas themes, presenting two distinct worlds: the real world where
the protagonist leads his everyday life, and the magical land of the North
Pole, home to Santa Claus and his diligent elf helpers. The story unfolds
logically and gradually, transporting readers from one world to the next
in a seamless manner. The worlds of William and Santa Claus remain sep-
arate until the moment when the iconic gift-giver receives a letter from
a boy requesting a dinosaur as a Christmas gift. This masterpiece is a
must-read for anyone seeking to immerse themselves in the magic of the
holiday season. Tom Fletcher's “Christmasaurus" is structured in a quest-
like fashion similar to J. K. Rowling's "The Christmas Pig", with William
potrayed as a child with a physical disability, unable to walk, effectively
emphasizing that children with disabilities share similar interests as their
peers, and their lives are not defined solely by their conditions.

When reading the book, one cannot help but notice the distinct lan-
guage used by the elves. These magical beings express themselves
through rhyming in their speech, which presents a significant challenge
for translation. Not only does it require finding an appropriate equiva-
lent, but it also means preserving the poetic form. However, the trans-
lator was able to convey the meaning of the poems effectively, at times
altering the structure of the lines. For instance, the phrase "the line didn't
rhyme" was replaced with the metaphorical expression "puma remHyna
nsepuMa," which adds a comedic touch. The author utilized various sty-
listic techniques to enhance the overall quality of the writing. In TT cer-
tain changes were necessary to maintain the same level of stylistic flair,
including modifications to word order, subject matter, and phrasing. For
example, in the ST, the author employed alliteration to describe the pro-
cess of digging, specifically "dig diggedy, dig diggedy,” whereby "dig-
gedy" conveyed a sense of enthusiasm. During the translation process,
the translator had to replace this phrase with the onomatopoeic expression
"kon-konatl, kon-konatl, kono-kono-xkon-konau," which does not carry the
same connotation but succeeds in retaining the stylistic coloring of the
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ST. The utilization of onomatopoeia in various parts of the book was
employed by the author to accentuate not only the textual aspect of the
work but also its visual component. To infuse the narrative with dyna-
mism, italics were used during tense moments. In certain instances, direct
calque was utilized, such as Slice! being translated as Piz»! or Roar! as
Paep! Bleep can now be expressed as a short, loud sound produced by an
electronic device. The Ukrainian lexeme /7in! still remains an exclama-
tion without lexical meaning. In consideration of Tom Fletcher's idiosyn-
cratic language, it is noteworthy that he has introduced a variety of dish
names that encompass both original and traditional British cuisine. Bean
ribbons hold distinct cultural significance across English fairy tales and
Ukrainian agrarian culture. While English tales depict them in a magical
context, they lack prominence in Ukrainian culture where they do not
share the same connotation. Nonetheless, bean ribbons are still present in
Ukrainian culture, and exploring their role in literary works could poten-
tially captivate young readers. "The Christmasaurus" also showcases the
translation of food names, as evident in the use of the slang term "slop" to
describe poorly cooked food in a plate of green color that Brenda threw at
William. The translator has chosen to retain the reference to color in the
original text, but has substituted the word "slop" with "tomka", a lexeme
commonly used in Ukrainian cuisine to describe transparent liquid dishes.
This substitution is likely familiar to Ukrainian readers given its preva-
lence in school cafeterias. The author's intention in describing the dish
in this way was to elicit negative connotations, as Ukrainian schoolchil-
dren often consider this particular dish to be poorly made and unappetiz-
ing due to certain cultural and culinary factors. In "The Christmasaurus,"
T. Fletcher adeptly captures the festive ambiance of Christmas. To ana-
lyze the book, we employed A. Epindola and M. Vasconcellos's classi-
fication of culturally marked units [1]. However, owing to the author's
idiosyncratic writing style, we found it necessary to include additional
categories of neologisms. These categories comprise characteronyms,
toponyms, local institutions, food and drink, fictional objects, gestures,
rituals, celebrations, entertainment, species and parts of their body, and
individual author epithets. We also applied this same analytical frame-
work to J. Rowling's "The Christmas Pig".

Anthroponyms. The author predominantly utilized pre-existing terms
to assign names to the characters, but skillfully imbued them with new
associations and imagery. Considering the comical nature of the piece,
an array of nicknames were employed, akin to the way children often
invent such monikers for their teachers or classmates. The character Wil-
liam Trundle is distinguished by a "speaking name" that carries particu-
lar significance and refers to a wheel or the action of rolling, which is
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particularly noteworthy as he relies on a wheelchair for mobility. The
translation of the work into Ukrainian was carefully executed, with appro-
priate adaptations made to ensure that the text was not burdened by any
awkward or unnatural-sounding surnames. Additionally, the character is
known by several nicknames in addition to his given name. He was affec-
tionately referred to as "Willypoos" (Binninyx) by his father. This term
was a portmanteau of two words: "Willy”, and "poos,” a colloquialism
for excrement. The challenge for the translator was to identify a suitable
replacement that would maintain the original meaning while being con-
cise and easily understandable. Eventually, they opted for the Ukrainian
word "nyk," which is an onomatopoeic representation of the defecation
sound. It is noteworthy that the protagonist's given name bears a striking
phonetic resemblance to that of the popular literary character, Winnie-
the-Pooh, created by A. A. Milne. This correlation suggests that the par-
ents of the protagonist may have playfully coined a term of endearment
for their child, inspired by the beloved bear. In Ukrainian, this wordplay
may be preserved as 'Bizzinyx’, which also bears a striking similarity to
the Ukrainian translation of the name of the teddy bear toy. The name of
the antagonist in the story is Hunter, which typically refers to someone
who hunts animals. In order to find a proper equivalent, the translator
utilised addition and added the word "muciuseys" to the name. However,
this approach is somewhat ambiguous as the story later reveals that the
villain's real name is Huxley and the pseudonym is Hunter. A more appro-
priate translation would have been to use calque and translate Hunter as
"Mucnuseys" to avoid any confusion.

Toponyms. There were only a few words in this category as the author
used the familiar concept of Santa Claus' homeland and gave it new sym-
bolism and imagery. A unique settlement located at the North Pole, is rec-
ognized as the North Pole Snow Ranch (Cuicose Panuo Canmu), which
follows a typical English structure of a noun cluster. However, when this
expression is directly translated into Ukrainian, it appears inconsistent
and requires the use of transposition. This process involves replacing the
noun-noun pairing with a noun-adjective construction to maintain clarity
and coherence in the translation.

The author introduced a coffee shop in the story that had an elven
theme. The coffee shop was named after a well-known coffee chain, but
with slight changes to its logo, to create a distinctive impression in the
reader's mind. The name 'Starbucks' was divided into two parts: 'Star' rep-
resented Christmas, and 'Bucks' symbolized a male deer, which directly
referred to the festive season. When translated into Ukrainian, the name
of the coffee shop was culturally modified to fit the local context. It was
renamed as "Jawuxin [loaapic" which drew inspiration from another
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international chain, Dunkin Donuts. The new name still retained the mag-
ical essence of the original name, as the English term "Polaris" refers to
the North Star. However, this decision could be confusing for Ukrainian
readers who are unfamiliar with this information.

Food. The author has provided a number of examples of dishes, pri-
marily focusing on confectionaries. The most notable dish is the com-
bination of pancakes with a side of waffles. The origin of the term "side
of" is intriguing, as it originates from the meat industry and refers to
a specific portion of meat as if it were "half of something". As such, it
becomes evident that the pancakes featured a filling composed of half of
the waffles. This meaning is lost in the Ukrainian language, as the name
of the dish was modified to align with Ukrainian customs. The author
has innovatively crafted their own distinct dishes by amalgamating famil-
iar ingredients, thereby rendering word-for-word translation impracti-
cal. Another instance is Cosmos Converting Candy Canes or Kocmiuno
Ilepesminiosanvni Kapamenvni Tpocmunku, rendered through calque.

Fictional Concepts. We have introduced a category for neologisms
that are particularly challenging to translate into tangible concepts. This
decision was made due to the absence of a designated subcategory for
such cases. One such example is the phrase "un-meltable North Pole
snow," which requires descriptive translation, as the verb-noun combi-
nation involved is not common in the Ukrainian language. Although the
alternative translation of "miBHIYHOIIOMIOCHUH CHIT, 110 He TaHe" captures
the meaning intended by the author, it also adds to the book's volume.
Other instances include giganterrific (cicanmcoxo-cmpaximausuti) and
fat-tastic (panmoscmuunuii)

Gestures, Rituals, Celebrations, Entertainments. One noteworthy
example of this is the phrase "to give High-threes," which offers valuable
insights into the fictional characters called elves. This phrase is derived
from the popular gesture of giving high-fives. However, in this particu-
lar fictional universe, it is evident that the elves only have three fingers.
While the gesture itself resembles that of humans, it has its own distinct
characteristics. Ukrainian readers are already familiar with this concept,
and thus, the translator opted for a literal translation «Jlait Tpu!». Species
and Parts of their Body. The author has ingeniously created new spe-
cies by combining the names of existing animals, which serve to illus-
trate the extent of Hunter's hunting endeavors. These combinations were
deftly translated through the calque method, for instance the translation
of horseshark into kinvaxyra (horse + shark) and pandaroo into nanoapy
(panda + kangaroo), among others. Individual Author Epithets This cate-
gory holds significant importance in our study as it constitutes a notable
feature of T. Fletcher's idiolect. The use of epithets in the text serves to
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diversify the written content and endow it with dynamism. In the por-
trayal of gift-making, Santa employed magical glasses, which the writer
aptly coined as "au-toy-magic (asmomaciuni)." This neologism comprises
three parts, wherein the wordplay within "auto" transforms into "au-toy,"
signifying the addition of toy as a component. The term "matic" is then
substituted with "magic," preserving a similar sound. In the Ukrainian
context, the form of the neologism could be retained, but the inclusion
of the word "toy" and its association with glasses for creating toys were
lost. Also, there is an epithet "dinosawesome (ounozasopooicyroue) " that
conveys admiration through its combination of two components. This cat-
egory of epithets proved to be one of the most challenging to translate due
to its criticality in preserving the writer's distinct style. Despite this chal-
lenge, the translator was able to accomplish this task successfully, either
by calquing or contextually replacing most of the lexemes

Pragmatic potential of author neologisms in the novels. The works
of J. K. Rowling, while addressing acute social problems, place consid-
erable emphasis on Christian values such as love and self-sacrifice. Addi-
tionally, the fictional world she creates aligns with the biblical concept of
the afterlife, with hell, purgatory, and paradise playing significant roles.
The allusions to intertextuality within her work, particularly with Dante's
"Divine Comedy," underscore the idea of dividing the world. While the
three realms are not explicitly named, their descriptions allow readers to
infer their nature. For instance, hell is portrayed as a descending place
engulfed in fire, ruled by a malevolent entity. In contrast, paradise is a
tranquil and blissful location, evoking imagery of a tropical island, where
Santa symbolizes wisdom. The Loser in Rowling's work fulfills a similar
role to Dante's Devil, tormenting sinners with three mouths, while Loser
gnaws worthless toys. Dante's representation of the devil's appearance,
attributed to Lucifer's desire to surpass God and being consumed by envy
and greed, is also evident in Rowling's work. Both Virgil and CP serve
as guiding companions for the protagonists, leading them through trans-
formative journeys that are designed to impart valuable truths. Both the
Divine Comedy and The Island of Beloved (Ocmpis Ynobnenyig) share
a common theme of true love, which serves as a unifying thread between
them. In The Island of Beloved, DP finds herself in the heaven-like place,
thanks to the unwavering love that the boy holds for her. This is explicitly
expressed in the text: "You made that happen, by loving me so much..."
the story unfolds gradually as the protagonist journeys through inhospi-
table places and dreamlike cities. The boy finds himself in The City of
Missed (Micmo Tyeu). Here, highly coveted objects and possessions that
people pine for in the real world exist. However, as later revealed, these
things can lead to disaster and self-indulgence instead of serving for good
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purposes. Often, power, beauty, and ambition fuel an insatiable desire
for more. Similarly, in "The Christmas Pig," the Power (Braoa) seeks to
expand its domain. Dante's Purgatory also features a circle for thieves who
are dissatisfied with their possessions and seek purification from this vice
as their final path to Paradise. Therefore, it can be inferred that the loss
of these possessions, though challenging, is often necessary for personal
growth. The practice of separating people and things into distinct worlds
is a common one, albeit with varying implementations. In Dante's Divine
Comedy, individuals are granted the opportunity to select their own life
paths, whereas in "The Christmas Pig," the distribution of objects appears
to be dependent upon their owners and perceived value. The narrative
suggests that unique and purposeful objects hold greater value than those
without a clear function. As such, the story portrays hell as being popu-
lated predominantly by small and insignificant objects, often given away
for free, while heaven is depicted as containing toys that have served their
owners dutifully over an extended period of time.

Tom Fletcher effectively strikes a balance by utilizing a simplistic
and slightly humorous narrative style to address significant social issues
that children frequently face: physical disabilities, single-parent families,
feelings of isolation, instances of bullying, acts of selflessness, crises of
faith, and the quest for self-discovery. As previously mentioned, the cen-
tral character in the story is unable to walk, which highlights the issue of
inclusivity. This issue is not commonly addressed in children's literature,
making it crucial for the author to portray the character in a manner that
invokes admiration rather than pity. At the beginning of the narrative,
Tom Fletcher refrains from explicitly pointing out the protagonist's disa-
bility. Instead, he presents a picture of an ordinary, cheerful child who has
a fascination with dinosaurs. The author's unique idiolect, which includes
stylistic devices like enumeration and tautology, conveys this informa-
tion. For example, the original text states, "... William had dinosaur paja-
mas, dinosaur socks, dinosaur pants, a dinosaur-shaped toothbrush, and
dinosaur wallpaper..." The school is a relatable theme in literature catered
towards children. Regrettably, schools are also known to foster an envi-
ronment where bullying can take place due to some students' difficulties
in regulating their emotions. This problem is further compounded by fac-
tors such as an unfavorable family environment, limited exposure to posi-
tive role models, lack of life experience, and external influences. The lack
of adequate supervision during recess or in the cafeteria by school staff
can also exacerbate the issue. A clear example of this issue is illustrated
in the following passage: "Although lunchtime was monitored by Old Man
Wrinkleface — the school caretaker — he could usually be found snoozing
in the corner with his feet on an upturned bucket, his hand clasping a flask
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of lukewarm tea, and his hearing aid switched off. Lunchtime belonged
to the kids!" Although the author does not explicitly mention the degree
of control over the children, certain phrases such as "he could usually be
found snoozing in the corner" and "his hearing aid switched off" suggest
the lack of discipline. Eventually, even the caretaker himself acquired a
nickname based on his appearance — "Old Man Wrinkleface" — which
indicates a lack of respect. Brenda subjected William to various forms of
bullying, ranging from name-calling to physical harm. The impact of the
attack was further intensified by the creation of a song. Translating verse
forms poses a challenging task, as the imagery and dimensions of the
poem significantly differ between the two languages. In the original lan-
guage, a prominent stylistic device employed was anaphora, with almost
every line beginning with the repetition of the words Wheely William
and He: "Wheely William can't walk around! // Wheely William just rolls
along the ground! // He can't kick a ball! // He can't run fast." This device
highlighted the simplicity of the song and conveyed that it was crafted by
a child unburdened by literary knowledge. Replicating such a tendency
in Ukrainian proved challenging, as the omission of pronouns was often
necessary to maintain rhythmicity. Brenda subjected William to different
forms of bullying, ranging from verbal abuse to physical harm, which
made the impact of the attack even more severe. The situation was further
exacerbated by the creation of a song, which presented a significant chal-
lenge in translation due to the differences in the imagery and structure of
the verses between the original and target languages. In the original lan-
guage, the stylistic device of anaphora was prevalent, with almost every
line beginning with the repetition of the phrases "Wheely William and He:
"Wheely William can't walk around! // Wheely William just rolls along
the ground! // He can't kick a ball! // He can't run fast.”, highlighting the
simplicity of the song and conveying a childlike perspective. However,
maintaining the rhythmicity of the song in Ukrainian required the omis-
sion of pronouns, which presented a challenge.

The issue of bullying, which initially seemed to be the main concern,
is just a symptom of a deeper problem that is rooted in the family. Interest-
ingly, despite their differences, William and Brenda share a common strug-
gle; both come from single-parent households. William's father is portrayed
as a caring parent who is determined to protect his child from external dif-
ficulties and is mindful of his well-being. In contrast, Brenda's mother is
portrayed as a parent who is consumed by her own personal problems, as
the author overtly expresses. Additionally, the author suggests that Brenda's
hurtful words are a reflection of her own insecurities and her mother's bur-
dens. To balance the portrayal of family relationships, the author introduces
The Hunter, William's father's brother, as the primary antagonist. Although
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The Hunter and Bob Trundle, William's father, grew up in the same envi-
ronment, they have chosen different paths in life. The narrative of the story
centers around the theme of self-confidence, akin to a customary Christ-
mas tale. The author skillfully interweaves this concept in the context of
Christmas, Santa Claus, and flying reindeer. However, the philosophy of
self-confidence bears significance in real life and serves an educational pur-
pose. The author demonstrates that the Christmasaurus was capable of fly-
ing by placing his faith in himself. In the beginning, the child expresses his
confidence in the creature through the phrase, "/ believe in you." The story
centers around the concept of a true dream and takes place over several
years, with the events happening during a particular Christmas. Through
the boy's love for the North Pole and fascination with dinosaurs, we see a
character who is yearning for comfort in a world that is harsh and unyield-
ing. With bullying as his constant companion, he turns to his imagination as
a respite, clinging to the idea of owning a dinosaur for years. The story is a
touching reminder of the importance of compassion, empathy, and selfless-
ness in a world that can often seem cruel and unforgiving.

Despite the fact that the translators mostly opted for forenization in
both works, the target texts turned out to be easy to read and reproduce
almost all the pragmatic intentions of the authors.

Conclusions. After a thorough examination, it has been determined
that the translations of "The Christmas Pig" by J. K. Rowling and "The
Christmasaurus" by Tom Fletcher have successfully conveyed the authors’
design. Both works have created a world that is relatable to humans, albeit
with differences in character names, locations, status, customs, and other
cultural specifics. The translators have done an admirable job of main-
taining the function of the names and adapting some neologisms to fit
Ukrainian traditions, which effectively conveys the emotional context of
the story. Additionally, the authors' use of familiar words has facilitated
the translation process by allowing for equivalent translations. Upon con-
ducting a thorough analysis of the translation transformations, we metic-
ulously examined the text to ensure that the author's original intent was
preserved. In almost all cases, the key ideas were successfully retained.
The compared works demonstrate the following trends:

Both literary works deal with the theme of family, which is a reflection
of the rising incidence of divorces compared to the preceding century.
Consequently, there is an increasing demand for literature that addresses
such issues. The novels examine contemporary socio-cultural issues,
including inclusivity, garbage sorting, and bullying, thereby rendering
them pertinent to the present-day readership.

In both novels, author neologisms contribute to exploring the theme
of sacrifice and substitute heroes. The main characters in these works
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demonstrate the ability to let go of their beloved characters and gain a
new perspective on life. The stories impart the lesson of viewing peo-
ple from multiple perspectives and attempting to understand their back-
grounds. Both narratives feature characters who have caused harm to the
main protagonists (brenda and holly) which prompts readers to consider
the complexity of individuals and their actions. This valuable lesson can
be applied in various settings and provides insight into the importance of
empathy.
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Genre-based syntactic account of legal English — a pilot study

7KaHpOBO-CHHTAKCHYHI XapaKTEPUCTUKHU
IOPUAUYHOI aHIJIIHCbKOT MOBM — MIJIOTHHI MPOEKT

Summary. The paper aims to outline a pilot of the research into genre-
based syntactic characteristics of legal language. A brief account of stylistic
subclassification of legal language is followed by outlining most frequently
mentioned syntactic features of legal English in literature which will be verified
and/or challenged in the intended research. The selected parameters that are
tested in this pilot study include the length of sentences, word-count per sentence,
internal composition of sentences, and nominalization trends in legal English
focusing on the proportion of finite and non-finite dependent clauses and their
functional syntactic distribution. The future corpus to be compiled will be
composed of different genres of the English law of which the first two are analyzed
in the present paper, namely written transcript of an oral witness examination by
the judge and an appellate judgment of the Court of Appeal. The partial results
found in the present research confirm the relevant claims that generalizing
observations on the grammar of legal English are inevitably superficial [3; 9; 21]
as there are considerable differences across individual genres. The present pilot
study revealed that the word count generating the 100-sentence corpora was
1.6 times higher in the Judgment, including the average word count per sentence
which was 1.4 times higher than in the Transcript. Considerable differences were
also found in relation to the occurrence of simple sentences (which was 7 times
higher in the Transcript), and to the more complicated composition of multiple-
clause sentences and stronger nominalization trends identified in the Judgment.
The quantitative results are interpreted from a comparative perspective and are
intended to serve as a benchmark for further research.

Key words: genres of legal language, syntactic analysis, length of sentences,
matrix and main clauses, multiple-clause sentences, semiclauses, nominal trends
in legal English.

Anomauia. Memoro cmammi €  oKpeciumu  AHCAHPOBO-CUHMAKCUYHI
XapaxmepucmuKu 10puOUIHo20 Kanyenapumy. ¥ 0ocniodicenti Hadacmocs KOpomKuil
ONUC CMUTECMUYHOL NIOKAACUDIKAYIT TOPUOUUHOT MOBU MA 3A3HAUAIOMbCSL HAUDLTbUL
VIICUBAHT  CUHMAKCUYHI 0COONUBOCE IOPUOUUHOT AHRTILICHKOI MOBU 8 HABECOEeHil
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aimepamypi, AKi 6yOymo nepegipeHi, niomeepodiceHi ma/abo cnpocmosari y
npoyeci npogedenns docnioxcenns. Obpani napamempu, SKi 3a0a10MbC Yy YboOMy
NLIOMHOMY OOCTIONCEHHI, GKIIOUAIOMb OOBNHCUHY PEUeHb, KLIbKICMb ClI6 ) PEUeHH,
GHYMPIUHIO KOMNO3UYIIO peyeHb | S6HI MeHOeHYii HoMIHanizayii 6 rpuoudHil
aneniticbKill MOBI, 3 AKYeHmOM HA OOYUCIIeHHI NPONOPYINHO20 CHIGGIOHOWIEHHS]
NOGHUX | HENOGHUX 3ANENICHUX PEUEHD | IXHLOMY (DYHKYIOHATLHOMY CUHIMAKCUYHOMY
PO3N0OLIL. 3anian08aHUll KOpNyc Npukiais, saxkuti 6yoe cKoOMniib08aHO 6 npoyeci
NPOBEOEHHS Yb020 OOCTIONHCEHHS, CKIAOAMUMEMbCS 3 PI3HUX HCAHPIE AHENIUCLKO20
npaea, nepuii 08a 3 SIKUX AHATIZYIOMbCS Y NPONOHOBAHIL CINAMIMI, A came RUCLMOBULL
NPOMOKONL YCHO2O0 Qonunty C8IOKa cyooer ma aneisyiline pileHHs aneisyitiHo2o
cyoy. Yacmkosi pezynomamu, ompumani 6 ybomy O00CTIOHNCEHHI, NIOMEEPOHCYIONb
GIONOBGIOHI  NONOJCEHHsL NPO  me, WO V3A2AIbHIOHI  CHOCMEPENCEHHS.  HAO
2PaMamuKor IPUOUUHOI AHSTIICLKOT MOBU € Hemumyue nogepxresumu [3; 9; 21],
OCKINIbKU ICHYIOMb CYMMEBI GIOMIHHOCII MidC THOUSIOyanvHumu scanpamu. et
NiIOMHULL NPOEKM NOKA3A8, W0 NIOPAXYHOK Cig cmeoperozo kopnycy 3i 100 peuens
oye y 1.6 pasie euwuil y PiuleHHi, 8KIOUAIOYU CEPEOHIO KIbKICMb CIlI8 ) peyueHH,
wo oyna 6 1.4 pasu oinvuioro, Hixc y Cmenocpami. 3naumi 6iOMIHHOCII Makodxc Oyu
NoMIYeHi CIMOCOBHO BJICUBANHHS Npocmux pedens (7 pasie uacmiwe 6 Cmenocpami)
Ma CKAAOHIUUX KOMNO3UYiLL OA2amOCKIAOHUX PEUetb [ UABNIEHO CUNbHIULE MeHOeHYTT
nominanizayii 6 Piwenni. Kinokicni pesynbmamu inmepnpemyomscs 3 mouku 30py
NOPIGHSIHHSL MA NPUSHAYEHT OJIsL MO20, W00 CIyey8amu NPUKIA0OM OISl NOOWILULUX
odocniodiceHy.

Knruosi cnosa: sicanpu 0puouyHoi Mosu, CUHMAKCUYHUL AHANI3, O0BHCUHA
peueHb, MampuyHi ma 207106Hi peyenHst, 6a2amocKkiao08i peueHts, Haniepeyents,
HOMIHAIbHI MEeHOeHYil 8 IPUOUUHIL AHTTICLKIU MOBI.

Introduction. The present paper intends to shed light on the syntactic
variability in the context of legal English. It aims to contribute to the field of
legilinguistics whose object is legal language [5; 7; 2; 4]. Some authors make
a difference between the terms legal language and the language of the law.
For Kurzon [12] legal language is used in legal textbooks, lawyers speech
and judges delivering judgments, while the language of the law is used in
documents that lay down the law, both legislation as well as private law
documents such as contrasts, wills, memoranda of association, etc. [also see
2; 16]. A bit different position is proposed by Trosborg for whom the language
of the law (legislation, private instruments) is treated as a hyponym of legal
language which also includes such sister nodes as language of the courtroom,
language in textbooks, lawyer’s speech, etc. [21]. Legilinguists attempt to
subclassify its object of study into stylistic sublayers and genres based on
various criteria which include, first and foremost, the communicative goals,
settings in which a particular discourse is effected [2], the producer, the
addressee and the object of communication [19; 22], or the prescriptive or
descriptive functions of legal language [17; 4].

The operation of these factors results in different degrees of the
formality of style (the register), which, if cross-classified with the form
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of media used, may render such genres as contracts, wills/marriage
ceremonies, indictments, witness” oaths which may be taken as frozen
written or spoken forms, statutes, legal briefs, appellate opinions/
lawyer’s examinations of witnesses in trials, lawyer’s motions that are
characterized as formal written or spoken forms, lay witness” testimony/
lawyer-client interactions, which combine composed and spontaneous
passages, while lawyer-lawyer conversations may considered as casual
spoken spontaneous forms [6, p. 471].

On the other hand, Tomasek’s classification which is based on the
participants of the communicative situation in combination with the
subject-matter includes legislative, application of law, jurisprudence,
legal rhetoric, teaching of law, mass-media, and non-literate forms (slang,
argot) stylistic layers [19], while Maley s [ 13, p. 39] primary classification
criterion is a type of discourse situation based on which the following
legal genres are suggested:

a) sources of law and originating points of legal process (legislature,
regulations, by-laws, precedents, wills, contracts, etc.),

b) pre-trial processes (police/video interview, pleadings, consultations,
subpoena, jury summons),

c¢) trial processes (court proceedings examination, cross-examination,
intervention, rules and procedures, jury summation, decision),

d) recording of judgment in law reports (case reports).

Individual genres of legal language differ in degrees of stylistic
formalities, which are reflected not only in the vocabulary/terminology,
but also in syntax. Given the versality of stylistic sublayers and genres,
it is quite daunting, if not impossible, to describe and characterize legal
language in general, as a whole. According to Trosborg: “Only with the
specification of sub-domains can we begin to look for characteristics
specific to a particular legal sub-language” [21, p.67]. Also Biel suggests
that generalizations about the grammar of legal languages should derive
from the examination of “genre-based corpora” across various jurisdictions
[3, p. 98; also see 9], instead of attempting at general accounts of legal
language. It is individual genres that should be accounted for linguistically
with subsequent cross-genre and cross-cultural comparison.

Beside vocabulary and terminological issues, syntax of legal language
has been attracting increasing attention of legal scholars. The features
that are pointed out in the context of legal syntax include long and
syntactically complex sentences with numerous insertions, junctions, split
clause elements, nominalizations, passives, if-clauses, subjunctives etc.
[13;12; 15]. Crystal and Davy point out the nominal character of sentences
as “one of the most striking characteristics of written legal English [...]
many features in any given stretch are operating within nominal group
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structure, and the long complicated nominals that result are noticeable
by contrast with the verbal groups, which are relatively few, and selected
from a restricted set of possibilities” [5, p. 205]. Similarly, Mattila refers
to the tendency in legal and administrative language to place less emphasis
on verbs: “a noun gives a more objective impression than a verb, notably
in cases involving finding of fact” which may even lead to an undesired
overuse of nouns in legal language [15, p. 91].

In the present study the nominalization trends will be examined in terms of
the Prague School’s linguistic concept of sentence condensation understood
as “the incorporation of nominal structures, called condensers, enabling the
sentence to do without a hypotactically or paratactically arranged clause the
use of which would otherwise be indispensable” [10, p. 114]. The sentence
condensers include such structures as -ing participles, -ed participles, gerunds,
verbal nouns, and to infinitives [20; 23; 8].

Methodology. For the purposes of this pilot paper we opted for two
samples of legal English (both of the texts falling under the English
law), namely: transcript of an oral examination of a witness and an
appellate judgment (Court of Appeal, 1996, Re H (Parental responsibility:
maintenance)). We compiled 100 sentences from each document and
assessed them, based on the syntactic analysis, against the following
criteria:

1. Length of sentences — word count average, the longest sentences

2. Simple sentences — comparison against the more-than-two-clause
sentence

3. Two-clause sentences (compound and complex)

4. Multiple-clause sentences (minimum 2 paratactically joined
clauses incorporating dependent clauses, i.e., compound complex
sentences, and one superordinate clause incorporating dependent clauses
in both paratactical and hypotactical arrangements toward each other, i.e.,
complex-compound sentences)

5. Nominalizations — -ed participial, -ing-participial, gerundial,
and infinitival semiclauses — total, comparison with finite dependents,
syntactic functions distribution

Multiple clause sentences were analysed as compound, complex or
combinations of the two subtypes if more than 2 clauses were included.
With complex sentences, main and matrix clauses were identified, the
difference being that with the latter subtype of a superordinate clause the
dependent component occupied an argument slot [ 11], while with the main
clauses it was a non-argument position in which the dependent clause was
identified. From among the nominalized constructions we focused on the
semi-clauses [8], or non-finite clauses [ 18], which are split into gerundial,
-ing-participial, -ed-participial and infinitival and they were determined
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as to their clause-element function. The data obtained were first processed
individually with a subsequent comparative interpretation between the
two of the genres.

Results and discussion. The data collected during the analyses
are presented in 3 tables headed Word count per sentence, Sentence
composition, Distribution of semiclauses.

Table 1
Word count per sentence
Word Average word count Highest word count
count total per sentence per sentence
Transcript 1527 15,27 60
Judgment 2500 25,00 85

In the Transcript of an oral examination of a witness by the judge,
greetings and behabitives [1] were excluded from the analysis in order to
prevent data distortion. When comparing the two of the 100-sentence sets
as to the total word count, it was 2500 to 1527 in favour of the Judgment's
set which was 1,6-times more extensive. This also resulted in the same
ratio of the average sentence length. The longest sentence in the Judgment
counted 85 words which was 1.4-times more than the longest sentence in
the Transcript.

Table 2
Sentence composition. Legend: M...main clause, Dep...dependent clause

» |
Y= Q ] -3 : o
] = Y E k=
5 |2g|8e| BE | B E: |EzdEl5Eis:
g8 25| 25 2= =2. = c'E_E'g EQEQN
2% g 22 g% EEgs |28X5|E&= g
22 |25 85| g2 | STEE |ESSE|SE5LQ
== SE <2 |[S77%|Y8m=
. 19
Transcript | 42 15 2 (7Mx, 12 Mn) 9 13
Judgment | 8 0 4 20 7 61

Simple and verbless sentences. The Transcript of an oral examination
of a witness consisted in questions of the judge and replies of the witness, of
which 15 were expressed in a verbless form. On the other hand, the Judgment
did not contain verbless sentences in the corpus examined. In the Transcript,
the proportion of simple /including verbless/ sentences to two- and more clause
sentences was 57:43, which means that the simple sentence was 1.3-times more
frequent. Considering a conversational style of the discourse, this ratio is not
quite high, a higher ratio was expected. Looking at the Judgment the situation
is quite different: only 8 sentences were simple, the rest (92) were composed
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of more than 1 clause, which means that while the simple sentence prevails
1,3-times in the Transcript, in the Judgment it is 11.5-times exceeded by the
composite sentences.

Two-clause sentences. Two-clause sentences occurred in the
paratactical relationship only twice in the Transcript, and 4-times in the
Judgment. This means that the simple parataxis is not favoured by any
of the two corpora under examination. On the other hand two-clause
complex sentences were more frequent in both corpora, they occurred 19
times in the Transcript and 20 times in the Judgment, which occurrence is
almost the same. As was mentioned before, two subtypes of superordinate
clauses were distinguished: main and matrix. The hypotaxis was identified
as main-clause-related 12 times, and as matrix-clause-related 7 times in
the Transcript, whereas in the Judgment the proportion was identical 10
to 10.

In both corpora the matrix clauses introduced prevailingly the
declarative subtype (1) and interrogative subtype (2) of finite dependent
clauses:

(1) I think ©-¢!/that covers the questions from the Slovakian court/, sir.

(2) Explain ©-"t¢/swhat you mean by “On finance”, please?/

In the Transcript this may be accounted for by the nature of the
discourse involving two parties engaged in an interview. In the Judgment
corpus two-clause hypotaxis occurred 20-times with the same proportion
between main and matrix clause hypotaxis. The main clauses in the
Judgment involved solely dependent postmodifiers of which 5 were finite
and 5 non-finite, while dependent clauses in the matrix superordinates
in the Judgment were all object declaratives, but for one case of the
imperative subtype (3) and one case of postponed infinitival Subject (4):

(3) She urged upon us “imrerative/that it is not simply a question of
money/.

(4) It is helpful 5/to have in mind the salient provisions of the Children
Act 1989/.

Multiple-clause sentences. In the Transcript, there were 22 sentences
composed of more than 3 clauses. They were either composed of up to 4
coordinated superordinates and up to three dependent clauses (ex. 5, 6) or
of a single superordinate and up to 2 dependent clauses (7):

(5) MUI don’t know the exact dates, Depl-Adiective relative(the maintenance
payments changed)/}, but M*{I know Dep2-Obicct/Depd-Adverdial(ywhen we
originally agreed this in this court) it was £200 a month/}.

(6) M!'{He was supposed Pep!-Subject Complement/ty he here for a week/}, but
M2 fhis mum only booked for six days} and M3{on Thursday she’d decided
Dep2-Object/ty keep him at his aunty’s house/} so M*{I only got Per3-Obect/to see
him for five days/}.

36



(7)M{Ts there anything else Postmodifier-Adjective relative/that you wish to say
now to the court/ or anything Postmodifier-Adjective relative /you WlSh to add to Adverbial
<from what you have told the court already>/? }

In the Judgment the situation was considerably different, as this
type of sentences totalled to 61, which is 2.7-times more than in the
Transcript, the highest number of 9 and 7, and the average number of
dependent clauses per sentence (including both finite and nonfinite)
was 3.3 dependent clauses per sentence. There were several examples
of macro-superordinates which were elaborated by quasi-independent
multiple-clause sentences, which, however, actually occupied argument
slots in the macro-matrix clauses, in example (8) it being a non-finite
clause itself. We referred to such inserted multiple clause sentences as
subordinate complexes:

(8) Macro-superordinate fHe symmarized the position Meromirix[hy saying:

”Object subordinate complex/Time dependent<whilst 1 accept the mother’s CVidenCC
that there has been unjustified failure by the father to keep to time,> Mein
classe<he has never missed contact>,” Mainclause<he has tried to pursue it after
it was stopped> and™ ™" luse<in my judgment the probability is that if an
order is made he will in future keep to the times laid down by the court or
reached by agreement>./"]}

Depending on how these subordinate complexes are viewed, in the
above macro-superordinate we could count the following dependent
segments: by saying...’, the superordinate complex itself, time
dependent ‘whilst I accept...’, infinitival postmodifier to keep time’,
object infinitive "to pursue it...", temporal finite "after it was stopped’,
declarative finite subject complement "that he will in future ...", if-clause
"if an order is made’, and two coordinated -ed participial semiclauses
"laid down or reached...’, which makes dependent items in this macro-
superordinate equal 9 to 10. Such a complicated internal structure was
not identified in the Transcript corpus, notwithstanding the fact that the
difference between the average number of dependent clauses was roughly
the same (about 3 dependents per sentence).

Nominalizations. As to the nominal style of expression, we focused
on the infinitival, gerundial and -ing- and -ed-participial semiclauses
functioning as dependent components of their superordinates. Table 3
summarizes their occurrences in the four of the samples.

In the Transcript there were 28 occurrences of semiclausal dependents
of which infinitives prevailed massively, functioning almost exclusively
as purpose adverbials, objects and a few of them as postmodifiers. In
3 sentences infinitives were fronted which resulted in changing their
function of purpose adjuncts into style disjuncts (9). Gerunds and -ing-
participles were rather scarce: there was one gerundial Subject (10), two
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Table 3
Distribution of semiclauses
Gerundial | Infinitival | -ing-participial | -ed participial | Total
Transcript 1 23 3 1 28
Judgment 20 52 4 10 86

-ing-participial semiclauses occurred as adverbials of accompanying
circumstances and one as postmodifier. There was only a single
occurrence of -ed-participial semiclauses in the Transcript. This may be
explained by the function of this type nominalization, i.e., they usually
serve as postmodifiers introducing references or definitions, which is an
indicator of a higher formality of the style (example (11) excerpted from
the Judgment). There were 8 of postmodifying functional occurrences of
-ed-semiclauses in the Judgment corpus, which is in line with the expected
higher formality of its style compared to the Transcript.

(9) So, SwleDisiunct/iyst to confirm/, you receive £400 met per week from
your employer?

(10) M1/ /feel/ O¥ect/that S*et<only asking the mother to come here for
one week in the six-week holiday summer period> is a bit unnecessary/.

(11) The father began his relationship with the mother, Postmdifier-/noyw
called RG/, in October 1986.

The higher nominal character of the Judgment was proved by the
roughly 3-times higher total occurrence of semiclauses compared to the
Transcript (86 to 28). Breaking it down, infinitival semiclauses prevailed
the same as in the Transcript, but their functional distribution was more
versatile in the Judgment: beside the adverbial functions of purpose (9)
and respect (3), the infinitive occurred as postmodifier (21), and also in
the nominal functions, the most frequent of which was the object (9),
followed by the object and subject complement (4:4) and the subject
(2). Moreover, there were 20 occurrences of gerundial semiclauses
which were introduced by prepositions and functioned in 12 cases as the
adverbial of manner, respect, accompanying circumstances, reason (12)
and postmodifiers in 8 cases (ex.13 also involves an object infinitive):

(12) In his careful judgment, to which I pay my tribute, the judge was
rightly critical of the father Adverbial ofreason/for ot pulling his weight Adverbial of
manner<hyy providing financially for his children Advebial oftime[when he can]>/.

(13) The judge asserted that the father had no excuse Posmedifier/for
failing to maintain his children /...

Another feature that was identified during the analysis was the
frequent multiple embedding of the respective types of semiclauses
within each other, including finite dependents being a part of semiclauses
(as demonstrated in example (12)), which is another factor that confirms
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the tendency towards a more complex internal structure of sentences in
the Judgment corpus.

The last parameter tested in this pilot study was the proportion and
distribution of finite and nonfinite/semiclausal dependent clauses.
Comparing the two of the corpora, in the Transcript there were 32 finite
dependent clauses while in the Judgment there were 138 finite dependents.
If considering the nominalized trends in legal English, these numbers
need to be seen in relation to the occurrences of the non-finite dependents.
The resulting ratio is 32:28 in the Transcript (1.1), and 138:86 in the
Judgment (1.6). In both corpora finite dependents prevail, but it is only by
0.1% in the Transcript whereas in the Judgment this preference for finite
dependents is higher by 0.6 %. As a result, the quantitative data prove
that the nominalization trend is higher in the Judgment corpus which is a
demonstration of a more formal register of this genre.

The increasing frequency of semiclauses in nominal functions as well
as the occurrence of -ed-semiclauses may also be treated as indicators
of a higher nominal character of the Judgment corpus compared to the
Transcript.

Conclusion. This pilot study aimed to introduce the topic,
methodology and sample analysis of a genre-based syntactic research
intended to examine the selected syntactic parameters of individual
legal English genres from different stylistic layers. In the present paper
we showed the initial data generated from the syntactic analysis of two
corpora representing a spoken-written genre of the Transcript of witness
examination by a judge and a written genre of the appellate Judgment. As
to the parameters selected for this pilot study, the following conclusions
may be made based on the data obtained:

1. The same number of sentences (100) in both the corpora was
generated by quite considerably different number of words, where the
word count of the Judgment corpus was 1.6 times higher than that of the
Transcript, which was also reflected in the average and highest word-
count per sentence which was 1.4-times higher in the Judgment corpus.

2. Comparing the occurrence of simple sentences, they massively
prevailed in the Transcript, the number being 57 cases while in the
Judgment they only occurred in 8 cases, the prevalence over multiple
clause sentences was 1.3 and 11.5, respectively.

3. The two-clause compound sentences were quite scarce in both
corpora, and the hypotactical two-clause sentences occurred in almost
the same number, around 20 in both corpora, with an even distribution of
both the main and matrix clauses.

4. More-than-two-clause sentences prevailed 2.7-times in the
Judgment compared to the Transcript (61 to 22), and although the
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average number was roughly 3 dependent clauses per sentence in both
of the corpora, the maximum number of dependents in the Transcript
was 4 while in the Judgment it was 9 to 6 which occurred in 8 cases. In
the Judgment they incorporated multiple embeddings and occurrences of
subordinated complexes embedded in the macro-superordinates, which
were completely missing in the Transcript. The overall nature of the
sentences occurring in the Judgment was thus much more complicated
and more difficult to follow if compared with the Transcript whose
overall style was conversational despite of the unequal social roles and
the relationship between the judge and the witness.

5. There were 86 cases of semiclauses in the Judgment and only
28 cases of semiclauses in the Transcript. In both of the corpora the
prevailing subtype of semiclauses were infinitives. In the Judgment there
were 20 cases of gerunds following prepositions in postmodifying and
adverbial syntactic functions, and -ed participial semiclause prevailed in
the Judgment (only one occurrence in the Transcript). Both the gerunds
and -ed semiclauses are quite safe indicators of a higher nominal character
of the Judgment, and their frequency is reflected in a higher degree of
formality of this genre compared to the Transcript along with the total
count of semiclauses and the nominal functions of the infinitive prevailing
in the Judgment.

The data differences in all of the examined parameters confirm the
observations and recommendations found in the literature [3; 9; 21] that
attempts at generalizing syntactic accounts of legal language/English
must inevitably fail given the versatility of the legal language genres.
The results of this pilot study seem to support these observations and
may therefore justify the methodological course of the intended future
syntactic research. The data will serve as a springboard and benchmark
for further research in the field of syntactic characteristics of legal English,
also inviting for a cross-language comparative pursuits to follow, with a
perspective of including also other parameters in the analysis, such as the
passive, subjunctive, if-clause analysis, etc.
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AHMIIIU3MH B TeKCTax pekjiamu micta Kuepa

Anglicisms in the advertising texts of Kyiv

Anomauia. Y cmammi 3pobreno cnpobu npoananizyeamu aHeniyuzmu 8
Mogi pexnamu micma Kueea sk ninegicmuunoeo A6uwa 6 Cy4acHOMY YKpaiH-
CbKOMY eKCUKOHI. YKA3aHO NPUHUHU 6XOOJICEHHS QH2TIYUIMIG Y MOBY CIMOTUUHOT
peKkaamu, 3-NoMIdC AKUX €. inmepHayionanizayis (enobanizayis) cycniibemed,
BIOKpUmMicms 00 Cninpayi 3 THO3EMHUMU BUPOOHUKAMU NPOOYKYIL, MINCMOBHA
KOMYHIKAYisl, npacHenHs 00 ONaHy8amHs MOGU Ma KYIbmypu €6PONEUCbKUX Kpa-
in. Ilpuknadamu niomeepoxceno, wjo Mo8a PeKiamu Cmoauyi Hano8HIE BOKA-
oynap mewikanyie cmoauyi ma socmeil, 3a6e3neuye iHMEIeKNyaibHe JICUmms,
CcmaobinbHicmy i OUHAMIKY MOBHUX OYIHOK. Emnipuunuii mamepian 00cnioxncyea-
H020 nepiody Oae niocmasu cmMeepotCcy8amu npo 3pOCMants 6 MOoGi peKiamu
JleKceM, Wo NOCmaau nio naueoM meHoeHyii 0o inmeprayionanizayii (enobani-
3ayii). 3asnaueno, wo akmusHe UKOPUCMAHHS 8 MEKCAX PeKiamu aueniyusmie
€ pe3yibmamom peanizayii MOSHUX YNoO00OAHb, NePeHeCceHHs iX V JNeKCUUHUU
00ie mosu-peyunicuma. JJo8edeno, wo 6 MOGi peKiamu GUCOKY YACTOMHICHIb
Marome «8apeapusMuy, y cKaadi AKux aimepu aueniticokoi mosu. Haeonouteno,
WO BUCOKY OUHAMIKY 6 PEKIAMHUX MEKCHAX Maiomy 3ano3udeHi 3 aHeniiucbkoi
Mosu ocnosu ma aixcu. 3aznaveno, wo 6 MeKCmax peKiamu 3a@ikcogani 3a-
NO3UYEHI JleKCeMU, 3anUcani pa@irkor aveniicvkoi mosu. Yeazy 3ocepedsicerno
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HA BUCOKILL YACMOMHOCMI HeBIACMUBO20 SPAMAMUYI YKPAIHCHKOL MOBU cnOCcoby
C0B0MBOPEHHS AK CKICI08AHHS OCHO8 O€e3 CNONYYHUX 20N0CHUX. 3a3HaueHo, o
Pexnamui mexkcmu 8 MedHcax 3a0ujaodCeH s MOBHO2O Pecypcy Maloms Yacmon-
HICMb BUKOPUCHAHHA IOKCTNANO3UMIG, KOMNO3UMI8, Y CKAAOI AKUX € 3aN03UHEeHHS]
3 aueniticbkoi Mosu. Buodineno 3pocmanns 6 mekcmax peknamu abponpukiaoox,
Wo nocmanu 6i0 3anO3UUeHUX 3 AH2TIUCLKOT MOsU abpegiamyp. Apeymenmogano
He2amueHUil 6NIUE HA 2PAMAMUKY YKPAITHCOKOL MOBU CiOY8aHHSA meHOeHYii 00
opueinanbHocmi, 30a1anco8anocmi mexcmy. Yeazy 30cepeodceno Ha noCmynogit
VKpainizayii aneniticbKOMOBHOI 1eKCUKU 3acodamu CLO80MBEOPEHHS. MOBU-DeYl-
nienma. Ykazano, wo noxioHi 3 aHeiticbKoi MOGU JeKceMu 8 MeKCmax pexiamu
KoOughixayii He nompebyomo, 3aIUUAMbCA 8 POSMOBHOMY 80KAOYADI.

Knrouogi cnosa: sanosuuenns 3 aueniiicbkoi MogU, 10KCManosumu, KOMno3u-
mu, aBmMoXmoHizayis, abponpuKiaoKu, CK1et8aHH OCHO8, PeOYNIIKAYIs.

Summary. The article attempts to analyze anglicisms in the advertising
language of the city of Kyiv as a linguistic phenomenon in the modern Ukrainian
lexicon. The reasons for the introduction of anglicisms into the language of
advertising in the capital are indicated, among which there are: internationalization
(globalization) of society, openness to cooperation with foreign manufacturers
of products, interlingual communication, the desire to master the language and
culture of European countries. Examples confirm that the language of the capital’s
advertising fills the vocabulary of the capital's residents and guests, provides
intellectual life, stability and dynamics of language assessments. Empirical
material of the studied period gives reasons to assert the growth of lexemes in
the language of advertising that appeared under the influence of the tendency
to internationalization (globalization). It has been noted that the active use of
anglicisms in advertising texts is the result of the implementation of language
preferences, their transfer into the lexical circulation of the recipient language. It
has been proven that in the language of advertising, "barbarisms", which include
English letters, have a high frequency. It has been emphasized that bases and affixes
borrowed from the English language have high dynamics in advertising texts.
Attention has been focused on the high frequency of the method of word formation,
which is not characteristic of the grammar of the Ukrainian language, as the gluing
of bases without connecting vowels. It has been noted that advertising texts, within
the limits of language resource saving, have a frequency of using juxtapositions,
composites, which contain borrowings from the English language. The growth in
advertising texts of abbreviations derived from abbreviations borrowed from the
English language has been shown. It has been indicated that, the following trend
towards originality and balanced text had a negative impact on the grammar of the
Ukrainian language. Attention has been focused on the gradual Ukrainization of
the English vocabulary by means of word formation of the recipient language. It
has been indicated that lexemes derived from the English language in advertising
texts do not need codification and will remain in the colloquial vocabulary.

Key words: Borrowing from the English language, juxtaposits, composites,
autochthonization, abro-adjectives, gluing bases, reduplication.

Beryn. B ocraHHI qecsaTHIITTS yKpalHChbKa MOBa 3a3Haia 3MiH. Sk
ciaymHo 3ayBaxye K. I. TopomeHchka, «IOMOBHUBCS ii CIIOBHUKOBHI
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CKJIaJl 32 PaxXyHOK MUTOMHUX CIIiB 1 3all03UYEHb, CTAJU BiIMIHIOBAHUMHU
Jocl He BiIMIHIOBaHI BIAacHI Ha3BHU, aOpeBiaTypH Ta JesKi Hy)KOMOBHi
OJIMHHULI, PO3LIUPUIH C(i)epy BXKMBaHHS 0arato ciiB, (bopM CJIiB Ta CUH-
TAaKCHYHUX KOHCTPYKIIiH, ITOCIITN HAJEeKHE MICIe HAIliOHAJbHI 3pa3Ku
cioBoTBOpeHHs» [1, ¢. 3]. [mobaizamiiiHi IpoIecH BIUIMHYIH Ha MOBY
pexiamu micta KreBa. CydacHi TeKCTH peKiIaMy YKpaiHCHKOI CTOJHII He
TIJIBKU MPOIIOHYIOTH, MOIMIUPIOOTE 1H(GOPMAIIIIO PO TOBApH, TMOCITYTH
TOIIO, aJie i CIIPSIMOBaHI Ha PO3KPUTTS MOXJIMBOCTEH HTETpalii Kyib-
TYpHOTO, iHpOpMaNifHOTO cepeOBUINA CIIOKMUBava. Bruins iHTepHario-
HaJi3alii BOYEBH/Ib IOCHIINB BUKOPUCTAHHS JICKCUKH aHTIIIHCHKOT MOBH,
10 Mae rpadivHe MPeICTaBICHHS B TEKCTaX YKPATHCHKOMOBHOT peKIIaMH,
a00 moenHaHHA rpadiku yKpaiHChKOI Ta aHMMIHCHKOI MOB. Pexmamuuii
TEKCT MOKJIMKaHUH BIUIMBAaTH Ha cepy 1HTEpeciB CHOXHUBAYiB JiTepa-
TYpHOi MOBH, BIATaK OKpeMi JEKCHYHI OAMHHUII HAaOyBalOTh aKTHBHOTO
BXKHTKY, MAIOTh MOYKJIBICTh HA0yTH KoIm(DiKarrii.

AHaJli3 ocTaHHIX AocailzkeHb i myomikaumiii. [lepiox robari-
3alliHHOrO BIUIMBY Ha JICKCMYHWM CKJIaJ YKpaiHChKOI MOBH BHCBIT-
JICHO B JIOCII/DKEHHSX yKpaiHchbkuX MoBo3HaBliB K. I ['oponeHchKoi,
€. A. Kapminoscbkoi, O. A. Crumiosa, O. O. Tapanenka, JI. I1. Kucnrok, a
TakoX 3apyOikHHX, 30kpeMa: E. Manwuak-Boxndenyn Ta inm. [Ipodremi
3aCBOEHHS 1HIIOMOBHHX OJIMHUIIb, IHTEPHAIIIOHATI3aITi1 (T1o0amizaltii) sk
OIIHIH 13 BArOMHX Ha Cy9acHOMY PO3BUTKY YKPaiHCHKOI MOBH IPHUCBSYCHI
MoBo3HaBui npami €. A. Kapminoscwskoi, O. A. Crumosa, O. O. Tapa-
Henka, JI. I1. Kucmiok Ta iHm. ¥ 3B’43Ky 3 UM, HAM BUJAETHCS CITYII-
Hoto ymMka O. A. CTHIIOBa, 1110 «aKTHBI3allis Mpolecy 3arno3udeHs Oyna
OB’ sI3aHa TAKOX 13 3arajJbHUM IPOILIECOM €BpoIei3alii Ta iHTepHaioHa-
JTi3arii JeKCUYHOTO CKIaay Oararbox MoB» [10, c. 242]. Takox BigoMuid
JOOCTITHUK YKa3ye, 10 «HAWTOJOBHIIIMMH BHCTYHAIOTh Oe3rmocepenHi
KOHTaKTH YKpaiHu Ta 1 rpoMaJisiH 3 IHIIUMH JepKaBaMu Ta iX MpeacTaB-
Hukamuy» [10, c. 242]. TlonepemkeHH BiJl HEOC3MEUHUX [T YKPATHCHKOT
MOBH SIBHIIl CBOTO Yacy BHTOJIOIIYBaB Bimommuii MoBo3HaBerb C. Kapa-
BaHCHKWH. YUEHUH 3acTepiraB BiJ MOIH «Ha OKpeMi (opMu Ta BEpasu»
[5, c. 57]. Toni sik O. A. CTHIIOB, BUOKPEMITFOIOUH TI03aMOBHI YHHHUKH,
0 BIUTMBAIOTh Ha TMPOIEC 3all03MUYEHHS B YKPATHCHKY MOBY JIEKCEM 3
AHMNTHCHKOT MOBH, TAKOXK BIJHOCHUTE TaKl SIK «MOJa 1 TIHTBaJIbHI Ta €CTe-
TUYHI CMaKH, 30KpeMa HaMaraHHs MOBILIB BHUKOPHUCTaTHU CJIOBA, SKUM
BJIACTHBE KOHOTaTUBHE 3HaUeHHs» [ 10, c. 243]. LliTKOM NOAIAEMO IyMKY
O. A. CruioBa npo Te, 1110 «IHIIOMOBHI CJIOBa 3aM103UYyIOTh HaBIiTh TOMI,
KOJIM B LIbOMY HEMa€ HarajbHO1 MOTPeOH 1 KOJIM B HALIil MOBI € HE MEHIII
TOYHI EKBIBAJICHTH, IIOP.: IMIOJIC — 06pa3, npe3enmayis — npeocmasients,
Ne2iMUMHUL — 3AKOHHU, eﬂeKmopam—6u6opm» [10, c. 243]. Ha JlyMKY
3ralaHOTO BHWIIE JOCITITHHUKA, TaKi «3aII03UUCHHS XapaKTepU3YIOTh 1
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IHIITy CTOPOHY Cy4aCHHX MOBHHX CMakKiB — CIIpoOy HaJaTH MOBi Ta MOB-
JICHHIO LJIECHPAMOBAHOT OPUTiHAIBHOCTI, BHIIYKAHOCTi, HE3BHYAHO-
cTi. OCTaHHE MpUTaMaHHE B OCHOBHOMY MOBJICHHIO MOJIOZIIOTO ITOKO-
ninasg ykpainmis [10, c. 243]. Hinkom mominsemo aymky JI. I1. Kucmrok
PO PEe3yJIBTaTH BUKOPUCTAHHS IBOX MOB — YKPaiHCHKOI Ta aHIIIHCHKOI,
10 BHKIIMKAIOTh PO301KHOCTI 3 OIS/ Ha CIIOBOTBIPHI HOPMHU CydYacHOI
YKpaTHChKOT MOBH, CKJIQJIHOIII B YTBOPCHHI OKPEMHUX Ha3B, 11O MICTAThH
OCHOBH JIBOX MOB. JIOCITITHUIIS BBAXKAE, 1110 «IIPH KOHTAKTI MOBH aHAJIi-
THUYHOI (QHIIIMCHKOT)» W CHHTETHYHOI (YKpaiHChKOi) mpoOiiemMa mossirae
nepenyciM y MPOHUKHEHHI B YKpaiHChKY MOBY HEBIACTHBOTO ab0 Maio
BJIACTUBOTO i THITy TBOPEHHsSI — CKJICIOBaHHS OCHOB 0€3 CIIONy4HHUX
TOJIOCHHX, YacTO 3 HalTUCaHHAM 4epes aedic [7, c. 345].

Jotenep mMoBa pekiamMu NoTpedye yceOiyHOro OCHiPKEHHS 4yepes
«TOJIOBOJISY 3al03UYEHb 3 AHIIIMCHKOI MOBH, IPYHTOBHOTO aHAIi3y
cnoco6iB iX BHMKOPUCTaHHA B YKpPaiHCBKOMOBHOMY iH(opMaliifHoMy
pecypci. PexiaMHA# TEKCT Mae 0COOIHMBY CTPYKTYpY, IO SIKOTO JOOHpa-
FOTBCS ITUTOMI Ta 3aII03WYEH] 3 aHIVIIACHKOI MOBH JIEKCUYHI OJMHMIII, 1110
3000B’s13y€ 0aTH HacaMIiepes Mpo rpaMaTHYHy HOPMATHBHICTH YTBO-
PEHHSI CITiB, MOJAIBIIOT KoaudiKaIlii.

MeTa q0c/TiIKeHHsI TTOJIATaE B aHATI31 aHDIIIA3MIB Y MOBI peKJiaM-
HUX TeKCTiB MicTa Kuega.

MeTtoo0ris Ta METOAU TOCTIKeHHsl. MarepiajoM JOCHTiHKEHHS
CIIyryBaiu Onu3bKko 135 JIEKCMYHMX ONWHHMIG, AIOpaHHUX 13 PEeKIaMHHUX
TekcTiB Micta KueBa. ¥V CTaTTi BUKOPUCTAHO Memo0 CnOCMeEpedcents Ta
CYYinbHOI GuOIpKY TSl BUSIBIICHHS B TEKCTaX PEKJIAMHU JIEKCEM, III0 MiCTITh
AQHDTIIM3MH Ta 3amucaHi rpadikor aHnIiiickkol MOBU. Onucosuii Memoo
BHUKOPHCTAHO JJIsl IHBEHTapHU3allii i Kiacudikailii eMIipuaHOro Marepiaiy.
Cmpyxkmypruii ma cucmemHutl Menooy, BUKOPACTAHO IS TOCIIHKESHHS
CTPYKTYPH Ta 3MICTy 3aITO3MUYCHb 3 aHITIHChKOT MOBH. J{JIs y3araibHeHHS
Pe3yNbTaTIB JIOCIHIKCHHS! BUKOPUCTAHO [HOVKMUSHUL Menoo. YacTKoBO
BUKOPHUCTOBYBAITU KLIbKICHUL Memoo s 300py W aHAI3Y.

Bukian ocHoBHOro marepiaay mociimxenns. Ilepion mmobaniza-
IffHOTO BIUIMBY Ha JICKCUYHHUI CKIIaJ YKPalHChKOi MOBU BHCBITIICHO B
JoCTiDKeHHAX yKpaiHcpkux MoBo3HaBLiB K. I. [opoaencrkoi, €. A. Kap-
ninoBcwkoi, O. A. Crumiosa, O. O. Tapanenka, JI. [1. Kucntok, a Takox y
3apyOixkHuX, 30kpema: E. Manpuak-Boxndenn Ta inm. [Ipobremi 3acBo-
€HHs1 IHIIOMOBHHUX OJIMHUIIb, TOJOBOIS SKUX CIOCTEPIraeMo B OCTaHHI
JECATHIITTS 1HTepHauioHanizauii (miobanizamii) sk OgHIM 13 Baromux
Ha CYy4acHOMY €Talli PO3BUTKY YKPaiHCHKOi MOBH MPUCBSIYCHI MOBO3HA-
Bui mpani €. A. Kapminoscekoi, JI. 1. Kucmiok Ta inmr. 3acimyroBye Ha
yBary Jekcuko-rpadiuna mpams A. M. Hemo6u Ta €. O. Penpka «Jlek-
CUKO-cIIOBOTBIpHI iHHOBaMi (2015-2016)» [3]. o cloBHHKA YBIMIUIN
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HAa3BH, 1110 3a(hiKCOBaHi JOCIIAHUKAMH 13 PI3HUX *kKaHPIB 3aC001B MaCOBOT
iHpopMaii Ta BioOpaxaroTh JEKCUKY CEKTOpYy mMacMenia. Y 3B’S3Ky 3
UM, HaM BHJA€Tbcs cinyliHoro aymka O. A. CTHILIOBa, L0 «aKTHBi3a-
LS TIPOIIECY 3aII03MYCHB OyIia OB’ s13aHa TAKOXK 13 3arallbHUM IIPOLIECOM
eBpornei3allii Ta iHTepHaI[lOHATI3alli1 IEKCHIHOTO CKJIaly 0araTboX MOBY.
Takox BiIOMHH JOCIIHHUK yKa3ye, M0 «HAWTOJOBHIIIIMMHU BHCTYIAIOTh
Oe3rnocepeIHi KOHTAKTH YKpaiHW Ta 1i rpoMaJisH 3 HITUMHE JepKaBaMu
Ta ix mpencraBaukamm» [10, c. 242]. IIpucraemo mo aymku O. A. Ctu-
II0BA, 110 Ha MPOLEC 3aI03NYCHHS BIUIMHYIHN i M03aMOBHI YHHHHKH, /10
SKUX YYCHUH BIIHOCHUTD TaKi sIK «MOJa 1 JIIHTBaJIbHI T4 €CTETUYHI CMaKH,
30KpeMa HaMaraHHs MOBIIIB BUKOPHCTATH CIIOBA, SIKUM BJIACTHBE KOHOTA-
TUBHE 3HAUEHHS, 1110 CIPUSIOTH MOSBI HOBUX 3alI03UYEHb, alKe BiJIOMO,
110 MPAarHeHHs 10 HOBU3HU Ta CBKOCTI, EMOLIHHOCTI i €eKCIIPECUBHOCTI
Ha TJIi CTaHAapTy — BU3HadajbHa puca MoBu 3MI» [10, c. 243]. Yuenwuii
LJIKOM MPaBUIIBHO CTBEPXKYE TPO MTOPUBAHHS MTOCIYTOBYBATHCS aHTIIi-
OU3MaMH, aJKEe «HE TUBHO, IO iHIIOMOBHI CIIOBA 3aII03UYYIOTH HABITh
TOJIi, KOJIM B I[bOMY HEMA€ HaraJbHOI MOTPeOH 1 KOJIM B HAIIi MOBI € HE
MEHIII TOYHI €KBIBAJICHTH, TIOP.: IMIOJC — 00pa3, npezenmayis — npeo-
Ccmaenents, 1ecimumMHull — 3aKorHul, enekmopam — subopyi» [10, c. 243].
XapakTepu3yroun aHrIinu3Mu, 3adikcoBaHi y BOKaOyIspi CydacHOI
cnibHOTH, O. A. CTHIIOB 3ayBakye, IO Taka MOTpeda B 3alI03MUSHHSIX
3 aHDIChKOI MOBH TIEpelae Cy4acHi MOBHI CMaKH, 30KpeMa «Crpoly
HAJIaTH MOBI Ta MOBIJICHHIO I[IICCTIPSIMOBAHOI OPHUTiHAIBHOCTI, BHIITyKa-
HOCTI, He3BHUaitHocTi. OCTaHHE MpUTaMaHHE B OCHOBHOMY MOBJICHHIO
MOJIOJIIIIOTO MOKOMiHHS yKpainuiB [10, c. 243]. Takox BueHWH BHILISE
MOBHi 00CTaBUHM, SIKI CIPUSIOTH BXOKEHHIO 3aII03UYEHb 3 1HIIUX MOB
[10, c. 243]. Toni six Bimomuii MoBo3HaBelb O. O. TapaHneHKo 00csT BXO-
JDKCHHSI {HIIOMOBHHUX CIIIB TIOB’SI3y€ 3 HaMipaMH «JIK 10 OOMEKCHHS,
TakK 1, HABIMAKH, IO PO3LIMPCHHS i THX UM 1HIIUX CIOBOTBIPHUX THITIB»
[11, c. 101]. IIpuHariaHo 3ayBakuMoO, IO JIEKCHKA PEKIAMHOTO TEKCTY
MIPOTIOHYE CIIILHOTI HOCITB MOBH 31ilicHioBath BinoOip. I1. O. Cemirei
IIJIKOM apryMEHTOBAaHO 3ayBaXKye, IO «MOBHHUU KOJICKTUB BigOupae i
BHOPMOBYE JUII Ti (JOPMH, SIKi HA TIOTOYHUH MOMEHT HOTO HalOiIbIIIe
3aJI0BOJIBHAIOTE. J0OMparoun MOBHI 3aCO0H, KOJIEKTHB 3aBXKJIU OIIHIOE
iX sk mpaBWIBHI a00 HEMpPaBWIBHI, TOPEYHI a00 HEIOPEUHi, TapHi abo
HerapHi» [8, c. 83]. JIIHrBOKYJIbTypHA CHUIBHOTA MOCTYIIOBO BHOKPEM-
JII0€ MOBHUI MaTepial Ijisl aKTHBHOTO BUKOPUCTAHHS, 1110 3TOI0OM KO-
(hikyeTbCs B HOpMAaTHBHUX CIIOBHHUKAX, IpaMaTrKax i cTa€ 000B’I3KOBUM
JUId HOCIIB JliTeparypHoi MoBU» [8, c. 83].

Ha cydacHoMy erarni Crio)KrBavi peKJIAMHOI IPOMYKIIiT CTOJHIII ITOMi-
YarTh Y TEKCTaX JITHTBAIbHI OUHHII, 10 MAPKYIOTh BiZJOMI TOPTiBEIbHI
MapKH, MEpeKy TOProBO-pO3BRKAIBHHUX IIEHTPIB, TOBApH, IOCIYTH, Ha
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B3ip: Metro, Eva, Comfy, Respublika, Roshen, Vodafone Joice, Mopuwiun-
coka Junior, NUTS, Ferrero rocher, Milka, Lion, KitKat mowo.

ITop. : Metro Kynyiime 0o cesim aice cb0200Hi. Yci yyKkepku 6 KopodKax
31 suuockoro (https://adlog.tv/151754.htm); Eva Hoeopiuna Evaxyayis
Kynyi 080 oounuyi oexopamusrnoi kocmemuku (https://adlog.tv/151463.
htm); Comfy Hoeopiune 3sepnenns (https://adlog.tv/151271.htm);
«Respublika» — ye miti orcusuit keapman. Bio Kan ocinns snuscka (https:/
adlog.tv/150056.htm); Booa mineparona Mopuwuncoka JUNior oumsua
nezazosana, kpuwxa cnopm-ken, 0,5 1 (http://surl.li/phmuer); Vodafone
Joice. Tesoe ownnatin-¢icnoso (https://adlog.tv/108708.htm); 3aniznuys
Ha noauyi 3aeesna He monyHuii. bamonuux NUTS 3i cmaxom nony-
nuyi  (https://www.youtube.com/watch?v=6IgK nzRguQ); Ferrero
rocher mum, xoeo yinyeme woxonraoni naumxu (https://adlog.tv/153900.
htm); Milka Hixcnicme cmaxye xpawe (https://adlog.tv/152423.
htm); Lion Jlimimosana cepisn Byoo na cmuni (https://adlog.tv/149741.
htm); Lovita Bix Roshen 3po6u muts cmaunoro (https://adlog.tv/148434.
htm); Kynyi akyiunui  KitKat a6o Lion(https://adlog.tv/146496.
htm); Jlimniu eanio (https://gotoshop.ua/kiev/shops/thrash/).

YerpeMitiHHS 10 3201IaKSHHST MOBHOTO pecypcy, Oa)kaHH MpeacTa-
BHUTH MPOAYKIIIO, JOTPUMYIOUUCH SKOHOMII JIIHTBaJbHHUX 3aC00iB, PO3-
IIUPHIIO B3AEMOJIII0 YKPATHCHKOI Ta aHTIIIHCHKOT MOB, IO JUUISl TPaMaTUKH
YKpaiHCBKOi MOBH ITOCTYIIOBO CTaj0 oOepTaTucs mpodinemoro. Emmipma-
HUI MaTepiai JeMOHCTPY€ YUCEIbHUI KOPITYC JIGKCEM, 110 MTOCTAJIH CIIO-
co0OM CKJIaJaHHs, 30KpeMa KOMIIO3MTH, foKcTarmo3uth. [lop. : Kinder—
cropnpus (https://adlog.tv/150094 . htm); «Kiddsvit» (https://kiddisvit.ua/
ua/); Lego-city: cmeoproii neiimosipue (https://adlog.tv/152900.htm).

B aHani3oBaHUX pEeKIaMHHUX TEKCTaX CIIOCTEPIraeMO CTPIMKY TCH/ICH-
IO 70 3a0MIa/DKCHHS MOBHOTO PECypCy IIIIXOM «CKJICIOBAHHS OCHOB
0e3 criony4ynux rojgocHux» [7, ¢. 345]. Ilop. : Vodafone 4G : nmokpurrs
Maibke 1o Beiit Ykpaini (https://adlog.tv/153354.htm); UApaszom (https://
adlog.tv/154527.htm); UApazom [loxu mu pazom — Ykpaina uenepe-
mooxcna  (https://adlog.tv/154526.htm); Eniyenmp Meonifest (https:/
adlog.tv/147949.htm). I'pamaTHii yKpaiHChKOi MOBH 30BCIM HE BIIACTH-
BHI Takuil croci® CIOBOTBOPEHHS, IO JEMOHCTPYIOTh JIEKCEMH Cydac-
HUX PEKJIAMHUX TEKCTIB. SIKk 6auMMO, IO «CKIICIOIOTHCSD Pi3HI OCHOBH,
10 HaOLIbIIe MIKPECTIOE TOPUBAHHS 0 €KOHOMii MOBHOTO pecypcy.
€ micTaBu CTBEPKYBATH, IO IIECIPSIMOBAaHE MPAarHEHHs 10 OPUTi-
HaJbHOCTI TEKCTY, MOLIYKH ONTHUMi3alii ckiagaHHs MopdeMm, adikciB
yKpaiHChKOi Ta aHTMIiCbKOI MOB Ma€ HebaXkaH1 HACIIIIKH, [103asK pyHHY€
ABTOXTOHHI CJIOBOTBIPHI HOPMH.

VY TekcTax peKIaMH CIOCTEPITaeMO Pi3HOBHI CIOBOCKIAJAaHHS SIK
penymutikaris. Bigomuii ykpaiHcbkuii MoBo3HaBellbr A. M. Hemo6a
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BU/IUISAE piBHI peayrutikaiii [4, ¢. 92]. Oco0MMBOCTI HA3BaHOTO BUIIIE PiBHA
CJIOBOCKJIAJIaHHS IIPUHATITHO BUKOPUCTOBYIOTHCS B TEKCTaX PEKIAMH
IUTSL TIPUBEPTAHHS yBarW CIIOXKHMBadya, IIBUIKOTO 3araM’sTOBYBaHHS, Ha
B3ip: mika-nika-nikaznuxcku! Taxi Ha3Bu, Ha TymMKy A. M. HemroOwu,
«IOCTaJH HE CIOBOTBIPHUM IIUIIXOM, 0¢3 BUKOPUCTAHHS CIIOBOTBOPYUX
pecypciB, He MalOTh C(HOPMOBAHOTO PEATFHOTO CIOBOTBIPHOTO 3HAYCHHS
1 32 CTPYKTYpHO-CEMaHTHYHHMH O3HaKaM{ HaJeXaTh J0 ONWHHIE HE
CJIOBOTBIPHOTO, a CHHTaKcH4YHOro piBHA [4, c. 93]. Tlop.: [lika-nika-ni-
KasHudicku! 3anpowyemo 3azuprymu 00 3acmocynky « Cinonoy. Bionumni
mam mewikaromos 6oHu... Llinodioncuxu (https://is.gd/8yc877). Ananiz
EMIIIPUYHOTO Marepiany peKIIaMHHUX TEKCTiB JOBOAUTH MOPHBAHHS IO
OJTHOCTIBHUX JIEKCEM, II0 MOXYTh CKIIaJaTHCS i3 JBOX OCHOB, OJHA 3
SIKMX MO OyTH 3arm0o3M4YeHOr0 ab0 «BapBapu3MOMy, 3allUCaHUM Tpadi-
Koto aHnmilicbkoi MoBu. Ilop. : EVAeanenmunka (https://is.gd/soetVk/);
Ilpucoou DZIDZIO y Ilnombipnenoi! (https://is.gd/8fCr8a). Amnainiz
PEKIIAMHHX TEKCTIB A€ INJCTaBU TOBOPUTH IPO MEpPEBary OTHOCIIB-
HUX Ha3B, IO «IOPOIKYE 3POCTAHHS KUTHKOCTI CKIQTHUX CIIB, SKi 3a
CTPYKTYPOIO 3QJIMIIAOTHECS aHATITHYHUMH (CITIBBIIHOCHUMH 31 CIIOBOC-
MOJTyYeHHSIMH), a 32 (JOpMOI0 — a00 aHAITUYHUMU (CIIBBIIHOCHUMH 31
CJIOBOCIIONTyYEHHSIMH), a 32 (HhopMOr0 — a00 aHANITUYHUMH SIK FOKCTAIo-
3UTH, a00 CHHTCTHYHHMH SIK KOMIIO3UTH ¥ CKJIAIHOCKOPOUYCHI CIIOBa»
[7, c. 345]. Linkom noromkyemocs 3 gymkoro JI. I1. Kucitok mpo Te, 1110
«HE3PYUYHICTH» O(OPMIICHHS iHITOMOBHOI OCHOBH BHKJIMKa€e MOP(OHO-
JIoTiuHi pobaeMu ii MPUCTOCYBAHHS 0 IMUTOMHX YKPaiHCBKUX €IEeMEH-
TiB (OCHOB i (OopMaHTiB), TOOTO, MPUCTOCYBAHHS MOBHU AHAIITHYHOIO
TUIY 0 MOBU CUHTETUYHOTO THITY» [7, c. 345].

Pexnama TOpriBeiabHO-po3BakadbHOro HeHtpy «Dream Towny
(https://dreamtown.ua/ua/) KOPHCTY€THCS IOIMKUTOM Yy IIaHYBaJIbHU-
KiB MoaH Ta po3Bar ctonuii. CBOTO Yacy MOIIUpPEHOI0 Oyia pexiaMa
«Dreamooni nosepmaromscsiy, HUHI KUIBKICTh TOXITHHX SKICHHX
MPUKMETHUKIB 13 MHTOMHM Cy(DIKCOM -e3H- 30iMbIIMIACH, a4 caMme:
«Dreamoéesnuii mpasenvy», «Dreamoesnuii uepsenvy; «Dreambesni
mpenou oceni. oncuncuy (https://is.gd/k4o5Mq). [lommpeHHs pexnam-
Hol iH(popmMmarnii «Dream Town», 3 omgHOro OOKy, 30arauye Bokaly-
JIAp MEIIKAHIIB CTOJHIN, 30KpeMa BiJIMOBiga€e yrnonoOaHHSAM MOJIO-
JOKHOT aBauTOpii, a 3 iHIIOro, (opMye ECTETHUYHI CMaKH IUISIXOM
aBTOXTOHI3alil 3amo3uuenux Has3B. Ilop. : Shake’anemo, baby!?
(https://is.gd/eQN3ns). Pexnama marasunis crigaboi 6inusau Topchik
(https://topchik.com.ua/product/topchik-4/).

3a3Ha4nMO, 10 NPENO3UTHUBHI adiKCH yrbmpa-, 2iza-; cynep- npej-
CTaBJCHI B pEKJIAMHHUX TEKCTaxX i3 BIAXWJICHHSAM Biax opdorpadiy-
HUX HOPM, BiITaK MOTPeOYIOTH MPaBOIHMCHOTO yHOpMyBaHHs. [lop. :
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Ultra-axyii; Ultra-snuoicxu (https://gotoshop.ua/novyjj-razdol/brands/
ultra/); Vodafone I'izaPoymine (https://adlog.tv/144239.htm); Kuiscmap
0bepu ceoio cynepcuiy (https://adlog.tv/150282 . htm).

Cepel TEKCUYHUX BXOIKEHb, PENIPE3CHTOBAHUX Y TEKCTaX PEKJIaMH,
€ OIIMHUIII, IO TAIOTh MIJICTABH CTBEPIHKYBATH PO 3pOCTAHHS KUTBKOCTI
YTBOPEHb aOpOINPUKIANOK, Ha B3ip: I M-npooykmu; IIBX-niiexa; PR-
acenyis,; PR-kxamnanis; II/[B-xkarvkynsimop mowo. HanmoBHEHHS YHCehb-
HOCTI Ha3B MPUKJIaIKOBOTO THITY IIPOTHO3YE MOBO3HaBeIb A. M. Hemroba
[4, c. 91]. [IpucraemMo 10 AYMKH BiIOMOTO JOCIITHHKA 1 3a3HAYMMO,
10 TPOHUKHEHHsI a0pPONPHUKIATOK 13 TEKCTiB peKiIaMH B yci (QyHKIiiHI
CTHJII Cy9acHOI YKpPaiHCHKOT MOBH € O3HAKOIO CHOTO/ICHHS, i ATBEPIKCH-
HAM TSDKIHHS JI0 3a0INaJKEHHST MOBHOTO PECypcy, €MKOCTi, 30aiaH-
coBanocTi. Ilop.: I'M-npodykmu 6axciugi 071 eKOHOMIKU ma eKonozii
(https://is.gd/2naSj6); PR (Publik Relations) (https://is.gd/jJOB8Z);
Bixna IIBX-nniexu, m ’sxi éikna HAnonis Achilles (https:/is.gd/vWyGiQ);
IL/IB-kanvkynamop donomoowce éam nopaxyeamu I1/[B onnaiin (https://
vatulator.co.uk/ua/#tgoogle vignette).

Bepyun 1o yBarm HacTaHOBH MOBO3HABIIIB, ITEPEKOHYEMOCS y BaXkK-
JTUBOMY 00’ €KTUBHOMY aHali31 HOBOBXOJ/DKEHb 3 aHIIIIHCHKOI MOBH, CITO-
co0ax TBOPEHHS TOXIJHUX HOMEHIB CEKTOPY PEKJIaMH Ta BiOOpi MOB-
HUM KOJICKTHBOM HOCIiB YKpaiHCBKOI MOBH. BucyBaemo mpumyIieHHs,
II10 TTOX1/IH1 3 aHNTIHCHKOT MOBH JIEKCEMH, IIIO ITOCTAIN HEBIACTUBUM JIJIS
YKpaiHChKOI TpaMaTUKU CIIOCOOOM CIIOBOTBOPY «CKJICIOBAHHS» OCHOB
0e3 ToJ0CHHUX He 3a3HAI0Th Koxudikamii, 3aiMyTh MiCIle B PO3MOBHOMY
CTHJI1 HOCIiB YKPaiHCHKOi MOBH.

BucHoBKH 3 10CTi/IsKeHHS. Y CyYacHIH JIIHTBICTUYHIHN MTPAKTHUIL JIEK-
CHKa PEKJIAMHOTO TEKCTY Ma€ YAMAITUH BILTHB Ha KYJIBTYPHE CEPEIOBHIIC
HOCITB YKpaiHChKoi MOBH. LliecnipsMoBaHe MparHeHHS CITiTyBaTH YWH-
HUKaM IHTepHaIlioHai3amii (rodanizaiii) po3nMpuiIo MeXi MPOHHK-
HEHHS aHIIIIU3MIB y BOKaOyJIsip MOBHOI CITIIBHOTH. [HTEHCUBHE 3a01Ia-
JOKEHHSI MOBHOTO PECYPCY B PEKIIAMHOMY TEKCTI TIepeKiIaiae TEHACHIIII0
B JIIHTBOKYJIBTYPHE CEPEIOBHUIIE aBTOXTOHIB.
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Konuent BETRAYAL B anniiiicbKiil MOBHIH cBigoMocCTi:
acoUiaTUBHMII acleKT

The concept of BETRAYAL in English language consciousness:
associative aspect

Anomauisn. Jlocnioxcents 6epoanizoeanux 0OUHUYb nam ’smi ma I0HOUEHb
MIHC HUMU € eEeRMUBHUM CROCOBOM PEKOHCMPYKYIL MO8HOT ceidomocmi. Acoyi-
AMUBHUIL eKCHePUMEHIM B8AICAEMBCS HAOTUHUM CHOCODOM BUBUEHMHS cneyudiKu
MOBHOI c8i00MOCTI HOCTI8 MOBU, OCKIIbKU ABTIAE COO0K 8ePOANLHO-ACOYIAMUBHY
mepedrcy, AKa 0ae 3moey 00CIiOumu 3aK1aoeHi y niocioomMocmi 1oounu 36 a3ku
i3 pi3HUMU 00 €KMamu ma NOHAMMAMU 308HIUHLO20 CGIMY.

Acoyiamusnuii npo@ine crosa-cmumyny — ye gpazmenm oopaszy ceimy mozo
i [HUL020 emHOCY, 8I00OPAMCEH020 Y C8I0OMOCMI «CEPEOHbO20Y HOCIS KYIbmy-
P, 11020 MOMUBIE MA OYIHOK 1, BIONOGIOHO, 1020 KYIbMYPHUX cmepeomunie. Bep-
banvHi pearyii, 6KA3YIOMb HA 3MICH, WO 6X00UMb 00 HAYIOHANILHOZO MEHMAb-
H020 00pa3y KOHKPemHo20 KOHYenmy.

Acoyiamusnuii excnepumenm 003601U8 GUASUMU 6ePOAIbHI, MOOMO 1EeKCUUHT
Mamepianizosari peaxyii pecnoHOenmie Ha ciogo-cmumyi betrayal. Ompumani
peakyii oaroms 6epOanizosare npedcmasieHHs 00CIIOHCYBAHO20 KOHYenmy 8i0o-
Opadicene ma 3aKpiniene y c8i0OMOCHi HOCIst MOGU.

Pezynomamu npogedenozo excnepumenmy noxazyiomv, wo y ameaiucoKii
Mmosnitl cgioomocmi konyenm BETRAYAL acoyioemvcs neput 3a 6ce i3 oco-
6010-3paonuxom. Aneniuyi wimko i0enmu@ikyroms cyd’ ekmis 3paou — ye KOoH-
KpemHi ocobu (icmopuuri, nyoniuni, nonimuyni Oisui, 2epoi Mynvmaeiremie ma
AimepamypHux meopis) 3 akumu 00’ ’ekmu 3paou nepebysanu y 61U3bKux, 00-
BIPIUBUX CMOCYHKAX. XapaKmepHumu pucamu 3paoHuKie € niocmynHicms, io-
cymHicmos emnamii, npacHenHs ceidomo 3pobumu bonsue. Momusayicto noge-
OIHKOBUX CYeHapiie maxkux ocib € 0OMaH, waxpaicmeo, NOULYK 81ACHOI 6U200U.
Y mosniii ceioomocmi nociie aneniticokoi Mosu maxka nogeodiHKa eepoanizycmo-
€A 1K 2aHeOHULL BUUHOK, 3104UH, AKULL NOGUHEeH Oymu nokapanuil. 3pada eukiu-
Kae He2amu@ni emMoyii, ma xapaxmepusyemocs AK 32y0Hd, 0ecmpyKmuena, K
maka, wo SUKIUKAE 02UOY.

Kniouoei cnosa: acoyiamusnuii excnepumenm, MogHa c8i0oMicmy, KOHYenm,
sepbanizayis, acoyiayisi.
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Summary. The study of verbalized memory units and the relationships
between them is an effective way of reconstructing language consciousness.
The associative experiment is a reliable way of studying the specifics of native
speakers’ language consciousness, as it is a verbal-associative network that
helps to explore the connections with various objects and concepts laid down in
a person's subconscious.

The associative profile of the word-stimulus is a fragment of the ethnic group
world image, reflected in the consciousness of the "average" culture bearer,
his motives and assessments and, accordingly, his cultural stereotypes. Verbal
reactions indicate the content included in the national mental image of a specific
concept.

The associative experiment made it possible to reveal verbal, that is, lexically
materialized reactions of respondents to the word-stimulus betrayal. The received
reactions give a verbalized representation of the researched concept reflected and
fixed in the consciousness of the native speaker.

The results of the conducted experiment show that the concept BETRAYAL
is associated primarily with a traitor in the English language consciousness.
The English clearly identify the subjects of betrayal — these are specific persons
(historical, public, political figures, heroes of cartoons and literary works)
with whom the objects of betrayal were in a close, trusting relationship. The
characteristic features of traitors are treachery, lack of empathy, and the desire
to hurt deliberately. The motivation behind the behavioral scenarios of such
persons is deception, fraud, and the search for personal gain. In the language
consciousness of English speakers, such behavior is verbalized as a shameful
act, a crime that must be punished. Betrayal causes negative emotions, and is
characterized as harmful, destructive, disgusting.

Key words: associative experiment, language consciousness, concept,
verbalization, association.

Beryn. B octanHi qecaTHIITTA caMa JIFOIMHA CTalla KpUTEepieM mocTa-
HOBKH LIiJIeH 1 BUOOPY METO/iB TOCIi/PKEHHS B TAKUX HAyKax, SIK JIIHTBiC-
THKAa, COI[IOJIIHTBICTHKA, TICUXOJIIHIBICTHKA, HeﬁponiHrBiCTHKa Ta 14. 3Mi-
IICHHS HAYKOBOTO q)OKycy nepenbavae 3amo3NUCHHS HE TITBKH TeleHlB
1 TIOHSITB 3 TPAAUIIIHHUX HAyK MPO JIOMUHY, & 1 METOIH HayKOBHX JocIi-
JDKeHb. Y paMKaX aHTPOIIOIEHTPUYHOI IMapaJurMH B CyYacHid JIiHTBic-
TUYHIA HAyIll OJTHE 3 TIPOBIJHUX MICIh ITOCIIA€ aCOIIATUBHUMA SKCIIePH-
MEHT, B IKOMY OJIMHUISIMH aHAITI3Y € acollialrii.

Acorianii mepeOyBaroTh y IEHTpI yBarw JHHTBICTUYHOI HayKH,
OCKIIbKM BOHM BH3HAYAIOTHCSA «CaMOIO MPHUPOJOI MOBHOTO 3HAKA,
«3HAYCHHS SIKOTO HE € (PIKCOBAaHMM, a 3aJICKHUTh BiJ MEBHHUX CYO’ €K-
TUBHUX 1 00’ €KTHBHHUX (DaKkTOpiB, TOOTO HE TOTOXKHE SIK 1I€ TMONAETHCA
B cioBHUKax» [1, c. 29]. 3B'130K Mk KOHLIENITOM 1 HOro CUMBOJIIYHUM
BHPaXCHHSIM Bi0yBAETHCS TIEPEBAKHO Uepe3 CIOBO. A 3 TOHSITTAM (SIKE
[MO3HAYAETHCS) CIIOBO IMOB'S3aHE 4Yepe3 psji acoliamiil. 3a TakKuX yMOB
aHaJTi3 acolliamiii 1ae JOCTITHUKY 1H()OpMAIiF0 HE JIUIIE PO MPUHIIHITA
aKTyai3alii cepeIoBUINa MOBHIUMHU OJUHHMIISIMH, a i TIPO KapTHHY CBITY
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IIEBHOI MOBHOI CIIIBHOTH, MEHTAJIbHICTh, MOTUBH ITOBEIIHKHU, OLIHKH,
CTEPEOTUNH Ta KyJbTYpy ii IpeICTaBHUKIB.

Hemae Hivoro B CycniJibHOMy KHTTi, 40ro 0 He OyJi0 B iHAMBILyalb-
HUX yMax; alie Maike Bce, 0 BOHU MAlOTh, 3a0MPAlOTh Y CYCIUIBCTBA.
3Bakaroun Ha 11, MaTeplaJ'II/I ACOIIIaTHBHOTO CKCIICPUMEHTY MOKHA PO3-
DISIIATH SIK «aCOI[IaTHBHUN TPOQIITB 06pa3lB CBIZIOMOCTI, Xapakrep-
HUX JUTSl IaHOT Ky/TBETYPH Ta MOBH, SIKHii IHTETpy€ MEHTANbHI Ta TyTTEBI
3HAHHS, SIKHMH BOJIOJIi€ TIEBHA €THIYHA Tpy1a [5, c. 127]

ACOITIaTUBHUH €KCTIEPUMEHT BBAXKAETHCS OJJHAM 13 Halie(heKTUBHIIINX
NpUHOMIB, HEOOXIJTHUX JUIsl BUBYCHHS Oy/Ib-SIKOTO KOHIIENTY, OCKIJIBKH BiH
Jla€ 3MOTY BUSIBUTH HaWOINbIIy KiNbKICTh KOTHITHBHUX OCOOIMBOCTEH
KOHIIENTY, PEJICBAHTHUX /I IOTOYHOTIO CTaHy CB1IOMOCTI [2, ¢. 29]. InTep-
MpeTallis pe3yJibTaTiB acoliaTUBHOTO EKCIIEPUMEHTY JIA€ 3MOT'Y OKPECIIUTH
KOMIIOHEHTH CTPYKTYpPHU KOHIIETITY, & TAKO)K BCTAHOBUTH 3HAYYLIICTh KOH-
LENTY UL TPEACTABHUKIB TIEBHOT MOBHOI CITUTBHOTH.

MeTtomosoris Ta MeToou AOCHiTKeHHs. EXcriepuMeHT BBaKa-
€ThCS OJHUM 13 TIPOBIJHUX METOJIB OUTBIIOCTI HAYKOBUX JIOCIIJKCHb.
VY JIHTBICTHII — TI€ METOJM JOCIIDKCHHS PI3HOMAHITHUX MOBHHX TPO-
OmneMm, sIKi JJaF0Th 3MOTY OTIHCATH OCOOJIMBOCTI MOBHMX SIBHIII, SIKi IiKaB-
JIATh JTOCIIJTHHUKA, Y TIONIEPEIHHO 3MOACTHOBAaHUX, KEPOBAHUX 1 KOHTPO-
JTIOBaHUX YMOBaX.

AcoIiaTUBHII €KCHEPUMEHT MOCilae 0COONMBE MicCIe cepes IHIINX
C1oco0iB PEKOHCTPYKIII{ MOBHOI CBIIOMOCTI, MEPII 32 BCE 3aBISKHU TOMY,
IO BiH JIa€ 3MOTY BHUSIBUTH MEHTAIBHHUU JEKCUKOH MOBHOI CIIUIBHOTH,
i BepOaIbHy IaM’SITh 1 KyIbTypHI cTepeoTuni. MOBHI JOCTIKEHHS HE
MTOBUHHI 0OMEXYBATHCS aHAJII30M CHCTEMHHMX 3B S3KIB 1 PI3HOXKAHPOBUX
JIMCKYPCIB, @ MOXKYTh OyTH JIOTIOBHECHI aHAaJI30M acolialii, siki € gop-
MaMH BiJI0OpaXKeHHST MOBHOT IaMm’sTi NeBHOTO Hapoxy. EdexkTHBHICTH
BHKOPHUCTAHHS aCOI[IaTUBHOTO €KCTIEPUMEHTY SIK METOJLY JIIHTBICTHYHOTO
aHaJli3y HEOJHOPA30BO JIOBE/ICHA BYCHUMHU 1 3a0€3MeUyeThCsS THM, IO,
OyIydl y4acHHKOM, «HOCIii MOBH BHCTYIAa€ HE TUIBKU SIK iH(OpMarop,
SIKUH TIOBI1IOMJISIE TIPO CBOE 3HAHHS MOBH, a i SIK PECIIOH/ICHT 31 CBOEIO
CUCTEMOIO LIIHHOCTEW 1 MOTHBIB» [7, . 66]. Lle 103BoIsIE€ TEBHUM YHHOM
MPOHUKHYTU» B TIMOWHHI KOHILEITYa bHI CTPYKTYpH MOBHOI CBiZIOMO-
CTi, B OCHOBI IKHX JI€KaTh apXeTHIH, Mihu, CHMBOJIH, 1110 OaTaHCYIOTh Ha
MEXI1 CBIJIOMICTB/IIIICBIIOMICTh JItoauHU [4, ¢. 71].

Jlis Bu3HadeHHs micis koHmenty BETRAYAL B anmioMoBHi# Kap-
THHI CBITY OyJI0O BHKOPHCTAaHO BUIBHUI acCOIIaTMBHUN EKCICPUMEHT,
KW Tepei0ayae peakiiio KiTbKOX MEpIINX Peakiliii Ha CIOBO-CTUMYI
betrayal Takwii crioci6 opranizartii 3a6e3neqy€ «IOBHOIIHHY GHCTOTY»
peaxuiii Ha TPSMO 3alPOMOHOBAHUN OJHOCIIBHUI CTUMYJ 1 MakcH-
MaJIbHY JIOCTOBIPHICTh OTPUMAHUX pe3yabraTiB. CTyIiHb JOCTOBIPHOCTI
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pe3ynbTaTiB MpsIMO MPOMOPLIHHUM KiNbKOCTI 1H(GOPMAHTIB (HE MEHIIE
100 oci0), 1m0 Aae 3MOry BiIOKpEeMUTH YacTi acolialii BiJ iHAUBIAyalb-
HUX 1 TUM CaMHUM <«3MEHIIUTH CyO €KTUBHI ICHUXOJIHTBICTUYHI MOKa3-
HUKWY [3, c. 36].

OTxe, BpaxOBYIOUH BHIIE3a3HAYCHE, A0 €KCICPHMEHTY OyJ0 3airy-
yeno 130 merkanmiB Jlonmgona (Auniis) BikoM Bif 18 10 25 pokiB 3 pi3-
HUM PIBHEM OCBITH: CTYACHTH KOJIC/KIB Ta YHIBEPCUTETIB, PECITOHJICHTH
31 cTyreHeM OakajiaBpa Ta MaricTpa.

KokeH yYacHHMK €KCIepHMEHTY OTPHMAaB JIMCT-AaHKETY 3 CYIPOBif-
HUMHU TOSICHEHHSIMH Ta KOPOTKOIO IHCTPYKIIIEIO IIOAO i 3alIOBHEHHS.
[Muranus O6ynu chopMyabOBaHI YiTKO Ta 3pO3YyMiNO AJISI PECHOHACHTIB
PI3HOTO COLIIANBHOTO CTaTycCy, BiKY, OCBITH Ta CTaTi.

BerymHa yacTHHA aHKETH MICTHIIA KOPOTKE MOSCHEHHS mepebiry Ta
METH eKCIIeprUMEHTY. [1iciis bOoro yuacHUKHU BKa3yBaH iHQOPMALIIIO IIPO
CBIiH BiK, OCBiTY Ta cTarh. OCHOBHA YaCTHHA MICTHJIA 3allUTaHHS MO0
acoIriaIfii 31 C;IOBOM-CTUMYJIOM, IO HOMIHY€E JOCTIKYBaHE TIOHATTS.

Bukiaa ocHOBHOTO MaTepiajly J0cTiKeHHs1. Y pe3ysbTari mpoBejie-
HOTO acOIliaTHBHOTO EKCIIEPUMEHTY BHSIBIICHO 814 peakiiiii Ha CIIOBO-CTH-
My betrayal. TTicnst KUTbKiCHOT 00pOOKH OTPHMaHKX JIaHUX OYyJI0 BHJIIIIEHO
OJIMHA/ILISATH TPYII ACOITiaIliH, sIKi pO3KPUBAIOTh 3MICT KOHIIeNTY BETRAYAL
(y Iy’kKax 3a3Ha4eHO KUTBKICTh peakiiiif Ha CII0BO-CTUMYN betrayal).

Binburicte acomiaTMBHUX peakiliii Ha CIOBO-CTUMYI betrayal B aHTIO-
MOBHi# CBiTOMOCTI OB’ A3aHO 3 «BUKOHABLEM», CY0’€KTOM i, BUpaxe-
HUX CIOBOM-CTHUMYJIOM: 192 peakuii.

[epeBakHy OUTBIIICTE peakliii Ha CIOBO-cTUMYN betrayal cepen
PECTIOH/ICHTIB BUpaXae cloBO friend (15 Bimnosineit), ToOTO JItoaMHA, 3
SIKOIO JTOBipa MOEIHYE BIpHICTH, Ta HOTO CHONYYCHHS 3 MPHKMETHHKAMHI
close, old, ex (28 mpuKIaiB).

B aHIIIOMOBHI# CBIiTOMOCTI 3paJIHUKU — 1€ JAPY3i, a00 MPOCTO JIFOAH
(person, men, people), 3 sxumu 00’ €KT 3pau iepeOyBae B IEBHIHN COIliab-
Hill B3aemonii (partner (9), romantic partner (5), spouse (35), fathers (2),
my dad (4), my girlfiiend (2)). 3 iHmoro 60Ky, 11e CyIpOTUBHUK (enemy
(3)), HeuecHa mromuHa (fake (1)), Herimuuk (snake (1)), 37104MHENH
(criminal (4), outlaw (2), pirates (1)), WINUryH, 3aiSHUA Y 30BHIIIHIN
posBiaui (spy (8), mole (10), illegal (4)).

BaxxmuBo 3a3HaunTH, IO CEpe OTPUMAHUX PEaKIlii iCHy€ IMeBHA T'eH-
nepHa acuMetpist. Tak, cepel peakiiii, OB’ 13aHUX 13 TEMOIO 3pajid, TeH-
JIEpHO MapKoBaHi: men (4), my dad (4), fathers (2), my girlfriend (2).

CroBa-peakuii, BUpaXeHI NMPUKMCTHUKAMH, MapKyIOTh CTaBJICHHS
pecnoHeHTIB 110 cy0'exTiB 3panu. OCHOBOIO BiIHOCHH 3 IIMMU 0COOaMH
€ BUCOKHI CTYIiHb JIOBipH (close, personal), Ta HacTyIHI 0COOHMCTICHI
xapakTepucTuku: disloyal (2), selfish (2).
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OTxe, y LIl TPy ClTiB-peaKIii 4iTKO OKPECIIOETHCS OMO3UIIISI «APYT : :
Bopor». Tak, 3 oHOro OOKY, YaCTHHA PECIOH/ICHTIB BIATBOPIOE Y CBOIX
BIJIMOBISAX YSIBIICHHS PO Cy0’€KTa 3pajiu sK Ipo OJIM3bKY JIIOAUHY, SKii
BH JOBipsieTe: friend (n), partner (n), close (adj), personal (adj) etc.
3 iHmoro OOKy Iie JIFOMWHA, SIKa CTAHOBUTH 3arpo3sy: traitor (n), enemy
(n), spy (n), mole (n), criminal (n), pirates (n), fake (n), snake (n), selfish
(adj), disloyal (adj).

YacTuHa peakilii HaJICHIIAEThCs KOHKPETHUM ocobam: Jude (4 peax-
1ii); repoi mynsrdinemy: Sasuke Uchiha (2); ictopuuHi 0coOu, SKi Tisian
npotu cBo€i nepxasu: Benedict Arnold (10), Guy Fawkes (4), William
Wallace (1), Edward Snowden (4), Anne Boleyn (1); momitu4si Aisdi,
(irypaHTu CKaHJaliB, MOB'SI3aHUX 3 MPE3UJCHTCBKUMM BHOOpAMHU:
Richard Nixon (3), Donald Trump (4); myOniuni ocoOu, sKi MaJu mo3ari-
moOHi ctocyHku: Adam Levine (5), Ned Fulmer (5), John Mulaney (2),
Prince Charles (4), Bill Clinton (4); moniTu4Hi [isdi, siki 6epyTh ydacTb
y 3MOBI TIPOTH JepKaBHUX JisdiB: Marcus Junius Brutus (1).

CrnoBa-peakilii, 10 BiA0OpaKaroTh COIiaIbHI IHCTUTYTH, 5IKi € 00’ €K-
tamu 3paan (154 peakrii).

3pana € eneMeHTOM Takux (HOpM BiTHOCHH MiX JIFOIBMH, K TpoMaia,
JiepKaBa, CyCIIUILCTBO 3arajoM. Y paMKax MPOBEACHOTO acoIliaTHBHOTO
EKCTIepUMEHTY OTPHMAaHO BIANOBIIi country (6), state (4). Takox pec-
MIOHJICHTHU TIOB’SI3yIOTh 3pajly 3 CUCTEMOIO NIPaBIiHHA monarchy (royalty)
(6), opranamu B niepxkaBi — government (10), authority (3). Inui peaxuii:
allegiance (2), “going against your country” (2), “let them eat cake” (2).

PecrioHzieHTH y CBOIX BIANOBIASX TaKOK HA3WUBAIOTH TPYIH JIFOACH,
00’€/IHaHI HA OCHOBI CIIJIBHUX MODISAIIB, MisJIBHOCTI, TBOPUUX IHTEPECIB
Tomio: community (3), group (1), movement (you belong to) (2), leaders (2).

CrnoBo-ctumyi betrayal y aHTJIIHINB acOIUIOETHCS 3 TaKHUMH (POp-
MaMH CYCHUIBHUX BIJIHOCHH, SIKi CKJIaJArOThCS W YCHIIIHO (PYHKIIIOHY-
I0Th Ha OCHOBI B3a€MHOi CHMIIATIi Ta CHibHUX iHTepeciB [8, p. 390].
PecrionnienTH y cBOIX BiAMOBIASX Ha3UBAWOTh affair (28), marriage (14),
relationship (15), friendship (9), couple (8), family (5), lovers (4), family
related (8), TOOTO Taki BHIM COILIaNbHI 3B A3KH, HEOOX1IHUMH YMOBaAMH
PO3BUTKY Ta TPUBAJIOTO iICHYBAaHHS SIKUX € BIIKPHUTICTh, LIUPICTh, 10Bipa
Ta miarpumMka [9, p. 231].

BimnoBigHo, 3pama € OECTPYKTHBHOIO UIS 3rafaHux (GopM COIli-
anbpHOT B3aeMomil: family crisis (7) and the end of friendship (10) and
undermining the place of living (family, friends) (1).

Acoriartii 3a CyMIKHICTIO, IO CTOCYFOThCS TIO/IIH, BUKIIMKAHUX 3pa-
Joro (85).

3pana axtyamizyerbes SK (i3MUHA B3aEMOJIS TUT 13 3acToCy-
BaHHSIM CWJIM — yAapy, SK IpaBHIO, 13 3acTOCyBaHHSAM 30poi. Tak,
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17 peakuiii — e gppaszeonorizmu, 10 CKIany SKMX BXOAHUTH JIi€CIOBO 10
stab: back stabbing (12), being stabbing in back (5), to be blindside (1).

YYacHUKH €KCIIEPUMEHTY acOUiloTh betrayal 3 momisiMu i3 3acTo-
CYBaHHSM 30poi Ta HACHJIBCTBOM, BEpOATi30BAHUMH CIOBAMH-PEaKIi-
sIMH war (war crimes, civil war) (12), fight (5) Acouianii betrayal 3 Bor-
HETaJBHOIO 30POEI0 TaKOXK CTOCYIOTHCS BIMICHKOBUX il — gun powder
(1), firework (2), verb fire (4), adjective military (2). BuokpemiieHo mi-
rpyIy CIiB-peakilii, Mo Mo3HaYarTh MOJIl, SKi nepeadadarTh 3MiHH B
PO3BHTKY, Nepediry momii, B iCHYIOUOMY TOPSAKY: revolt (4), political
upheaval (10).

KoruiTuBHI 03HAaKM JECTPYKTHBHOCTI BKJIIOYAIOTH YSIBICHHS IIPO
betrayal penomeH, 110 pyiiHy€ BHYTPILIHIO €IHICTb 1 HITICHICTh: divorce
(3), break up (6), break boundary (2).

Acouianii, MoB’s3aHi 3 i71e€l0 3paju K HEPEJIEBAHTHOTO Pe3YJIbTaTy
nporiecy noBipu (76)

['pymna peaxiiii, MoB'sI3aHUX 31 CIPUHHATTAM betrayal K HECYTTEBOTO
pe3ysbTary npouecy J0BipH, TOCHTh YnciIeHHa (76 peakiii).

Tak, 53 cTOBOCHONYYEHHS Ta CIOBOCIIONYUCHHS MICTSATH Y CBOEMY
CKJaJli IMCHHUK JIOBipa Ta MOXIJHI BiJA HBOTO fo frust — trusted —
trustworthy: break of trust (18), loss of trust (10), losing trust (5), against
values (3), lost of trust (4), etc. YacTuHa CIOBOCIIONyYEHb YTBOPEHA 3a
JIOTIOMOTOFO JICKCHYHUX OJIMHHIIb, K1 € CAHOHIMAMHU 3a3HAYEHOTO iMEH-
HUKa — faith, value, support (against values (3), undermined faith (2),
doesn't support (1)). HeBiiOBIQHICT, OTPUMAHOTO pe3yJibTary Oaxka-
HOMY BHUPaXXA€ThCS TOETHAHHSIM KIIOUOBHX KOHIICNTIB 3 JIGKCEMaMU
break, breach, loss, losing, lost, against, take away, behind, sixi 00’en-
HaHi CIIBHOI0 CEMOI0 «11030aBUTH». OCHOBHOKO 03HAKOIO IIUX PEAKIIiH €
ceMa «TOH, KoMy HEe MOJKHA JTOBIPSITHY.

Acoriartii 3a CyMiKHICTIO, ITI0 TTOSICHFOFOTh €MOIIiT, BUKJIUKaHi 3pajioro (75)

Oco0iMBY BUPA3HICTb betrayal HANAOThH PEaKIIil, IO aCOIIOITh EMO-
il 3 ismuHUM oy TTAM: pain (6), hurt (18), hurtful (4), heartbreak (2),
YUM TIOSICHIOEThCS TIepeBaKHA OUTBIIICTh peakmid — hurt feelings (18),
worst feeling (1), regret (2), hated (5), anger (8), abhorrent (1), depression
(2), sadness (15).

Peaxriii cyMi>KHOCTI, 110 BiI0OpakaroTh crieHapii moBeainku (61)

Jlis aHrniiiB betrayal acomitoeThCsl 3 TAKMMH JICBIAaHTHUMHM CIICHA-
pisAMU TIOBEMIHKH, 5K cheating (45), deceiving (2), violation (2), wrong
doing (2), lying (9), leaving (1).

Acoriartii 3a CyMIKHICTIO, IO CTOCYIOThCS TIOKapaHHs (45)

YYacHUKH €KCTICPUMEHTY BUSIBUIIM TaKi BepOalibHI PEaKIIii, sIK «I103-
OasneHHst Bosi» —jail (25), prison (5), verb to commit (put into prison) (1);
«mmokapaHHsi, ctpatay — guillotine (3), execution (2), punishment (by
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death) (5), revenge (4); «HecnpaBelIMBICT» — false accusation (2),
injustice (2).

Acouianii, MoB's3aHi 3 i1e€ro 3paji AK 37I09UHY (41)

Cepen oOTpUMaHUX y Pe3yJIbTaTi eKCICPHUMEHTY acOIlialiil 9iTKO BUIIi-
JSIETBCS TPyHa «3pajga — 37MourHy. HaiOuIbnry KidbKiCTh peakliil cTa-
HOBIIATh CJIOBA, IO MICTSATHh Y CBOTH CTPYKTYpl CEMH «XHOHHI»: IMCH-
UKk crime (18), corruption (1), violence (2), scandal (2), NpUKMETHUK
unlawful (2), criminal (1).

Copowm 3a 3pajly y aHTJIIUIIIB acOMI0EThCS 3 (POPMOFO TIOBEMIHKH, 10
CYIepeUYnTh BUMOTaM CycHinbcTBa. CiM peaxiliif, OTpUMaHuX B €KCIEpH-
MEHTI, SIBJISIFOTH CO0010 (ppas3u, yTBOPEHI 3 IPUIMEHHUKOM against iMeH-
Hukamu law, rule, option: against the law (3), not always right (2), going
against a set of list of rules (2), against the option (2).

Axkcionoriuni acoriarii (41)

BusiBieHHs OIIIHHOTO KOMITOHEHTa B CEMAaHTHYHIH CTPYKTYpi CIIO-
Ba-CTUMYyJa betrayal — 1ie Tpyna akcioloriyHux acoriamii. [lepeBaxHa
OUTBIIICTH OTPUMAHUX BINOBINEH, 15 — mpuKMeTHUK unfaithful.

Pemira peakmiii € ekcemMu, 3a JOMOMOTOO SIKUX PECIIOHICHTH Tiepe-
JIaf0Th HETaTHBHE CTABJICHHS 10 SBHUINA 3paan. Maibke OITHAKOBO Killb-
KicHO (2-5 peaxiiiil) 3paia Xapakrepu3yeTbes sik ultimate (2), unpure (5),
SIBHIIE, 1110 BUKJIMKAE oruny (disgusted (2), bad (4)), no30aBiene mific-
HOCTI — detached (1), 1 nmopiBHIOETCS 3 darkness (2).

Peakuii, mo BiJHOCATH 10 TBOPIB MHCTENTBa (JiTeparypa, My3HuKa,
kinemarorpad) (37).

[Ipo akTyadpHICTh TEMH 3paad IJIsl aHIJIOMOBHOTO CYCIILIBCTBA CBifl-
YaTh acOIaTUBHI peakiiii Ha TBOpH MucTenTBa (37 peakiii): My3udHi
TBOpU (22), miteparypa (14), ¢imemu (1). PecnoHneHTH TOB’SA3yHOTH
JOCITI/DKYBaHe SIBHINEC 3 TOMYJSpHUMU TicHsmu: “High Infidelity”,
Taylor Swift (15), Olivia Rodrigo’s “Traitor” (5), Stephen Stills’ “Love
The One You Have Or Don't Live At All” (2).

[Ilo cToCyeThCsl acomiaTMBHUX 3B'A3KIB 3 JIITEPaTypolo, TO JEB'SITh
ONUTAHUX PECIOHJICHTIB TOB'SI3YIOTh CIIOBO-CTHUMYN betrayal 3
William Shakespeare. 3oxpeMa, 2 peakiiii CTOCYIOThCS OJHI€T 3 HalBi0-
MILINX Tparediit aBropa — “Macbeth”.

€ MeHII 4YHCIEeHHI 1HAWMBIAyaJbHI peakiii, 0 CTOCYIOThCS TBO-
piB J. R. R. Tolkien “Lord Of The Rings” (2), Arthur Miller “The
Crucible” (1), Jojo Moyes “The Last Letter From Your Lover” (1) and
Victoria Aveyard “Red Queen” (1).

Cepell OTpEMaHUX PE3YJbTATIB € OJHA acormiallis 3 ¢uibMoM: Lion
King, Directed By Jon Favreau.

Acormiartii 3a cyMixKHICTIO (9)
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HaiiMeH1 gncenbHOIO € rpyma acoliariif 3a cymixkHicTI0. BifgnosinHo
JI0 Teopii mam'siTi, el THI acoliailii BijloOpa)ae B TICUXIIli JIFOJUHU 3B'sI-
30K MK 00'€KTaMH 1 BUIIAMH, SIKI OJJHOYACHO 3HAXOAATHCS B IPOCTOPO-
BO-4acoBOMY KOHTHHYyMi. Le Taki acomianii sik: love (3), love problem
(1), oath (2), jealousy (1), exes (1), quilt (1).

BucnHoBkwM 3 gociixkeHHst. Pe3ynbTaTi MpoBeIeHOTO eKCIIEPUMEHTY
nokaszanu, mo konnenT BETRAYAL B aHrioMoBHI#M CBiZIOMOCTI acolli-
FOETBCSl HAacaMIIepe]l i3 3paJHUIBKOI0 JIFONWHOK. KiNbKiCHI TTOKa3HUKH
CBiJIUaTh PO pi3Ke 3aCy/DKEHHS 0Ci0, SKi BIAIOTHCS J0 3paan. AHTITINII
YIiTKO 11eHTH(IKYIOTh CY0 €KTIB 3paau, JU(EPEHIHIOYH X HE JIHIIC 3a
OCOOUCTICHIMH XapaKTEpPUCTHKAMHU, a I 3a 00’ €KTOM 3paau — KpaiHoro,
ciM’€10, 0COOMCTUMHU CTOCYHKaMH TOLIO. 3a pe3yibTaraMu Iie 0coou,
3 SIKUMH 00 €KTH 3paau mepeOyBaiu B OJHM3bKi, JOBIPIUBI CTOCYHKH.
XapakTepHUMHU pUCaMU 3PaJHUKIB € BIPOJIOMCTBO, BIJICYTHICTb CIIiBIIE-
peXUBaHHS, Oa’kaHHS HAaBMHCHE 00pa3uTu. MOTHBAIIIEIO CIICHAPITB ITOBE-
JUHKHW TaKux 0cib € 00MaH, NIaxpaliCTBO Ta MOIIYK 0COOMCTOI BUTO/H.

HeoOxiHOWO yMOBOIO YCHIINIHOI COIIaJIbHOI B3a€MOJIT CyO’€KTIB €
JIOBipa, BIZIKPHUTICTh, 110 € OCHOBOIO ISt ()OPMYBaHHS Ta (PyHKITIOHYBaHHS
TaKWX TUIMIB CTOCYHKIB, SIK POIMHHO-APYKHI, IO aKTyaTi3yeThCs BiIIIO-
BIJIHUMH CJIOBaMH-PEAKIisSIMHA B aHIJIOMOBHIi# cBimomocTi. HeBunpapnanus
JIOBipH KBaJTi(hikyeThCsl B MOBHIM CBiJJOMOCTI MOBIIIB SIK TaHEOHHI BUUHOK,
3JI0YMH, [IO CYNEPEUUTh 3aTIbHONPUHHITAM HOPMaM, ITpaBUiiaM, 3aKOHAM.
Henpumyctumicts Takux il 1 BAMHKIB BUPAKAETHCS B HEOOX1THOCTI 3aCTO-
CYBaHHsI IOKapaHHs, AKe MOJISATae y mo30aBaeHH1 BoIi 200 HABITh KUTTSI.

3pana Mo3MIIOHYETHCS aHTINIIMU SIK KaTalli3aTop BICHKOBUX i,
MOJIITUYHUX TIEPETOHIB, MOTPSICIHD 1 PO3PUBY BIIHOCHH. AHIIIINI MOPiB-
HIOKOTh TaKi Aii 3 (i3nYHUM 00JIeM, HAHECEHHSM TIICCHUX YIIKOIKCHb,
a TaKOK CMEpPTIO 13 3acToCcyBaHHSM 30poi. Peakiiero Ha 3rajaHi momuii,
JIi1, TIPOIIECH € TICPEKMBAHHS TAKUX HETAaTMBHUX €MOIIH i TIOYYTTiB, 5K
CMYTOK, JICTIpECis, Tope, oruia, BoposkHeua. Kpim Toro, 3HauHa KiJIbKiCTh
acorianiii BUAiINAE B ceMaHTW4HiN cTpykTypi konienty BETRAYAL
OLIIHHMN KOMITOHEHT 1 XapaKTepHu3ye I¢ SBUIIE SK IIKIUTUBE, ASCTPYK-
TUBHE, 1030aBIICHE JOSIBHOCTI, OTHIHE.
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JlekcnuHi xopessiuii aijioBoi aHIIilicbkoi MOBH y Oi3Hec-IHCKYpci

Lexical correlations of business English in business discourse

Anomauin. YV cyyacnux ymoeax enobanizayii, wo xapaxmepuzyomscs no2uu-
OneHHaAM npoyecie inmezpayii' y 6Cix cghepax cycnilbHO20 JHCUMnis ma Hi6ei06aH-
HAM HAYIOHALHO-KYILbIYPHUX KOPOOHIB, 3 00HO20 OOKY, | 0OHOUACHO 3POCMAHHAM
AHMULT0OANICIMCHKUX HACMPOI8, WO BUPANCAIOMBCS Y NOCULEHHI PYXi6 HA 3aXucm
HAYIOHAIbHO20 CYy8epenimemy, NPacHeHHi 00 HAYIOHATbHOL camMocmitinocmi ma
sidokpemnenocmi. Inuio2o, 8axiciueoeo 3nHauenHs Hady8ae HAYKOGe GUBHEHH CY-
YACHO20 (heHOoMeHY NOMMUYHOL KOMYHIKayii K 6udy MOBHOI OisibHOCI, i1 Ha-
YiOHANLHO-KYIbMYPHUX 0COONUBOCMEN, GUAGNEHHS A GUPIUEHHS NPOOIEM, WO
NEPEUKOONCAIOMb eheKMUBHOMY MIdNCKYIbmypHomy 63aemodii. Ceped ¢hakmopis,
Wo nIUBAIOMb HA NPOYeC KOMYHIKAYIL, 0COONMUBOCMI HAYIOHAILHOT KYIbmypu,
HAayioHanbHOI c8I0OMOCMI MA MeHMARimemy, KOCHIMUSHOYIHHICHOT KapmMuHU C8i-
my Maiomov nepuiopsone sHavents. Bonu 3yMoenioomes KOMyHIKAmueHy noeedin-
KV Npe0CmasHuKie miei uu iHwoi 1iHe60KYIbMypHOI chinbHocmi, 6e3nocepedHbo
BIIUBAIOND SIK HA MOBHY (8epOAIbHY), MAK | HEMOBHY (HeeepOAIbHY) KOMYHIKAYIL.
3 mouku 30py eghexkmusnocmi MO8HOI KOMYHIKaYii 80100iHHA MOBOIO OAHOT NiHe-
BOKYILMYPHOI CRITbHOMU, AKOIN 30TUCHIOEMbCS KOMYHIKAYIA, MAe nepuiopsone
3HaueHHs. Mu nooinsemo SUCTO8IEHY 6 NHeGICUYHINL Timepamypi OyMKY npo
me, wo NOHAMMSA BONOOIHHA MOBOIO € 6A2AMOPIGHEB0I0 CIMPYKIMYPOIO i He Modice
oymu obmediceHuM e JiHegicmuyHum gpakmopom. Kpim ainegicmuunux 3uam,
60100IHHS MOBOIO M 6MIHHS iT GUKOPUCIANHS 8 MOGI, GKII0UAIONU NPOYEC 2060~
PIHHA (MUCcbMa) ma po3yMiHHs, nepeddbayac 60N00IHHL MA THUUUMU PIGHAMU 3HAH-
Hsl MOBU — HAYIOHATLHO-KYILIYPHOIO, eHYUKIONEOUdHOI ((honosoro) ma cumya-
mugnoro. B Konmexcmi 3pocmaiouoi 8adciu8oCmi MidiCKyIbmMypHOI KOMYHIKayii,
0cobugy y8azy Ciiod 36epHymu Ha poib media ma iHOpMAaYitiHux mexHono2il y
hopmysanti MiHCHAYIOHATLHO20 PO3YMIHHA MA CHPUSAHHI 0Ianozy MidXC Kyibniy-
pamu. 3acobu macoeoi ingopmayii, maxi Ak menebavenns, padio, Inmepnem, He
e 8i000paxcaiomy KyIbmypHi peanii ma 63aemMooiio Hayitl, a 1l aKMuHo 6Niu-
6a10Mb HA POPMYBAHHA CIEPEOMUNIe, YAGIeHb Ma YAGIeHb NPO iHULI KVIbIYPU.
Tomy 6aniciueo nposooumu OCIIONCEHHsL MA PO36USAMY cmpamezii KOMyHiKayii,
CNPAMOBAHT HA CNPUSAHHS 83AEMOPO3YMIHHIO MA GIOKPUIMOMY 0OMINY KYI6IYPHUMU
yinnocmamu. Taxutl nioxio cnpusimume nOOOIAHHIO MINCKYIbMYPHUX 6ap'epie ma
cnpusmume noby008i capMOHIIHUX BIOHOCUH Y CYYACHOMY 2100ANI308aHOMY CEIMi.

Kniouogi cnoea: mosna komyHikayis, 1iHe80KYIbIMYPHA CRITLHOMA, 3HAHHSL.
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Summary. In the modern conditions of globalization, which are characterized
by the deepening of integration processes in all spheres of social life and the
leveling of national and cultural borders, on the one hand, and at the same time
the growth of anti-globalist sentiments, which are expressed in the strengthening
of movements to protect national sovereignty, the desire for national independence
and separation. Scientific study of the modern phenomenon of political
communication as a type of language activity, its national and cultural features,
identification and resolution of problems that hinder effective intercultural
interaction acquires another, important importance. Among the factors affecting
the communication process, the peculiarities of national culture, national
consciousness and mentality, cognitive value picture of the world are of primary
importance. They determine the communicative behavior of representatives of
a particular linguistic and cultural community, directly affect both linguistic
(verbal) and non-linguistic (non-verbal) communication. From the point of view
of the effectiveness of language communication, mastering the language of the
given linguistic and cultural community, which is used to communicate, is of
primary importance. We share the opinion expressed in the linguistic literature
that the concept of language proficiency is a multi-level structure and cannot
be limited only to the linguistic factor. In addition to linguistic knowledge,
mastery of the language and the ability to use it in the language, including the
processes of speaking (writing) and understanding, implies the mastery of other
levels of language knowledge — national-cultural, encyclopedic (background)
and situational. In the context of the growing importance of intercultural
communication, special attention should be paid to the role of media and
information technologies in the formation of international understanding and the
promotion of dialogue between cultures. Mass media, such as television, radio,
and the Internet, not only reflect the cultural realities and interactions of nations,
but also actively influence the formation of stereotypes, ideas, and perceptions
about other cultures. Therefore, it is important to conduct research and develop
communication strategies aimed at promoting mutual understanding and open
exchange of cultural values. Such an approach will help to overcome intercultural
barriers and help to build harmonious relations in the modern globalized world.

Key words: linguistic communication, linguistic and cultural community,
knowledge.

Beryn. AKTyanbHICTh JOCTIIKEHHS TOJIATaE y HEOOX1IHOCTI OAAIb-
LIOT0 aHaJi3y B3a€MO3B'S3KYy Ta B3a€MOBIUIHMBY JIFOMUHU, MOBH Ta KYJlb-
Typu. lle mociikeHHs CrpsMOBaHE HAa BHSIBJICHHS HalliOHATBHO-KYIIb-
TYPHOI CIieIi(iKd MOBHOT Ta KOMYHIKATHBHOI CBIJJOMOCTI, a TAaKOX Ha
BHBUCHHS CTYIICHS BIUTHBY KaTETOPiil Ta KOHIICITIB CBIJOMOCTI, KOHIICTI-
TyaJbHOT, MOBHOI Ta IIHHICHOT KAPTHH CBITY Ha MPUHIIUITN, HOPMH, CTpa-
Terii Ta TAaKTUKH MOBHOI KoMyHikarii. OcoOnuBa yBara MpUAUISETHCS
MOJIITUYHIN KOMYHIKaIlii, ika Mae Ha METi BIIMB HA CBIJIOMICTh Ta IOBE-
JUHKY JTFOJIHU.

HamionanpHO-KyABTYpHUIT  Ta  eHOMKIoneuuHHH  ((oHOBHIN)
piBHI mepeadadaroTh BONOMAIHHA cHeUM(piYHUMH MOBHUMH 3aco0amH,
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BKJTIOUAIOYH CTiMKi CIIOBOCHONYyYEHHS Ta 000POTH, KOHOTAI{, KyIbTypHi
MpeLeaeHTH, peaii Ta KyabTypHi Koau. CUTyaTUBHUE piBeHb BOJOAIHHA
MOBOIO Tependauac BMIiHHS 3aCTOCOBYBAaTH Ii 3HAHHS BiIIOBITHO IO
KOMYHIKaTHBHOI CHTyalii. |[HIIuMu clloBaMu, BOJOIIHHS MOBOIO TIEpe-
0ayae HAsSBHICTh COINIOKYJBTYpPHOI Ta KOMYHIKATMBHOT KOMITCTCHIIIN,
KyJBTYpHOI IPaMOTHOCTI 1110J10 0a30BUX COIIOKYJIBTYPHHX Ta KOMYHiKa-
TUBHUX KaTeropii Ta KOHIIENTIB, SKi HE JIWIIE BiIOOPaKAIOTHCS Y MOBHIH
JUSUTBHOCT1 TIPEJICTABHUKA TIEBHOI JIIHTBOKYJIBTYPHOI CHUIBHOTH, alie |
3YMOBJIIOIOTS 1.

MeTtopo0rist Ta METOAM J0CTiKeHHs1. MeTOm0IOoris IIbOTO T0CTTi-
JDKCHHSI 0a3yeThCs Ha IHTErpallii pi3HUX HAyKOBUX MiJXOAIB JUIST KOMII-
JIEKCHOTO aHaJi3y HalllOHAIbHO-KYJIBTYpHOI crieliuiku MOBHOI Ta KOMY-
HIKaTUBHOI cBigomMocTi. OCHOBHI METOAM JOCIIIXKEHHS BKIIIOYAIOTh!

1. JlinrBicTu4Huil aHami3: MOCHIMXKEHHS CTIMKHUX CIIOBOCIOJIyYCHb,
KOHOTali|, KyIbTypHHUX MPELeIeHTIB Ta peaiid, 110 Bi1o0pakatoTh Halli-
OHAJIBHO-KYJIBTYPHY CIIEIH(DiKy MOBHOTO BUKOPUCTAHHS.

2. KyneTyposoriyHuii aHasi3: BUBYEHHS KYJIBTYPHUX KOJIB Ta COIiO-
KYJIBTYPHHUX KaTeTropii, M0 BIUTMBAIOTH Ha KOMYHIKaTHBHY MOBEIIiHKY.

3. KoruiTuBHHUI aHAN3: aHAII3 KOTHITUBHOI CBIZJOMOCTI, BKJIFOUAIOUN
MOBHY Ta KOMYHIKQTHBHY CBiJIOMICTh, SIKi BH3HAYarOTh C(EKTHUBHICTH
MOBHOI KOMYHIKaIlii.

4. CorlomiHrBICTUYHI METOIW: BUBYEHHS B3a€MOIi MOBH Ta COIli-
QJIBHOTO KOHTEKCTY, IO BKIIOYAE aHAJII3 CHTYAI[IHHOTO BHKOPHCTAHHS
MOBHHX 3HaHb.

5. TIcuXOmiHTBICTMYHI METOAM: JOCIIIPKEHHS TICUXOIOTTYHUX acTeK-
TIB CIIPUAHSTTS Ta BUKOPUCTAHHS MOBH, OCOOJHMBO B KOHTEKCTi BILTUBY
MOJIITUYHOT KOMYHIKAIIi1 Ha CB1IOMICTh Ta MOBEAIHKY.

3acTOCYBaHHS X METO/IB TO3BOJISIE AETANBHO TOCIIIUTH €THOKYIIb-
TypHY crnenu}iky KOMYHIKATHBHOI TMOBEIIHKH TPEJICTABHUKIB PI3HUX
HAI[IOHAJIbHO-JITHTBOKYJIFTYPHHX CIIJIBHOT Yepe3 aHaii3 0a30BHX COIli-
OKYJIbTYPHUX Ta KOMYHIKQTMBHUX KaTeropiil i konmentis. Lle, y cBoro
4epry, CIpUsie MTUOMIOMY PO3YMIHHIO NMPUHIIMIIB, HOPM Ta CTparerii
MOBHOI KOMYHiKaIlii B paMKax KOHKPETHOI JTIHTBOKYJIBTYpPHOI CITITBHOTH.

Buxjan ocHoBHOro marepiajy gociaigxeHHsi. B ymoBax cboro-
JICHHSI, TOCTPO TIOCTa€ MpobiemMa JOCHIHKEHHS [II0BOI aHTIIHCHKOI
MOBH, B Hiif BIEpIle B PyCIli CTPATEriyHOIO Ta iIHTEPAaKTUBHOTO MiIXOIIB
JI0 KOMYHiKallii Ha OCHOBI MMOJIITUYHOTO TUCKYPCY MPOBEICHO aHaJi3 MOB-
HUX MPOSIBIB MOBO3HABYHX anHaniB CTpareriii Ta TaKTHK, XapaKTep-
HUX JJIs1 aHIJIOMOBHOTO MOJITHYIHOTO JWCKYPCY, CIOCO0IB Ta MEXaHI3MIB
MOBHOTO BIUTHBY, & TAKOK CIICIIH()ITHUX MO THIHOT KOMyHlKauu METOIIIB
MOBHOTO MaHEBpYBaHHs Briepriie Ha OCHOBI IHTETPAaTUBHOTO JIIHTBOKOT-
HITUBHOTO Ta JIIHTBOKYJIBTYPOJIOTIYHOTO aHaJi3y pO3DISHYTO (hpeiiMOBY
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CTPYKTYpy 0a30BHX aHIIIHCHKUX COLIOKYIBTYPHHUX Ta KOMYHIKATUBHHX
KaTeropiil Ta KOHUENTIB y KOHTEKCTI iX BIUIMBY HA MOBHY KOMYHIKallilO.
Brnepiie mokazaHo pUTOpPHYHI Ta CTUIBOBI OCOOJMBOCTI aHTIIOMOBHOI
MOJTITUYHOI KOMYHIKaIlil, BAKOPHCTAHHS TIEPCYa3HBHUX METOIIB BILIUBY,
Yy TOMY 9HCII TPUHOMIB MOBHOTO MaHIMYITIOBAaHHS, HABMICHOTO BHKOPH-
CTaHHS PO3MOBHOI Ta MeTa(hOPUCTHUUHOT MOBH, & TAKOX 11 11i0OMaTHYHOTO,
(bpazeosoriyHOrO Ta MapemionoriyHoro GoHIiB. Briepiie 3a 1omomMororo
CEMaHTUYHOTO aHAaIli3y BIITBOPEHO (pparMeHTH IIIHHICHOTO 00pasy CBITY,
JeTepMiHyI0di HOPMH MOBHOI MOBEMIHKM Ta PETyIIOI0Yl PEeUeroBEAiH-
KOBI CTparerii Ta TaKTHKH y TOJITHYHIM KoMyHikamii. Brepme moka-
3aHO (DYHKIIIOHAJIBHO-KAHPOBI Ta CTHIIICTUYHI 0COOJIMBOCTI MOTITUYHOT
KOMYHIKallii y MIKKYIbTYpPHOMY KOHTEKCTi, OCOOIMBOCTI NMPOSIBY KYJIb-
TYpHOTO, Y TOMY YHCIIi MOBHOTO KOJYy, BUKOPUCTaHHS €THOKYJIBTYPHHUX
CHUMBOJIIB Ta acouialiil y MOBHI{ AisSIbHOCTI.

J1o 0cTaHHBOTO Yacy JIHTBICTHYHA TEOPisi MOBHOI KOMYHIKAIIi1 Xapak-
TEpU3YBAIOCS HASBHICTIO 3aCTIMHUX SIBHII, IIOB'SI3aHAX 3 IOMIHYIO-
YUM CTAHOBHUIIIEM KOHIICIIIIA MEXaHICTUYHOT Opi€HTaIii, m030aBIeHUX
aHTpornoJIoriyHoro 3Mmicty. CripapxHs poOoTa € OJHWUM i3 CcrpoO, M0
pOOIIATHLCS Yy 3a3HAYCHOT raTy3i 3HAHHS, TTOJI0JIATH 3a3HAYCH] SBUIIA, PO3-
[JISTHYTH MOBHY JisUTBHICTD Y TPHEHMHOTO 3B'S3KY JIFOIMHHI, MOBH Ta KYJIb-
TypHu. Y Oyab-KOMY MOBHOMY aKTi NMPOSIBISIOTHCS, B3a€EMOMIIOUN OIUH
3 OAHUM, IPUHANMHI TPU PiBHI OpraHizauii MOBHOT 0COOUCTOCTI — Bep-
0anbHO-CEMAaHTUYHUHN, JIIHIBOKOTHITUBHUH (Te3aypycHU) Ta MOTHBa-
uidHui (mparmatuunuil). [Ipore acnekT BUBUEHHS MOBHOI 0COOMCTOCTI
nepeOyBaroTh Hall iEpapXiYHUX BiTHOCHHAX, a BITHOCHHAX B3a€MOIO/IAT-
koBocTi. OTXKe, 3 MO3UILIH aKCioNOTii MOXKHA PO3IVISIATH Mi3HABATLHHUH
Ta MOBEIIHKOBHM IIJIAaHW MOBHOI OCOOMCTOCTI, 3 ITO3MIIiHi KOHIIENTOJIO-
Til — MIHHICHUNA Ta KOMYHIKaTHBHHU aCIIEKTH Ta, BIIIOBITHO, 3 MO3MIIH
MOBHOI B3a€MOJIi1 — IIIHHOCTI Ta MOBHY KapTHHY CBiTy. [Ipu mbomy Bci 11i
ACTIEKTH CIIBBITHOCATHCS 3 MOBHHMH CIIOCO0aMU iX BUpakeHHsS. MOBHa
CBIJIOMICTh BTUTIOEThCS Y MOBHIH AisITBHOCTI, sika mepeadadae sk mpo-
LIECH TOBOPIiHHS (IIHCbMa), 1 PO3yMiHHA. [ 0JOBHOIO MPHUUNHOIO HEPO3Y-
MiHHSI TIPH MDKKYJIBTYPHOMY CIIUIKYBaHHI HE PI3HUIS MOB,  BIIMIHHICTh
HAIllOHAJIBHUX CBIZJIOMOCTEH KOMyHikaHTiB. Hocii pi3HHX MOB «po3yMi-
TUMYTb OJIMH OJHOTO TI€I0 MIpOI0, SIK 1 00pa3u IX CBIIOMOCTEH mepeTH-
HAIOThCS! (BOJIOIIOTH Cl'IiJ'ILHiCT}O) p036i>x<HiCTL X 06pa3iB i Oyne npu-
9HHOI0 HEMHHYYOTO HGpOSyMlHHH npu Ml)KKynBTypHOMy Cl'IlJ'IKyBaHHl»

Ans pi3HEX BHIIB MOBHOI MiSUTBHOCTI Y CHTYyaIlil CIUTKyBaHHS
JIFOIIFTHA BUKOPUCTOBY€E HU3KY KOMITETCHIIIH SIK HEMOBHHX, 1 BITACHE MOB-
HuX. Jlo 3aranbHIX HEMOBHHMX KOMITCTEHIIIH HaJeXaTh Tak 3BaHi JICKIIa-
paTHUBHI 3HaHHS, IO BKIIIOYAIOTH SK 3HAHHS TPO CBIT, TaK 1 COIIOKYJb-
TYpHi 3HaHHS.
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Kapruna cBiTy, mo cgopmyBanacss y AOpOCIOi JIOAWHH, BIAPI3HS-
€TbCS CKIIQJIHOIO OPraHi3ali€ro sK y KOHIENTyaJlbHOMY, TaK 1 B MOBHOMY
IJIaHI 1 YIiTKO CIIBBIAHOCHUTHCS 31 CIIOBHUKOM Ta T'PAMAaTHUKOIO PIIHOT
MOBH. YCIIIIHICTh KOMYHIKAIlii 3a71€KUTh BiJl 30iry KOHIIENTYaJIbHOI Ta
MOBHOI KapTHH CBITY YYaCHUKIB CITIKYBaHHS.

TuM YacoM COIIOKYJIBTYpPHI 3HAHHS CTOCOBHO KpaiHH MOBH, IO
BHBYAETHCS, HAWYACTIIIE € TSI BUBYA€ MOBY TPHHIIUIIOBO HOBUMH, TIPH
IOMY CIIPOOH CIIEPTHUCS Ha BXKE HAsIBHHI JIOCBI 1 CTEPEOTHUIIH, 110 CKIIa-
JTUCS, MOXKYTh TIPU3BECTH 10 (DOPMYBaHHS Y BUBYA€ MOBY CIIOTBOPEHHUX
VSIBIIEHb IIPO MOBY, 110 BUBYA€THCS. COIIOKYIBTYpHI 3HAHHS PO TY YU
HIITy MOBHY CIUIBHOTY MOXYTh OXOILUTIOBAaTH HAalPi3HOMAHITHIIII ramysi,
y TOMY 4HCii reorpadidti Ta iCTOpUYHI peaii Ta MepcoHamii, CUCTEMY
LIHHOCTEH, MepeKOHaHb, COLIaTbHO-€KOHOMIUHUX Ta MOMITUYHUX BiJTHO-
CUH, MD>)KOCOOMCTICHI BIJHOCHMHM, BKJIIOYAIOYM TOHATTS BJIAAHM Ta COJi-
JapHOCTI, MOBCSKICHHE )KUTTS, YMOBH KHUTTS , TPA Ui, 3BUYai, IpaBuUIIa
CTHKETY, BUKOHAHHS PUTYaJiB, MOBA YKECTIB TOIIO. 3HAHHA PO CUCTEMY
IIHHOCTEH Ta YSBIICHB, MPUHHATHX Y TICBHUX COIIAJIBHUX IPyTax 1HIITHX
KpaiH Ta perioHiB (HaMpHUKIAJ, PO PENIriiiHi mepeKkoHaHHs, Tady (3a00-
pOHU), CyCHUIBHI, iCTOpHYHi (hakTH Ta iH.) HEOOXiTHI A 3AIHCHEHHS
MDKKYJIBTYPHOI KOMYHIKaIIii.

SIK MCUXIYHUIM MpoIiec, MOBA MOB'sI3aHa 3 IHIIMMHU IICUXIYHUMH TIPO-
ecamu, AKi 3a3BU4ail pO3MIsIIaloThCS SIK KOTHITUBHI (I1i3HaBaJIbHi): CEH-
COPHUMH BITUYTTSIMHU 1 COPUNHSATTSIM, yBaro i Mam'siTTIo0, MUCJIECHHSIM 1
ysIBOIO, TOOTO. 3 TUMH MPOLIECAMU, CEPEl AKUX MOBa NepedyBae, pa3oM i3
SIKIMHU PO3BHBAETHC 1 3 SIKUX JIIOJWHA TTi3HAE CBIT.

B Toi1 e "ac, Bei Il poIiecy He IPOCTO BIUIUBAIOTH Ha IOPOHKECHHS
Ta PO3BUTOK CaMOi MOBH, CIIPHUSIOTH 1 TIOEHYIOTH 11, ajiec € OpraHiYHUMH
MOBHUMH CKJIaJIOBUMH.

[Ipo mpoMoBH MOXHA U K 0COOTUBY (POPMY JTFOICHKOTO MOBEIIHKH,
TOOTO. SIK PO MOBJICHHEBY TMOBeIiHKY. [loBeninka B Tpaauilii GixeBio-
pU3My pO3yMIEThCS CKOpilIe ()i3i0J0TI9HO — I1e, K 3a3HaYal0Th HAyKOBIIi,
aBTOP OJIHOTO 3 HAaHaBTOPUTETHINIUX aAMEPUKAHCHKUX TCHXOJOTTYHHX
CJIOBHUKIB, Oy/Ib-sIKa peaKIlis OpraHi3My, {0 BUMIPIOETHCSI, SIKa OXOILIIOE
AKTUBHICTB (IiSUIbHICTB): Aii, peakuii, pyXu, IpolecH, oneparii Touio [2].

['0110BHOIO NEPELIKOI0I0 B 1IEGHTUYHOMY PO3YMiHHI TOTO CAMOT'0 KOMY-
HIKaTUBHOTO aKTy HOCISIMH Pi3HHX HAlliOHAIBHUX KYJIBTYp € TakK 3BaHi
CUCTEMHI, 3HAKOBI BIACTHBOCTI KyIIBTyPHHX npeameTiB. BoHu € 0CHOB-
HOIO np06neM010 Teopn MDKKYJIBTYPHOTO CHiTKyBaHHS. CraOKicTh Teopil
MI)KKYJILTypHOFO CITKyBaHHS 00yMOBJIEHA ??HEIOCTATHHOIO po3po6ne—
HICTIO MPOOIeM 3HAKOBHX BJIACTUBOCTEH KyIBTYPHHX MPEIMETIB, IIUIS-
XiB (hOpMyBaHHsI CHITBHOCTI CBIJOMOCTEH y HOCIIB Pi3HMX HaIliOHAJIb-
HUX KyJbTYyp. Pi3HI MiIX01U Ta KOHIICIIIIT 10 OMUCY MOBH MOSICHIOIOTHCS
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0e3nepeuHol0 CKIAHICTIO aHATi30BaHOTO (DEHOMEHY, a TAKOX CaMOI0
MIPUPOOI0 HOro TEOPETUYHOTO Mi3HAHHS TOCHIJHUKAMU PI3HUX MIKiI Ta
HarpsiMiB. JKoJHY 3 KOHIICIIIIH HE MOXKHA, MaOyTh, PO3IIISAATH SIK €IIHO
MPaBUJIEHY 9H B YOMYCh HETPABUIBHY. Bci BoHE MaroTh CBOi OOTPYHTY-
BaHHSA 1 TI0-CBOEMY lHTepHpeTyIOTL SIKiCh CTOPOHU Ta 3B'SI3KH OIHCYBa-
HOTO sIBHIIA. BOHNM BH3HAYeHI SIK YacoM p03p0601< Ta piBHEM PO3BHTKY
HayKH Ha TOH MOMEHT, TaK 1 pi3HUMH BUXiTHUMH TOUYKaAMH 30py TOCTiJI-
HUKIB, iX PO3YMIHHSI IICHXOJIHTBICTUYHOI MPUPOIU MOBHU. [IpuHaiiMHi
MIPH OIKC1 MOJIENI MOBH CJIiJT MaTH Ha yBa3i ii KOMIJIEKCHUH, 6aratocTo-
POHHIN Ta IHTETpaTUBHUII XapakKTep, IO BKIIOYAE MDKKYIBTYPHUH KOM-
MOHEHT. [ 0IOBHUM y KOMYHIKallii, He3aJIeKHO BiJl PI3HOBUIIB JHCKYPCY,
y SKOTO BOHA BifOyBa€ThCs, € 3/1HCHEHHS MEPCOHAIBLHOIO Ta MacOBOTO
BIUTMBY. Y IIbOMY HpOIIECH KOMYHIKalii CIiJl po3misgaTd y TOMY Jia-
JIOTIYHOMY €IHOCTi, 00 MiJ yac MOBHOI B3a€MOJlii KOMYHIKAaHTIB BILIMB
BUSIBIIETHCS SIK JIPECAHTOM Ha aJipecata, a il agpecaroM Ha apecanTa.
Kpim Toro, citiji BpaxoByBaTH, 10 B XOJ1 KOMYHIKATHBHOTO aKTy IPOMO-
BeIlb 1 CITyXad MOXYTh MEPIONUYHO 3MIHIOBATUCS POJISIMH 1 aJpEeCcaHT y
pe3yibTari KOMyHIKATUBHOTO aKTa, 3a3HABIIU BIUIMBY 3 OOKY ajpecara,
MOYKE CKOPHUT'YBATH CBOO MO3UIIIF0 a00 3MiHUTH Ti. B manuii yac ogHuM
3 aKTyaJbHHAX HAlpsMiB y JIHTBICTHYHHX AOCIIIKCHHSIX € TMpoOdieMa-
THKa HaMpi3HOMAHITHIIINX ACHEKTiB MOBHOI JISUIBHOCTI Ta MOBHOI B3a-
€MOIIT 3 ypaxyBaHHSIM KOMYHIKaTHBHO-TIIPAarMaTHYHUX (PAKTOPIB, y TOMY
YUCIi HaWPI3HOMAHITHIIIMX XapaKTePUCTUK MOBHOI/KOMYHIKaTHBHOI
ocobucrocti. HaituacTime came KOMyHIKATUBHO-IIParMaTH4Hi YMHHUKA
BUSIBIBIIOTHCS IPHYMHOIO KOMYHIKaTHBHUX Heiad. OOk KOMYHIKATHB-
HO-TIparMaTHYHUX YNHHHKIB Y CEHCI CIIOBA MOXKE JO3BOJUTH MOBHOMY
Cy0'eKTy MpaBUIIEHO TOOYIyBaTH CBOE MOBJEHHS i IIUISIXOM Ha PECIIOH-
JICHTA JTIOCSITTH OYiKYBaHOTO pe3ysbTary. KoMyHiKallis € KyJbTypHO 00y-
MOBJICHUM TIporiecoM. Kpim 3HaHHS MOBH CIIJIKYBaHHS, IO € TOJIOBHUM
YMHHUKOM YCITIHOI KOMYyHiKamii, iCHye HU3Ka 1HIINX CKJIAJOBHX IIPO-
I[eCy KOMYHIKaIlii, sIKi Ti€10 YU iHIIOI0 MipOI0 3yMOBIIEHI KyJIBbTYpOIO 1 Bif
SIKMX TI€I0 41 1HIIOIO0 MIPOIO 3aJICKUTH YCIiX KoMyHikarii. KoxHa 3 mux
CKJIaJIOBUX BIUIMBA€E CIPUHHATTS KOMYHIKaHTIB, 110 Y CBOE Yepry BU3HA-
yae TIyMaueHHs (pPO3yMiHHs) MOBEAIHKY NapTHepiB [4].

TonoBHOWO (yHKLIEIO MOMITHYHOI KOMYHIKalii € OopoTeda 3a moJi-
THYHY BJIaJy Ha OCHOBI BHUKOPHCTAHHS KOMYHIKATHBHOI MisJTBHOCTI:
MOJIITHYHA KOMYHIKAI[isl TIOKJTMKaHa BILTHHYTH HA PO3MOILT BIaan (IIIs-
XOM BHOOpIB, TPU3HAYCHb, CTBOPEHHS IPOMAJICHKOT JYMKH Ta iH.) Ta ii
BHKOpPHUCTaHHs (YXBaJICHHS 3aKOHIB, BUJAHHS yKa3iB, TIOCTAHOB Ta iH.).
[TonmiTnuHa KOMYHIKaIlis BiIOOpaskae iCHYIOYy TONITHYHY PEalibHICTb,
3MIHIOETHCS pa3oM 3 Helo Ta Oepe yJacTs y i1 neperBopenHs. [lomitnana
KOMYHIKallisl BIUIMBAa€ Ha PO3MOJIT Ta BUKOPUCTAHHS BIIAJM 3aBJSKH
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TOMY, I110 BOHA CIY>KUTb 3aCO00M BIUIUBY Ha CBIZOMICTh JIOACH, II0 MIPHU-
WMAalOTh MOJITHYHI pilieHHs (BUOOPLIB, ACMyTATiB, YAHOBHUKIB Ta iH.).
[onmiTuHa KOMyHiKalis K nepenae iHdopmailito, a i Hajae eMoliiiHe
BIUIMB Ha ajipecara, MePeTBOPIOE iICHYIOUY Y CBIJOMOCTI JIFOIMHU TTOJTi-
THYHY KapTHHY CBITY [5].

KpuTruHuUi miaxia, mo po3BHBAETHCS B PYCIi TaK 3BAHOTO KPUTHY-
HOTO JHMCKypC-aHalli3y, HaIJICHWd Ha KPUTHYHE BUBUYCHHS COIIATBHOI
HEPIBHOCTI, BUPAXKEHOI B MOBI 200 AMCKypci. Y poOoTax MpecTaBHUKIB
KPUTUYHOTO JTUCKYpC-aHaTI3y pO3MISIAEThCs MpoliieMa BHKOPUCTAHHS
MOBH $IK 3ac00y BJaJld Ta COMIaIbHOTO KOHTPO0. OJHUM i3 BIIIHOCHO
HOBHX JOCIIITHUIIBKUX HAMpPSIMIB y TOJITHYHIN JTIHTBICTHIN € KOTHITHB-
HUH TiIXil, M0 J03BOJSIE BiJl OMUCY OJMHHUIL Ta CTPYKTYP AHUCKYPCY
MEePEeUTH O MOAETIOBAHHS CTPYKTYpP CBIIOMOCTI Y4aCHUKIB HOJITUYHOI
KOMyHiKailii. MoJienfoBaHHS! KOTHITUBHOT 0a3W TMOJITHYHOTO JIHUCKYPCY
3MIACHIOETBCS Yepe3 aHami3 (pelMiB Ta KOHIICTITIB MOMITUYHOTO JTUC-
Kypcy, MeTadOpHIHUX MOJEIEH Ta CTEPEOTHIIB, IO JIE)KaTh B OCHOBI
MOJIITUYHUX YIEepPEKeHb. Y paMKax KOTHITHBHOTO ITiJIXOMY JOCIIIKY-
€ThCS TAKOXK B3a€MO3B'SI30K MOBH Ta iJieoiorii. [lomTHyHe CriaKyBaHHS
3aB)K/IH 171€0JI0T130BaHO, OCKUTBKH KOMYHIKaHTH BUCTYTIAIOTh Y HHOMY HE
SIK 0COOHMCTOCTI, SIKi IPEICTABISIOTH cebe, a sIK IPEICTABHUKHY iIHCTUTYTIB
i moniTHyHUX rpy1. 111 i1e070Ti€0 PO3yMi€ThCsI CHCTEMa IPUHITUITIB, 110
JIE)KUTH B OCHOBI TPYIIOBHX 3HAaHb Ta TYMOK, 3aCHOBaHa Ha TPYIOBHX LliH-
HOCTSIX. 3yMOBJIEHI 1/I€0JIOTi€I0 MEHTANIbHI CXeMH Cy0'€KTIB MOMITHYHOTO
CIIUIKYBaHHS BU3HAYAIOTh IXHIO BepOabHy MOBEAIHKY, 30KpeMa, CTpare-
ril Ta pUTOPUYHI IPUAOMH, IMILTIKALIi Ta MPeCymo3uIlii, MOBHI XOIU Ta
TEMAaTHYHY CTPYKTYPY AMCKypcy. Y il AucepTanii JOCTIKSHHS MOJi-
THYHOTO JAUCKYPCY MOETHYE B COO1 €IEMEHTH PUTOPHYHOTO, KPHTUIHOTO,
KOTHITHBHOTO Ta JIHTBOKYJIETYPOJIOTTYHOTO MiAXO/IB. Y OLIBIIOCTI POOIT
TEPMIHU TIOJITHYHA KOMYHIKAIiS Ta TONITHYHHNA JIUCKYPC BUKOPHCTO-
BYIOTBCSI TIPAKTUYHO SIK piBHO3HA4Hi. OHAK AESKi aBTOPU BBAXKAIOTH 3a
Kpallle TOBOPUTH PO MUCKYPCHBHI XapaKTEPUCTUKU MONITHYHOI KOMY-
HiKallii, CpaBeAJIMBO 3a3HAYAIOUH, IO OyAb-IKHH TEKCT MOBHHEH OIli-
HIOBAaTUCS TUTBKU B JTUCKYpPCi, TOOTO 3 ypaxyBaHHSIM KOHKPETHUX yYMOB
HOro CTBOpPEHHS Ta (byHKuiOHyBaHHﬂ Heit auckypc Bu3HAYa€E Xapakrep
aBTOPCTBA TEKCTY, roro a;:(pecmcn, HAMIipH aBTOPA, SIKi BHSBISIFOTHCS Y
KOMYHIKAaTUBHHX CTPATETisfAX 1 TaKTHUKaX, IO BHKOPHCTOBYIOTCSL. Kpim
TOTO, B)KJTUBIM €JIEMEHTOM JHUCKYPCY € HOTO CITIBBITHOMICHHS 3 1HIITNMHU
TEKCTaMH, 1110 CTAHOBJISTh BIAMOBIMHUI HapaTuB [1].

AKTHBHE BXXWBAHHS aHIIIIU3MIB BIJI3HAYCHO ITiJ] Yac OOTOBOPCHHS
IHTepHET-KOMYHIKaIlii Ta MUTAaHb MOUIMPEHHS 1H(1)opMau11 B Mepexi.
IMOBipHO, IBOMY CIpUSIE HE TIIBKM HEOOXiTHE IS MOJITHKIB TAKOTO
paHry WIOIEHHE 4YHMTaHHS CBITOBOI MPECH AHIIIHCHKOIO MOBOIO, SIKE
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J03BOJIsIE iM OyTH B Kypci OCTaHHIX HOBHH, a i MPOBEICHHS MPEC-KOH-
(depentiii s 1HO3EeMHOI Mpecw, MiJ] 4ac SKUX HEOOXIJHO Mig0oupaTh
TaKy JIGKCUKY, sika Oy/e mepeKiajeHa 3 MakcuMajbHe 30epeKeHHs 3a1y-
MaHoro mparmarugHoro edekry. Hampuxman: «Bu me mpo fake news
He cruTand. lle, HaleBHO, TAKOXK BayKIUBOY (OHJIafIH KOHq)epeHui;[ 3
1HTepHeT kopuctyBadamu 2019 p.); lle aHOHIMHI pecypeu, Ta Ti cami
aHOHIMHI 1H(popMaIiiiHi KaHau, Telegram-kaHamu, siki, Ha Kallb, Hali-
gacTile MpoayKyIoTh HOBHHH, IO HE MAIOTh ITiJ COOOI0 JKOIHOT (baKTI/Iq—
HOT ocHOBH (OHJIalH- KOH(bepeHum 3 1HTepHeT kopuctyBadamu 2019 p.);
Bimomuii mpuxitaz CTOCYEThCs Tpareii, o crajacs Ha MOXeXi, 1 AesKi
1HII BUMIAJKK, KONMU Taki (eliku Oyau HagicIaHi HaM 3-3a KOPJOHY, aje
BOHH CTaJld IUTYBATUCS LIJIKOM pecriekradbenbaumu 3MI (OHnaliH-KOH-
(depenuis 3 iHTepHeT-KOpHcTyBauaMu, 2019 p.). 3BicHO Xk, 10 BUOIp
AHTITIIM3MIB 3QJISKUTh 1 B IUIBOBOI ayuTOpii: yCi BHIENEpenideHi
npukiIagy Oynu 3 IHTEPB'IO 3 IHTEPHET-KOpPHUCTyBa4aMH. 3agiKCOBAHO
QHITIOMOBHY JIEKCHKY IIPH OOTOBOPEHHI MY3WYHHUX YHOHOOAHb Camoro
MOJTITHKA Ta HOro CiM'T, III0 3aKOHOMIPHO, OCKUTBKY O1TbIIIA YaCTHHA Ii€T
nexcuku — mipenenenTHi imeHa (Deep Purple, Linkin Park, Muse, Thirty
Seconds to Mars) abo cydacHi My3u4Hi HANPAMKHA («PET», «XIM-XOI»)
(Onmaitn xoH(epeHMis 3 iHTepHET-KOpUcTyBadamu, 2019 p.). VimosipHo,
BUKOPUCTAHHS MIPEIEACHTHNX IMEH y MapobHii GyHKIiT 103BOIsE OTPH-
MaTu CHMIIATii CepeIHbOro KIIacy BiAMOBiIHOI BIKOBOI KaTeropii Ta mpa-
L}O€ Ha CTBOPEHHS MEBHOTO 1Mi/IXKY.

Jlexcuuni KopensIii JiJ0OBOi aHIIIIWCHKOT MOBH y Oi3HEC-AMCKYpPCi
BiOOpakaroTh crierudivHi MOBHI 0COOIUBOCTI, IO BUKOPUCTOBYFOTHCS
B mpodeciiHoMy cepenoBuimi. Llel acrekT MOBH BKIIOYae B cebe sk
3araJbHONPUIHSITI CJI0Ba Ta BHpa3W, TaK 1 BY3bKOCIEIiali30BaHI Tep-
MiHH, [0 B)KUBAIOTHCS Y KOHKPETHUX Tally3sX Oi3Hecy. BoiomiHHS uMu
JIEKCUYHUMHE KOPETISIISIME € KITFOYOBUM JIJIsl €(DeKTUBHOI KOMYHIKaIlii Ta
YCIIIIHOTO BEJCHHS Oi3HECY Ha MiXKHAPOAHOMY DiBHI.

VY ¢inancoBii cdepi BUKOPUCTOBYIOThCS Taki TepMiHH, sIK "assets"
(axtuBm), "liabilities" (3000B's3aHHs), "equity" (kamitan), "revenue"
(moxomm), "expenses" (Butparu) Ta "profit" (mpubyTok). MapkeTHHroBa
MOBa BKIIto4ae ciosa Ta Bupasu "brand" (Openn), "market share" (qactka
puHKY), "target audience" (minpoBa aymutopis), "advertising campaign"
(pexitamua kammanis) Ta "consumer behavior" (moBemiHKa CIIOKUBAYiB).
VY cdepi ynpasiiaas Ta HR BxuBaroThes Taki Tepmind, sk "leadership"
(migepctBo), "team building" (moOymoBa komaHmu), recruitment”
(Habip mepconaiy), "performance evaluation" (oIiHKa TPOIYKTHB-
HOCTi) Ta "corporate culture" (KoproparvBHa KynLTypa) IOpI/Im/Iqu
acriekT Oi3Hecy mepea0adaroTh BUKOPUCTAHHS CIIiB Ta BUPA3iB, SK-OT

"agreement" (yroma), "terms and conditions" (ymoBmu), "confidentiality"
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(xoHdinenuiitnicts), "liability" (BimmoBimampHicTh) Ta "breach of
contract" (MOpPyIIEHHS. KOHTPAKTY).

[IpakTHyHe 3acTOCYBaHHS LIMX TEPMIHIB MOXKHA MOOAYUTH B PI3HUX
0i3Hec-IOKYMEHTaX Ta KOMyHIKaIlisx. Harnpukian, y THIIOBOMY €JIeKTpo-
HHOMY JIUCTI 3 (pIHAHCOBHUMHM THTaHHSIMH MOXe OyTH Take 3BEpPHEHHS:
"Please find attached the Q2 financial report for your review. The report
highlights a 10% increase in revenue and a 5% decrease in operating
expenses, resulting in a significant rise in our net profit. Additionally, our
assets have grown by 15%, further strengthening our financial position.
Looking forward to your feedback."

Ha mapkeTHHTOBii 3ycTpidi 0OTOBOPEHHS MOXKE BUIVIsAATH Tak: "We
need to focus on increasing our market share in the next quarter. Our
target audience for the new product line is young professionals aged
25-35." Bianmogiap Ha 11e Moxke OyTH: "Agreed. We'll also need to develop
a strong advertising campaign to engage this demographic and analyze
consumer behavior to fine-tune our strategy."

Li mpuKIaan AEMOHCTPYIOTh, SIK JIGKCHYHI KOPEJSIii JUIOBOT aHr-
TCbKOi MOBH JTOTIOMAraloTh CTPYKTypyBaTH Ta €(EKTHBHO IepeaaBaTu
iHpopMmamio B mpodeciiiHomy cepenoBuii. Boru 3abe3mnedyroTs TOU-
HICTb, 3pO3yMUIICTh Ta €(EKTUBHICTH KOMYHiKallii, [0 € KPUTHYHO BaK-
JIMBHUM JJIsI yCIIiXy B Oi3Heci.

BucHoBkM. Y NiHTBICTHYHIN JiTepaTypi TepMiH “HNONTITUYHUHA AuC-
Kypc” BKHBAEThCA y JIBOX CEHCaX: BY3bKOMY Ta HIMpPOKOMY. [Ipu By3b-
KOMY PO3YMIHHI HNOJITUYHHMNA JAUCKYpPC YTBOPIOE CYKYIHICTH BCIX MOB-
HUX aKTiB, sIKi y TONITHYHHAX TUCKYCISIX, 1 HABITh MPAaBUJI IPOMAJICHKOT
MOJIITUKH, OCBYCHUX TPAIUIIIEIO 1 IEPEBIPEHHUX JIOCBIZOM, III0 OOMEKYE
HWOro cyTo 1HCTUTYIIHHUMH (OpPMaMU CIIUIKYBaHHS. Y IIMPOKOMY 3Ha-
YEeHHI BiH BKJIFOUAE TaKi MOBHI OCBITH Ta ()OPMH CITUIKYBaHHSI, B SIKUX JI0
cepu MONIITHKY HAJICKUTHh X04ya O OJIHA 13 CKIaJIOBHX: Cy0'€KT, ajpecar
a6o 3Mict moBigomieHHs. llIupoke po3yMiHHS MOJITHYHOTO IUCKYPCY
BKJIIOYA€ TAKOXK EKCTPATIHTBICTHYHI (hakTOpH (y TOMY UHCIi pUTyasbHE
BHUKOPHUCTAHHS CUMBOJIB), III0 BINTUBAIOTH HA TIOPOPKCHHS 1 CIIPUIHSTTS
MOJITUYHUX TEKCTIB. SIK MOKa3aB MPOBEACHUI aHai3, TOMITHKH HEPiKO
BIAIOTHCA JI0 aHIIIIM3MY Yy CBOEMY NpodeciiiHomy muckypci. Sk mpa-
BMJIO, TOJIITUK BUKOPUCTOBYE AHIVIIIM3MU MPU OOTOBOPEHHI MUTaHb 31
chepu eKOHOMIKH, MOJITUKH, CIIOPTY, MY3HUKH, PH OOTOBOPEHHI cydac-
HUX KOMIT'FOTEPHUX TEXHOJIOTIH Ta HOBITHIX BHHAXOJIB HAyKH Ta TEX-
Hikd. DyHKIIT aHIIOMOBHOI JICKCHKH Yy TOJITHYHOMY JIUCKYpCi 3BO-
JSITHCSI JI0 TAKOTO TIEPEITiKY: HOMIHAIlIS aKTyalbHHUX MOHSITH TI00aIbHOT
€KOHOMIYHOI Ta TIOJITUYHOI KOMYHIKAIlil; MOBHA €KOHOMIsl; CTBOPEHHS
IMiDKy CydacHOTO TOJITHKa; HeWTpamizamia (eBdemizalis) HeraTHBHUX
KOHOTAMii CIiB piHOI MOBH, (DYHKIIisI MApoyIst T ieonoridaa. 3 mo3umii
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ajanTanii aHMIU3MIB y MONTITUYHOMY JUCKYpPCl JOMIHYIOTH Ti CJOBa,
sKi 3aBepmyid (OHETUKO-TpadiuHy ajanTtalilo B yKpaiHCHKiH MOBI.
Hapani e TEPCTIEKTHBHUM BH3HAYHTH CTyTMiHb BILTHBY AHTPOMOLEHTPHY-
HUX napaMeTp1B Ha [po1ec aHITI3AI], JUTA 40TO JOULTEHIM Oyze TpoBe-
cTH HOplBH}IJ'IBHI/II/I aHaJi3 aHIi3aLil mpodeciifHoro IUCKypey MOMITHKIB
3aJIeXKHO BiJ BIKy Ta CTaTi.
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Iepexnan y cdepi npodeciiinoi komynikarii:
noaoJaHHs iHTepdepeHuii

Translation in the professional communication:
overcoming interference

Anomauia. Y cmammi 30iticheno ananiz MO8HOI inmepghepenyii, aka HUHi
NPOSGIAEMbCSL Y NPOPECIHO OPIEHMOBAHII MINCKYIbMYPHIU KOMYHIKAYii nio
uac 6CMAHOGNEHHA MIJDICHAPOOHUX KOHMAKMIG i3 3apyOidcHUMU napmuepamu 6
piznux cpepax disnbrocmi noounu. Pozenanymo npoyec ioenmugpixayii enemen-
mie mekcmy y cl0OMOCmI NepeKiaoaua sk nepedymosy inmepgepenyii. Becma-
HOBIEHO, WO [0eHmuikayis modxce Oymu HeOOCMAmHb010, HAOIUUKOBOK Mda
HOPMANLHOIO, WO 3YMOGIIOE NPOSI8 He2AMUBHOT (0eCMPYKMUEHOL) | NO3UMUBHOT
(Koncmpykmuenoi) inmepghepenyii' y npogheciiino opiecHmosanux KomMyHikayii i
nepeknadi. Buokpemneno cnocobu nodonanus inmepgepenyii y npoghecitino opi-
EHMOBAHIL MIHCKYIbMYPHIU KOMYHIKAYIT Ma 6CMAHOBIEHO WLIAXY NOOOIAHHA Op-
oepaghiunoi ma nynkmyayiinoi inmepgepenyii 6 nucomMo8omy nepekiadi. Ax-
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YEHMOBAHO Y8a2y HA HeMUHYYOCMI iHmeppepenyii 5Kk MOBHO20 A8UWA | HA PO
nepexaady y ii nodonanni y npogeciuniu komyrnixayii. JJoseoeno, uo nodonamu
iHmepghepenyito MONCHA 3A605KU NEPEKIAOAUbKUM MPAHCHOPMAYIIM MPbOX
Munie: CMpyKmypHa, CeManmuuua ma cmpyKmypHO-CeMaHmuina mpancgop-
Mayii, cymb AKUX NONA2AE 6 NEpeMIiujeHti, 3aMiHi enemMenmie abo 3Mini uucia
enemenmie — 000asanHi abo eunyuenni. Pozeisanymo zanexicnicmo inmeppepen-
yii 610 npoghecitinoi KomMnemeHmHOCMi nepekiadadd, AKuLl Modxce 3MeHuumu ii,
VCBIOOMMIOIOUU MIPY PO3DINCHOCMEN MidC 080MA MOBAMU, 3 AKUMU SiH NPAYIOE.
Inaxuie misicmosHa inmepepenyis npuzeooums 00 OJLOKY8AHHS NePedanol mex-
cmom ingopmayii, axa He Oyde CHPULHAMA PEYUNIEHMOM HANEHCHUM UUHOM.
Bueuenns inmepghepenyii donomazae supiviumu dazamo npobnem i 36ecmu 00
MiHIMYMY npose "necamuenol” inmepghepenyii nio uac nepexnady. Bussneno ma
NPOAHANIZ08aHO OOCTI6HE | CMPYKMYPHE GI0MBOPEHHS CHEeYUDIUHUX A8ULY BUXIO-
HOI MOBU 3ac00aMU MOBU NEPEKNAdy, W0 gede 00 NOPYUEHHS KYIbIMYPHUX mpa-
OuYyiil, CMuio, HOPMU i Y3YCY, XapakmepHo2o OJisk MEKCMI8 NeGHO20 MUNy 6 MO6i
opuzinay. Asmopu poonsims 8UCHOBOK, WO Y8a2a 00 MIdNCMOBHOI iHmepdepenyii
BUKTUKAHA MUM, WO BOHA ABNAE COO0I0 NePeutkody 0151 O0CASHEHHs eK8i8aIeHM -
nocmi nepexnady. Ilpogeciiino opienmosana KOMyHIKayisi i nepekiao micHo
no8'sa3ami 3 Kyibmyporw abo npazmamuKkor 6 mill Yy iHwill 2any3i NisHaHHs, Wo
NIOMBEPOACYEMBCA NPASMATIHSBICMUYHOIO IHMepgepenyielo ma inmepgpepen-
Yi1o Kynemyp, sIKi OXONa0I0Mb NpoCmip uje 6a2amvox HesUSUEHUX ABULY.

Knrwuosi cnosa: npogeciiino opieHmosana KOMyHIKayis, MosHa iHmepge-
peHyis, ioenmuixayis enemenmie mexkcmy, cnocoou nooonanHs inmepgpepenyii,
eKgi8aNIeHMHICMb nepexkiaoy.

Summary. The article analyzes language interference, which is currently
manifested in professionally oriented intercultural communication in the
process of establishing international contacts with foreign partners in various
spheres of human activity. The process of identifying text elements in the mind
of a translator as a prerequisite for interference is considered. It is established
that identification can be insufficient, excessive and normal, which leads to the
manifestation of negative (destructive) and positive (constructive) interference
in professionally oriented communication and translation. Ways to overcome
interference in professionally oriented intercultural communication are
identified, and ways to overcome orthographic and punctuational interference
in written translation are established. Attention is focused on the inevitability
of interference as a linguistic phenomenon and on the role of translation in
overcoming it in professional communication. It has been proven that interference
can be overcome thanks to translation transformations of three types. structural,
semantic, and structural-semantic transformations, the essence of which consists
in moving, replacing elements, or changing the number of elements — addition
or removal. The dependence of interference on the professional competence of
the translator, who can reduce it by being aware of the degree of discrepancies
between the two languages with which he works, is considered. Otherwise,
interlanguage interference leads to blocking of the information transmitted
by the text, which will not be perceived properly by the recipient. The study of
interference helps to solve many problems and minimize the manifestation of
“negative” interference in translation. The article identifies and analyzes the
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literal and structural reproduction of specific phenomena of the source language
by means of the target language, which leads to a violation of cultural traditions,
style, norms and usages characteristic of texts of a certain type in the source
language. The authors conclude that attention to interlanguage interference is
caused by the fact that it is an obstacle to achieving translation equivalence.
Professionally oriented communication and translation are closely related to
culture or pragmatics in one or another field of knowledge, which is confirmed by
pragmalinguistic interference and interference of cultures, which cover the space
of many unexplored phenomena.

Key words: professionally oriented communication, language interference,
identification of text elements, ways to overcome interference, translation
equivalence.

Beryn. OcranHiME pokKaMu 31 3MIHOK pealliii y Hamrii Kpa'l'Hi i
BIUTMBOM IIpOLECiB Tto0aizariii, 1HTerpau11 KpaiHu y CBITOBY CIIJIBHOTY
Ta mepexoy E€KOHOMIKH Ha pI/IHKOBl MeXaHI3MH TiABUIIUBCS 1HTEpEC 0
BUBUCHHSI 1HO3EMHHUX MOB, 3MIHHJIOCS CTaBJCHHS J0 BHUBYCHHS KYJlb-
Typ IHIIMX HapoJiB. Yce Ii¢ 3yMOBIIO€ Pi3KO MiJBHUIIEHUI iHTEpec 10
BHBUCHHS B3a€MOIii Ta B3a€MOBILTUBY MOB i KYJBTYp, OJHUM i3 MPOSIBIB
SIKMX € MOBHA IHTep(EepeHILis.

Jorygarourck 10 CBITOBOI KYJIBTypH Uepe3 MpsMe OBOJOMIHHS 1HO-
36MHHAMH MOBaMH, CTYJICHTH Bi4yBarOTh Ha COOl1 BIUIMB MOBHOI iHTEp-
(bepeHIlii, sika HUHI MPOSBISIETHCS Y MPO(ECiitHO OpieHTOBAHIN MIKKYITb-
TYpHI KOMYHIKaIlii IMiJ] 9ac BCTaHOBJICHHsSI MIKHAPOJHUX KOHTAKTIB 13
3apyOKHUMHE MapTHEpaMu B Pi3HUX cdepax aisutbHOCTI onuan. Hemo-
OLliHKa sIBHIIA iHTepdepeHmii y mpodeciiiHo 30pieHTOBaHIi KOMYHIKaIii
Ta MepeKiai MPU3BOAUTH A0 PI3HUX MOMHIIOK, aKIEHTY ((POHETHUHUX
1 ()OHONOTIYHUX MOPYIICHb, HETOUYHOCTEH, CIIOTBOPEHB) 1 MOPYIICHHS
KOMYHIKaIIii.

VYnepuie inTepec A0 npoOieMu iHTepQepeHIii MiXK MOBaMH BHHHUK
Hanpukiaii XIX cT. Ha OCHOBI BUBYEHHS MOB Ta IXHBOI «ITOBEIIHKNY,
KOJIM BYCHI HIATILTH BUCHOBKY TIPO T€, II[0 MOBH BILTHBAIOTH OJTHA HA OJTHY,
«B3AEMOJIIFOTY OJIHA 3 OJNHOKO 1 BIJIOYBa€ThCs IXHE «3MillTyBaHHS» [9].
I. A. Bonyen ne Kyprene BHCIOBUB IyMKy IpO T€, IO ITiJ Yac KOHTAKTy
MOB BiZIOyBa€ThCS HE TUIBKH 3aIIO3WYCHHS THX UM 1HITUX €JIEMEHTIB, a i
OCTIa0JICHHS CTYIICHS 1 CHITH PO3PI3HEHHS, BIACTUBOI OKPEMHUM YaCTHHAM
MOBH, TOOTO CIIPOIIIEHHS CUCTeMH B IitoMy. L[5 tymka Oymna mpooBxkeHa
it yrouneHa Ypienem Baitupaiixom. JlocniaKeHHS IbOTO HAIPSIMKY Jaau
3MOTY aMEPHKAHCHKOMY JIHTBICTY HAMITHTH MPOTpaMy BHBYCHHS Ta
OMKCY MOBHHUX KOHTAKTiB sIK Mpouecy iHTepdepeHii Ha NpuKiIaal mpo-
sIBy TpamMaTH4HO]l inTepdepenuii [1, c. 115].

Cam TepMmiH «iHTephepeHIiss» OyB yBENSHHH Y JIIHTBICTHYHHN
BXKHATOK ydeHHMH [Ipa3pkoro miHTBiCTHYHOTO TypTKa B 30-Ti pOKH
20-T0 CTONITTS MUISIXOM 3allO3MYCHHS BIJIOMOTO (Di3WYHOTO TEpMiHA Ha
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OCHOBI aHasorii cyTi ABOX ABUII. LIInpokoro BU3HaHHS Lieil TepMiH HaOyB
JIMILIE Micis BUXOAY B CBIT MoHorpadii Y. Baitapaiixa «MoBHI KOHTaKTH»,
y sKiii Oys0 3aKpinneH0 TepMiH «MOBHHUI KOHTaKT», BBEIEHUH paHile
A. MapT1He 3aMICTh TepMiHA «3MIIIaHHS MOBY», OIIMCAHO Ta MOKA3aHO
MeXaHi3M SBHIIA 1 BHKIAICHO MPUIHHU 1HTep(1)epeHu11 iHTepdEepeH-
[0 OyJ0 PO3IAHYTO HA (POHETUIHOMY, TPAMATHIHOMY Ta JIEKCHIHOMY
piBHsx [1, c. 153]. Buecok V. BaliHpalixa y BUBUCHHS MPOOJIEMH JIBO-
MOBHOCTI TIOJISITA€ B TOMY, 1110 BiH 3aIIPOTIOHYBAaB OIKCATH Ti MOBHI CHC-
TEMH, SIKI OIMMHSAIOTHCS B KOHTAKTI OJIHA 3 OJHOIO; BUSABUTH BiAMIHHOCTI
MIK IIMMH CHCTEMAaMHU, 110 YCKIIQ/IHIOKOTh OJIHOYACHe BOJIOMIHHS HUMH, 1
nepeadadnTi HaI/IlMOBlpHIHII TPOSIBH 1HTep¢)epeHu11 1[0 MOXYTh BUHH-
KaTH B pesym,TaTl KOHTAKTy MOB, 1, HapeITi, BKa3aTH B TIOBEAIHIII JBO-
MOBHHX HOCI{B Ti BIIXHJIEHHS BiJi HOPM KOXKHOI 3 MOB, fIKi MOB'I3aHi 3
IXHBOIO JBOMOBHICTIO [1, c. 90].

3a moHorpadiero B. Baitapaiixa 3'sBriacs iia HU3Ka Ipailb, OB's13a-
HUX 13 «MOBHHM KOHTAKTOM» Ta «IHTep(EPEHIIIE» Ha A0CITIKYBaHUX
PIBHSX, 30KpeMa poOOTH, M0 MAarOTh 3HAYCHHS JIUIS MPAKTHKH Mpode-
CiliHO opieHTOBaHOTO nepeknany [2; 7; 8]. Y cydacHid JIHTBICTHUIN iHTEP-
(bepeHIlito TIyMauaTh SK «B3a€MOJIF0 MOBHHUX CHCTEM B YMOBaX JIBO-
MOBHOCTI, 1[0 CKJIAJA€TLCS a00 I Yac KOHTAKTiB MOBHMX, a00 Mif Jac
IHMBIAYyaJIbHOTO BUBYECHHS HEPITHOT MOBH; BUPAXKAETHCS Y BIAXIICHHAX
BiJJ HOPMH 1 CUCTEMH APYroi MOBU Mij BIUIUBOM pPigHOI» [9]. 3'aBunocs
MOHATTS «MDKMOBHa iHTep(hEpeHLis», sIKe BKHUBAETHCS I MPOEKTY-
BaHHS ClieliajJbHUX puc BUXigHOro TekcTy (BT) Ha nmepexnaneHuii TekcT
(IIT), uro mpu3BOOUTE O MOPYIICHHS HOPM, KOHBEHIIIH 1 muckypey I1T.
Ha aymky 3umosens B, ncuxonoriuaa ocHoBa iHTephepeHIiii mposiB-
NA€Thes 'y nepeHecenHi ("transfer') meBHUX eIEMEHTIB 3 OJHIET MOBHOT
CUCTEMH B IHIIY B pe3yJIbTaTi MOBHOTO KOHTAKTy [5, c. 12]. Ilepekianau
BHKOPHUCTOBYE ITiJ] 4ac MEPEKIIa Ty 3aCBO€EHI JIIHTBICTUYHI €TajoHu: (poHe-
THYHI, JISKCUYHI, TPAMaTHYHi, CTHJIICTUYHI, 5IKi € 3ac00aMH MOBH.

MeTta HAIIOrO JOC/TiIKeHHsI Tiepeadadae aHali3 MOBHOI iHTepQe-
peH1lii, sika MPOSIBISETHCS Y MPOQPECiHHO OpiEHTOBAHIM MIXKYIBTYPHIN
KOMYHIKaii mij yac nepekiany. st JOCATHEHHS! METH HaMH CTaBUJIHCS
Takl 3aBIaHHI:

1) knacugikyBaTu mpouec igeHTH]IKaIi] eTeMEHTIB TEKCTy y CBIIIO-
MOCTI IIepeKIIajiaua siK IepeayMoBy iHTephepeHIii; 2) BHOKPEMUTH CIO-
coOu momonanHs iHTepepeH i y npodeciiiHo OpiEHTOBAHIM MIXKKYITb-
TYpHIil KOMyHiKaIlii; 3) BCTAHOBUTH NUISXU MOJONAHHS opdorpadigaHoi
Ta MyHKTYAIIHOT iHTepdepeHIIil B MICbMOBOMY TIepeKJIali.

MeTomosoris Ta METOAM XOCJiAKeHHs. MeTOmOIONIYHOI0 OCHO-
BOKO JIOCJIIJDKEHHSI € KOMIUIEKCHUH TIIXix JI0 aHali3y MOBHOI iHTepde-
peHIlii, 10 BU3HAYMIIO BUKOPUCTAHHS 3arallbHOHAYKOBUX, EMITIPUYHUX
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Ta TEOPETUYHHUX METO[IiB, a caMme: aHali3 Ta CUHTE3 — JUJIs BU3HAYCHHS
npouecy iaeHTudikaiii eneMeHTiB TEKCTY y CBIIOMOCTI Iepekyanaya sk
nepeayMoBy iHTepdepeHuii; y3araJbHeHHs — AJIs BHOKPEMJICHHS CI10-
c00iB TOIONIAHHS 1HTepq)epeHu11 y npoq)ecu/mo OpiEHTOBaHIH MDKKyJ'IL-
TYpHill KOMYHIKaIIi{; METO CYIyTHIX 3MIH — I BCTAHOBJICHHS IIUISIXIB
TTOJI0JIAHHS opq)orpacbqum Ta MyHKTyaminHOl 1HTep(bepeHu11 B IMHCHMO-
BOMY TepeKITazi; MOPIBHSAHHS — ISl BCTAHOBJICHHS BIMIHHOCTEH MiX
pi3HIMH BUIaMH iHTepQepeHtil y mpodeciiiHo OpieHTOBaHUX KOMYyHiKa-
1ii 1 mepexa.

BukJiaa ocHoBHOTo mMartepiaJjy gocaimzkenHs. [1in yac nopiBHSHHS
CHPUHMAHOTO TEKCTY MHCBMOBOTO ab0 YCHOTO MOBJEHHs 3i c(hopmMoBa-
HUMU (MEPLENTUBHUMH) €TaJOHAMH Y CBIJIOMOCTI Iepekianada Biaoy-
Ba€eThCs Mpolec ineHTudikaiii exeMeHTiB TekcTy. [nenTudikamis Moxe
OyTH HENOCTaTHHOIO, HAIJHMILKOBOI Ta HOPMAJIbHOIO, LIO 3yMOBIIIOE
MPOSIB HETaTHBHOT (JECTPYKTHBHOI) 1 MO3UTHBHOI (KOHCTPYKTHBHOT)
iHTepdepeHIlii y npodeciiHo OpiEHTOBaHWX KOMYHIKAIli 1 TepeKiai
[7,c. 120]. ¥YBara 1o Mb>KMOBHOI iHTep(epeHIIii BUKIMKaHA THM, III0 BOHA
SIBIIsiE COOOFO TEPEIIKONY JUIS JOCATHEHHS CKBIBAJICHTHOCTI TIEpEKIay.
[Tepeknagav-moyarkiBenp nparde 30€perTd «CTPYKTYpHO-CEMaHTUIHE
PIBHSHHS» MK BHUCJIOBIIOBAaHHSIM OpHTiHAITY Ta mepeknany. JlocmiBHe i
CTPYKTYpHE BiITBOPEHHS CHEIM(iyHUX SBUI BUXiTHOT MOBH 3aco0amu
MOBH TIepeKiaay Bele A0 MOPYUICHHS KyJAbTYpHUX TPaaulliii, CTUIO,
HOPMH 1 y3yCy, XapaKTE€pPHOTO JJIsi TEeKCTIiB EBHOTO THUITY B MOBi OpHTi-
Haiy. [HmmMu cnoBaMu, iHTEpQepeHIlis € BTpyYaHHSIM €JIeMEHTIB OHi€l
MOBHOI CHCTEMH B iHIIY MiJl 9aC MOBHOTO KOHTAKTy, & PE3yJIbTaT I[LOT0
BTPYYaHHsS MOXe OyTH HETaTHBHUM, SIKUH BUPA)KAETHCS Y BIIXHIICHHI BiJ]
HOPM J1aHOT MOBH, 1 TO3UTUBHIM, IO CIIPHUSIE aJeKBATHOMY MIEPEKIay Ta
HaOyTTIO HABUYOK B OJIHIM MOBI ITiJ] BILTABOM 1HIIIOT.

[TomonanHus inTephepeHIlii cTae MOXKIMBUAM 3aBJISKH ITEPEKIIATAIbKIM
TpaHCchOpMaIisM, SIKi TTONATAIOTH Y TIepEeMIlleHH], 3aMiHi eJIeMeHTIB ab0
3MiHI YMCJIa eIEMEHTIB — JI0JIaBaHHI Y1 BHITyueHHi. [HTepdepeHis moxe
MPOSIBISITUCS. HA BCHOMY IIUIAXY, TOYMHAIOUN BiJl HAHCHIIBHIIIOTO iHO-
36MHOTO aKILEHTY 1 10 BUIAJKOBOTO BUKOPHUCTAHHS cjioBa abo 11ioMHU 3
1H1110T MOBH. J[0 TOTO X BOHA MPOSIBIAETHCS HA BCIX PIBHAX MOBU. Tpaau-
LilHO i1 po3MIAJalOTh HA TPHOX ((POHETUYHOMY, TPAMATUYHOMY Ta JIEK-
CHKO-CEMaHTHYHOMY ), YOTHPBHOX ((pOHETHIHOMY, MOP(OIOTIHTHOMY, CHH-
TAaKCHIHOMY Ta JICKCHKO-CEMAaHTHIHOMY) 1 T'SITH PiBHAX ((poHETHIHOMY,
MOP(}OJIOTIYHOMY, CHHTAKCHYHOMY, JICKCHYHOMY Ta CEMaHTHYHOMY) [9].
Li mopymreHHss MOXyYTh 3ad4illaTél JICKCHIHUH CKJIaJ, TPaMaTUIHUHN Ja,
MIPEIMETHO-3MI1CTOBHI, JIIHTBOTEKCTYaJIbHI Ta KYJBTYpPHI aCIIEKTH TEKCTY.

Bomomoxk 1. 0. 3a3navae, mo y mpodeciiiHo 30pieHTOBAaHUX KOMY-
HiKalisgx 1 nepexnazi inTephepeHIis NposBIsSETHCS i HA 1HIINX PIBHAX,
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sIK1 I1Ie He OTIMCaHI B JIIHTBICTUYHIHN JiTeparypi. Tak, aBTop aHami3ye 3By-
KOBY — PENpOAyKIiiiHy — iHTepdepeHLito, sKa J0BOJIl 4acTO MPOsBIs-
€TbCs y Ipo(eciiiHO OPIEHTOBAaHUX KOMYHIKAIlisIX Ta epekiai [3, c. 82].
KomyHikaHTH Ta mepekiagadi NOTPAIUIIOT i BILUIHB 3HAHOMOTO 3BY-
YJaHHS a00 HAITMCAHHS CJIOBA, SIKE MOYKE MaTH TePMIiHOJIOTiYHE a00 SKECh
0COONMBE 3HAYCHHS, 1 BIATBOPIOIOTH (PEMPOAYKYIOTh) HEMpPaBUIBHUN
BapiaHT y clIoBax TUITY: West — 3axio, 3axionuil, a TIEpEKIaIatoTh 'cXio’,
'cxiOHutl’ T BIUIMBOM 3BY4aHHs1; Dutch — eonnandeys, 20n1aHOCOKULL, a
MePeKIaNarTh darcvkuil; obligation — 30006'a3anHs, a TIEPEKIATAIOTH
K 'oOaieayia’; decoration — npukpaca, 8i03Haxa, a NEPEKIANAOTh '0eKo-
payia', ammunition — boenpunacu, a e ‘amyuiyis’.

Bararo 3 nux ciiB Hajexarh J0 KaTeropii «IoMIJIKOBUX JIpy3iB mepe-
penponykiiHuMu iHTepdepentamm». [lin iHTephepeHTaMu po3ymi-
FOTh Oynb-sIKi 3HAYYII OMUHMIN (MOp(eMH, cloBa, BUpa3u, CHHTATMH,
peueHHS), SIKi 3@ 3ByYaHHSM/HAIMACOM 1 (QyHKITISIMH B OJTHI MOBI Haramy-
FOTh BIAMOBIAHI OuHMIN 200 (QyHKIIIT B iHIIIH MOBi. [Ipndomy HeraTuBHI
iHTep(hEPEeHTH BIAPI3HAIOTHCS, a TIO3UTHUBHI 30IiratoThCs B TUIAHI 3MICTY
[2, c. 53].

Bukopucranns npasmi opdorpadii Ta myHKTyaIlii MOBH OpHUTiHATY B
MOBI ITEepEKIIa Ty TAKOK MIPU3BOIATH 10 opdorpadidHoi Ta MyHKTyariiHol
iHTepdepeHIIii B MMCbMOBOMY Tiepekiai: appeal — anenayis, a He anne-
aayis, aepecis — aggression, aopeca — address Tomo. Takox He 3HANILIO
BHCBITJICHHS B CII€LiaJIbHIi JIiTEpaTypi 3 TOUKHU 30py iHTepdepeHLii Komi-
FOBaHHS PO3ILTOBHUX 3HAKIB 3 OPHUTIHANTY, IO YaCTO MIPH3BOAUTH A0 MOPY-
IICHHS HOPM MHUCHMOBOI MOBM Ha piBHI myHKTyarii. Tak, B aHDTIHCHKIH
MOBI JIBO3HAYHI YUCIIIBHUKH NPUHHATO MHCATH Yepe3 fedic: twenty-four,
seventy-nine. YKpaiHOMOBHI CTYJCHTH HaH4YacTIIlIe MPHUITYCKAIOTHCS ITi€T
TTOMMUJIKH, OCKIIBKH B YKPATHCHKIl MOBI HAITUCAHHS JIBOITU(PPOBUX YHCEI
He BuUMarae aedica: '0sadysamos vomupu', 'cimoecam deg'simv’, mowyo.

Ha nexcnunoMy piBHI 1aBHO MOMiueHa TEpMiHOJIOTIUHA iHTEphepeH-
I1is1, 110 IPU3BOJNTH 10 BUHUKHEHHS "(aNbIINBUX APY3iB Mepekiasaqa’.
Bomna Bunnkae Ha 6a3i 4aCTKOBOI MI>KMOBHOT OMOHIMI1, KOJIH CJI0BO MOBH
JoKepena 3BYYHTh Maiike Tak caMmo, K CJIOBO MOBH MEpeKiay, i mepe-
KJIaJ1a4, CIIUPAOYHCh HA CBif MOBHUI JOCBIM, BBaXKae, 110 00MIBa CIOBa
30iraf0ThCs Y CBOEMY 3HAYCHHI (aHII. expertise — 'CrielliajbHI 3HAHHS,
YMIHHS Ta HABUYKH, OTPUMAaHI B pe3yJIbTati J0CBi Ty, MiJTOTOBKH a00 HaB-
YaHHS' 1 YKp. 'ekcnepmu3za’ — aHI. assessment, evaluation, examination,
aHIIL. prospect — nepcnexmusa’, a He npocnekm 1 yKp. mepcnexmusa’ —
aHIIL. prospect, a He perspective) [7, c. 110].

ITopiBHSUIBHMIA aHATI3 IEPEKIIA/IiB HAYKOBUX TEKCTIB Ta IXHIX OPHUTIHATIB
3 aHITIIICHKOT MOBH YKPATHCHKOFO TIOKA3YE, 110 B JISSIKUX CJIOBOCTIONYYEHHSIX
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YacTo 3'SIBISETHCS] HEIPUPOIHNUIT "yKpaiHChKUI'" TOPSIOK CIIiB, HAPUKIIAL;
TeHepaJZbHuﬁ cexpemap OOH'— General Secretary of the UNO, sixomy Bi,[[—
noBifae aHn. Secretary General of the UNO; ‘eenepanvuuil npoxypop —
Prosecutor General Tomo. ['pamaTniHa iHTEpQEPEHIIst B IIEPEKIIai TAKOK
TpPAIUBIETHCS, X0Ya OIKCaHa HENOCTAaTHBHO MOBHO. Hammi croctepexeHHs
CBIJTYaTh, 110 B SKOCTI iHTEp(EpeHTa, B TIEpIIy Yepry, TyT BUCTYIIA€E MOPSI-
JIOK CJIiB TIPOCTOTO PEYCHHS B aHITIHCHKIN Ta yKpaiHChKIA MOBaX SIKi CJIiJT
BpaxoByBaTH TiJ] yac nepekiany. Hanpukian: 1. The pipe burst. — [Ipopeano
mpy6y. 2. It occurred to me. — Meni cnano Ha OymKy.

BigMiHHOIO PHCOI0 CHHTAKCHYHOTO O(OPMIICHHS CKIQIOBUX aHIIIH-
CbKOTO Ta YKpaiHCBKOTO pe4eHb € MpOTHUCTaBieHHs Impersonality vs
Personality, 1110 BUpaxaeThcs y pi3sHUX crloco0ax BUPaKCHHS TPYNHU Mijl-
MeTa. Jlms ykpaiHChKOI MOBH XapaKkTepHE IepeBa)kaHHsS 0e30C000BHX
KOHCTPYKLIH ( HEO3HAYEHO-0CO00B1 peueHHs K 3aci0 BUpakeHHs 00'e€K-
THBHOCTI OTOBIJIi: HEUTPAJIBLHOCTI Ta BIJICTOPOHEHOCTI MOBIIS BiJl CTaHY
peueit). B aHnmilichKiid MOBI TS Tiepeaadi aHajaorivaHoT i1el K (hopMalib-
HOTO TIiJIMeTa IMHPOKO BUKOPUCTOBYIOTHCS TaKi 3aCOOW-3aMIHHHUKH ITifl-
MeTa sIK 0COOMCTI 3aiIMEHHUKH (HE B KOHKPETHIN BKa3iBHIM, a B y3arajb-
HIOBaJIBHIN QyHKIi): it, you, s/he, they, we, one [3, c. 85]. Hampuknan:
1. V nvozo sucoxa memnepamypa. — He is running a high temperature.
2. Ha mot0 OyMKY... / Ha mild noensid/ mewi 30aemocs... — I think / believe.

[1ixg "ac mepeknaay ykpaiHCbKUX 0€30CO00BUX KOHCTPYKIIN aHTIIiH-
CHKOIO MOBOIO iHTEp(EPEHIIis CTPYKTYp MOBH MEPEKIAIy YaCTO MPU3BO-
IUTH J0 HeiTIOMaTHYHOI IJIsl MOBH MEPEKIay CTPyKTypu. Tomy i gac
TAKOTO MePeKIIa Iy CIiJl BU3HAYHUTH, SKE CIIOBO Ma€ OyTH BUKOPUCTAHE IS
BHUPaXEHHS MMiJMETa aHIIIHCHKOTO pedeHHs: abo (HOpMaTbHUH MMiaMeT,
a00 BUKOPUCTAHHS OTHOTO 3 (PAaKTUIHUX JAPYTOPSITHHUX WICHIB PEUCHHS y
¢yHKii migmera. CamMe JJis 3aTI0BHEHHS BiJICYyTHBOTO ITiJIMETa B aHTIIIM-
CBKOMY PEUEHHI JOCUTH NOIMINPEHE BXKUBAHHS OYIIb-SIKOTO IPYTOPSIHOTO
YICHA PEUCHHS SIK TiIMeTa B YKpPaiHCHhKOMY PEUCHHI:

1. [MigmMer — QakTryHa OOCTaBMHA MICIs, HApUKIAA: Y cmammi
tioemscs... — The article says...

2. [Tigmer — ¢pakTruHa 0OCTaBUHA Yacy, HaNpUKIaa: 3a mMunyie oecs-
MUNimms pisko 3HU3UGCA pieens sHcumms nacenenns. — The past decade
has brought much lower level of living standards; Ha nouamxky 30-x pokie
nozuavunucs nepuii osnaxu kpusu. — Early thirties signaled the beginning
of the decline.

3. [Tigmet — (hakTHUHA OOCTaBHHA MPUYMHU, HATIPUKIAL: V B'emnami
uepez nmawiuHuil epun 3aeunyno n'asme ocio. — The avian flu killed five
people in Vietnam.

[lle ommi€r0 BIIMIHHOIO OCOONMBICTIO CTPYKTYPHOTO O(OPMIICHHS
[POCTOTO PEYCHHS Y JBOX MOBAaX € BKMBAHHS AKTUBHUX 1 MACHBHUX
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KOHCTPYKIil. AKTUBHI KOHCTPYKIi aHIMIHCBKOTO pPEUEHHS HE 3aBXKIU
MepealoThCs AaHAIOTTYHUMHU CTPYKTYpaMH YKpaiHChKOT MOBH, HAIIPUKJIIAL!

1. I guess... — Meni 30aemocs... 2. 1 lack money. — YV mene / meni ne
sucmadae epoutei.

Hapemi, mpodeciiiHo opieHTOBaHa KOMYHIKaIlis 1 MepeKiIag TiCHO
MOB'sI3aHi 3 KYJITYPOIO 200 MParMaTuKoko B Tik UM 1HIIIH Taty3i M3HaHHS
1, OT)Ke, MOKe BUHUKHYTH TTUTAHHS PO TparMajiHrBICTHUHY iHTEpde-
peHIIiro Ta iHTepEePEHIIiI0 KyIBTYp, IO CTAHOBISATH COOO00 001aCTh II1e
0ararb0X HEBUBUEHUX sIBUII. BCi miBoHI KaMeHi Oy/ib-SKOTo BUY IIepe-
KJIaJy B OCHOBHOMY 3yMOBJICHI KyJbTYPHUMH BiAMIHHOCTAMU. J[oKazoM
LBOTO € IHTep(epeHIlisi OPUTAHCHKOTO i aMEPUKAaHCHKOTO BapiaHTIB aHT-
Jiiicbkoi MOBH, 0 BUSIBIISIETHCSI B IPO(eciitHO Opi€HTOBAHUX KOMYHIKa-
LisAX 1 mepekaal Ha BeixX piBHAX. Hampukiam, y 1eskuxX yKpaiHCbKUX €KO-
HOMIYHHX 1 MOJIITUYHUX TEPMIHIB € Pi3HI BIANOBITHUKU B OPUTAHCHKOMY
1 aMepHKaHCHKOMY BapiaHTaX aHTIIHCHKOI MOBH: aKyiOHEpHe moeapu-
cmeo: joint-stock company vs corporation; cmpaxyeanmus: insurance vs
assurance; I'enepanvruii oupexmop: Managing Director vs President;
Minicmp 3axkopoonnux cnpag: State Secretary vs Foreign Minister ma in.

BucHoBku. Takum 4mHOM, iHTepdepeHIis M 4ac TepeKiany €
HEMUHYYHM SIBUIIEM. Pa3oM 3 THM MeXaHi3M MepeKiIaay iJIKOM 31aTHHMA
i mogonaru. Cama HasiBHICTh iHTep(depeHIii 3anekuTh Bi npodeciitnol
KOMIIETEHTHOCTI Nepekyagada, sIKHi Moe 3MEHIINTH ii 3a JJOMOMOTO0
CHelialbHUX MOMPaBOK, YCBIAOMIIIOIOUH Mipy pO301KHOCTEH MK TUMHU
JIBOMa MOBaMH, 3 SIKUMH BiH Ipalioe. [Hakiie Mi>kMoBHa iHTepdepeHiis
TIPU3BOIUTE 10 OJIOKYBaHHS IIepeIaHol TEKCTOM iH(popMallii, sika He Oyme
CIPUHHSTA PEIUITIEHTOM HAJICKHUM YUHOM. BuBUeHHsI iHTep(epeHIIil B
i{ Tay3i JornomMarae BUPIIIUTH OaraTo mpoOieM i 3BECTH 10 MiHIMyMy
mposiB "HeraTuBHOI" iHTepdepeHIlii mix yac mepeknany. [lomonaru iHTEp-
(dbepeHIlito MOXKHA 3aBISKH TepeKIalallbKuM TpaHCHOPMAIIIM TPbOX
THUITIB: CTPYKTYpPHA, CEMaHTHYHA Ta CTPYKTYPHO-CEMaHTHYIHA TpaHchop-
Maii, CyTh SKHMX IOJISITAa€ B MEPEMINCHHI, 3aMiHi elIEeMEHTIB abo 3MiHi
YHclia eIEMEHTIB — J0/IaBaHHi a00 BUITYYCHHI.
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Summary. Globalization processes have contributed to the intensification
of the exchange of scientific knowledge and practical skills in the field of rescue
service. This led to increased requirements for translators and set them the task of
establishing the process of effective communication between rescue specialists. In
modern conditions under martial law, the study of the difficulties that arise during
the translation of operational and rescue work instructions is extremely relevant.

The purpose of the article is to study the peculiarities of the imperative mood
translation in the instructions for rescue and emergency work to eliminate the
consequences of chemical, biological and radiological pollution.

Achieving the set goal involves performing the following tasks: to collect
the illustrative examples of grammatical transformations in the instructions for
rescue and emergency work to eliminate the consequences of chemical, biological
and radiological pollution in English and Ukrainian translation equivalents; to
classify factual material according to the types of translation techniques used by
the translator; compare the original text and its translation, carry out a detailed
analysis of the applied transformations.

The research material is the imperative mood sentences from the texts
of the instructions for rescue and emergency work on the elimination of the
consequences of chemical, biological and radiological pollution, with a total
volume of 59 examples, as well as their translation.

In the Ukrainian translation of the instructions for the rescue and emergency
work, grammatical transformations are used, which are caused by the difference in the
grammatical structure of languages and the principles of language reality actualization.

The conducted analysis showed that in the vast majority of cases, in order
to achieve adequacy, the Ukrainian translation of rescue and emergency work
instructions is carried out using such grammatical transformations as division (44%),
sentence combination (11%), replacement (14%), change word order (3%), changing
the sequence of parts of a complex sentence (3%), addition (15%), omission (10%).

Key words: translation, transformations, instructions, grammatical structure,
language norms.
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Anomauin. [0b6anizayiiini npoyecu cnpusiu akmueizayii 0OMiHy HAyKo8u-
MU 3HAHHAMU MA NPAKMUYHUMU HABUYKAMU Y cepi OnepamusHo-pamy8aIbHUX
pobim. Lle 3ymosuno niosuuyenHs 6umoz 00 nNepeKnaoayie i NOCmasuio nepeo
HUMU 3080AHHS HALA200UMU NPOYec ephekmuerHo20 CNiIKy8aHHs (Paxisyie psi-
MYBATLHUKIE. Y CYUACHUX YMOBAX BOEHHO20 CMAMY GUEUEHHS MPYOHOWIE, 1O
BUHUKAIOMb NIOYAC NepeKnady IHCMpPYKYill onepamugHo-pamysaibHux pooim ¢
Hao3zeuuaino axmyanvuum. Memoto cmammi € eusuenns cneyughiu nepexiaoy
HAKA308020 CNOCOOY 8 THCMPYKYIAX ONEPAMUBHO-PAMYBALbHUX POOIM 3 NiK8IOa-
Yii' HacnioKie XiMiuHo2o 6iono2iuno20 ma padiono2iunoco 3a0pyOHeHH .

Jocsienenns nocmasnenoi memu nepeooayae GUKOHANHSL HACHYNHUX 3A60AHb. iH-
6eHMapU3y68amu LIIOCMPAmueHi nPUKIaoU SpamamudHux mpanchopmayin y iHcmpyx-
YISX ONepamueHO-psINY8aIbHUX POOIM 3 JIKSIOaYii HACTIOKIE XIMIUHO2O DIONOCIYHO20
ma padionoziuHo2o 3a0pYOHEHHsL AHSTITICHKOK MOBO) MA YKPATHCHKI eKGIBaIeHMU Ne-
pexnaoy; knacugixyeamu GakmuiHui Mamepian 3a munamu 6UKOPUCAHUX Nepexia-
OaybKux Nputiomis, AKUMU KOPUCTYEMbCS NEPeKaoay; NOpPIGHAMI MeKcm OpuziHay
ma 11020 nepexnao, 30iUcHUmMU OOKIAOHUI AHATE3 3ACMOCOBAHUX NEPEMBOPEHD.

Mamepianom docniddicenss € peuennss HaKa308020 CHOCOOY 3 MeKcmy iH-
CMPYKYIT 3 NPOBEOEHHsI PAMYBANbHUX MA HeGIOKIAOHUX pobim 3 nikeioayii Ha-
CIOKI6 XIMIUHO20, 0i0ON02IUHO20 MA PAdiON02IYHO20 3AOPYOHEHHS, 3A2aNbHUM
o06csicom 59 npukaadis, a maxoic ix nepekiao.

B yrpaincokomy nepexnadi incmpyKkyiti onepamueHo-psamysaibHux pooim eu-
KOPUCMOBYIOMbCS 2PAMAMUYHE MPAHCHOpmMayii, wjo 3yMoGIeHI pisHuyer y epa-
MaAmuyHitl 6y008i MO8 Mma NPUHYUNAX MOBHOT akmyanizayii OiticHocmi.

TIposedenuii ananiz nokazas, wo y nepesasxcHitl Oinbuocmi unaoxis 0 00-
CACHEHHs a0eK8amHoCmi YKpaiHCbKull nepexaao incmpyKyii onepamueHo-psmy-
8anbHUX POOIM 30TUCHIOEMBCSL 3 OONOMO20I0 3ACMOCYBAHHS MAKUX SPAMAMUY-
HUX mpancgopmayiil aK ynenysanns pevenv (44%), 06 ’conanns pevens (11%),
samina (14%), 3mina nopaoxy cuie (3%), smina nocaio08HOCMI 4aCmuH CKAAOHO-
20 peuenns (3%), dooasanns (15%,), onywenns (10%).

Knrwuosi cnosa: nepexnao, mparcgopmayii, incmpykyii, epamamuyna 6y0o-
64, HOPMU MOBLU.

Introduction. The issue of scientific and technical translation
remains in the center of attention of both practitioners and theoreticians
of translation. Functioning in a foreign culture as a substitute for
the original, translation is designed to perform a very important
communicative role: to adequately reproduce the message of one
language by means of another.

Informativeness of instruction texts, their focus on messages of
a special cognitive nature affects sentence structures. The content of
English-language sentences in the texts of operational and rescue work
instructions is expressed mainly in indefinite-personal and impersonal
sentences using constructions of the imperative mood.

In the focus of scientists’ attention are the grammatical difficulties
of translating English scientific and technical literature (I. Byk [1],
V. Karaban [2], A. Kovalenko [3], I. Guslenko [4]) and the peculiarities
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of the functioning of the imperative form of the verb in English (D. Biber
[6], M. Hewings [9]).

Globalization processes have contributed to the intensification of the
exchange of scientific knowledge and practical skills in the field of rescue
service. This led to increased requirements for translators and set them
the task of establishing the process of effective communication between
rescue specialists. In modern conditions under martial law, the study of
the difficulties that arise during the translation of operational and rescue
work instructions is extremely relevant.

The purpose of the article is to study the peculiarities of the imperative
mood translation in the instructions for rescue and emergency work to
eliminate the consequences of chemical, biological and radiological
pollution. The research material is the English-language text of the
instructions for rescue and emergency work on the elimination of the
consequences of chemical, biological and radiological pollution [7; 8; 10].

Methodology/methods. The following research methods were used
to reach the aim of the article: methods of analysis and synthesis, with
the help of which the theoretical material on the researched topic was
collected and summarized, as well as the results of the research; the
continuous sampling method, which was used to select the material for
further translational research; comparative method, thanks to which the
original and translated texts are compared, their common and distinctive
features are revealed; statistical method of data calculation.

At the first stage of the research, before analyzing the original text and
the translation, some features of the original texts were conceptualized, as
they have a specific grammatical structure. The main features of scientific
and technical style texts are accuracy, clarity and logical presentation. In
such texts, as a rule, the form of the present tense is used in a timeless
sense, which indicates the constancy of the process, its immutability.
The nominal nature of the scientific style is explained by the wide use of
prepositions. Taking into account the thematic specificity of the text, the
translator must also take into account the terminological features of such
messages in order to avoid errors in the perception of the original text.

Considering the above the imperative mood sentences were selected
from the text of the instructions for rescue and emergency work on the
elimination of the consequences of chemical, biological and radiological
pollution, with a total volume of 59 examples, as well as their translation.

After that, a translation analysis was carried out, which involved
comparing the original text with the translated text and identifying
translation transformations necessary for adequate information transfer.
Such a process involved the analysis of translation transformations,
which are considered interlanguage transformations, the reconstruction
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of the original text or the replacement of its elements in order to achieve
equivalence and adequacy of the translation. The correct choice of
transformations during translation requires not only the presence of
perfect knowledge of the grammar of both languages, but also sufficient
analytical skills of the translator.

Results and Discussion. One of the necessary conditions for an
adequate translation is the ability to correctly analyze the grammatical
structure of foreign language sentences and correctly construct sentences
in the translation in accordance with the norms of the language and the
genre of the translation.

The analysis of the Ukrainian translation of the texts of the instructions
for rescue and emergency work on the elimination of the consequences
of chemical, biological and radiological pollution showed that the
grammatical transformation of sentence structure is used quite often in
the mentioned texts. Sentence division is a method of translation in which
the syntactic structure of the sentence in the original is transformed into
two or more predicative structures of the receiving language [2, c. 217].
The transformation leads either to the transformation of a simple sentence
of the source language into a complex sentence of the target language,
or to the transformation of a simple or complex sentence of the source
language into two or more independent sentences of the translation
language.

English speech is characterized by complex, detailed sentences
consisting of several simple ones. This fact makes it somewhat difficult to
understand and comprehend, so such sentences are often replaced with a
number of simple ones.

Consider the proximity to safe shelter or review the possibility of
sheltering in the house in case of a CBRN emergency [8, 67].

Ilodymaiime npo nomenyiiini 30HU pu3uUKy ma OIU3LKICMbL 00 NPO-
mucnosux 06 'exmis. Bpaxyiime moociuei nebesnexu XbPA nio uac nepe-
30y Ha Hoge micye.

In the example above the sentence in translation is divided into two
separate, individual sentences. Moreover, in the second sentence the word
spaxyume is added. It is clear done to attract the attention of the reader
and it adds emotional expressiveness to the sentence.

There are three reasons for using sentence structure when translating
from English to Ukrainian. First, the peculiarities of the grammatical
structure of the English sentence, secondly, the peculiarities of the verbal
structure of word formations in the English language, and thirdly, the
genre-stylistic peculiarities of the English sentence [1, 294].

Most often, when transmitting specific English constructions that
have equivalents in the Ukrainian, it is necessary to use this method of

82



translation. In this case, internal membership is approved. It does not
cause any difficulties during translation.

Use dehumidifiers and air conditioners, especially in hot, humid
climates, to reduce moisture in the air, but be sure that the appliances
themselves don t become sources of biological pollutants [10)].

Buropucmosyiime ocywiysaui nosimpsi ma KoHouyionepu, ocoonuso 8
JHCAPKOMY 80020MY KIAIMami, wob 3merwumu eonocicms nogimpsi. Ilepe-
KOHaumecs, wo cami npuiaou He CMAaHymo Odxcepenamu 0iono2iunux
3a6pyOHI8ayis.

When translating, you can resort to segmenting the sentence in
connection with the genre-stylistic features of the English sentence and
the better transmission of the stylistic features of the original, and even in
connection with the belonging of the English text to a certain genre [1].
The need for division may be caused not only by the diversity of thoughts
expressed in an English sentence, but also by their arbitrary nature and the
fact that each one needs to be distinguished during translation.

Keep listening to the radio and/or watch the television and follow
relevant social media until information is issued announcing that
conditions are safe or you are directed to evacuate [7].

TIpooosdicytime cryxamu padio ma/adbo ousumucs menesizop. Cmescme 3a
BIONOGIOHUMU coYianbHUMU Mmedia, 0OKU He OyOe onyoniKoearo iHpopmayito
npo me, wjo ymosu besneuni, abo nOKU 8ac He Nonepedsins NPo e8aKyayiro.

Quite often, when translating a text from English into Ukrainian,
translators use the opposite transformation to division — integration.

The combination of sentences is conditioned during translation by
almost the same reasons as the use of the method of division. These reasons
are related to grammatical or stylistic peculiarities of the English text.

If a chemical comes in contact with the eyes, it is important to
immediately flush the eyes with clear, lukewarm water for a minimum of
15 minutes. Maintain this procedure even if the eye feels normal before
15 minutes have passed [8, p. 59].

Ao Ximiuna peuosuna nompanuia 6 oui, GadMdCIUBO He2aliHO Npo-
MUMU 0Y4i YUCMOI0 MENJol 800010 Ma Npooosxcylime Yo npoyeoypy,
HABImb AKUWO OKO NOUYEAEMbCS HOPMATLHO.

Take important personal items with you. It might not be possible to
return for some time [7].

Bizvmimo i3 coboro eadxcnusi ocoducmi peui, OCKIbKU uepe3 OesKull
yac ix He ModcHa Oyoe nosepHymiu.

Follow manufacturer’s instructions for cleaning and maintenance.
Always disconnect the appliance before cleaning [10].

Hompumyiimece incmpyKkyii UpOOHUKA WOOO OUUWEHHS md 00CTY-
208Y8AHHSA — 8I0 '€OHYIIMe NPULA0 neped YU eHHAM.
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If we talk about combining sentences as receiving a translation from
Ukrainian to English, it is a very common method of translation. In this
case, it is necessary to ensure that this combination is logical, and that as
a result, the idea of the original was not created. Combining sentences
into one not only allows you to shorten the text, but also significantly
facilitates the very perception of the text.

When translating into Ukrainian the text of the instructions for rescue
and emergency work on the elimination of the consequences of chemical,
biological and radiological pollution, no less typical is the use of a trans-
formation called word order reordering or permutation. By changing the
word order in the translated sentence, the word order is changed in com-
parison with the original sentence following syntax norms of the target
language [3, p. 118]. The reason for using this transformation is the need
to meet the requirements of the Ukrainian language syntax.

Think about potential risk zones and proximity to industrial facilities
with possible CBRN hazards when you move to a new place [7].

11i0 uac nepei3dy na nose micye, nodymaiime npo NOMEHYIUHI 30HU
PUBUKY ma 6ausbKicms 00 npoMUciosux 06’exkmie 3 moxcaueoio XBPA
Hebe3nexoro.

Always call the emergency number for the service that deals with cases of
poisoning in your country if you suspect that you or anyone else in the vicinity
has been contaminated due to exposure to dangerous chemicals [8, p. 39].

Axruo su nioosproeme, wjo eu abo 6y0b-xmo inwiui nooausy 6ye 3apa-
JiceHull uepe3 6NIUE HeOe3NeUHUX XIMIUHUX PedosuH, 3aedcou meneqo-
Hylme 3a HOMEPOM eKCIMPEHOT CLYHCOU CYAHCOU, SIKA 3aUMAEMbCSL BUNAO-
Kamu OmMpy€enHsl y 6autitl Kpaiui.

Changing the order of sentence parts is a transformation, with the
help of which the order of words in the translated sentence changes in
comparison with the original sentence in accordance with the syntactic
norms of the language used for the translation [6, 30]. It can be noted that
the translator uses a change in the order of words so that the translation
corresponds to the rules of the Ukrainian language syntax.

In the examples below the parts of the sentence in English and
Ukrainian are different, which is caused by the syntactical requirements
in these laguages.

If the contamination comes from household chemicals, keep any cans
or containers with the information about the chemicals with you so you
can describe it correctly to the emergency operator [8, p. 59].

s moeo, wob eu moenu npaguIbHO ONUCAMU Ye ONepamopy exc-
mpenoi donomou mpumatime npu codi 6y0b-aKi 6AHKU YU KOHMEUHepU 3
iH(hopmayiero npo ximikamu, AKUO 3a0pYOHEeHH NOX00umbs 6i0 NOOYmo-
BUX XIMIKAMIB.
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To prevent chemical accidents from taking place in your home, it
is important that hazardous chemicals are out of sight and reach from
children and pets [10)].

Hebesneuni ximixamu Oynu nosza nonem 30py ma HeOOCMYNHI OJisl
dimeti | 0OMAUWIHIX MBAPUH 018 MO0, Wob 3anodiemu XiMiuHUM A8apiam
V 8AUOMY OOMA.

One of the most common cases of translation in the process of
translation is a change in the order of words and word combinations in
the structure of a sentence [2, c. 310]. It is known that the order of words
in the English and Ukrainian languages is not the same; this, of course,
cannot fail to be reflected during translation.

Some toxic gases are heavier than air and will therefore gather close
to the ground or underground [7].

Jesaxi moxcuuni eazu 30upaiomvcs nooau3zy 3emai abo nio 3emiero
MoMY, WO GOHU 6AHCYL 3 NOGIMPAL.

Follow manufacturer s instructions when using any type of disinfection
[10].

Ilpu suxopucmanni 6y0b-1K020 muny Oe3uH@pIiKamopa Oompumyli-
mecy IHCmMpyKYitl UPOOHUKA.

The purpose of the grammatical transformation, which is called
translation in the following example, is, on the one hand, the specificity
of the grammatical features of the translated language, and on the other,
the obvious desire of the translator to shift the accent for the reader.

This type of word order change or transposition is observed in the
following examples:

Replace polluted curtains, or remove them and scrub well with a
household cleaner and rinse before re-hanging them [10].

3aminims 3a0pyoHeni Qipanku abo 3HiMimb ix i 00b6pe nompims nooy-
MOBUM MUIOYUM 3aCO00M T npomutime, nepul HidiC 3HO8Y NOGICUMU iX.

If you have health problems such as asthma, or are allergic, do this
and more. Discuss this with your doctor [7].

3pobime ye ma b6acamo iHW020, AKWO 68U Maloeme npooiemu 3i 300-
POB’SIM, HANPUKIAO acmmy, abo cmpasdcoaioms danepeiclo, MONCIUBO,
Obzos0opimb ye 3i c6oim aikapem.

Sometimes the omission of words during translation is observed.
Omission is a grammatical and syntactic transformation, as a result of
which some words or parts of sentences are removed during translation.
This is mainly due to the presence of different principles of construction
of English and Ukrainian sentences.

Clean pollution from the surfaces, such as showers and kitchen
counters. Remove the pollution from walls, ceilings, floors, and paneling.
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Do not simply cover mold with paint, stain, varnish, or a moisture-proof
sealer, as it may resurface [10].

Ouucmime nogepxmi 8i0 3a0OpyOHenb, maxi sIK Oyulosi Kabinu ma
KyXoHHi cmitiku. Buodanime 3a06pyonenms 3i cmin, cmeni, nioio2u ma
naneneii. He nokpusaiime ¢popmy ¢hapboro, mopuikoro, raxom abo 6010~
20CMIUKUM 2epMEemUKOM, OCKITbKU BOHA MOJice 3HO8Y 3 'A8UMUC HA
NOBEPXHI.

In the analyzed example, the Ukrainian translation uses the technique
of translation transformation — omission, since the means of expanding the
sentence Simply has been removed. The sentence does not suffer any loss of
content, but the overall expressiveness of the utterance is slightly reduced.

Pay special attention to carpet on concrete floors. Carpet can absorb
moisture and serve as a place for biological pollutants to grow [10].

Ipuoinims yeazy xosponiny na 6emonniil nionosi. Kunum moowce 6ou-
pamu 80102y i CAyAHcUmMu micyem 0isi 3p0Cmants 6ion02iuHUxX 3a0pyoHIo-
6auie.

Substitution is the most widespread and diverse type of translation
transformation. In the process of translation, the following types of
grammatical units can be replaced: a) replacement of word forms;
b) replacement of parts of speech; ¢) replacement of sentence members;
d) syntactic substitutions in a complex sentence. In the translation of the
instructions we often encounter partial language substitution.

Some particles are so small they can pass through vacuum bags and
remain in the air. If you are allergic to dust, wear a mask when vacuuming
or dusting. [10]

HAxwo y sac anepeis na nua, naoseaime mMacky nio uac npudOUpanHs
nunococom abo nuy. Jioosm i3 8UCOKOIO CXUTbHICMIO 00 anepeii He Cio
BUKOHYBAMU Yi 3A60AHHS.

In the given example of translation, we are trying to replace the
adjective allergic with the noun azepeis.

Conclusions. In the Ukrainian translation of the instructions for the
rescue and emergency work, grammatical transformations are used, which
are caused by the difference in the grammatical structure of languages and
the principles of language reality actualization.

The conducted analysis showed that in the vast majority of cases,
in order to achieve adequacy, the Ukrainian translation of rescue and
emergency work instructions is carried out using such grammatical
transformations as division (44%), sentence combination (11%),
replacement (14%), change word order (3%), changing the sequence of
parts of a complex sentence (3%), addition (15%), omission (10%).

86



10.

REFERENCES
buk 1. C. Teopis i mpaktuka mepeknarxy. URL: https://moodle.znu.edu.ua/
pluginfile.php/571239/
Kapaban B. 1. Ilepexmax anmmiificbkoi HayKoBOI 1 TEXHIYHOI JiTepaTypH.
Binnuis : Hosa xkuura, 2008. 576 c.
KoBanenko A. §I. 3aranbHuil Kypc HayKOBO-TEXHIYHOTONEpeKIaay: [HaBuallb-
Hui moci6uuk]. 2001. 290 c.
[IpakTHKyM 3 HayKOBO-TEXHIYHOTO Tepekiany (aHrmiiickka MoBa) : [HaBd.
[Moci6uuk] ; ymopsz. 1. 10. T'ycnenxo. Xapkis : Bun-so HYA, 2019. 62 c.
Sposenxko ., bBonmupesa A. ['pamaridni TpaHC(OpPMAILi B IpOIIECi MepeKay.
Axmyanvui numanna eymanimapuux nayk. 2021. Bum. 35, tom 6. C. 193-202.
Biber D. Longman Grammar of Spoken and Written English. London: Longman.
2007. 1205 p.
Chemical, Biological, Radiological and Nuclear Hazards. URL: https://www.
ifrc.org/sites/default/files/2021-06/20-CBRN-HR.pdf
Health Aspects of Chemical, Biological and Radiological Hazards. Manual.
Australian Institute for Disaster Resilience. 2000. 354 p.
Hewings M. Advanced Grammar in Use. Cambridge: Cambridge University
Press, 2005. 294 p.
What can you do about biological pollutants? URL: https://jenningsheating.
com/what-you-can-do-about-biological-pollutants/

87



YK 811.112.2«34»36
DOI https://doi.org/10.32782/2617-3921.2024.26.88-97

Pokconana Menvnuuyk,

Kanouoam Qinonoiunux Hayx,

acucmenm Kageopu iHO3eMHUX MO8 015 NPUPOOHUUUX (haKyibmemis,
Yepriseyvruil Hayionanvnuil ynieepcumem imeri FOpis @edvrosuua
https://orcid.org/0000-0003-1212-2956

M. Yepnisyi, Yrpaina

Hamans Huumap,

dokmop @inocoii,

acucmenm Kageopu iHO3eMHUX MO8 015l NPUPOOHUYUX (haKyIbmemis,
Yepriseyvkuil Hayionanvrutl yHieepcumem imeri FOpis @edvrosuua
https://orcid.org/0000-0002-1014-1347

m. Yepnisyi, Yxpaina

Mupocnaga Ilenvko,

acucmenm xKagpeopu iHO3eMHUX MO8 OJis RPUPOOHUYUX (aKyIbmemis,
Yepuiseyvkuii HayionanoHull yHisepcumem imeni FOpis @edvkosuua
https.//orcid.org/0000-0001-6990-6917

M. Yepnisyi, Ykpaina

CTpPYKTYpPHO-CEMAHTHYHI XapaKTePUCTHKH CJIOBOTBipHHMX THIi3
y 3BYKOHAaCJIiIyBaHHI Ha MaTepiaJi HiMelbKoi MOBH

Structural and semantic characteristics of word-forming nests
in sound analysis based on German Language material

Anomauin. Y cmammi npoananizogaHo cmpykmypHO-CEMAHMUYHI 0COONU-
60CMI CNOBOMBIPHUX 2HIZ0 [3 BEPUIUHOIO OIECTIOB0M, IMEHHUKOM MA BUSYKOM.
Yeacy 30cepedoiceno eusuennio ymeopenna ma QyHKYiony8aHHs Cl1080MEIPHUX
2HI30 AK HAUOIIbUIO20 CIOBOMBIPHO20 NOMEHYIANY ClO8A 8 CYYACHIU HimMeyb-
Kitl MOBL. AKMYANbHICIb Yb020 OOCHIONCEHHS. OOIPYHIMOBYEMBCSL HEOOXIOHICMIO
cucmemamuzayii ma 6ce6iuH020 OOCHIONCEHHS CEeMAHMUKU Md CI0BOMBIPHOT
CIMPYKMYpU 80KAOVIAPY MOBU | OeMOHCMPYE MICHUU 38 A30K 36YKOHACAIOYEAlb-
HOI cucmemu 3 3a2anbHUM JIEKCUYHUM POHOOM HiMeybKoi mosu. Memoro cmammi
€ Q0CNIOINCEHHST MEXAHIZMY MBOPEHHS MA (PYHKYIOHYBAHHS CLOBOMBIPHUX SHI30
i3 6ePUUHOI0 DIECTOBAMU, IMEHHUKAMU | BUSYKAMU CYYACHOI HIMEYbKOI MOGU, SKI
He quute 8i0meoproioms 000amKo8y iHpopmayiio i RIOMpUMYIOMb CeMAHMUYHe
A0PO 3HAYEHHS JEKCUYHUX KOHCIMUMYEeHMIs, ane i Xapakmepuzyomoscs 00CUms
WUPOKOIO CEeMAHMUKOI0 i Chepoio 3aCmOCY8ats 6 PISHUX MUNAX MOGIEeHHS.
3acesioueno, wo ocnogHo0 cheporo QyHKYIoHY8anHs 36YKOHACTIOYEATLHUX JIEK-
ceM € pO3MOBHA MOBA, WO NIOMBEPONCYE KLNbKICHUL CKIAO CMULICIMUYHO-MAp-
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KosaHux oOuHuyb. Haouno npodemoncmposano, ujo 0coonusuUM KOHMUHYYMOM
JNEKCUKU 13 eMOYIlIHO-CeMANMUYHUM 30A0apEIeHHAM, AKUL AKMUBHO BUPANCAE
eMOYilHULl Cman J100UHY MdA YMEOPIOEMbCA 810 NOGHOZHAUHUX YACHUH MOBU, €
sueyku. Kinbxicmo iMeHHUKI6 Kpi3b NpusMy 36VKOHACTIOY8AHHA Y CIOGHUKOBOMY
CKAA0I HIMEYbKOI MOBU 30i1bULYEMBCA 3a OONOMO20I0 cyOcmanmueayii Oieciis.
Ha cyuacnomy emani po3eumky HiMeybKoi MOGU CROCMEPIcaeEMO MEHOEHYII0 00
YmMEopenus HeobMedHceHoi KitbKocmi Cyocmanmuo8anux KOHEepCueis, SKi 6ono-
0iloms 4imKoWw CeMaHmuyHolo uUsHaveHicmio. 3a pe3ynbmamamu auauizy, 01
NEepesadicHol OIIbUOCME CIOBOMEIPHUX SHIZ0 Ceped DOCTIONCYBAHUX TEKCUYHUX
00UHUYb HIMEYbKOT MOBU XAPAKMEPHOIO € NIHIUHA CMPYKMYpd, AKA npu map-
KYBAHHI 6ULEBKA3AHUX MUNIE 2HI30 MAc npuHyunosee suavenns. IIpononosana
DO36I0KA 6UCEIMNIOE POPMATLHY XAPAKMEPUCTUKY 61ACMUEOCTNE MOSHUX 00U-
HUYb, CMPYKMYPHE 3HAYEHHA C06d. Ix micye 6 MOGHIU cucmemi U3HAYAEMbCA
Kpi3b npUsMy 8iOHOULEHb 3HAKIE 0OUH 00 0OHO20 Md 6CIMAHOBIEHHS HOBUX 36 ‘13-
Ki6 MIDIC HUMU.

Knruoegi cnosa: oepusayis, ougepenyitina o3Haka, 1eKCUdHa 0OUHUYS, MO6-
HUll 3HAK, CUMBONITYHO-36YK0GEe 3HAUEHHS, CLOB0MEID.

Summary. The article analyzes structural and semantic features of word-
forming nests with verb, noun and exclamation vertexes. An attention is focused
on the study of the formation and functioning of word-forming nests as the largest
word-making potential in modern German. The relevance of this study is justified
by the need to systematize and study comprehensively the semantic and word
structure of the language vocabulary and demonstrates the close relationship of
the symbolic-sound system with the general lexical German language fund. The
purpose of this work is to study the mechanism of word-forming nests functioning
in modern German, which not only reproduce additional information and support
the semantic core of the lexical units meaning, but also are characterized by
their wide range of semantics and application in different types of speech. It is
confirmed that the main sphere of symbolic-sound units functioning is spoken
language, confirming the quantitative composition of stylistically marked units. It
is demonstrated that exclamations are a special type of vocabulary with emotional-
semantic coloring, which actively expresses the emotional state of a person and is
formed from the closed classes parts of speech. The number of nouns with sound-
symbolic meaning in German vocabulary increases through the substantiation
of verbs. At the present stage of the German language development we observe
a tendency to form an unlimited number of substantiated conversions with clear
semantic meaning. According to the results of our analysis, the majority of word-
forming nests among the studied German lexical units is characterized by a
linear structure, which has fundamental importance above marked types of nests.
The article highlights the formal characteristics of the linguistic units properties
and their structural meaning. Their place in the language system is determined
through the relationship of signs to each other and the establishment of new
connections between them.

Key words: derivation, differential feature, lexical unit, linguistic sign, sound
symbolic meaning, word formation.
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Beryn. V' cywacHiil JiHTBiCTHII CEeMaHTH4HI HpoONEeMM THI3A Y
OJTHOKOPEHEBHX CIIOBaX Mallo JOCIiKEHI, He3BaXKalouu Ha Te, IO iX
BHBUCHHS TiCHO ITOB'sI3aHE 3 BUPILMICHHSM I[LIOTO KOMIUIEKCY aKTyalbHHX
TEOPETHYHHX POOIEM IpaMaTHKH, CIIOBOTBOPY Ta ceMaciomnorii. I 3itT,
30KpeMa, IMUCaB, IiJ] 9ac MOCTiJOBHOTO JOCIIIKCHHS MPUHIIAITY KUBHX
CJIOBOTBIPHHX THI3]l MOXYTb IOSIBIISATUCS I[IKaBl CIIOBHUKH, SIKI OyIyTh
BUSIBISITH YaCTUHY Ti€l CHCTEMH, SIKY YTBOPIOE JIEKCHKA KOYKHOI MOBH
[4, c. 390].

BbaraTo mocCHigHUKIB Tak YM 1HAKIIIE TOPKaJTHCS Hp06HeMaTI/IKI/I clio-
BOTBlpHI/IX THI3I Y 3ByKOHaCH1}Z[YBaHH1 pizHux MOB. OCKIIbKU y HIMEIIb-
Kiif MOBi CIIOBOTBIpHIi THi3la B OCHOBHOMY PO3IJISAIOTECS 13 3arab-
HUMHU TIMTAHHSMH CIIOBOTBOPY, TO JIHIBICTH YacTO OOMEKYIOThCS
JBOMa-TphOMa MPUKJIAJaMH 3 BKA3iBKOIO Ha MOXKJIHMBICTH IOMIOBHEHHS
THi3/1a HOBUMU JICKCHYHUMH OIMHUIISIMH.

[IpuHLIKT CIOBOTBIPHUX THI3 OyB 4acTKOBO peasizoBanuii E. Mare-
pom y Bumanui «Himenpki miecmoBay (Deutsche Verben) y necstu
BHITyCKax, Takox B. I1ImiaroM Ha MaTepiali psay HACTYITHUX HIMEI[bKUX
nieciiB: beifsen, fahren, fliefien, heben, schieffen, winden 1 NeIKMX THIIUX
y kHu31 «Himerpke MoBo3HaBcTBO» (Deutsche Sprachkunde) 3 mommsy
JiaxpoHIYHOTO acriekTa. Kpim Toro, mpoOieMu CIOBOTBIPHUX THi3J
kopotko Topkanacs T. lllinman. I. Ayrct BujaB CIOBHHK CIOBOTBIpHHUX
rHi3n y 1998 poui. O. 1. Crepionono B 2003 porii 3podwiia CHCTEMHHIMA
OIIUC CTPYKTYpPHHUX XapaKTEPUCTHK CIOBOTBIpPHHX THi3/l Ha OCHOBI 3BY-
KOHACIIiAyBaJIbHUX BUTYKIB HA MaTepiaji HIMENBKOI Ta ()paHITy3bKO1 MOB
[6, c. 139]. OnHak y mOCHiKEHHI HE MPUAUISUIAcCS yBara 3ByKOHACIHi-
JlyBJIBHUM JIECIIOBAM 1 IMEHHHUKAM, SIKi TBOPSATh HAHOUIBII YUCEITbHUN
IUTACT JICKCUKH Y 3BYKOHACITITyBaHHI HIMEI[bKOI MOBH.

3aranpHAN aHANI3 JITepaTypu 3 JaHOI MPOOIEMATUKU CBITYHUTH IIPO
OIHOMAHITTS B TIyMadeHHI TEpMiHa «C1080MEIpHe 2HI300», SIKE BU3HA-
YaroTh SIK «TPYIY CIiB, SKa MOXOIUTH BiJl OJHOTO KOpeHs abo 00'eHaHa
Cy4acHUMHU MOP(HOJIOTIYHUMHU YM CEMaHTUYHUMU 3B’ si3kamu» [1, c. 21].
Pesynwratu nociimkenns [1. bpayHa Takox BKa3ylOTh Ha Te, IO THI3I0
TBOPSTh «OJHOKOPCHEBI CIIOBA, SIKI B CHHXPOHHIN CHCTEMi MOBH MarOTh
JKUB1 JICKCUYHI 3B’SI3KH, MOTHBOBAHI KOPEHEBOIO CIUIBHICTION [8, ¢. 16].
[Tonibue, mpoTe OLIBII MIKMPIIEe BU3HAYCHHS 3HAXOIUMO B HIMEIIbKOMOB-
Hill mitepatypi « Wortfamilien sind Wortverbdnde, die durch den Bezug
auf ein gemeinsames Element charakterisiert sind» [9, ¢. 87]. ¥V crnoBHu-
KOBOMY MOBHOMY ckjazi B. B. JIeBuibkuii Tpaktye JIeKCH4HI THi3A 5K
(... CYKyIHICTb JIEKCHYHUX OJMHUIb, CIUIBHICTb SKUX 33 3MICTOM BilO-
OpakeHa B CIIUTBHOCTI CIIIB 32 KOPECHEMY, a CIIOBOTBIPHI — SIK Ty YaCTHHY
CTPYKTYPH JISKCHYHOTO THi3/1a, «... sika 3000B’s13aHa CIIOBOTBIPHUM BiJ-
HOIIICHHSIM, 30KpeMa BiHOIICHHSIM MOXiAHOCTI» [3, ¢. 28-29].
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Merta cTaTTi MoJsirae y J0CIiKEHH] IPUHIUITY YTBOPEHHS Ta (PyHK-
L[IOHYBaHHsI CIIOBOTBIPHUX THI3Jl IMEHHUKIB, AI€CIIB 1 BUTYKIB Cy4acHOT
HIMEIbKOI MOBH, SIKi PENpe3eHTYIOTh J0JATKOBY iH(OpMallito, miaATpH-
MYIOTh CEMaHTHYHE SAPO 3HAYCHHS MOBHUX 3HAKIB, XapaKTePH3YOTHCS
JIOCUTH IMUPOKOI0 CEMAHTHKOIO i, BIAMOBIIHO, cheporo BKMUBAHHS Ta
3aCTOCYBaHHS B YCHOMY 1 MIMCbMOBOMY MOBJICHHI.

MeTononoris Ta mMeToau aocaixxKeHHs. JIOCATHEHHS ITOCTaBie-
HOI METH 3yMOBHJIO BHKOPHCTAHHS METO/IB CEMAaHTUYHOTO aHAII3Yy JJISI
BUBUCHHS CEMAHTHUYHHX XapaKTEPUCTUK MOCIIHKYBAHOTO MAacHBY Ta
METO/y KOMIOHEHTHOTO aHaJIi3y JUIs PO3MOALUTY CEMaHTHIHOI CTPYKTYPH
JOCIIPKyBAHUX HOMIHATUBHUX OJUHHIIb HAa MIiHIMAJIBHO 3HAYYIIl KOM-
noHeHTu. Marepiasiom gocnimkeHas € 3500 mepBUHHO— 1 CEKyHIapHO-
MOTHBOBAHMX 3BYKOHACIIyBaJIbHUX JIEKCEM, a CAaM€ IMEHHUKIB, JII€CIIIB
1 BUTYKIB Cy4acHO{ HIMEI[bKOT MOBH, SIKi BiliOpaHi IUIIXOM CyLiTbHOL
BHOIPKH 3 €TUMOJIOTIYHUX, CHHOHIMIUHUX 1 TAYMAYHUX CIIOBHHKIB.

Bukjaa ocHOBHOro marepiajy aociigkeHHs. 3i0paHuid MaTepian
JIO3BOJIMB BCTAHOBHTH, IIIO CJIOBOTBIPHI THi3/Ia YTBOPIOIOTHCS OLTBIN HIK
Bil 50 BUTYKIB 3aBISKH IPOIECaM TOCIIIOBHOTO 1 TapaielbHOTro CIIO-
BOTBOPY, SKi TBOPATH BisUIONOAIOHY 1 AEPEBOMONIOHY CTPYKTYpy THi3zIa
3 BUXIJHMM 3BYKOHACTiTyBaJbHUM BHUTYKOM. Ilpm mpomy mmbuna cio-
BOTBIPHOTO THi3[a MOXKE BapilOBAaTUCS BiJ OZHOTO J0 TPHOX JEpHUBALLiii-
HUX KPOKIB: kikeriki: 1. das Kickeriki, der Kickeriki.

Buryxk kikeriki € moxiTHOIO OCHOBOIO JIHIIE IS ABOX IMEHHHKIB, K
BHIHO 3 HABEJCHOrO MpuKiIaxy. JiecmiBHICT TYT HEpEeIacThCs JHUIIE
CJIOBOCIIONTyYeHHSM kikeriki schreien.

[TomiOHI BHIMAAKKW HE € YaCTOTHUMH B 3BYKOHACHIyBaHHI HiMeEIlb-
koi MoBH. OCHOBHA Maca 3BYKOHACiyBAIGHUX BHUTYKIB YTBOPIOE CIIO-
BOTBIpHI THI3Ja B JBa-TPH JICPUBAIINWHI KpOKu: turr: 1. turteln; das
Turteln, turtelnd, die Turteltaube; gack: 1. gackeln, gackern, gacksen,
2. die Gackelei, das Gegacker, das Gackeln, das Gackern, das Gacksen,
gackelnd, gackernd, gacksend; klaff: 1. klaffen, kldiffen, 2. das Kldffen,
der Kliffer, das Gekldff, 3. das Anklaffen, anklaffend, anklaffen, ankldiffen.

Po3srany>keHi r'Hi3ga yTBOPIOIOTh OIM3bKO BOCBMM BUTYKIB, SIKI Hapa-
XOBYIOTh TOHa 15 nepuBariB. Takumu, HAMpUKIAl, € THi3AA 3 BEpIIU-
Hamu: bim, bum, happs, platsch, puff, tapptapp, tatsch, zisch Too:

klatsch — klatschen — das Klatschen — der Klatsch — die Klatsche — das
Geklatsche — klatschend — klatschnass — die Klatschung;

pip/s — piepen / piepsen — das Piepen — das Piepsen — der Pip/s —
der Pipser — piepsend — piepsig — die Piepsigkeit — der Piepvogel — der
Piepmatz — die Piepsstimme — piepegal — piepjung;

quatsch — quatschen — das Quatschen — der Quatsch — quatschig —
quatschend — quatschnass — das Quatschwetter.
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[Nepmnit nepuBariiiHuil KPOK XapaKTEPU3Y€eThCS YTBOPEHHSIM 3BYKO-
HACJIiyBaJbHUX JIE€CTIB 3a IOMOMOIOI0 CIOBOTBIpHOTO (hopMaHTa -en.
Big ocHOBHM BHUTYKa Y AESKHAX BUIMAIKAX YTBOPIOIOTHCS NEKITbKA Ti€CIIB,
y TOMY YHCIi { 3 pO3IIUPEHUM BapiaHTOM cydikca -en, ToOTO -er(n) abo
-el(n): gluck — glucken / gluckern. Ilpu 11bOMY TTOXi/IHI JTIECITOBA CTAIOTh
a0COJIFOTHUMHY CMHOHIMAaMH 0€3 YiTKMX CMHCIIOBHUX BiJIMIHHOCTEH,

YTBOpeHHs npediKcalbHUX JII€CTiB, KOHBEPCUBIB, 0e3Cy(iKkcabHUX
1 cy(ikcalbHUX IMEHHHKIB € 03HAKAMHU JIPyTroro nepHBauiﬁHoro KPOKY.

Tpersomy IIepI/IBaL[H/IHOMy KPOKY BJIACTHBA IMOSIBA MiJATHI3/Ia 3 YTBO-
PEHHSM KOHBepCI/IBlB i aJ’eKTUBOBAHMX JIEMPHUCTIBHUKIB Bix mpedik-
CaJIbHUX [IIECTIB.

B okpemy rpymy BiTHOCHMO BHUTYKH, sIKi HE YTBOPIOIOTH CJIO-
BOTBIpHI THi3Aa (Hampukian, duff, hatschi, holterdiepolter, hihi, hick,
kladderdatsch, klingling).

C/10BOTBipHI I'Hi3/1a 3 BepLIMHOIO Ji€CJ0BOM 0arato B YOMY BHSB-
JISIIOTH BEITUKY aHAJIOTII0 31 CBOEIO CIOBOTBIPHOIO CTPYKTYPOIO 3 PO3-
IJITHYTHM BHIIE THUTIOM THI3/l, OCKUTbKA OCHOBHA Maca TOXITHHX YTBO-
PIOEThCS Bia JieciioBa. MakcuMalilbHa TIIMOWHA CIIOBOTBIPHOTO THi3za
CKJIaJla€ JiBa JCPUBAIHI KPOKH. Y PsiJii BHUIAAKIB TOXiJHA OIMHHUIIS
BOJIOJIi€ TIEPCHOCHUM 3HAYCHHSM, YTBOPEHHM Ha OCHOBI IESIKOT 1MOBO-
HOCT1 M)XK 3BYKOBHMHU TUIIAMH CHPUUHATTSA: fipsen.: 1. das Fipsen, der
Fips, fipsig, fipsend, 2. die Fipsigkeit.

OCHOBHUI MacHB MOXiAHUX YTBOPIOETbCS B PE3yJibTaTi MPOLECiB
MapayielIbHOTO 1 MOCJIJIOBHOTO CIIOBOTBOPY, IO BOJIOJIE JIEPEBOIO/I0-
HOIO CTPYKTYPOIO 3 BEPIINHOIO 3ByKOHACIITYBAILHOTO JIECTOBA.

[Ipu 1pOMY 34aTHICTH OCTAHHBOTO J0 YTBOPECHHS CyOCTaHTHBOBAHUX
IMEHHHMKIB, AienpuciaiBHUKIB Il 1 mpedikcatbHUX YyTBOPEHb MPAKTUIHO
BHKITIOYA€ MOKJIMBICTD TIOSIBU TaK 3BAHUX «CIIIB-THI3» — BEPIIHH, SKi HE
YTBOPIOIOTH OXITHUX: fauchen: 1) das Fauchen, anfauchend, anfauchen,
2) das Anfauchen, anfauchend; blocken: 1) das Blocken, blockend,
anblécken, 2) das Anblécken, anblockend.

Sx mpaBuno, moxigHi giecioBa € OaratozHauHUMH. OJHAK SBHIIE
0araTo3HayHOCTI y MOXiJHOMY CJOBI HE € MEPeIyMOBOI YTBOPEHHS
THi3[a 3 PO3BUHYTOIO CTPYKTypoto. Tak, Hampukias, 6araro3HavyHe Jiec-
J10BO bullern yTBOPIOE JUILE OAUH NOX1IHUI NPUKMETHUK bullerig, KpiMm
KOoHBepcuBa das Bullern i pienpucniBauka nepmoro bullernd. BomHo-
yac OIHO3HA4YHE mieciioBo lachen mae Ounbll HiX 15 noxinHux: lachen:
1) an/aufs’aus/be/ver/zulachen, die Lache, das Lachen, der Lacher, die
Lacherin, ldcherlich, die Licherlichkeit, lachbar, lachhaft, lachend, das
Geldchter, das Lachgas, die Lachlust, lachlustig, 2) das Gelache.

Pan iHIMX 3BYKOHACHiTyBaJbHHUX JI€CIIB TBOPSTH TaKOX pO3Ta-
Jy’KEHi CIIOBOTBIpHI THi3AA (HanmpuKmam: sausen — durchsausen — das
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Gesduse — sduseln — das Gesdusel — der Sdusler — durchsduseln — der
Sausewind, atex babbeln, brummen, donnern, fliistern, klopfen, plappern,
rauschen, schnaufen.

Xoya CTpyKTypa MPEICTABICHUX BUILE THI3I € HOCTaTHHO posray-
JKEHOIO, iX MaKCHMAaJbHa TTHOWHA CKJIagae Ba IEPUBALIHHUX KPOKH 1
3aJIMIIA€THCS HE3MIHHOIO.

CaoBoTBipHi TrHi3Ia 3 BepmIMHOI0 iMeHHMKOM. J[anwii Tm cio-
BOTBIPHUX THI3Jl y 3ByKOHACIiyBaHHI HIMEIIbKOi MOBH MPEICTABICHHHA
HebararbMa MpUKJIaJaMHi. BUXiTHUMH CIIOBaMU € IMCHHUKH, SIKi MTO3HA-
YarTh HAa3BU PI3HUX MY3WYHHX IHCTpyMEHTIB: die Geige, das Klavier,
die Orgel, die Trompete ab0 3Hapsab npaui: der Hammer — hdmmern, die
Trommel — trommeln Tomo.

Sk mpaBWIIO, CIOBOTBIpHI THi3Aa 3 BEPLIMHOIO IMEHHHUKOM MAalOTh
JEepeBONONiOHY CTPYKTYpY 3 DIMOMHOIO B JiBa JIepUBAlLliiiHI KPOKH, IO
MOSICHIOETHCS BIICYTHICTIO B MEPEBAYKHOI OLTBIIOCTI 3BYKOHACIITyBaJIb-
HUX JICKCEM, SIKI YTBOPCHI BiJl BUIIEBKA3aHUX IMCHHHUKIB, 3JaTHOCTI JI0
CTBOPEHHS Tpe(iKCaTIbHUX YTBOPEHb, K1, B CBOIO YEPry, CIIyKaTh MOX1JI-
HUMH OCHOBaMH ISl HOBHX JICKCUIHUX OAWHUIIb.

[Tpu mepmoMy JepuBaliiHOMY KpPOIl YTBOPIOETHCS 3BYKOHACIHIJTY-
BaJIbHE JI€CJIOBO, SIKE TICHO IIOB’SI3aHE 3 ITOXIJHOK OCHOBOIO 1 IO3HA-
4ae 3BYK, SIKHMH BUJA€ KOHKPETHUH MY3W4HUIl iHCTpyMeHT. Jlaii 3ByKo-
HaCIlilyBajJbHE I€CIOBO BHCTYMA€ MOXITHUM JUIA Jl€NpHUCIiBHUKA I,
KOHBEPCHBIB, Cy(iKcaabHUX IMEHHHKIB, Ki MO3HA4YaI0Th OCi0 3a mpo-
(eciero 1 CynpOBOKYIOTBCS KOHKPETHUMH 3BYKAMH, a TaKOXK PsIy
komno3utiB: die Trommel: 1) trommeln, 2) trommelnd, das Trommeln,
der Trommler, die Trommelei, das Trommelfell, der Trommelwirbel, die
Trommelwaschmaschine.

VY THX BHIMaJKaxX, KOJM B CEMAaHTUYHIA CTPYKTYpi MOXIJHOTO JIiec-
JIOBa BHHUKA€E MEPEHOCHE 3HAYCHHS, BOHO MOXKE NPHEIHYBATH 10 cebe
npedikeu, Mo 30UIbITye TIMOWHY THI3A J0 TPhOX JCPUBALIMHUX KpPO-
kiB. OHaK, Taki BUITAJKW 3arajoM HE XapaKTepHi s i€l TpyIu Jiec-
niB: die Flote: 1) floten, 2) anfloten, das Floten, flotend, 3) das Anfloten,
anflotend, flotenartig, der Flotenbldser.

Oxpemi TpPUKIAAM CIOBOTBIPHUX THI3I 3 BEPIIMHOI IMEHHHKOM
MAalOTh INIMOMHY B OJIMH JAEPUBALIIMHUN KPOK MU 30€pexKeHH1 AepEBOIIO-
IIOHOT CTPYKTYpHM camoro rHizna: das Akkordeon: 1) der Akkordeonist,
die Akkordeonistin, akkordeonistisch, der Akkordeonspieler.

SIx BUJTHO 3 HaBEICHOTO MPHKJIAY, THI3O 3 BepIIUHOKO das Akkordeon
BKJIFOYAE JIBA IMCHHHUKH 3 Cydikcamu -er / -in, sIKi IO3HAYaOTh 0ci0 3a
npO(becmo OJTUH MIPUKMETHHUK 3 CY(piKCOM —zsch SIKWI BKa3y€e Ha CITiB-
BiJTHECEHICTh TIEBHOTO 00’€KTa Oe3MmocepeHho 1 TPl Ha akopJeoHi, Ta
OJTHE CKIIaJIHE CJIOBO, sIKe O3Haudae ocoly 3a mpodecier. [Ipu mpomy
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caMmoro jieciioBa HeMae. J{iecTiBHICTh EPEAaEThCS JTHUIIE 33 JOTIOMOTO0
cinoBocnonyueHHs: Akkordeon spielen.

C0BOTBIpHE THI3I0 XapaKTEPU3YEThCS PSIOM HACTYITHUX O3HAK, SAKi
MOJISATAIOTH V-

— GKCILTIIIUTHO BHPaKeHIH (GpopMasbHiid OyI0Bi;

— CHCTEMHOMY XapakTepi CIIOBOTBIPHUX 3HAYCHb;

— HasIBHOCTI BIJIHOIIIEHb CIIOBOTBIPHOT MOTHBAITIT;

— BIIOPSIIKOBAHOCTI CJIIOBOTBIPHUX BiJHOIICHb OJHOKOPCHEBUX CIIIB
risua.

IleHTpanbHUM MOHATTSAM BCi€i CJIOBOTBIPHOI CUCTEMHU € CHHXPOHHA
BHUBOJIUMICTh OJTHOTO CJIOBA 3 1HIIOTO OJJHOKOPEHEBOTO CJIOBA, KA MOCTAE
nepImM myHKToM. [TuTaHHs BiTHOIICHHS MOXiTHOCTI B OKPEMHX BUIIA]I-
Kax BOJIOMI€ JOCUTh CYNEPEUIHBHUM XapaKTEPOM i MOXKE BUPIIIYBaTHCh
MOBO3HABIISIMU T10-Pi3HOMY.

I". 3iTTB, sSIKMii po3TIsLAaB MPOOIEMH TTOABIITHOT CIIPSIMOBAHOCTI CIIO-
BOTBIpHOT MOX1THOCTI Ha MaTepiaii HIMEIbKOT MOBH, PO3Pi3HSE HACTYIIHI
TPY BHIU CIIPSIMOBAHOCTI CJIOBOTBIPHOT MOTHBAIIIT [8, . 59]:

1) OCHOBM 3 OJIHUM HAIIPSIMKOM TOX1THOCTI (Ras-erei, Zier-erei);

2) OCHOBH 3 MOABIMHUM HAIIPSMKOM ITOXiTHOCTI (TyT BUIUISIOTH I’ SITh
pi3HOBUAIB):

— «HeToXigHa CyOCTaHTHBHa oOcHoBa + -ei/-erein (Schleuder,
schleudern — Schleuderei; Schuster, schustern — Schusterei) ,MoOeIb
«HETIOX1IHa OCHOBA JIi€CIIOBA + -€i/-ereiy;

— «moximHa cyOcTaHTHBHA OCHOBa + -erei» (Rede, reden — Rederei),
MOJICIb «HEIOXiJHA OCHOBA JI€CIIOBA + -ereiy;

— «HemnoxiznHa cyoctaHTHBHA OcHOBA + -elei» (Witz — Witzelei,; witzeln —
Witzelei), Mmozielib «IIOX1IHa OCHOBA JIIECIIOBA + -€1»;

— «IOX1/THA cCyOCTaHTHBHA OCHOBA +— ei» (denken, Denker— Denkerei),
MOJIENb «HEMOXIHA OCHOBA JIECIIOBA + -€rei»;

— «IOXiJHa cyOcTaHTHBHAa OCHOBa + -ei» (Fleisch — Fleischerei;
Fleischer — Fleischerei), Moenb «HEMOXiJHA CYyOCTAaHTUBOBaHA OCHOBA
+ -ereiy;

3) OCHOBM 3 TphOMa HANpsIMKaMU NOXiTHOCTI (Schmutzer -
Schmutzerei, Schmutz — schmutzen).

VY HimenbkoMoBHIHN JiTeparypi A. llltenpe TopkaeThcst mpoOiemu
CJIOBOTBIPHOT MOTHBOBAHOCTI 1 BiJ3Ha4ae, 30KpeMa, TPH MOKIMBUX
HanpsMKH noxiaHocTi [5, c. 33]:

1) nieciioBo — iMmeHHUK (schauen — Schau);,

2) iMeHHUK — JiecnoBo (Fisch — fischen);

3) iMeHHHUK — JieciioBo (Ruf — rufen).

T. ®piapix cnosa tuny Fischerei, Rduberei po3risiiae siK MOXiTHI Bij
Fischer i fischen, Bin Rduber 1 rauben Binnosinso [4, c. 122].
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SIK IEMOHCTpPY€E KOPOTKHIA OIS JiTepaTypH HMIOA0 AAHOTO MHUTaHHS,
OCHOBHA CKJIQ[IHICTh Y BCTAHOBIICHHI ITOXIJHOCTI BHHUKA€E Y KOPEHEBUX
IMEHHUKaX, SIKI YTBOPEHI BiJI JIECIIIB MIJISIXOM BIJIHIMAHHS CIIOBOTBIPHUX
(opMaHTiB, a TaKOXK y ):[epHBaTlB i3 cyc[anaMI/I -ei / -erei / -elei. Ilpu
OBOMY JOCIHITHUKH CIIBBITHOCSTH iX a00 3 IMCHHUKaMH, abo 3 Ii€cio-
BaMH.

Sk BHITIIMBAE 13 BUIIIE3a3HAYCHOTO, JUISI 3BYKOHACIII Ty BaJIbHOI HIMEIh-
KOMOBHO{ CHCTEMH CKJIaTHICTh CTAHOBJIATH TaKi IMEHHUKH SIK Brauserei,
Babbelei, Plapperei, Quackelei, Schnatterei, Mg SKUX MOXIHBICTH
MO/IBIHHOTO HAMPSIMKY CJIOBOTBIPHOI MOTHBOBAHOCTI € HE BUKIIOYECHOIO
(wampuknan: babbeln — Babbelei un Babbel — Babbelei).

OTxe, ceMa MpoLECYaNbHOCTI IPUCYTHS B IMCHHUKIB Ha -ei / -erei /
-elei 1 TOH (axT, 110 IIECTIOBA CTAHOBIATH HAMOIBIINI M1aCT 3BYKOHACITI-
JlyBaJIBHOI CUCTEMH HIMEIIbKOT MOBH, € JIOCTaTHIM IiIIPYHTSIM, 11100 BBa-
JKaTH TIPHPOMY 3BYKOHACHTITYBAIBHUX JIi€CIIB CIOBOTBIPHO MOTHBOBa-
HOIO, a TIOX1/THI TAKOTO THITY —BiJUTI€CTIBHUMH YTBOPECHHSIMH.

HactymHi kputepii € 3aralbHONPUHHATAME JJ1s BCTAHOBJICHHSI TIOX1/1-
HOI OCHOBH:

1) He Moxe OyTH MOTHBOBAaHUM CIIOBO, SIKC HE € CTHJICTHYHO HEH-
TPaJbHUM, SIKIIO CIIOBO, SIKE HOMY TPOTHCTABISETHCS, € CTHIIICTHIHO
HEUTpaJIbHUM;

2) MOTHBOBAaHHUM CJIOBOM IIPH PO3Pi3HEHHI JIGKCUYHHUX 3HAUCHb CIIB,
K1 31CTaBIAIOTHCS, Oy/Ie Te, IKe XapaKTepU3y€eThCs OUTBIT (OPMaTBLHOO
CKJIaHICTIO;

3) npu po3pi3HEHHI JIGKCHYHUX 3HAYEHb IMX CIIB 1 OJIHAKOBIN Kijb-
KOCTI 3ByKOBHUX Bi/Ipi3KiB y CJIIOBI MOTMBOBaHHM Oyjie CJIOBO 3 OLIBIIO0
CEMaHTUYHOIO CKJIAJHICTIO.

Po3po06ieHi kinacudikaiii CIOBOTBIPHUX T'HI3/ 33 HAIIPSIMKOM TIOXiI-
HOCTI B TOW YW 1HIIMK Yac Oy BUKOPUCTAHI B JUCEPTAIMHOMY JOCIi-
mkenHi O. 1. Ctepionono, y SsKOMy JOCIIHHL BUJIIJISE I’ ITh THITIB CJIO-
BOTBIPHUX THI3]l HA Marepialli HIMEIIbKUX 3BYKOHACITITyBaJIbHUX BUTYKIB
[7,c. 138]:

1) THi3ma-mepeBa (pe3ylbTaT IOCHIOBHOTO 1 IMapalieIbHOTO CIIO-
BOTBODY: klaps — klapsen — der Klaps — klapsig);

2) rHi3ma-cioBa (KOPEHEBi CI0Ba, SIKi HE MPOSBIAIOTH CIOBOTBIPHOT
AKTUBHOCTI 1 HE CTaJIM TIOXiTHUMH);

3) rHi3na-TaHLIOrH (Pe3ynbTaT MOCIHIiIOBHOTO CIOBOTBOPY klirr —
klirren — klirrend);

4) rHi3na-mapu (KOpeHeBe CJOBO 1 HMOro €IuWHEe MOXiJHE CJIOBO
bimbam — das Bimbam);

5) THi3ma-BisuT0 (pe3yibTaT IMapalelbHOrO CIOBOTBOPY: Sschwupp —
Schwup —Schwups — Schwupper).
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CTpyKTypa THIi3[ Mepll 3a BCe MPUBEPTAE YBary, OCKUJIbKH MOCTA€E
MUTAHHS, Y4 BApTO BUJUISATH TaKi THIM THI3J, SIK «THI3[a-CIOBa» Ta
«THI3Ia-mapuy», sIKi MalTh a00 JIMIIE OJWH JepuBar, abo B3araji He
YTBOPIOKOTH MoXigHuX. A. M. I'iH30epr 3a3Havae, Mo MOBa MPO CJIO-
BOTBIpHE THI3JIO /i JIWIe B TOMY BHITAJIKy, KOJHU € IOHAWMEHIIE J1Ba
noxigaux [7, ¢. 138]. OgHak y MOBO3HABCTBI ICHYE IIle W 1HIIA TOYKa
30py. 30kpema, b. M. T'onoBiH BUJILIsSIE TaK 3BaHI OJHOCITIBHI THITH THI3/T
13 BEpIIMHOI 3BYKOHACIITyBaHHS, TOOTO IIe CIIOBA, SKi HE BOJOIIIOThH
CJIIOBOTBIPHMM IMOTEHIIAIOM THUIY «Oom», «Oym» Tomio [5, c. 211].
He3Baxkarouu Ha 1ie, BUIIIICHHS TAKOTO THITY THI3M, HA HAII OIS, €
HEBUIIPAaBIaHUM, OCKUIBKHU HE BiJINIOBiIa€ 3araJIbHONPHUIHATOMY BU3HA-
YEHHIO CIIOBOTBIPHOIO THi3/a Mepll 3a BCe SIK TPYINH CIIiB, & HE OKPEMO
B3SITOrO CJIOBA.

ITin cymHIB momajae i HASBHICTh THI3JI-JIAHIIOTIB Y 3BYKOHACIIY-
BaJIbHIHM CHCTEMI HIMEI[bKOT MOBH, SIKI € PE3yJIETATOM MOCIiIOBHOTO CJIO-
BOTBOPY. Tak, CIIOBOTBIpPHE I'Hi3/10, KOMIIOHEHTH SIKOTO BUHUKJIH B PE3YJb-
TaTl MPOIECIB MOCTIIOBHOTO CIOBOTBOpY (klirr — klirren — klirrend),
MOTIIO OM OyTH JTOTIOBHEHE MOHANMEHIIIE 1T’ IThOMA JIESKCHUHUMHE OJTHHH-
LSIMH, 110, TAKAM YHHOM, J03BOJIMJIO O BIIHECTH HOTO JI0 THUITY «THi3Ma—
Bistmon: klirr — klirren — erklirren — klirrend — erklirrend — das Klirren —
das Erklirren — der Klirrfaktor.

VY mincucTeMi 3ByKOHACIiTyBaHHS HIMEI[bKOT MOBH, Ha HAIll TOTJIA/,
MIPAaBOMIPHO MOXKHA BUAIIMTU TUIBKM JBa THUIIM CIOBOTBIPHHUX THI3[:
THI3/1a-BISJIO Ta THi3/a-JepeBa.

Jiist BUSIBIIEHHS CIETIU(IKK CIIOBOTBIPHHX 1 CEMaHTUYHUX BiJTHOIIEHB
MK BHXITHMMH 1 MOXIJIHUMH JICKCHUHUMH OJUHMIIIMU 3BYKOHACII]TY-
BaJIbHOTO CJIOBA, SIKI BUCTYIAOTh BEPIIMHOKO THI3IA, BUTYKH OYyJI0 TOIi-
JICHO Ha JIBa KJIaCH: HEMOIIIbHI 1 3MiHIOBaHi. /[0 mepmioro BiTHOCATHCS
JIUIIIe 3BYKOHACHIYyBallbHI BUTYKH: bum!, gluck!, ritsch!, schwupp!,
tatsch! Tomo. Jlo mpyroro Hajexarh CJIOBa, SKi 3MIHIOIOTBCS 32 CIIO-
BOTBIpPHOKO Tapajurmoro: domnern, fauchen, lispeln, a Tex IMCHHUKH
Trompete, Geige To1110.

3BYKOHACHIyBaJIbHI JII€CTIOBA, BUT'YKH 1 HEBEJHMKA Ipyna iIMCHHUKIB
BUCTYMAIOTh OPraHi30BYOUYOI0 OJMHHIICIO JJIsI CJIOBOTBIPHUX THI3, IIO
JIO3BOJISIE CTBEP/KYBATH TIPO HASBHICTh Y 3ByKOHACIIAYBaIbHIA CHCTEMI
HIMEI[bKOI MOBH TPhOX OCHOBHHX CTPYKTYPHHX CXE€M, 5IKi yTBOPIOIOThH
HOro JepuBaIlifiHO-CEMAaHTHYHY CTPYKTYPY:

1) BUTYK — JII€CIIOBO, BUTYK — IMEHHUK, BUTYK — IIPHUKMETHHUK;

2) IMCHHHK — JIIECJIOBO — IMEHHHK, IMEHHUK — JIECJIOBO — TIpH-
KMETHHK;

3) IiecioBO — MIECIOBO, JIIECIOBO — IMEHHHK, JIECIOBO —> IPH-
KMETHHK.
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BucnoBku 3 gocaimkenns. [lincymoByroun, Bia3Ha4uMO, 110 (Hop-
MaJlbHa Ta CEMaHTUYHA CTPYKTypa CIOBOTBIPHUX THI3J 13 BEPIIHHOO
3BYKOHACIIIyBaJIbHIM BUTYKOM, J1€CIIOBOM 1 IMEHHHKOM BUSIBIISIE BEJIHKY
AHAJIOTIIO, IO MPOSBJSIETHCSA Y CHIBHAMIHHI KITBKOCTI JIepHUBAIliHHUX
KPOKIB HE3aJISKHO BiJl TOTO, O SKUX YaCTHH MOBH HAaJEXaTh BEPIIHHU
THI3/Ia, @ TAKOXK y 1X SKICHOMY HAllOBHEHHI, [0 BKJIIOYA€ TPH OCHOBHI
YaCTWHU MOBH: IMEHHUKH, JIIECIIOBA Ta BUTYKH, SIKi TBOPSTH 3BYKOHACITI-
IyBaJIbHY CHCTEMY HIMEIIbKOi MOBH.
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The linguo-pragmatic aspect of translating political media discourse

JliHrBonparMaTU4YHUi acneKT NnepexJiaaxy
NOJITHYHOTO MeTiauCKypCy

Summary. The translation of political media discourse presents significant
challenges due to its complex, persuasive nature and the critical role of linguo-
pragmatics. Political language often carries implicit meanings shaped by cultural
and socio-political contexts, requiring translators to navigate these aspects while
maintaining the original message’s integrity. The paper explores the intricacies
involved in translating political media, particularly TED Talks, to demonstrate
how linguistic choices and expressive means impact the conveyance of political
ideas across languages. The study employs a range of research methods,
including continuous sampling of English and Ukrainian TED Talks speeches,
comparative and contextual analyses, and the descriptive method. They were
used to examine the translation strategies and their effectiveness in preserving
the original media discourse’s ideological and pragmatic implications. The
obtained results reveal that translating political discourse involves more than
linguistic accuracy. It requires careful consideration of ideological and cultural
contexts. Translators must handle lexico-semantic choices, gendered language,
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stylistic devices, and intertextuality with precision to avoid unintended bias and
preserve the intended impact. The study also highlights the impact of translation
strategies on the reception of political messages. Translators’ decisions, such as
the use of feminitives or the preservation of metaphors and rhetorical questions,
influence how audiences understand and engage with political content. The
research emphasizes the importance of balancing fidelity to the source text with
ethical considerations and the potential ideological effects of translation choices.
Thus, the role of linguo-pragmatics in preserving the integrity and effectiveness
of political communication across languages and cultures is of paramount
importance.

Key words: political media discourse, linguo-pragmatics, translation, lexico-
semantic choices, stylistic devices, translation strategies.

Anomauia. Ilepexnad nonimuuno2o meodiaduckypcy cmeopioc 3HA4HI Gu-
KAUKU OJisl nepekaadadie uepes C6010 CKIAOHY NPUpooy ma JiHe8ONpacMamuy-
ui ocobnugocmi. Ilonimuuna moea yacmo nece 6 cobi NpUXOBAHI 3HAYEHHS, ULO
Gopmyromoca KyIomypHuMy ma coyianbHO-noNiMmu4HUMY KOHMeKCmamu i 6u-
Mazaromy 6i0 nepexknaayie po3yMiHHA Yux acnekmis OJis 30epexceHHs YinicHo-
CMi OPUSTHANILHO20 NOBIOOMACHHS. Y NPONOHOBAHIL cmammi 00CIIOHNCYIOMbCsL
mpyoOHowi nepexiady normuuHo2o mediaouckypcy, 3okpema npovos TED Talks,
07151 M020 Wod NOKA3amu, K 6UOIP NeKCUYHUX OOUHUYL MA 3aC00i8 BUPASHOCHT
BNAUBAIOMb HA Nepedayy NOAIMUYHUX [0ell y PIZHUX MO8aX. [J0CIIONCeHHsL GUKO-
pucmosye pﬂa Memoois, 8KII0UAIOYU MEMOO CYYINbHOT 3u61p1<u 3 npomos TED
Talks 6 aneniticokiv ma pralHCbKlu MOBaX, NOPIGHANbHULL MA KOHMEKCMYaNbHUTL
aumanisu, a maxodc onucosull Mmemoo. Bouu Oynu 3acmocosani 0 6U3HAYUEHHs.
nepeknadaybKux cmpameeiti i ixuboi eghekmusHocmi y 30epedcenHi i0eono2iuHux
ma npazmamuyHux achekmis opueinanpho2o mediaouckypcy. Ompumani pe3yno-
mamu ceiouamn, o NepeKaad NOMMUYHO20 OUCKYPCY OXONTIOE He Julie MOGHY
BIONOBIOHICMb, Alle Ul BUMASAE BPAXYBAHHS [0CONOSIUHUX A KYIbMYPHUX KOH-
mexkcmis. [lepexniadaui noBuHHI 3 MOUHICMIO 00OUPAMU JIEKCUKO-CEMAHMUYHT
eKGiaIeHm, 2eHOePHY MO8y Mda CMUIICMUYHI NPUtioMu, Wob YHUKHYmu Heba-
JHCAHO20 YNepeddceHHs: | 30epecmu 3a0yMAany mMosyem inmenyiro. JJoCiiodcenHs,
MaKodic NiOKpecnioe 6NaUe NepeKkIaoaybkKux cmpameziti Ha CHPUIHAMMS NOJi-
muunux nogioomaens. Piwenns nepexiaoayis, maxi sik GUKOPUCMAHHS (heMiHi-
mueig abo 30epedicenss Memaghop i pumopuUHUX NUMaHs, BNIUBAIOMb HA Me, K
2nAa0aui po3ymitoms i 63aEMO0iOMb 3 NONIMUYHUM KOHMEHMOM. J]0CHiOdNCeHHs.
niokpecnoe HeoOXiOHicMb 00CAHEN S MOYHOCHT NePeKaady 6UXIOHO20 MeKCy
3 YPAXYBAHHAM eMUYHUX ACTIEKMIG A MOJICTUBUX [0€0N0IYHUX 6NIUBIE NePeKaa-
dayvkux piwenv. Omoice, porb IiH260NpaAcMamuKy y 3aoe3neventi eQexmueHoi
NONIMUYHOI MIHCMOBHOI MA MIHCKYTbMYPHOI KOMYHIKAYIT € HA036UYALIHO 8AMHC-
JIUBOIO.

Knrwuosi cnosa: nonimuyunuti mediaduckypc, 1iHe60npazmMamuiri 0coonueoc-
mi, nepekaao, NeKCUKO-CeMAnmMUuyHi eK8iealeHmu, CMuIiCmuyHi nputiomu, nepe-
KIaoaybKi cmpamezii.

Introduction. The translation of political media discourse presents
unique challenges, particularly within the linguo-pragmatic frame-
work. Although «understanding the source language and target language
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linguistic and cultural norms is a decisive factor in the process of transla-
tion» [1, p. 12], the former also focuses on the intended communicative
effect and the socio-political context in which the discourse occurs.

Given the persuasive and often complicated nature of political lan-
guage, a translator must navigate both the explicit and implicit mean-
ings embedded in the discourse to accurately convey the intended mes-
sage to a target audience. E. Gumul claims that «explicitation might be a
powerful tool in the hands of translators and that seemingly innocent and
neutral operations involved in language mediation might in certain cases
have a considerable ideological impact» [4, p. 109]. Thus, the translator’s
responsibility is to maintain not only linguistic accuracy but also the ide-
ological integrity of the source text, as any misinterpretation or alteration
could potentially influence the perception of the political message by the
target audience.

J. Archibald maintains that translators serve as «rewriters of textsy
[2, p. 4], highlighting their critical role in reshaping political discourse
through the translation process. This responsibility demands that trans-
lators not only comprehend the underlying ideologies of political texts
and the intentions and communicative strategies embedded within them
[2, p. 4], but also consider the ethical implications of their work. Further-
more, translators wield a significant degree of power in «selecting frames
from the source text, although mostly indirectly under the influence of the
agency manual or overarching framing of a society» [5, p. 130]. Thus,
translators must maintain the delicate balance between fidelity to the
source text and the ethical considerations of their role.

The current article aims to explore the challenges and strategies
involved in translating political media discourse, emphasizing the crucial
role of linguo-pragmatics in maintaining the integrity and impact of the
original message across different languages and cultures.

Methods and material. To achieve the stated aim, a variety of
research methods have been employed. Firstly, continuous sampling
was used to compile a corpus of media matter in both the source and
target languages, which was further subjected to comparative analysis.
The latter enabled the identification of similarities and differences in the
transmission of politically embedded meanings within the media land-
scape. Secondly, the contextual analysis was indispensable for examining
the linguistic, cultural, and discursive features that underpin politically
framed communicative acts. Lastly, the descriptive method played a cru-
cial role in systematically observing the data and drawing generalizations
from the obtained findings.

A carefully selected corpus of TED Talks speeches on politics in
English and Ukrainian was assembled, providing a critical resource for

100



analyzing the linguo-pragmatic dimensions of political media discourse.
Given the political climate in Ukraine, the research was primarily con-
ducted on speeches delivered by political analysts, activists, and human
rights lawyers addressing the war in Ukraine. The former allowed for an
in-depth examination of the translators’ decision-making processes and
the impact of these choices on the overall quality of the interpretation,
which is very important in the translation process since «the essence of
translation is nothing but decision making» [1, p. 13]. Finally, the corpus
facilitated a thorough textual analysis, enabling a detailed exploration of
the translation strategies employed by translators and their effects on the
translation outcomes.

Results and discussion. In the realm of political media discourse,
the translation of political texts presents a complex challenge due to their
abundant use of «culturally significant lexical units revealing universal
and specific features of national cultures» [7, p. 387]. The sensitivity of
political language, as emphasized by E. Gumul, further complicates the
translator’s task, requiring careful consideration of the linguo-pragmatic
implications embedded within the source language text. Moreover, as
J. Milton and S. Cobelo point out, translation capacity often emerges as
«the biggest bottleneck» [6, p. 95], limiting the ability to convey intricate
meanings effectively across languages.

Over the recent years TED Talks have emerged as a significant object
of research in the field of political media discourse translation due to their
unique position at the intersection of public communication, education,
and global influence. These speeches, often delivered by thought lead-
ers and politicians, are «concise, logically thought out, transparent, clear,
authoritative, dialogic, and persuasive» [3, p. 313]. Furthermore, they
encapsulate a blend of culturally embedded references and ideologically
charged content. The translation of TED Talks speeches, therefore, offers
valuable insights into the challenges and strategies involved in conveying
complex political ideas to a worldwide audience, highlighting the role of
translation in shaping global political narratives.

Lexico-semantic choices play a critical role in political media report-
ing. The former profoundly impact the tone, precision, and overall
impression of the narratives presented. Each word chosen, along with the
its connotation, has the potential to shape how audiences perceive events,
comprehend political matters, and develop their viewpoints.

A key lexical characteristic of political media discourse is the frequent
use of political, legal and military terminology. English-language TED
Talks speeches are replete with terminology like chancellor, defense pol-
icy, national security, infrastructure, president, rule of law, democracy,
domestic policy, opponent, negotiation, foreign minister, humanitarian
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corridors, civilians, invasion, disarmament, the disposition of troops, to
retaliate, a no-fly zone and diplomacy [9]. These terms do not merely con-
vey the legalities and policies at play. Moreover, they also influence pub-
lic perception by framing the current conflict between Russia and Ukraine
within the context of international laws and norms.

The incorporation of proper nouns in TED Talks speeches enhances
precision, clarity, and specificity in political communication. The for-
mer, distinctly identifying particular individuals (Olaf Scholz, Emmanuel
Macron, Putin, Zelenskyy), places (Europe, the United States, Poland, Bul-
garia, China, Brazil, Hungary), or institutions and political bodies (Eurasia
Group, the NATO, the European Union, the Democratic and Republican
Party), play a crucial role in preventing ambiguity, thereby improving the
overall coherence and effectiveness of political media discourse.

Intertextuality plays a pivotal role in political media reporting. The
former enables the embedding of media texts within a broader network
of cultural, historical, and political references. This technique not only
enhances the persuasive power of political reporting but also fosters a
sense of continuity and legitimacy by linking present developments to
established ideologies or historical precedents.

For instance, the following TED Talk on War in Ukraine contains
numerous intertextual elements to convey a powerful message about the
significance of recent geopolitical events: '/l start by saying that in my
lifetime, the most important geopolitical artifact is the fall of the Berlin
Wall. I mean, you see it if you go into the new NATO headquarters in
Brussels, just built a few years ago ... I think that in 30 years’time, and 1
fear that in 30 years’time, if we look back, a second most important geo-
political artifact will be a piece of the rubble of the Maidan in Kyiv [9].

The reference to the «fall of the Berlin Wall» serves as a potent inter-
textual anchor, evoking a well-known historical event that symbolizes the
end of the Cold War and the triumph of democratic ideals over authoritar-
ianism. This allusion to a universally recognized moment in history sets
the stage for the comparison with the current situation in Kyiv, thereby
framing the Ukrainian struggle within a broader narrative of freedom and
resistance against oppression. Consequently, the reference to the «new
NATO headquarters in Brussels» further reinforces the intertextual con-
nection, as the NATO is historically associated with the defense of dem-
ocratic values in Europe, particularly in the post-Cold War era. Thus, the
speaker links the current conflict in Ukraine to the broader mission of the
alliance, suggesting that the events in Kyiv are not just of local or regional
importance but have significant implications for the entire Western world.

Finally, the phrase «the rubble of the Maidan in Kyiv» introduces a
direct intertextual reference to the Euromaidan protests of 2013-2014,
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which took place in Ukraine’s recent history. This comparison between
the Berlin Wall and the rubble of Maidan implies that the Maidan is
another landmark event in the struggle for freedom and democracy, sim-
ilar to the fall of the Berlin Wall. The speaker’s fear that this rubble will
become the «second most important geopolitical artifact» in 30 years
highlights the potential historical significance of the Ukrainian conflict,
positioning it as a defining moment in contemporary geopolitics. Thus,
intertextuality serves as a rhetorical strategy that can subtly influence
public opinion, as it guides the interpretation of events through the lens
of familiar narratives, ultimately shaping the collective understanding of
political realities.

The translation of the political media discourse presents several chal-
lenges, especially considering its intricate nature. Political language is
often sensitive, and the translation process must focus on the message’s
pragmatic value. The translator’s choices can either preserve the neutral-
ity of the media text or infuse it with unintended bias. For instance, the
use of feminitives in translation is a complex issue, particularly when it
comes to rendering titles or professions in languages that have grammat-
ical gender, like Ukrainian.

In the examples provided, the translation choices reflect different
approaches to gendered language in the target text: / have traveled here
from Kyiv, where I am a human rights_lawyer [8]. — A npuixana croou 3
Kuesa, 0e s adsokameca 3 npas moounu [12]. As a human rights_lawyer,
1 found myself in a weird position [8]. — Hx adeokam 3 npag 100uHuU, 5
onununaca 6 ousHomy cmanosuwyi [12]. In the first case, the translator
chose to use adsoxameca, which reflects a growing trend in Ukrainian to
create and use feminitive forms of traditionally male-dominated profes-
sions. Its use specifically highlights the speaker’s gender, aligning with
feminist linguistic practices that emphasize visibility and recognition of
women in various professions. This choice enhances the sentence’s rel-
evance in this context where the speaker’s gender is important for social
and political reasons. However, in the second sentence the word adgoxam
is used in its masculine form, which maintains a more neutral tone, focus-
ing on the profession itself rather than the gender of the person holding
it. Both options are acceptable, but they serve different purposes and res-
onate differently with the audience. However, their inconsistent use can
create confusion or distract from the message being conveyed.

In political media discourse, stylistic devices and expressive means
are essential tools for creating pragmatic effects. They shape how mes-
sages are received, interpreted, and emotionally processed by audiences.
TED Talks speeches often use metaphors to create a specific tone or style,
which can be lost if metaphors are not preserved in translation.
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The metaphor shrouded in a sort of fog in the following sentence is
evocative, capturing the audience’s imagination and conveying the idea
of war as an event that is difficult to fully understand: /¢s difficult to
think clearly of the Russian invasion of Ukraine, because wars, while
they unfold, they 're kind of shrouded in a sort of fog [9]. The translator’s
choice to render this metaphor into Ukrainian as onogumi mymarnom suc-
cessfully preserves the original imagery and emotional impact: Baoicko
ocmucaumu pociticoke 8mopeHenss 8 Ykpainy, aoace GitiHu, NOKU GOHU
mpusaroms, Hiou onosumi mymarom [13]. In this case, the metaphor con-
tributes to a tone of caution and reflection, underscoring the uncertainty
of the ongoing conflict. The translator’s choice to retain the metaphor
ensures consistency in tone and style, maintaining the integrity of the
speaker’s message in the translated text.

Rhetorical questions are used in TED Talks speeches on politics to
engage the audience, provoke thought, or emphasize a point without
expecting an answer: How we people, in the 21st century, will defend
human beings, their lives, their freedom and their dignity? Can we rely
on the law? Or does only brutal force matter? [8]. They are designed
to make the audience reflect on the contemporary state of human rights
and the efficacy of legal resolutions versus the use of force. Translating
these questions into Ukrainian as fx mu, ar0ou, y XXI cmonimmi, 6ydemo
saxuwamu model, ix socumms, ixHio c600600y ma 2ioHicms? Yu modncemo
MU nokaadamucs Ha 3akon? Abo mae sHauenHsa auuie dcopcmoxa cuna?
[12], the translator effectively retains the original’s evocative power and
ensures that the Ukrainian audience is equally engaged and provoked to
consider the gravity of the issues presented.

Repetition is another powerful stylistic device in political media dis-
course, serving multiple functions that enhance the effectiveness of com-
munication. The analysis of TED Talks speeches has shown that speakers
frequently employ repetition of various types. For instance, anaphora in
the sentences Because this is not just a war between two states. This is
a war between two systems. authoritarianism and democracy [8] serves
to underscore the gravity of the conflict being discussed. The speaker
emphasizes that the conflict transcends a mere territorial dispute between
two nations. On the contrary, it is framed as a fundamental clash between
opposing ideological systems — authoritarianism and democracy.

The Ukrainian translation successfully preserves this anaphoric struc-
ture, ensuring that the emphasis and rhythm of the original are retained: Tomy
wo ye He npocmo gitiHa mixc 0soma Oepacasamu. Lle sitina mise deoma
cucmemamu: asmopumapuzmom i oemoxpamieto [12]. Furthermore, the
translation preserves the original’s intent, ensuring that the audience is sim-
ilarly engaged and the gravity of the message is effectively communicated.
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The use of linking in the sentence / thought it was just like the movies
but the movies had not conveyed them in the powerful image that I was
seeing, full of bright, red and orange and gray, and a full circle of explo-
sion [10] serves to connect various sensory impressions and thoughts,
creating a vivid and cohesive narrative. The phrase but the movies had
not conveyed them establishes a contrast between the speaker’s expecta-
tions, shaped by cinematic portrayals of war, and the stark reality they are
witnessing.

The translation of the sentence into Ukrainian preserves the link-
ing of sensory impressions and thoughts effectively, achieving a similar
pragmatic effect as the original text: 4 nodymana, wo éce ye sax 6 xino —
MIbKU OM 8 KIHO He NOKA3YI0Mb MAKO20 8PAHCAIOU020 BUOOBU A, KOMPE
nocmano nepeo MoOiMU OYUMA: BeCb NANAIOUe-YepEOHUL OPAHIICEBUI,
ciputi kpye eu6dyxy [11]. The translator’s choice to render I thought it was
just like the movies as A nodymana, wo éce ye six 6 kino maintains the ini-
tial link between the speaker’s expectations and the reality they encoun-
ter. The continuation with mizeku om 6 kino He nokazyiomes maxozo
spadicarouoco sudosuuya mirrors the contrast established in the original
sentence between the cinematic portrayals and the actual experience.

To conform to the linguistic norms of the target language and ensure
the desired pragmatic effect in translation, it is often necessary for the
translator to employ syntactic translation transformations. Thus, to
interpret the sentence into Ukrainian, the translator employed syntactic
replacement and outer partitioning, while still effectively preserving the
original linking: « War,» a friend of mine said, «is not about sound at all.
1t is actually about silence, the silence of humanity» [10]. — Ooun miii
opye ckazag: «Bitina — ye ne nuwe 38yku. Hacnpasoi, ye muwa. Tuwa
moosinocmiy [11]. Such transformations are crucial for maintaining the
meaning and emotional impact of the original text, thereby enhancing the
overall coherence and faithfulness of the translation.

The use of framing in the sentence Evervthing in my room was shak-
ing —my heart, my windows, my bed, everything [10] serves to emphasize
the intensity and all-encompassing nature of the experience. The repeti-
tion of everything at the beginning and end of the sentence creates a sense
of closure and reinforces the overwhelming impact of the event on the
speaker, highlighting that the entire environment, as well as their emo-
tional state, was affected. However, it is not preserved in the Ukrainian
translation. The latter instead focuses on a more detailed description of
the elements that were shaking and then emphasizes the speaker’s heart
with a vivid phrase: B kimuami 6ce mpsciocy — gikHa, IidiCKO — MOE cepye
waneno karamaino [11]. The omission of framing could be attributed to
the translator’s aim to enhance clarity in the target language.
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Conclusions. The translation of political media discourse, particularly
in the context of TED Talks, necessitates a comprehensive approach due
to the intricate nature of political language and its culturally embedded
lexicon. The role of proper nouns and specific terminology in maintaining
precision and clarity in political media discourse further emphasizes the
need for choosing meticulous translation strategies.

Moreover, the analysis of stylistic devices and expressive means
reveals their key role in shaping the pragmatic effect of political media
discourse. TED Talks, with their blend of authoritative and persuasive lan-
guage, illustrate the importance of preserving these rhetorical techniques
to maintain the integrity of the speaker’s message. The use of metaphors
and rhetorical questions serves to engage audiences and provoke thought,
while repetition and framing reinforce key points and emotional impact.
Translators must navigate these stylistic elements carefully to ensure that
the translated text conveys the same level of engagement and impact as
the original, thus preserving the overall communicative effectiveness of
political media discourse.

The prospects for further research lie in the detailed comparative
translation analysis of media discourse on diverse topics, regarding its
linguo-pragmatic peculiarities.
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MeTopo10rivHi 3aca i eKBiBAJIeHTHOIO Bi/ITBOPEHHS
i mparMaTu4Hol ajianTanii AHIJIOMOBHOT HAYKOBO-TIOMYJISIPHOT
Npo3U B HAPHHI MeULIMHI

Methodological grounds of equivalence and pragmatic adaptation
of English nonfiction in medical field

Anomauyin. Cbo200eHHss OeMOHCmpye 0edaii Oitbuuti Nonum Ha HAyKo-
60-NONYIAPHY IMepamypy MeOudHo20 CHPAMYBAHMS, W0 3VMOGIEHO BIliHAMU,
27100AIbHOI0 PECMPYKMYPUZAYIEI0 MEOUUHOI CUCEMU, MINCHAPOOHUM MEOUUHUM
CIBPOBIMHUYMBOM Ma NOMPedOoIo TIOOUHU AKOMO2A 008U 3ATUWATNUCS HA NIKY
NPOOYKMUBHOCHI. Y HAUOMY OOCTIONCEHHI MU PO32TIA0AEMO MEMOOONIO2IYHI 3aca-
Ou exgisanenmno2o 6iomeopents i npazmMamuyHoi aoanmayii HayKo8o-nonysap-
Hux mexkcmie na npuxaadi knueu JI.@. bappem "7 5 ypokie npo mozox". Mu npu-
NYCKAEMO, Wo adanmayis HeoOXioHa uepe3 GIOMIHHOCI 8 MEOUUHUX CUCmeMAXx,
YUMAYbKUX OYIKVBAHHAX [ cmpamezisx, AKUM 6i00aomb nepeeazy OKpemi nepe-
KAaoaui. 3a 00nomo2or cucmemHo2o nioxooy, wo eKIouae Memoou 0edyKyii ma
iHOYKYIT, CYYLnbHOT 8UOIPKU MA NOPIBHATILHOLO AHANI3Y, MU OIIUUIU BUCHOBKY, WO
Hawie 00CTIOHCEHHS niomeepoxcye nouamrkosy einomesy. Ompumani pe3yivmamu
NIOKPECIOIOMb 8ANCTUBICING 6PAXYBAHHSL OUIKY68AHb YLIbOBOL ayOumopii npu u-
00pi HAUOOYIILHIWUX cmpameziil nepexkiady, a maKoxic nioxo0y 00 Maxux mex-
cmig 8 Yinomy, Ha Oibul 2100AIbHOMY PI6HI, A He 3aHYPEHHs 8 KOMNApamueHull
ananiz. Teopemuuni 3acaou yiei pobomu cmeoproiome niOIpyHms sk MAuOYmMHix
Q0CIOIHCEHD Y QOCTIONCYBAHILL YapUuH, 30KpemMa OJist PO3POOKU KOMIIEKCHUX PeKO-
Menoayiil 0N nepexnacayis, AKi npayioioms 3 HayKo8O-NONYIAPHUMU MEKCMaMU
6 MeOUYHOMY KOHMEKCMI, Wo OONOMOJICYMb YXGAN068amu 0OTPYHMOBAHT pilienHs,
SKI CRPUSIMUMYMb NIOSUUEHHIO YUmabenbHOCMI ma OOCHYNHOCMIE NePeKIa0eHO-
20 mamepiany. I1i0800a4u niOCyMKU, MOXCHA CMBEPOAHCYBAMU, WO AKMYATIbHUM
NOCMAe 3a60aHHs pe3yIbmamueHo20 0OMiHy Haykogoio ingopmayicio. Came Onsl
Yb020 1l BUKOPUCTHOBYEMBCA HAYKOBO-NONYIAAPHULL NIOCmuTb. Bin 3atimae sasiciuse
Micye 6 cyuacHii nimepamypi. 3a60aKu c8oill npueabausocmi Ona yumadis, yeu
nIOCMuL 8UMA2AE NOOANLULO20 OOCTIONCEHHS 6 ACNEKMi MeOUdHOI MeMamuKu.
A0doice came yepes cunmes HAYKOB020 ma NYONIYUCMUYHO2O CINUNLB, GUHUKATOMD
MpyOHOWi npu nepexiadi NOOIOHUX MeKcmie, aKi NOMpioHO susuami.
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Kniwouosi cnosa: exgisanenmmne 6i0meopents, npasmamuina aoanmayisi,
HAYKOBO-NONYIIAPHI MeKCMU, MEOUYHUT NePeKaao0, O4iKY8aHHs YUMaiie, Yiibosa
ayoumopis.

Summary. An increasing interest is shown in popular-science literature on
medical topics, which is grounded by the, wars, global medical system restructuring,
international medical cooperation, and individuals' need to stay on peak of
productivity. Our study explores methodological grounds of equivalent rendering
and pragmatic adaptation involved in such texts, using L.F. Barrett's "Seven and a
Half Lessons About the Brain" as a case study. We suggest that these adaptations
arise from differences in medical systems, reader expectations, and the preferred
strategies of individual translators. Using a systematic approach that included
methods of deduction and induction, continuous sampling, and comparative analysis,
we found that our research supports the initial hypothesis. The findings underscore
the importance of considering target audience expectations when selecting the most
appropriate translation strategies, and specifically approaching such texts as a
whole, on a more global level, rather than just diving deep in contrastive explorations.
The theoretical framework lays ground for future inquiries into this area, such as
developing comprehensive guidelines for translators working with scientific-popular
texts in medical contexts, which will assist in making informed decisions that enhance
the readability and accessibility of the translated material. Summing up, it can
be stated that the task of effective exchange of scientific information is becoming
urgent. It is for this purpose that the popular science sub-style is used. It occupies
an important place in modern literature. Due to its appeal to readers, this sub-genre
warrants further research in the medical field. After all, it is precisely because of the
synthesis of scientific and journalistic styles that difficulties arise when translating
similar texts that need to be studied.

Key words: equivalent rendering, pragmatic adaptation, popular-science
texts, medical translation, reader expectations, target audience.

Beryn. [mobasizariiiini mpoiiecy BUMararoTh HOBUX 3aIlUTIB COIli-
yMy IIOJIO SIKOCTI MepeKiIaay HayKOBO-TIOMYJSPHUX TEKCTiB, 30KpeMa y
raiy3i MEIHIIMHY, BAKIMBOCTI BPaxXyBaHHS OYiKYBaHb LTbOBOI ayIHUTO-
pii ipu BUOOP1 HAMTOMITBHIIINX CTPATETIH MEPEKIaay, a TAKOXK I1IXOTy
JI0 TaKHX TEKCTiB B 1iioMy [2; 3]. HeajekBaTHuii mepekiag MoXe CTaTH
MIPUYUHOIO0 TIOMWJIOK, HETOYHOTO PO3KPUTTS HAyKOBUX 37100yTKIB B 1HO-
3eMHIN TiepioauIli Tomo. Binrak, Hapasi y ChOTOMHINIHINA HAyKOBO-TIOITY-
JSpHIHM niTeparypi, a came y Taiy3i MEIUIMHY, € HarajbHa morpeba B
SKICHOMY aHIJIO-yKpaiHCHKOMY IEpEeKIa i TeKCTIB JOCIiIKYBaHOI ramysi
[3,c. 184].

MeTo10 10CTiIKEHHSI € PO3IVITHYTH METOJOJIOTIUHI 3acaay eKBiBa-
JICHTHOTO BiITBOPEHHsI 1 IparMaTUYHOI alaTaIlil HayKOBO-TIOMYISIPHUX
TekcTiB Ha npukiaai kauru JI.®. bapper «7% ypokiB npo M0o30k» (Tiep. 3
anr. SIpocnara Jlebenenka) [1].

Hama nocrigHunbKa rinoresa rojsraia B TOMY, III0 aJarnTais Heo0-
X1JIHa Yepe3 BIIMIHHOCTI B MEIMYHHUX CUCTEMaX, YUTAIBKUX OYIKYBaHHSX
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1 cTpaTerisx, IKUM BiAJalOTh NE€peBary oKpeMi mnepekiajgadi (y Hamomy
Bunazaky — f. Jlebenenko).

3 METOIO aJIeKBaTHOTO BIATBOPCHHS B MEPEKIaJi aHITIOMOBHOI JICK-
CHIKH, TPAMaTHKH Ta CTIIICTUKHU y TIPArMaTHYHOMY aCIIEKTi HEOOXiTHO HE
JIMIIE JTOCKOHAJIO BOJIOAITH 000Ma MOBaMH (BHX1THOIO Ta ITHOBOIO), ae
1 BMITH BIJIYyBaTH €MOIIii, TyMKH Ta HAacTpiii aBropa meprioTBopy [6].
3arajapHOI0 TCHJICHIIIEIO TTPH BiITBOPCHHI aHIIIOMOBHOTO HAyKOBO-TIOITY-
JISIPHOTO TEKCTY YKPAiHCHKOIO MOBOIO € BHINA €KCHPECHBHICTH, BHIIHN
CTYMIiHb IHTEHCHBHOCTI IOPIBHSHO 3 OpHTiHajIOM. PO3MISHEMO NIeTamb-
HillIe CITIOCOOU EKBiBAJICHTHOTO BiITBOPEHHS aHIIIOMOBHOI HAyKOBO-TIO-
IYJIIPHOL MPO3H, MPEACTABIEHOT KOPOTKMMHU HAPHUCAMH aMEPUKAHCBKOT
nuceMmenHuli JI.®. bappert “Seven and a Half Lessons About the Brain”
[5] («7%2 ypokiB mmpo MO30K», Tiep. 3 auri. SIpocnasa Jlebenenka) [1].

MetomoJiorissi Ta MeTOAH AOCHIIKEeHHS. MeToau HOCIIIKEHHS
3yMOBJICHI METOI0, 3aBIaHHSIMHU Ta NPOAHAII30BaHUM B POOOTI Marte-
planom: zicmaenuti memood, MO TONATAE Yy CIIBBIIHECEHHI JIEKCHKO-
CEeMaHTHYHUX, MOPQOIOTIYHNX, CHHTAKCHYHUX Ta CTHIIICTHYHHX 3aCO-
01B MOBOIO OpHUTIHAJY Ta iX YKpaiHCHKHX BiJIMOBIIHUKIB Yy HAyKOBO-TIO-
nyssipHid kHu3i JI. @. Bappert; koumexcmyanvHo-inmepnpemayiinuil,
IO TIOJIATae y 3°sICyBaHHI CTenu(iKu 3HAYCHHS CIIIB Ta CIOBOCIIONY-
YEHb Y TEKCTI OpHUTiHATY Ta HOro MepeKnaii; onucosuil, 3a JOMOMOTO0
SIKOTO Oy710 OOIPYHTOBAaHO BUKOPUCTAHHS TIEBHOTO THUITY TpaHc(opMariii;
Memoo mpancopmayilino2o ananizy, MO MONATae y AOCTIIKEHHI pi3-
HUX BUJIB TpaHc(opMaliil, a came: JIEKCHYHHX, JCKCUKO-TPaMaTHIHUX
Ta rpaMaTUYHUX.

Buknax ocHoBHOro Martepiaay gociimkeHHs. EkBiBaJeHTOM cCiif
BBa)KaTW TMOCTIMHY pPIBHO3HAYHY BiJIMOBIIHICTh, SIKa HE 3aJICKUTHh BiJ
KOHTEKCTY [3; 6]. Bumaaku mOBHOI BiJIIOBIAHOCTI CIIiB TBOX MOB, TOOTO
MTOBHOTO 30iT'y iX JISKCHYHOTO 3HAUYCHHS Y TIOBHOMY 00CSTY, TPAILIFOTHCS
BIIHOCHO HewacTo. J{o 1mi€l rpymu HajnexaTh Taki JIEKCHKO-CEMaHTHYHI
O3PSI CIIiB:

1. BnacHi Ha3Bu (0co0oBi Ta reorpadiuni), Hanpuknan: «This brain
is like a collection of specialized tools that work together, so we’ll call
it Pocketknife Brain» [5, c. 38]. — «l{eu mo30Kx cxoorcuil na nabip cne-
Yianizo8anux iHCMpYMeHmie, wo npayroms pa3om, momy Mu HaA36eMO
tioco Kuwenvkosum noscem» [1, c. 58]. Y BuieHaBejeHOMY (hparMeHTi
BJacHA Ha3Ba BXOAUTH II0 CKJIaay METa(OpPUYHOTrO MOPIBHSIHHS, KOIU
MO30K JIIOJMHHU Haraiaye CKiIafganuil Hixk. Ha Ham momisn, mepekianay
BiJITBOPHUB L€ CJIOBOCIIOIYYEHHS HOCUTDH BIAJIO, 30€PIrIIN CTHIb OPUTi-
HaITy i He Cynepeyaqr Ipu HbOMY KOHTEKCTY BHX1THOTO TBOPY.

2. Tepminm (y HamioMy BHIAJKY, OIOJOTIYHI), HANPHKIAI:
«4 newborn garter snake can slither on its own almost instantly»
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[5, c. 42]. — «HosoHapoooicena nide’azkoea 3mia maiixce oopasy mooice
nogzamu camay [1, c. 66]. Y ¢parMeHTi TeKCTy nidg s13x06a 3mis ado ByX
CTAHOBUTB PiJT 3Miit POJIMHH BY’KCBHX. Bonu € 10BOII TOMMPEHUMY Ha TIepe-
BaKHIH 4aCTHHI TepHTopn [liBHiuHOT AMEpHKH i L[eHTpa.nLHm AMepHKM

[oTpiGHO po3Mi3HABATH MOBHI Ta YaCTKOBI €KBIBAJICHTHI BIIIMOBiM-
HUKH. Y TOMY BHITQIKY, KOJX BiITOBITHUK OXOILIIOE TIOBHICTIO 3HAYCHHS
AHMIIACHKOT JISKCEMH, HOTO HA3WBAIOTh MOBHUM EKBIBaJICHTOM: «A single
dog might develop its own social rules, like that a particular grassy area is
for playing with humans or that pooping is not allowed inside the housey
[5,c. 88]. VY (bparMeHTl JIEKCEMa «poop» € JyXKe MOIIHUPEHUM B aHIJIO-
MOBHi Kym)Typ1 CIICHTI3MOM, SKHH no3Hadae «pekanii». Bono € naba-
rarto NpUHHATHIIINM, HIXK, CKQXIMO, «crapy Ta «shity («maitHo»). 3amis
TOTO, 1100 HE BUKJIMKATH BiITOPTHEHHs B YUTa4a, Ta a0u He Bi/IBOJIKATH
(hoxyc yBaru Ha iHTUMHI (i310JIOTIYHI MpoLecH, NMepeKIaaady BAaBcs 10
JICIIO TIOM SIKIIIEHOTO €KBIBaJCHTY: «OOUH-€OUHULL cOOaKa MOodice UPO-
oumu c80i coyianbHi NPAsULa, CKANCIMO, U0 KOHKpemHa OLISIHKA mpasu
npuzHavena Ojisi 2pu 3 A00bMU YU WO 2UOUMU 8 0YOUHKY He MOJNCHA»
[1,c. 153].

[IpoinrocTpyiiMo (PyHKITIOHYBaHHS Ta BINTBOPEHHSI B IMEPEKIaal 3a
JIOTIOMOTOF0 €KBIBaJICHTHOTO BIJIOBIIHUKA HACTYITHOTO MapKOBaHOTO
cioBocnonyueHHs: «Heres a quick demonstration that your memory is a
critical ingredient in what you see. Take a look at the following three line
drawings» [5, c. 54]. — « Ocb weudka demoncmpayis, ujo 6auia nam simo —
oyalce BadiCIUUIl KOMNOHEenm mozo, wjo eu bayume. Iloznansme na mpu
samanvosku na c. 92» [1, c. 89]. YV dpparmeHTi TEKCTY JIBOKOMIIOHEHTHE
TEPMIHOJIOTIYHE CIOBOCIIOIYYCHHS 3 MDKIIPSIMETHOI IApUHUA 00pa3oT-
BOpUOTO MHUCTENTBA «/ine drawingsy, yrBopeHe 3a Mmojieiutto N+N, BKnuBa-
€THCS Y 3HAYCHHI IITPUXOBOTO MAIIOHKY. [1i7] MM MOHATTSIM PO3yMIIOTh
TEXHIKYy 00pa30TBOPUOro MHCTEITBA, IO IPYHTYEThCS HA BUKOPUCTAHHI
MHOXHHH TIapajielIbHUX JIIHIA, HAHECEHUX 3 PI3HOIO MIUTHICTIO.

3 MOmIsiAy CTHUIIICTUKH, BapTO BUOKPEMHUTH aOCOJIFOTHI Ta BiJIHOCHI
ekBiBaJieHTH. Tak, 10 MepIIoro pi3HOBUIY HAJIC)KAaTh TaKi €KBIBAJICHTH,
SIK1 MalOTh BIJIHOIIEHHS JIO OJJHOTO W TOTO K caMoro (PyHKIIIOHAIBHOTO
cTIITIO [4, ¢. 62-64]. IHakIe Kaxy4w, 11l BiINIOBIIHUKK MalOTh MOIOHY
JI0 aHIIIIHACHKOTO BHICIOBICHHSA ekcrpecito. Hampuxman: «When one
neuron receives a signal to change its firing rate, all the other neurons
eventually change in kind, because they are all connected. We’ll call this
one Meatloaf Brain because its structure is so uniform» [5, c¢. 38]. —
«Konu 00un Hetipon ompumye cueHan 3MIHUMU 16020 WEUOKICMb aKmu-
eayii, pewima HeupoHie pano yu NizHO 3MiHIOIOMb i medic, 60 OHU 8CI
36 ’s13ani. Hazeemo yetl mozox Tehmenvkoro, uepez 00nopionicms 1020
cmpykmypu» [1, c. 57].
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VY ¢parMeHTi TeKCTy B poOJIi BJIIACHOI HA3BU BUCTYMA€E CIOTYYCHHS
«Meatloaf Brainy, sixe 3a 30BHILIHIMU JaHUMH Harajaye M’ sSiCHUN pyneT
a6o Trodrensku. OcTaHHI € CTPaBOIO KyJaenoaioHoi (opMH, Ky TOTYIOTh
i3 M’sicHOrO abo pubHoro apmry. Jlo 11 ckiIamgy BXOISTH, SIK MPaBUIIO,
ouOyIst, MKy XJ1i0a, OOPOIIHO, SHIS, CHP TOIIO. AHIIIOMOBHUH TiIy-
MauHUil CIIOBHHMK BU3Hauae «meatloafy sk «meat, herbs, and other foods
mixed and baked together in the shape of a loaf»». Ykpaincbkoro MOBOIO
ICHY€ JIBa BapiaHTH HAIUCAHHS IIET CTPaBU: «TePTEi» 1 «TIO(TETBKI».
Le cnoBo moxomutk Bij HiMmenbkoro «Téftelin, i B omHOMY 3 BapiaHTiB
HOPMH 30€piraeThCsi HAroJIOC Ha MEPIIOMY CKIIaJi, SIK Y MOBi-JDKEpeti.
Sk BUIHO, 30epEeKEHHS MPH MEPEKNaal eMOIiHO-eKCIPECUBHUX O3HAK
BHCJIOBITIOBAHHST NUIIXOM BHKOPUCTAHHS CJIIB 3 BIAMOBITHHM KOHO-
TATUBHUM 3HAYCHHSIM € BXUIMBUM IIPU JOCSITHCHHI EKBIBaJCHTOCTI
[7, c. 340-359]. V nepeknai pedeHHsl 3 Pi3HUM JICHOTATUBHUM 3HAYCH-
HAM (YHKIIOHYIOTh SIK CHHOHIMU.

BigHOCHMMU €KBiBaJICHTAMU BBaXKAIOTh TaKi, IO Pi3HATHCS 3a CTH-
JIICTUKOIO Ta eKCITPECUBHUMU pUcaMu [4, ¢. 62-64]: «Paviov won a Nobel
Prize for discovering this effect, which became known as Pavlovian or
classical conditioning, but he didn t realize that he was discovering how
brains predict. His dogs were not reacting to the sound by drooling»
[5, c. 60]. — «llasnos 3006y6 Hobeniscoky npemiro 3a 8i0Kpumms 4020
eghexmy, AKull cmas i0OMUM AK NAGIOBCLKUL, DO KNACUUHUL YMOGHUT
pedpnexc, ane gin max i He 3p03YMi6, U0 BIOKPUB MEXAHIZM nepeddayeHHs.
mo3xyy [1, c. 95]. Y dparmenTi TekcTy nepexnaay TepMiH «conditioning»
MepeKsaaay BiITBOPUB SIK «YMOGHUL pegrexcy, TOOTO TaKuU, SIKUN
JIOMHA HA0YBAa€ MPOTATOM YCHOTO CBOTO XKHTTSI. |HAKIIIE KaXKydH, KOXKEH
YMOBHHH peQIIEeKC € pe3yabTaTOM IIEBHOTO JOCBiAY a00 3BUYKH.

Y BUTaIKy, KON aHTIIICEKOMY OTHO3HAYHOMY CJIOBY Y1 OJJHOMY 3Ha-
YEHHIO 0araTo3Ha4yHOTo CJIOBA BIOBIIA€ KUJTbKA YKPATHCHKHUX BIAMOBII-
HUKIB Y IBOMOBHOMY CJIIOBHUKY, IX Ha3MBalOTh BapiaHTHUMH BiJIIOBITHH-
kamu, Hanpuknan: «These tiny visitors travel inside of bacteria and other
critters and affect the brain in ways that scientists are only beginning to
understandy (5, c. 43]. — «{i kpuximui cocmi ROOOPOACYIOMb YCePeOuHi
Oaxmepiti ma iHWUX MEAPUHOK i BNIUBAIOMD HA MO30K CNOCObamu, 5Ki
Haykoeyi uje minbku nouunaroms pozymimu» [1, c. 67].

VY pparMeHTi TEKCTY JIeKceMa «crittery HaJISKUTh 10 HePOPMaIbHOTO
CTIJIF0 aMEPUKAHCHKOI AHIIIMCHKOI MOBU 1 BKHUBA€THCS 31 3HAYCHHIM
«a creature, especially an animal» (ykp. «icToTa, CTBOpiHHS, TBAPUHKA).
[epexnanay, ik 6a4MMo, BAABCA 10 OUIbII €KCIPECUBHOTO JIEMIHYTHUBY
«MBAPUHKAY.

Hai0impIr  po3noBCIOPKEHUM  THIIOM BapiaHTHHX —BiJIIOBITHUKIB
€ YacTKOBi. |HIIMMU clIOBaMU, BOHH HAasBHI TOIi, KOJH OZHOMY CIIOBY
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aHITIMCbKOI MOBH BIANOBINAIOTH JABAa UM OUIBIIE CNIB B YKPaiHCHKii
MOBi a00 HaBnaku. CroAM HaJeXaTh SBUIIA BKIIOYEHHS Ta MePECiUeHHS:
«As neuroscientists like to say, “Neurons that fire together, wire together»
[5, c. 44]. — «AK nonobasIOME NOBMOPIOEAMU HEBPOLO2U, HEeUPOHU, SIKI
AKmMugyrmucs pazom, Haiawmogylomocs pazomy» 1, c. 68]. Y dhparmenti
TEKCTy OaraTo3HayHe IIECIOBO «fire» HaOyBae 3HAYCHHS «to activaten,
0 Hapasi 4acTO BKUBAETHCS B IAPWHI JIHTBICTHKH, HEHPOIIHTBICTHY-
HOTO TIPOTpaMyBaHHsI Ta 1HPOPMAIIHHUX TEXHOJIOT1H.

3a3HayMo, 110 OUTBII TONIMPEHUM BHSIBHIIOCS BCE K TaKU SBHUIIEC
nepeTuHy. Y 1bOMY BUIAJKYy MK JIBOMa JIGKCEMaMH CIOCTEPIraeThes
YAaCTKOBHUH 30ir 3HA4YEHB, MIPU SIKOMY KOJO 3HAYEHb aHIIIHCBHKOTO CIIOBA
HE MOXKE LIJKOBUTO BKJIFOYATHCS Yy KOJO 3HAYCHb YKPaiHCHKOIO CIIOBa
yepes Te, 110 BiJNOBIJIHI CI0Ba MalOTh SIK OJJHAKOBI, TaK 1 pi3HI CMUCIIH:
«lts the source of our strengths and our foibles. It makes us simply,
imperfectly, gloriously humany [5, c. 93]. — «Bin — doicepeno nawioi cunu
il Hawux crabkocmeil. Bin npocmo pobums Hac m00bmu, HeideanbHo,
ane uyooeoy [1, c. 159]. ¥ ¢dhparMeHTi BUXiJIHOTO TEKCTY Jiekcema foibles
Ma€ HACTYITHI CIIOBHUKOBI BiJIIIOBIIHUKHU: «cIa0icTh, ypa3liMBe MicIle,
Baja, HeMOMiK». BogHouac, mepeximagad BOaBcs M0 OTHOTO 3 KOHTEKCTY-
aJbLHUX CKBIBAJICHTIB, @ CAME «C/IAOKOCMIY.

Maemo miKpecanTy, o KpiM pi3HOi Knacudikarii 3HaYeHb y MeXax
CJIOBa B AHIMIHCBHKIM Ta yKpaiHCBKili MOBax, IE OAHIEI0 MPUUYUHOIO
BUHHUKHEHHS BapiaHTHUX BiJINIOBIAHUKIB € HEPIBHOMIpHUN CEMaHTUIHUI
PO3MOALT CIIB y ABOX MOBax (aHIMIiHMChKil Ta ykpaiHchekiid). CyTh 1bOTO
SIBULLA TOJIATA€ B TOMY, L0 3HAYEHHS CJIOBa B OJHII MOBi BUSBISETHCA
HEPO34YICHOBAHUM, MMOPIBHSHO 13 3HAUCHHSIM HOTO €KBIBAJCHTIB B JpY-
riii MoBi. [HakIIe Ka)XKy4du, OJJHOMY CJIOBY aHIJIIHCHKOT MOBH, SIKE BHpa-
JKae OUTBII IMIMPOKE MOHSTTS, B YKPAiHChKiI MOBI1 BIJITIOBIAOTh JBAa YH
O1ITBIIIE CITIB 3 BY)KYMM KJIaCOM JICHOTATIB.

[ InstxoM cymiabHOT BUOIPKH 3 HAYKOBO-TIOITYJISIPHOTO TBOPY aMEPHUKaH-
ChKOT TIMCHMEHHHUIII, & caMe: aHIJIOMOBHHUX KOPOTKMX HApUCIB METUYHOI
temaruku JI. @. Bappert «Seven and a Half Lessons About the Brainy» [5]
Ta MOro yKpaiHCbKOMOBHOT'O BiJMOBiIHUKA «7 %2 ypOKiB Mpo MO30K» [1]
(mep. 3 anr. Spocnaa Jlebenenka), Hamu Oyso BimiOpaHo 100 TekcToBUX
(hparMeHTiB Ha MMO3HAYEHHA 0COONMBOCTE BUKOPUCTAHHS PI3HUX MOBHHUX
3ac00iB OpHTiHANY i MepeKiIaay y IparMaTiaHoMy acrekTi. Poznomin 3a
MPUIOMaMH TIEPEKIIaTy BUSBUBCS JOCUTH HEOTHOPIMHUM (Tadi. 1).

[IparmariyHi acrieKTH BUKOPUCTAHHS ITPUHOMIB TIepeKiiay (Ha Marepiaii
AHTJIOMOBHHX Ta YKPaiHOMOBHHX KOpOTKHX HapwuciB JI. @. Bapperr «Seven
and a Half Lessons About the Brain» [5] (“7%2 ypokiB mpo M030k”) [1].

[lepmry rpymy cepea HaiOLIBII MOMMPEHNUX MPUHOMIB aJEKBATHOTO
MepeKaay y mparMaTH4HOMY acleKTi, BiiOpaHuX HaMHU 3 aHTJIOMOBHHUX

113



Ta YKpaiHChKOMOBHHUX TEKCTIB KOPOTKUX HAPHCIB aMEPUKAHCHKOI THCh-
mennuui JI.®. Bappert “Seven and a Half Lessons About the Brain” [5]
(““7'> ypoxiB mpo M030K”) [1], craHoBIATH DyHKLIOHATBHUH aHasor (9%)
Ta Mopdororiuna 3amina (9%). pyra rpyma mpeacTaBicHa BiTHalICH-
HSIM CIIOBHHUKOBOTO CKBiBaNeHTY (7%), IiicHUM mepeTBopeHHsIM (7%)
Ta mepectaHoBKkoio (7%). TpeTio rpymy mepekiamanbkux Tpanchopma-
i CTAHOBJIATD, TOIOBHUM YMHOM, JICKCHKO-TPaMaTHYHI Ta BIACHE Ipa-
MaTH4Hi 3aMiHH: J1eKoMITpecis (6%), BrydeHHs (6%) Ta OIHUCOBHIA repe-
Knaja abo excrutikarist (6%).

Jlo ueTBepTOi rpynu BXOAATH JIEKCHYHA TPAHC(OpPMAIlis KaJIbKyBaHHS
(5%), a TakoX JIGKCHKO-TpaMaTH4Hi 3aMiHM, Taki sik: xommpecis (5%),
xomrieHcatist (5%) Tta antoHiMiuyHMMA niepekian (5%). o Toro x, MeHII
PO3MOBCIOMKCHUMH, aJic HE MEHII BAXJIMBUMH CTAlH TPAHCKPUIILIS 1
TpaHciiTepais (4%), konkpetu3aiis (4%), moxyisiis (4%), nomaBaHHsS
(4%) i cuaTakcnuHe ynoxioueHHs (4%). JIekcuKo-ceMaHTHYHA TIepeKIia-
Jarpka TpaHchopMmaris reHepamizamii ckiagae uire 3% BiJ 3araabHOI
KUTBKOCTI BiJliIOpaHUX MOBHHUX 3aC00iB.

IikaBo, mo cepes Oe3MocepeHbO JIEKCHYHUX TpaHchopMmariii Hai-
OLTBII TOIIMPESHUMH BHUSBIIINCS LUTICHE TIEPETBOPEHHS Ta KaJIbKyBaHHS.

Taomuus 1
Ne Cnocid nepexJany Kinbkicts %
1. Amnanor 9
2. 3amina 9
3. ExBiBaneHT 7
4. IlisticHe mepeTBOpEHHS 7
5. IlepecTanoBka 7
6. Jlexomrmpecis 6
7. Buwrydenns 6
8. OnucoBwMiA TIEpeKIIay 6
9. KanbkyBanus 5
10. Kommpecist 5
11. Komnencartis 5
12. AHTOHIMIUHMH NepeKIaj 5
13. TpaHCcKOLyBaHHS 4
14. Konkperuzanis 4
15. Monyssiiis 4
16. JlonaBanHst 4
17. CuHTaKCH4HE ynoaiOHEeHHS 4
18. Tenepamnizariist 3
Pazom: 100
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BonHouac nekcuko-rpamatuyHi TpaHcdopMmariii mpencTaBieHi mepe-
B2KHO JICKOMIIPECIEIO Ta OMHUCOBUM IEPEKIAIOM (EKCIUTIKAIIED). AJKe
B IepeKyiali aHIIIChKOI0 MOBOIO 3 YKPATHCHKOT YacTO CHOCTEPIraeThes
301IbIIEHHS KiTbKOCTI JIEKCHYHHUX OJJMHHMIIb, 3T1HO MPABHUJ aHIIIHCHKOT
TpaMaTHKH Ta CTWIICTHKH. XapaKTepHO, IO TPAHCKOITYBAaHHS 1 KaJbKY-
BaHHS BKa3yIOTh Ha HAMaraHHS aBTOpa OPHUTIHAIBHOTO TEKCTYy Ta Iepe-
KJIasiada yKpaiHCHKOIO 30eperTH KOJIOPUT Ta KOHOTATHBHE 3a0apBICHHS
BHX1JIHOTO HAYKOBO-TIOMYJIIPHOTO TBOPY y mepeknamni. Tomi sik Mopdo-
JIOTiYHA 3aMiHa MOJIATae, HAMPUKIAL, Y MOAU]IKaIlil YJACTHHA MOBH 200
3MiHI MHO)KMHHU IMCHHHKA Ha OJTHUHY 1 HABITAKH.

BucHoBkHM 3 goc/igKeHHs. PO3MISHYBIIN pi3HI CIIOCOOH MEepeKIary
MOBHHX OJMHHUIb Y HAyKOBO-TIOMYJSIPHOMY TEKCTI 3 OISy Mparma-
TUKH, MO)KHA 3pOOUTH BHCHOBOK, III0 BOHU € JOCUTH PI3HOMaHITHUMH.
Bubip 3aco0iB nepenaui indopmaliii 3 aHIIIHCHKOT MOBH YKpPaiHCHKOIO
3aJISKUTH BiJl cCaMOro Iepekianada. Bigrak, yepe3 BUKOPHCTaHHS HAOIH-
YKEHOTO MepeKIaTy MOXKHA 30€perTy HaIllOHABHUN KOJIOPHUT TBOPY-IIKe-
pena B mepeKyai, TOMl sIK 3a TOTTOMOTOI0 KaJbKyBaHHS 3a3BHYAl Tepe-
KJIaJ1a4 HaMaraeTbCs BIATBOPUTH 1HIWBIYaIbHO-aBTOPCHKUI CTHIIB.
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MogHi 3ac00u BHpaMeHHs] KOMYHIKATHBHOI cTparerii BBiYJHBOCTI
y cyuacHiii anmiiicbkiii MoBi

Language means of expressing the communicative strategy
of politeness in Modern English

Anomauin. B ocmanni poxu 6 ninegicmuyi 3pocmae inmepec 00 8U8UEHHS
i anmponoyenmpu4Hoi nepcnekmueu 63azani, i Kamezopii 86iYIUE0CMI, 30Kpe-
Ma. Bona eusuacmuvcsa Ha mamepiani 0OHIET MOBU 6 MeHcax €OUHOI MOBHOI ma
KYAIbMYPHOI CRITLHOMU, A MAKOAC HA MAMepiani KilbKoX MO8 Y PI3HUX MOGHUX 1
KVIbMYPHUX CRITbHOMAX Y NPAYSAX 8ENUKOT KINIbKOCII 84EHUX.

3anponornosani Knacugirayii 66IUIUBOCII NOKA3VIOMb 3ANENHCHICMb Gep-
banvHO2O npedcmasients 86IUIUE0CI 8I0 WUPOKO2O Koaa ¢hakmopis. KodcHa
Kaacu@ixayis, po3susarouu pisHi Acnekmu yb02o s6uwd, MAae Ha Memi GU3HA-
YUMU, YUM NOBUHHI KEPYBAMUCS CRIBPO3IMOBHUKU OJi YCHIWHOT peanizayii ceoix
KOMYHiKamueHux Hamipis. L[i kracugixayii akyenmyroms yeazy Ha momy, uwo
PI3HI 8UOU 86IUNUBOCME MATOMb PI3HI CNOCOOU 8epbabHOl peanizayii 6 3anemxic-
HoCmI 810 cumyayii, MidcoCOOUCMICHUX BIOHOCUH MIJNC MOBYEM [ aopecamonm,
KpOC-KYIbMYPHUX PaAKMOopis.

AxmyanvHicms 00cniodHcy8anoi npobnremu noasieae 6 momy, wo y 363Ky 3
POSUUPEHHSM MENC MINCHAPOOHO20 CIBPOOIMHUYMBA | 3DOCTAHHIM PO MidiC-
KYIbMYPHOI KOMYHIKayii iCHye eenuka nompeda 6 3HaHHi i OOMpPUMAHHI MOB/IeH-
HEsUX cmpameziil, wo 6e0ymb 00 YCHIUHO20 NPoYecy CRIIKYGAHHSL.

Buxoosuu 3 eusnauenns 6giunugocmi Ax a6uwyd, wo nepeodaiac coyianbo
NPULHAMHY NOBEOIHKY, 3ACHOBANY HA Y8A3I 00 NOYYMMIE OMOYYIOUUX, CHPAMO-
6amny Ha 3a0e3neyents YCniuHol, HeKOHGUIKMHOT 63a€MO00ii, NO8'A3aH0I0 3 OYIH-
KOIO NOBEOTHKU MOBYSL CILYXAUEM, WO PednizyEmbCs 8 MOGL 3a O0NOMO2010 NeGHOT
cmpamezii, MOJMCHA NPURYCMUMU, WO MOBHI 3aCO0U BUPANCEHHS KOMYHIKAMUG-
HOI cmpamezii 88i4IUB0CMI € CKIAOHUM AGUYEM, WO MAE C80T NPUYUHU | peanisy-
E€MbCSL 30 O0NOMO20I0 Y020 HAOOPY NIHSBICMUYHUX NPULIOMIE, SKI HAZUBAIOMbCSL
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oaynmonepamu. Cepeo HUX MOJUCHA GUOLTUMU MPU OCHOBHI 2PYNU: TeKCUYHI, 2pa-
Mamuymi ma OUCKYPCAanbHi OayHmMOHePU.

Knruosi cnosa: xamezopis 68iu1u80Cmi, MOGHI 3ac00U, NeKCUUHI, epama-
MUYHI Ma OUCKYPCATbHI OQYHMOHEPU.

Summary. In recent years there has been a growing interest in linguistics
to the study of its anthropocentric perspective in general, and the category of
politeness, in particular. It is being studied on the material of one language
within the limits of a single linguistic and cultural community, as well as on the
material of several languages in various linguistic and cultural communities in
the works of a great number of scholars

The classifications of politeness offered show the dependence of the verbal
representation of politeness on a wide range of factors. Each classification,
developing different aspects of this phenomenon, aims to determine what the
interlocutors should be guided by to successfully realize their communicative
intentions. These classifications focus on the fact that different types of
politeness have different ways of verbal realization depending on a situation, the
interpersonal relationship between the speaker and the addressee, cross-cultural
factors.

The topicality of the problem under investigation lies in the fact that due to
the expansion of the boundaries of international cooperation and the increasing
role of intercultural communication, there is a great need to know and follow
speech strategies leading to successful communication process.

Proceeding from the definition of politeness as a phenomenon implying
socially acceptable behaviour based on the attention to the feelings of others,
aimed at ensuring a successful, non-conflict interaction associated with the
assessment of the behaviour of the speaker by the listener being realized in speech
through a certain strategy, we can suggest that language means expressing
communicative strategy of politeness is a complex phenomenon having its own
reasons, strategies, and is being realized through the whole set of linguistic
devices, called downtoners. Among them can be singled out three main groups:
lexical, grammatical and discoursal downtoners.

Key words: the category of politeness, linguistic devices, lexical, grammatical
and discoursal downtoners.

Beryn. KoxeH, XTo TOBruid 4ac >KMB y JIBOX PI3HUX KpaiHaX, 3HAE,
IO B Pi3HUX KpaiHAaX JIIOIU TOBOPSTH MO-Pi3HOMY — HE TUIBKU TOMY, IO
BUKOPUCTOBYIOTH Pi3Hi JIHHTBICTUYHI KOJH, 3QJIy4aroul Pi3Hi JIEKCUKOHU
Ta pi3HI rpaMaTU4Hi CUCTEMH, a ¥ TOMY, 110 iXH1 C[IOCOOM BUKOPUCTAHHS
KOJIiB pi3Hi. J{esKki 3 nuX BIIMIHHOCTEH HACTUILKH CTAOLIBHI 1 HACTLIBKU
CHCTEMAaTHYHI, [0 HE MOXKJIUBO HE MPOBECTH MEXY MiXK Pi3HUMH KOIaMH
1 PI3HUMH CITOCOOAMH BUKOPUCTAHHS KOJY; a00 MiXk PI3HUMH «TpaMaTH-
KaMW» Ta PI3HUMH «eTHOTrpagisMu TOBOPiHHD) [24, ¢. 67].

MeTo10 HAIIOrO JTOCHIKEHHS € BUBUCHHS 3araIbHUX JIIHIBICTUYHUX
MePeyMOB Ta 1HIIWX MPUHIIMITIB, 10 PETYIOI0Th CIIIKYBaHHS MiX CITiB-
PO3MOBHUKAMH, IO MAalOTh €CTETHYHHM, COIIallbHUI a00 MOpambHHMA
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XapakTep, OJHUM 3 TAKUX IMPUHIMIIB € MPUHIUN BBIWIMBOCTI, abo,
IHAKIIIe, PUHIUI TAKTY, BIUIUB SKOTO YacTO BIAIrpae BUPIIIAIbHY POJb
y CTHJIICTHILII BUCJIOBJIIOBaHb 1 B Mi00PI MOBHUX 3ac00iB y HeopMaib-
HOMY CITUJIKYBaHHI.

H106 MIJKPECITUTH CKJIAJHICTh BH3HAYCHHS BBIWJIMBOCTI 3 TepMi-
HOJIOTIYHOI TOYKH 30py B p13HI/IX MOBAX, MH MPHUITYCKAEMO, MO Y BCIX
JIONCHKUX KYNBTypax MU 3yCTp1t1a€Mo (hopmu comiaabHOT TOBEIIHKH, SIKi
YJICHU KIACU(IKYIOTh SIK B3aEMHO CITUTBHY yBary Ji0 iHIIUX [12 8, 13,4].
P. 1. Yorrc no TPUKJIALy, BBAKAE, 10 KOHCTPYKTUBHA colianpHa B3ae-
MOJIiS 1 TPOSIB YBAaru 110 IHIIMX € YHIBEPCATIbHUMH XapaKTePUCTUKAMU
KOKHOT COLIOKYABTYpHOI rpymu [23, c. 14].

Ha namy mymky, HOCii Oyab-sIKOI MOBU MAlOTh iHJUBiNyasbHI YSIB-
JIEHHSI TIPO Te, sIKa MOBEMAIHKA, 110 TO3HAYAEThCA JIEKCUYHUM TEPMiHOM
BBIWIMBHIA, M IOCTYIIHA, 1 y’KE€ YaCTO BOHU MOXKYTh HE TIOTOJIKYBaTHCSA
OIIMH 3 ONHUM. B mijomy, ofHaK, MU TIOBHHHI JOITYCTUTH, 10, INBU/IIIC 32
BCe, ICHY€ PO 3TOAM LIONO MPHOIU3IHUX OOPHUCIB TOTO, IO MAETHCS HA
yBasi. Sk 1 y BUMAJKy 3 aHIIIHCHKUMHE JIEKCEMaMH BBIWIMBUH 1 BBIWIH-
BiCTh, TEPMIHU B IHIIUX MOBaX, SKIIO BOHH B3araii iCHYKOTb, MOXKYTb
BIJIPI3HATHCS B 3HAUCHHSX 1 KOHOTAIISX, MOB'I3aHUX 3 HUMHU, BiJl OJHI€T
IpYIIH MOBIIB (HABITh BiJl OTHOTO OKPEMOTO MOBIISI) JI0 iHIIIOI.

MeTtonosnorisi. TeopeTHuHy OCHOBY JTOCIHI/DKEHHS CKJIAA0Th Mparli
CY4aCHHMX BUCHHX, SKi BUBYAIOTh MOBHi Ta KYJIBTYpHI NPOSIBH BBIUIMBO-
CTi B PI3HUX JIIHTBAJIBHUX MapajurMax 3 TOUYKH 30py MeXaHi3MiB COLi-
aNbHOT KOMyHikalii Ta ii mposisy. OcoOiuBy yBary B poOOTi NPUAITICHO
AHaJII30Bi MOBHOTO €THKETY SIK IHCTPYMEHTY BBIWIIMBOTO Ta €(PEKTUBHOTO
CIUIKYBaHHS.

KonnentyaibHi 3acaau. Sk 3a3Havae A. BexOipKa, MOMyK yHiBep-
cayiii y BKHBaHHI MOBH 3a PaxyHOK KyJbTYpPHOI CIEIU(IKH € 0coOIH-
BICTIO BIUTMBOBOTO JOCITIKEeHHS «(peHoMeHiB BBiwmBOoCTI» I1. BpayH Ta
C. JleBincoH. Bona BBaxae, 1110 He OyJ10 O HIYOTO MOTAHOTO B TOMY, 1100
30CepPEUTHCS Ha YHIBEpCATisSX, a HE Ha CIIEIU(IYHUX TS TIEBHOT KYJTb-
TypH acleKTaxX BUKOPUCTaHHS MOBM — SIKIIO TOIIYK yHiBepcamiit 3iiic-
HIOETBCS 3 CIPaB/i YHIBEPCATICTCHKOT KyNbTypHO-HE3aJIEKHOI MO3HUIII.
AJie, Ik OKa3aB psAJ HEJaBHIX AOCHIIKEeHb, OCHOBHI BBE/IEH1 KOHIENTY-
aJbHI iHCTpyMeHTH Ha siki cniupatothes [1. Bpayn 1 C. JleBincoH, 30kpeMa
TIOHATTS «HETaTHBHE 1 MO3UTUBHE OONIMYUS» HACIIPABIl MAIOTh CHIBHUHI
aHTIoNeHTpuYHu yxun [24, c. 197].

s Touka 30py Moxke OyTH TiATBEp/PKEHA IIKABUM JOCIKCHHIM
c1oco0iB, 3a JOTMIOMOTOK0 SKMX TPEKH Ta aHIINI CIPUAMAIOTh BBIUIH-
BICTB Y CBOiX KynbTypax, nposenaeauM M. Cidiany. Bona cTBepmkye, mo
B 000X BWITaJKaxX IMOIITUBE CTABJICHHS JO IHIIOT OCOOM PO3IIISIIAETHCS
SK HEBiJ'€eMHAa YacTWHA BBIWIMBOCTI, ajie, CXOXKe, Te, M0 TAYyMadyuThCs
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SIK TIOIITUBE CTABJICHHS, Ma€ pi3HI BapiaHTH 3Ha4e€Hb B 000X MOBax
[21, c. 89].

I'perpki iHGOPMaHTH BBAOXKAIOTH, IO TposiB Typ6OTH i yBaru 1o ajpe-
cara € OCHOBHOIO XapaKTePHCTUKOIO BBIYIIUBOCTI. FpeuLKe CHpI/II/IHFITTSI
BBIWIMBOCTI HATOJIONIY€ HAa BHPAXCHHI IHTUMHOCTI Ta IMPOSIBI TEILUIOTH
Ta JAPYKEITOOHOCTI K HAa HAWBaXIIMBIIIOMY ACIEKTi. 3 1HIIOTO OOKY,
AHTIIIACHKI TIOHATTSI BBIYWJIMBOCTI, SIK TPABWIIO, MIUPII, HIX TMOHSITTS
IpelbKUX TiAJaHUX. B aHDIMCHKiIM MOBI TaKoX HAroJONIYETHCS Ha
MoBasi 10 IHINWX, aje A aHDIHIIB BaKnuBimIe (GpOopMaibHICTh, IHC-
KpPEeTHE NOTPUMAHHS UCTaHINi, Oa)kaHHS HE HaB'sA3yBaTH ajpecaram
cBoe€i gymkw [20, c. 88].

Jyske CXOKOI0 JI0 TPELBKOT0 CIPUUHSATTS BBIYIMBOCTI € MAKESOHChKA
KyJbTypa, 10 BiJJIa€ nepeBary NO3UTHUBHIN BBIWIMBOCTI, sIKa LIHY€E COMi-
JapHIicTh 1 ApyxO0y. Hocii MakenoHCbKOT MOBH LIHYIOTh MOYYTTS MPH-
HAJIKHOCTI 1 BUKOPUCTOBYIOTh OUIBII BBIWIMBY MOBY J0 WICHIB CBOET
rpymu (OMM3bKI py3i, OATHKHM) 1 JO JIFOACH 3 BUIIMM CTaTyCOM, HIX JI0
mrofieit mo3a ixaporo rpynoro. [11] e omHiero KynbTyporo, SiKa IIHYE
ONMM3BKICTh 1 MPUHAICKHICTD JI0 TPYIH, € OoJrapchka KyinbTypa. K mia-
tBepukye [1. Xpucros [9], Oonrapchka MOBa — 11 MOBa, OpI€EHTOBaHA Ha
MTO3UTUBHY BBIWINBICTb.

Kynerypu, siKi JEeMOHCTPYIOTh OUIBITY Pi3HUIIO B MOHATTI BBIUIMBO-
CTi, — II¢ a31}ChKi KyJIBTYpPH, SIKI € BUCOKO i€papXiYHMMHU, HATOIOUIYIOTh
Ha TapMOHii Ta YHUKAIOTh 3arPO3JIMUBUX Ail. Y CXITHHUX KyIbTypax BUIi-
JSIFOTH TBA OCHOBHUX YWHHHKH, IO BIUTMBAIOTHh HA TOBEIIHKY: PEIiTii-
HUH 1 conianbHuid. JlronuHa MOBMHHA 30epiraTi 6alaHC MiXK [IUMH JIBOMa
YCTaHOBKaMH. 3 OJJHOTO OOKY, PeJiris Kake MPOSIBISATH CMUPCHHS Y Bifl-
HOCHHAX 3 IHITUMH JIFOABMH. 3 THIIIOTO OOKY, CYCITIILCTBO HACTIHHO PEKO-
MEH/Iy€ JIIOIINHI moBaXkaT camoro cebe. [10, c. 101].

KoHpumiKT MiX IIUMH JTBOMa TPOTHICKHUMH (PAKTOpaMHU YacTo CTa-
BUTH JIIOANHY B CKIAAHY cuTyamnito. OTOX, Y TPaJULisX CXiTHUX HAPO/iB
PO3pPI3HSAIOTH IHAMBIAyalbHY 1 KONEKTHBHY BBiWIMBiCTh. [lif iHAMBiIY-
QIBHUM TaKTOM PO3YMI€ThCS BHYTPILIHIA IHTYITUBHMI TakT pO3yMHOL
monuHu. KonekTHBHA BBIYWJIMBICTH — 1€ 30BHIIIHS BBIWIMBICTb, fKa
BUIUIMBAE 3 TPABIJI IMOBEIHKH, SIKAMH JIFOJMHA [TOBUHHA KEPYBaTHUCS B
CYCIIbCTBI, HAIPUKJIA, JIIOAMHA BBIWIMBA, ONTUMICTHYHA, TYpPOOT/INBA 1
TaK Jajii B 3aJIKHOCTI BiJl KOMYHIKaTUBHOI CUTYaIlii. BBIWINBICTh BKITFO-
4ae B ceOe MaHEepH, BBIWINBICTh, TIECUMI3M, ONTUMI3M, TIOBary, MOXBaIy
TOIIO.

Ha JLyMKY AJILMarynL MawmoeTHisi30B01 [16], SKIIO pO3IVISLIATH
MTOHATTS BBIWIMBOCTI B aHIIIMCHKIN Ta y30€1bKiil MOBHUX i KYJBTY PHHX
TpaHI/IHIHX TO MOXKHA CKa3aTH, 10 OOH/BI KYJIBTYpH TPaKTyIOTh BBIWIH-
BICTb SIK [TOBAry JI0 iHIINX YYaCHHUKIB CILJIKYBAHHS, 10 € YHIBEPCAIBLHOIO
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pucoro 1poro moHATTA. [Ipu bOMy KOXHA 3 Tpaaulliii Mae CBOE KyJb-
TypHE PO3YMiHHS IIbOTO SIBUINA: B Y30€IbKMX TPaIULisiX BBIUWIHBICTDH
ICHY€ y JIBOX aCIeKTax — 1i€ BHYTPIIIHA, IHTYiTUBHA 1 30BHIILHS BBIWIH-
BiCTb, III0 BUTUINBAE 3 TIPABIJI IOBEIIHKH B CYCILTHCTBI.

Hocnimkenns, nposeacHe S. Ide Ta iH. «KoHIENIisS BBIYWIHBOCTI:
eMITIPUYHE TOCITIHKEHHS aMEPUKAHChKOI aHTJTICHKOT Ta STTOHCHKOT MOBY
[22] Oyita cipsiMOBaHa Ha OIIIHKY TOTO, HACKLTBKH PUKMETHUKH «BBIYJIH-
BHID» 1 «JPYXKHI» B psijii OUTBII-MEHII BBIYJIMBUX CUTYAIlii KOPEITIOIOTh
a00 He KOPEIOIOTh B SITTOHCHKOMY 1 aMEpUKAHCHKOMY CYCHITBCTBI. 3'sCy-
BAJIOCS, IO STIOHCHKI MPUKMETHHUKH, 110 MO3HAYAIOTh BBIWIUBICTH, OIli-
HIOBAJIMCS 3T1IHO 30BCIM IHIIMX aCIEKTiB, HIXK BBIYIMBI 1 APYKETIOOHI.
VY Toif yac SIK B aMEPUKAHCHKIH KyNbTypi «BBIWIUBICTE» JOCUTH J0Ope
KOPEIIIOE 3 «JIPYXKEITOOHICTIO», B SMOHCHKIM MOBI HEMAaE€ OYEBHIHOTO
3B'SI3Ky MDXK IUMH JIBOMA IOHATTSMHU. BOHA BBaxkae, IO € MEPEKOHIUBI
JIOKa3H TOTO, 10 SIMTOHCHKE MOHSATTS BBIWIMBOCTI JIy’KE BiIPI3HIETHCS Bijl
aMEPHUKaHCHKOTO.

Tpeba BU3HATH, IO aMEpPUKAHCHKA KYIBTYpa, BiJIA€ TiepeBary Oiib-
il IpsSMOTI B THITaX MOBJICHHEBUX aKTiB, SIKI MOXYTb SIBIISITH COOOIO
3arposnuBi mii. OgHak, 0€3yMOBHO, BOHA HE € BHHSTKOBOIO B I[hOMY
acriekxti. Hampuknan, 0. I'y [6] mpumyckae, 110 B KHTalHCHKOMY CYCIITh-
CTBi BUCHOBOK IIPO PiBE€Hb BBIWIMBOCTI 0COOM MOXXHA 3pOOUTH TUTBKH
yepe3 Horo BiHOIIEHHS 10 IpyHH. SIK HACHIIOK, TaKi MOBJICHHEBI aKTH,
SIK TIPOXAHHSI, TIPOTO3HUIIT Ta KPUTUKA, HE € HACTIIBKHU 3arPO3JTUBUMU LIS
o0JINYYsl YU HaB'A3IMBUMH, K Y OPUTAHCHKOMY YM HaBiTh I'PEIBKOMY
cycrninbetBi. Takoi x Toukd 30py morpumyetbes 1 C. M. Jli-Bonr [14],
SIKMH T IKPECITIOE 1110 KATANIII HaJafoTh SIBHY [IEpeBary IpsiMOTi.

IikaBe mocikeHHss Oyno mposeneHo Takok C. bimom-Kynbkoro B
kam31 «CydacHuit iBpuT». BOoHa BBaxae, 110 iCHY€E PI3HUIISI MK BBIWIH-
BicTIO B MyOMNiuHIN 1 mpuBaTHii cdepi. BoHa momyckae, mo ckapru Ha
HEIOCTATHIO YBAXKHICTh Ta BiACYTHICTh IHAMBIAYaJbHOI CTPHMAHOCTI
B IPOMAJICBKIX MICISX CBiA4YaTh MPO BiACYTHICTH UITKHUX YMOBHOCTEH
mo,uo BBIWINBOCTI SIK COLOKYIBTYPHOTO Koziekcy [3, c. 259]. ¥V cdepi
cimM'l, oqHaK, iCHye KyIbTypHE MOHATTA lefargen, 110 an6Jm3H0 O3Ha-
yae NOTypaTH, MIATPUMYBATH, a He KaJKyBatu [3, c. 260]. Takum 4ruHOM,
X04a i3pailbChka KyJIbTypa CX0XKa Ha aMePHKaHCBhKY KYJIBTYpy B 11 Hamo-
JSITaHHI Ha l'IpSIMOTi TYT BCE )X ICHYIOTh TPYIIOBI OOMEXKEHHS Ha CIIbHY
COL[laJ'II:-Hy HOBezuHKy, moAiOHI 0 KUTaHChKOL KyIbTYPH, X04a 1 Ha OiTBII
JIOKaTi30BaHOMY plBHl 3TYPTOBAHUX T'PYII, TAKUX 5K CIM'A.

OToX, JaHe JOCIHiIKEHHS MPHUITYCKaE, IO YHIBEPCAIBHICTh BBIWIH-
BOCTI iICHY€E B CXOXOCTI M)k MOBaMH. BOHO mosisirae B comiaibHIi B3a-
€MOJIi1 JIOAWHHU B PI3HUX KyJIBTYpax, ajie OJHA 1 Ta X IependadyBaHa
(hyHKIIiS BBIYJIMBOCTI HE 3aBXK/IM BiJINIOBIJIa€ CEMaHTHUHIN (hopmyii, siKa
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BUKOPHUCTOBYETHCS [UTsl BUPAKEHHST BBIWIMBOTO MOBHOTO aKTy B Pi3HHX
MoBax. 3 1HIIOro OOKy, KYJIbTYpHI BIAMIHHOCTI MPU3BOJSATH A0 Iparma-
TUYHOI TpaHc(opMallii, OCKUTbKH pi3Hi pOpMHU MMOB's3aHi 3 PI3HUMHU IIiH-
HOCTSIMH B PI3HUX KyJIbTypax. | i TpanchopmMariii MoxXyTh CTaTH IPUIHU-
HOIO MParMaiHrBICTHYHOTO 30010 i/ Yac CIUIKYBaHHS.

[Ipote, BBIYWIHUBICTD, SKi O TEPMiHM HE BUKOPHUCTOBYBAJIHCS B OyIlb-
SIK1F MOBI JUIA 11 MO3HAYEHHSI, 03HAYAE B3AEMHO CITIB — MPAIFOOYY MTOBE-
NiHKY, YBaKHICTb JI0 iHIINX, BiITOYEHy MOBEIIHKY TOIIO. 1i MOKHA PO3-
IJIIIaTH K OCEePeIOoK COoLlialbHOi 00pOTHOMU 3a TUCKYpPCUBHI IPAKTHKH.

JocaizkeHHst Ta pe3yabTaTH. JIekcMyHM piBeHb CydacHOI aHT-
niificbkoi MOBH mHependadae BEMUKY KUIBKICTh OAMHUIb, BUKOPUCTaHHS
SIKMX CIpHUSi€ BUPAXEHHIO BBIWIMBUX HaMIpiB y HpoOLECi CHiIKyBaHHS
[1]. YMiHHS HUMH YIOPaBIATH SBJISA€ COO0I0 BaXKIUBUI KOMYHIKaTUBHHIMA
HaBHK, OBOJIOJIIHHS SIKUM Iepea0dadae BUBICHHS 0COOIMBOCTEN X (QyHK-
mioHyBaHHsI. [0 HUX MOXKHA BiJIHECTH HACTYITHI:

1. 3BepTaHHs, 13 3a3HAUCHHSIM CTaTycy, mpodecii, BiKy CHIBPO3MOB-
HUKA, SKi MOXYTh BUP)KATHCS IMCHHUKAMH, CYyOCTAHTUBOBAHUMHU TIPH-
KMETHHKaMH, BIACHUMH IMCHaMH a00 ITO€JHAHHSIM HpPUKMETHHKA Ta
IMEHHHKA THITY: TIaH, TIaHi, Ballla 4eCTh, BEIMIHICTh, BUCOKICTh (Mr, Mrs,
Ms, Your Honour, Majesty, Highness) tomo. Dr._Petrescu, how nice to
hear from you again. I hope you are well? — I am, thank you, Nakamu-
ra-san [2,p. 267];

2. abCOIIOTHI MapKepH BBIYWJIMBOCTI SIK: npocumu, subaiamucs, nepe-
npowtyeamu, eubawamu, OsKysamu, eimamu, nozooposusimu (please,
sorry, apologize, excuse, thank, welcome, congratulate), XapakTep SIKUX
MOYKHa TOSICHATH 3a Joromoror Tteopii JIxk. Jliva, nudepeHuirowdn
BBIWIMBICTh Ha BiTHOCHY (B 3aJIGKHOCTI BiJl KOHTEKCTyaJIbHUX Tapame-
TPIB CHTYyaIlii CIUJIKYBaHHS) 1 a0CONIOTHY (CIIOYATKYy BJIACTUBY TOMY YH
IHIIIOMY THITYy MOBIIEHHEBOTO aKty) [13, c. 10]. Rosmerta, please, send a
message to the Ministry [19, p. 582];

3. KOMIUTIMEHTApHI MPUKMETHUKHU: OUBOBUINCHUL, GIPHULL, 8elUUHUL,
uy0osutl, OnUCKyuull, boxcecmeeHnutll, poskiwnull (amazing, loyal, mag-
nificent, marvelous, brilliant, divine, gorgeous) , 1Ki MU BU3Ha4ae€MO SIK
MIPUKMETHUKH, 10 NMEPEAAI0Th 3HAYCHHS MPUUHATTS Ta OL[IHKH CIiBPO3-
MOBHUKA (200 IHIMUX TIPEIMETIB, siKi O0€3MOcepeHhO OB sI3aHl 3 HUM
BIJIIIOBITHO O KOHTEKCTY) MOBIIEM. — «No, you are easily the most beau-
tiful ... desirable woman I’ve ever... there couldn 't be ...» [18, p. 21];

4. JIeKCMYHI MOBHI OIMHMIN, L0 aKUEHTYIOTh YBary Ha IMOYYTTAX
BIJIIPaBHUKA TOBIIOMJICHHS: cnoodigamucs, nepeobauamu, npacHymu,
yexamu, GIPUMU, CHO2TIAOAMU, PO3PAXOGYEAMU, CXPeuysamu naivyi,
basicamu, ouiKysamu, npopouumu, 00620, 4eKamu, NoKIa0amucs, 0osi-
pamu (hope, anticipate, aspire, await, believe, contemplate, count on,
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cross one’s fingers, desire, expect, foresee, long, look forward to, rely,
trust), sKi JO3BOJIIIOTh MOBI[IO BUCJIOBUTH CyO’€KTHUBHY TPUBOTY 3 IpH-
Bony azapecara. — “I’'m sorry, Helen,” drawled Sally. He checked Paul’s
face then turned back to me. “I took advantage of you when you were
vulnerable. I have no excuse. My behaviour was indefensible. I hope you
can find it in your heart to forgive me” 7, p. 60];

5. BKUBaHHS PUKMETHHKA «HI» “no” B PI3HUX CTAIUX BHpa3ax, CIpsi-
MOBaHHX Ha YHUKHEHHS KOHDITIKTY. — “I 've come out without any money,”
Tina blurted, and then waited for a string of expletives to follow. — “No
problem,” muttered the driver, who jumped out of his cab to open the door

for her [2, p. 106];

6. JeKCUYHI ITayHTOHEPH, J10 SIKMX BITHOCATHCS MOAAIIBHI CIIOBA: MO#C-
U0, iIMOBIPHO, Mabymy (perhaps, maybe, possibly), MiniMaiizepu mpoxu,
yinkom, npocmo, nedge, CKopiule, He3HAYHO/MPIuKU, MIlIbKU, O0CUMDb
(a little bit, quite, just, hardly, rather, slight/slightly, only, enough), ciosa
Ta CJIOBOCIIONYYCHHS, IO TO3HAYAIOTh HEBU3HAYCHICTD Oewo, SKOCb, Y
neeHoMy ceuci, 306cim Hi (somewhat, somehow, in a sense, not at all).
Hanpuknan: You don t believe in impressions? '—'Oh, yes, I do, in a sense’
[5, p. 45].

Peamizariiss KOMyHIKaTHBHOI cTpaTerii BBIWINBOCTI Ha MOp(OIOTid-
HOMY piBHI Tepe0auae aHaji3 KaTeropiii rpaMaTiIHOI CTPYKTYpH aHIIIiii-
ChKOI MOBHU. BBakaemo, 1110 BiANOBITHUMHU IpaMaTHYHUMHU KaTETOPisiMH
TYT € KaTeropisi cTaHy, Kareropist cnocoOy Jii i KaTeropis MOJAJIBHOCTI.
J1o HUX MOXHa BIJIHECTH HACTYIIHI:

1. MozasbHi Ji€cioBa Tak SK rpamaru3alisi yCTaHOBOK 1 JYMOK MOB-
LB € HAMOUIBIII MOITHPEHUM CIIOCOOOM IO CIA0ICHHS TIOKY TUBHOT CHITH
BHCJIOBIIOBaHHS. [ thought we might take him back with us and give him
a spot of lunch [7, p. 11];

2. KaTeropist crocoOy [ii, Mo BUPaXKA€E BiTHONICHHS HOMIHATHBHOTO
3MICTy BHCJIOBJIFOBaHHS JI0 PEAIHOCTI, 1 Peali3yeThCsi B paMKax cTpa-
terii BBiwnuBOCTI. Otherwise I'd have gone into the army like my father
[7. p. 22];

3. dopma «to be going toy, sika CIyKHUTh AJS TO3HAYCHHS MaiiOy THBOT
nii. ‘What are you going to do now?’she asked quietly [7, p. 31];

4. KOHCTPYKIii TACUBHOTO CTaHY, SIK CIIeUU(IuHI rpaMaTU4Hi KOHCTPYK-
i1, sIKi BAKOPUCTOBYIOTHCS ISl TOCSATHEHHS e(DeKTy OIOCEePEIKOBAHOCTI,
10 B CBOIO YEPry € O3HAKOK BBIWIMBOCTI, IO JOCSATAETHCS 32 PaXYHOK
yXWIbHOCTI. | suppose vou 've been told you re good-looking?’ |7, p. 22];

Jlo CHHTaKCHYHHX [JayHTOHEpPIiB HaJeXaTh: PUTOPUYHI MUTAHHS,
JN3’ FOHKTHBHI MUTaHHS, 32CO0H, 110 TI03HAYAIOTh IMITEPCOHI3AIII0 (BXKH-
BaHHS 0€30C000BHX 3afMEHHHKIB), SIKI BXHMBAIOTHCS IOO ITOKA3aTH
colliaJbHy JWCTAHIIO, TOJBIHHE 3allepeveHHs, 3alepPeUCHHs IPUCYIKA,
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TICEBI0 YMOBHI PEUCHHS Ta BUPA3H, a TAKOXK BHPA3H, IO 3aKiHIYFOTHCS
Ha «ajne». OCHOBHE MOBIJOMIICHHS, SIKE CIIAYE 3a MU JayHTOHEPaMH,
SIK TIPABIJIO, HEBUTIIHE JIUISI afjpecara i ToMy MiATa€ThCsI TOM’ SIKIICHHIO.
‘Why don't you put the money back in the bank tomorrow, and forget
about her?’ [15, p. 33]

3acobu TUCKypCcy MOXKYTh OyTH MpEACTaBIeH! HACTYIHUMH TPyIIaMH:
CHHTAKCHYHI IIPUHOMH (He3aKiHYCHI BUCIIOBITIOBAHHS) 1 JICKCUYHI 32CO0H SIK:

1. IEKCUYHI ONMHUII TIO BIIHOCSITHCS IO MOJAILHOI paMKH BHCIIOB-
JIOBaHHS A OYMAr0, Npunyckar, 00wcs, 3002a0yioch, 8ipio, Nid03pior,
yasnsao( I think, 1 suppose, I'm afraid, 1 guess, I believe, I suspect,
1 imagine);

2. BcrymHi cioBa Likaso, Tu ne npomu, Tu snacw (I wonder, Do you
mind, you know);

3. cioBocmonyueHHs Tuny oo peui (by the way).

BucnoBku 3 gocaimkenns. IlinBomsun miacyMoK, MOKHA CKa3aT,
0 Pi3HOPIBHEBI MOBHI 3acO0W BHPaKEHHsI BBIYWIMBOCTI, JICKCHYHI, Tpa-
MaTHYH1, CHHTAKCHYHI Ta JUCKYPCUBHI TICHO B3a€MOJIIFOTH OJIUH 3 OJTHUM,
YTBOPIOIOUM KOMYHIKATHBHI OJIMHHII, SIKI € CTIHKUMH CTEPEOTHITHUMH
KOMIIICKCAMH, II0 3a0€3MeUyI0Th YCIiX KOMYHIKaIlil i He iCHYIOTh 1o3a
nuckypcoM. KpiM TOro, BOHU CKJIaJaf0Th CTPYKTYpPOBaHY CHUCTEMY, PO3-
KpHBaIOuH crenuQiky ii OCHOBHUX KOMIOHEHTIB. OTXe, MOXKHA 3p0OUTH
BUCHOBOK, III0 KAaTETOpis BBIWIMBOCTI 3aJI€XKUTh Bifl CTPYKTYpH MOBH i
KYJBTYpPH, JI0 SIKOT BOHA HaJeXHUTh. MOBEIb HE MOXKE JOCATTH OakaHOl
METH, SIKIIO 3aCO0H ii BUPAKCHHSI BUKOPUCTOBYIOTHCS HEIIPABHIIBHO.

Jlane nocmipkeHHs, o0y J0BaHE HA OCHOBI TeOpil MOBHHUX DIBHIB,
JIO3BOJISIE TIPEACTABUTH PI3HOMAHITHI 3aCO0M BUPAXKCHHS BBIYWJIMBOCTI B
AHNIIACHKINA MOBI SIK CTPYKTYPOBaHY CUCTEMY, III0 PO3KPHUBAE CHCIIHDIKY
11 OCHOBHHX KOMITOHCHTIB JICKCUKH, TPAMATHKH, CHHTAKCHCY Ta TEKCTY.

TakuM YWHOM, BapiaTHBHICTh BUKOPUCTAHHS MOBHHX 3aC00iB cTpa-
TeTii BBIWIMBOCTI MiATBEPIKYE AKTYaIbHICTh MOCTIKYBaHHUX ITOHSTH
JUTS TIPEJICTABHHUKIB aHITIOMOBHOTO CYCITUILCTBA 1 MOXKE PO3IIISIATUCS 5K
oJiHa 3 (pyHIaMEHTaIbHHUX CKJIAJIOBUX aHTIIMCHKOTO MEHTAIITETY.
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3rajgku npo Ykpainy y B’€eTHaMcbKOMY inTepHeT-3MI
nepeJ NOBHOMACIITAOHMM BTOPTHEHHSAM

Mentions of Ukraine in Vietnamese online media
before the full-scale invasion

Anomauin. IHuwoMo6HI MeOilini OUCKYPCU € BANCTUBUM DAKMOPOM 05l YChilu-
HO20 PO36UMKY 080CIOPOHHIX 8IOHOCUH Midic Oepocasamu. Tema obpasy Ykpainu
6 inozemnux 3MI 6dice documov 0a8HO NPUBEPMAE y8az2y YKPAiHCbKUX OOCTIOHUKIS.
ITlpome, ounamixa 3minu o6pazy YKpainu y CyYacHux 6 €mHAMCbKUX eleKmpo-
nnux 3MI 6ce we 3anumacmovca HedOCMamtb0 GUBYEHOIO, I MOMY Y CIMAMmslL €
NOCTIO0BHUM KPOKOM 00 3anoeHenHs yiei npoeanunu. Memoro HayKkoeoi po3sioku
€ GUABNIEHHA KTIOYOBUX JEKCUYHUX OCOONUBOCMEN MA HAUYACMOMHIUUX Ci8 HA
Mamepiani 3a20106Ki6 HOGUH, NOG SA3aHUX 3 YKPAIHOIO 8 OKpeMOMY eleKmpPOHHOMY
6 emuamcvromosnomy 3MI 3a euznavenuii nepioo: 3 nouamky 2021-20 poky i 0o
23 momoeo 2022-20 poky. /s docsenenns yiei memu 6y710 NPOBEOEHO KOMNIEK-
CHe QOCTIONCEHHS, W0 NOEOHYBAILO KINbKICHI ma AKICHI Memoou ananisy. Po3eioka
yewvoeo oxonuaa 180 3azonoexie Hosun 3a exkasanuii nepioo. LLJooo ounamixu euxo-
0y HOBUH: CNOCMEPI2ABCs KOPOMKOCIMPOKOBULL HeBeNUKULL CNANAX KLTbKOCH HOGUH
V KGImHI, Hpopmayitina muwia y HACMynHi nie poKy ma nocmynose 3poCmaHHs
Kinbkocmi nyonikayit npo Yxpainy nanpuxinyi 2021 poxy ma na novamxy 2022
POKY. 3a 00nomoeo1o AKiCH020 ananizy 6yau npoananizosani 23 HOGUHU 3 K8IMeHb.
Knrouosi nexcuuni ocobnueocmi HO8UH moeo nepiody: eMoyiiuHo 3a0apeieHi cio-
6a, a makoc, Jiecio6a, wo 8I00OPANCAOMb HANPYHCEHICIb ) BIOHOCUHAX MIHC
Kpainamu, i 0esxa siticbkosa niekcuka. Kinoxicnutl (vacmommuuil) ananiz nposoous-
¢ 3a 0onomozoio npozpamu «AntConcy, Axka 003601UNA GUABUMU HAUYACTIOMHI-
wi crnosocnonyuents, cuoga uu ckaaoomop@emu. Ceped ycbo2o Mini-kopnycy 3i
180 3azonosxie 6ynu euodineni HANOIILW YACMOMHI C1O8A MA HAUYACMOMHIUL
Kaacmepu 3i crogom «Ykpainay. Ilpakmuune 3Hauenus yici posgioku noisieac 6
MOJACIUBOCMI 3ACTNOCYBAHHS 1T pe3ybmamis 8 0c8imHbOMY Npoyeci, 30kpema, Ha
3AHAMMSAX 3 8 EMHAMCbKO-YKPAIHCHbK020 NUCbMO6020 nepekaady. Ompumani oani
CRpUSIMUMYMb 2IUOUOMY POZYMIHHIO CYUACHUX MEeHOeHYil Y (hopmyeanti imioxicy
Ykpainu y 6 emnamcovromy ingopmayiiinomy npocmopi. Haykosa Hosusna pobomu
nonsi2ac 6 KOMNIEKCHOMY nioxo0i 00 eusuenns obpasy Yrpainu. IloeOnannsa saxic-
HO20 MaA KIMbKICHO20 AHANI3Y, A MAKOJC AHATL3 OAHUX Y HOBOMY, PaHiuie HedOC -
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0JICEHOMY KOHMEKCMI, 003601I51€ Ompumamu OLibW NOBHY Md OemAalbHy KapmuHy
Gopmysanns imioxcy YKkpainu y 8 €mnamcoeKomy CycninbCmsi.

Knrwuosi crnosa: ¢’ cmnamcorka mosa, mediaduckype, Yacmomuuil Cl108HUK,
CYCRINbHO-NONIMUYHA JeKCUKa, IMiOdic, 00pas, KoHyenm, eepoanizayis.

Summary. Foreign media discourses are a crucial factor in successfully
developing bilateral relations between states. The image of Ukraine in foreign media
has been a subject of interest for Ukrainian researchers for quite some time. However,
the dynamics of changes in Ukraine's image in contemporary Vietnamese electronic
media remains insufficiently studied, and therefore this article is a consistent step
towards filling this gap. This scientific research aims to identify key lexical features
and the most frequent words in the headlines of news related to Ukraine in a
specific Vietnamese-language electronic media outlet for a defined period: from
the beginning of 2021 to February 23, 2022. To achieve this goal, a comprehensive
study was conducted combining quantitative and qualitative analysis methods. The
research covered a total of 180 news headlines over the specified period. Regarding
the dynamics of news releases, there was a short-term, small surge in the number
of news items in April, followed by an information lull for the next six months and
a gradual increase in the number of publications about Ukraine in late 2021 and
early 2022. Through qualitative analysis, 23 news items from April were analyzed.
The key lexical features of the news in that period were emotionally charged words,
verbs reflecting the tension in relations between the countries, and some military
vocabulary. Quantitative (frequency) analysis was conducted using the "AntConc"
program, which allowed for identifying the most frequent word combinations, words,
or morphemes. Among the entire mini-corpus of 180 headlines, the most frequent
words and clusters with the word "Ukraine" were identified. The practical significance
of this research lies in the possibility of applying its results in the educational process,
particularly in Vietnamese-Ukrainian written translation classes. The obtained data
will contribute to a deeper understanding of current trends in shaping Ukraine's
image in the Vietnamese information space. The scientific novelty of the work lies
in a comprehensive approach to studying the image of Ukraine. The combination
of qualitative and quantitative analysis, as well as the analysis of data in a new,
previously unexplored context, allows for a more complete and detailed picture of the
formation of Ukraine's image in Vietnamese society.

Key words: Vietnamese language, media discourse, frequency dictionary,
socio-political vocabulary, image, image, concept, verbalization.

Beryn. llIBunknii po3BUTOK iHPOPMAIIHHIX TEXHOJIOTIH Ta 3pOCTaHHS
poni Mezia B Cy4acHOMY CBIiTi MPHU3BEIHM JO TOTO, IO JOCIiKCHHS
MEIIaIUCKYPCy CTaj0 aKTyalbHUM 3aBIaHHSM CYyYacHOI JIIHI'BiICTHKH,
OCKIJIBKH JI03BOJISIE 3pO3YMITH MEXaHi3MHU BIUIUBY MEJia Ha CyCHiIbCTBO
Ta po3poOuTH edeKTUBHI CTpaTerii KoMyHikamii. Memiaguckypc — 1e
KaTai3aTop MOBHHUX 3MiH, LI€ CEPEOBHUIIE [Tl PO3BUTKY MOBH, JI¢ BOHA
MOCTIHHO 30arauyeThcss HOBUMH JICKCHYHIMU OIXUHHIISIMH.

JlocnipkeHHsT THIIIOMOBHUX MEIIMHUX JTUCKYPCIB € O0COONHMBO BaXK-
JUBHM JUTSI PO3BUTKY JBOCTOPOHHIX BIIHOCHH MIX nepykaBamu. Hampu-
KJIa 1, JJTs1 IBOCTOPOHHIX BITHOCHH MK YKpaiHoro Ta B’eTHaMoM.

126



Tema o6pasy Ykpainu B iHozeMHUX 3MI Bxe TOCUTH AaBHO MPUBEP-
Ta€ yBary yKpaiHChbKUX JochigHukiB. [Ipore, nuHamika 3MiHH 00pa3zy
VYKkpaiHu y cy4acHUX B’€THAMCBbKHUX elleKTpoHHuX 3MI Bce mie 3anuia-
€TBCSl HEJIOCTATHHO BHBYCHOIO. L1 CTATTS € MOCHIIOBHUM KPOKOM [0
3aMOBHEHHS ITi€1 TIPOTaJIIHY.

Meniaauckype, HapUKIIa), [IKaBUB TAaKUX YYCHHUX, sIK PsOOKiHbL Ta
Karmitanosa [6], siki ocimiinimm Horo siK cepy CyciabHOT KOMYHIKaITii.

HaykoBuiiss Xomukina [7] 3amoBHWIA MPOTAIWHY MIOAO AJITOPUTMY
SKICHOTO aHaJli3y HOBHHHMX IyOnikamid. Bona Bupmimmma Tpu eramu
TAKOTO aHaJIi3y, 32 PI3HUMH PIBHSAMHM MOBH: JICKCHYHHUH, rpaMaTHIHUH,
CHUHTaKCUYHUI.

Tema 06pa3y Ykpainu B iHozemHux 3MI po3kpuBaiacsi, HAIPUKIAL, y
poborax Jlitaru, PuxkoBa, Boponuyk Ta [Tomymuchoi [2; 4; 1; 3].

[Tonepenns po3siaka [5] mono obpazy YkpaiHu y B’€THAMCbKOMOB-
HUX EJIEKTPOHHHUX Mefia oxorutoBaiga 2014-2019-i pik, ToOTO, OUIBII
paHHIM Tiepion HIK HUHIMIHSA po3Biaka. HalOuIbII 4acTOTHUMH CIIO-
BaMu/cKiIaioMopdeMamMu Topyd 31 CIIOBOM « YKpaiHay y TOH mepioj Oyiu
«Pocisy, «BiiiHaY, «IIPE3UTCHT.

OO0’€XTOM JOCTIDKECHHS € B’€THAMCHKOMOBHUI 1HTEPHET-MEIia Iuc-
kypc. IIpeameTtom — izenTudikariiss OCHOBHHX acowiariii 3 YkpaiHoro.

Merta cTarTi — BHSBICHHS KJIIOYOBUX JIEKCHYHUX OCOOIHUBOCTEM
Ta HAYaCTOTHINIMX CJIB HAa MaTepiaji 3arojOBKiB HOBHH, OB’ S3aHUX
3 YKpaiHOIO B OKpEMOMY €NeKTPOHHOMY B’€THaMchbKkoMoBHOMY 3MI 3a
BHU3HAa4YeHUH mepiof: 3 movyarky 2021-ro poky i 0 MOBHOMAcIITaOHOTO
BropraeHHs (710 23 motoro 2022-ro poKy BKIIOYHO).

3a J0MOMOrO0 KUTBKICHOTO Ta SIKICHOTO aHalli3y MmyONiKamid MOKHA
Oyzie 3pO3yMITH, sIKi acoIliailii BHHUKAIN Y B'€THAMIIIB, KOJI BOHH CTHKa-
mucst 3 iHdopMariiero mpo Ykpainy.

MetonmoJsoris Ta MeToau aociaimkenusi. KinbkicHUI aHaimi3 eMiri-
PUYHUX JaHUX BiOyBaBCs 3a JIOTIOMOTOIO MPOTrpaMu JUisi 00pOOKH KOp-
nyciB «AntConcy Juis BUSBJICHHS CIOJYYEHb MK CIIOBaMH, Ta 4acTOT-
HOTO aHaJIi3y JIaHUX.

Merton y3aranbHEHHS BUKOPUCTOBYBABCS Ul BUIUIEHHS TOJOBHHUX
O3HAK JIOCIIIDKYBAHOTO MaTepiaiy.

3a J0MoMoror BHOIPKOBOIO SKICHOTO aHaii3y, 3ICTaBIEHHS Ta CIIO-
CTepekeHHs OyJia poaHai30BaHa JYacTHHA MyOJTiKalliid 3 METOK BH3HA-
YUTH AEsKi 3acO0M €MOTHBHOTO 3a0apBJICHHS Ha PI3HUX PIBHAX MOBH:
JCKCUIHOMY, TPaMaTHIHOMY, CHHTaKCHIHOMY.

Buxiaag ocHoBHOro marepiany aociimaxenns. [lIBuakuii po3su-
TOK I1HTEpHETYy y B'eTHami cTHMysro€ TUHAMIYHI 3MIHM B Meiacek-
TOpi. AOW BU3HAUNTH HAWOUIBII pEMPEe3CHTATHUBHI JUIS HAIIOTO JOCIi-
JUKCHHSI CNCKTPOHHI MeAia, MU 3BEpHYIHCS 10 OHJIAiH-pedTuHry. I3
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Intepuer-pelitunry «SimilarWeby» [11] MoxHa ni3HaTtucs mpo I’sTh
HAMMOMyJSIPpHIIINX HOBUHHMX B’€THAMCBKUX CalTiB. | HOBUHHMH caliT
tuoitre.vn cTaHOM Ha rnepiry nojoBuny 2024-ro poky Bce 11e 3aJIMIIaBCs
y TOII HOBUHHHUX CaiTiB B’eTHamy, 1 OyB TaMm TpeTiM.

Jlis wiei po3Bigku Oynau 3i0paHi 3arojlOBKM HOBHH, IOB’SI3aHHX 3
VkpaiHoI0 Ha caiiti tuoitre.vn y poszini «Chién sy Nga-Ukraine» («Pociii-
CBKO- YKpalHCLKl BOCHHI HOBHHI).

v po3z[1n1 «Chién sy Nga-Ukraine» Ginburicts Hy6n11<au11/1 30cepe-
JDKEHA Ha BIHCHKOBOMY KOH(IIIKTI Ta MONITHYHUX TOIISAX, MTOB'SI3aHUX 3
Pociero Ta Ykpainoto. Lle cBimuuTh npo Te, M0 caMe I1i aCTeKTH € Haii-
OLIBII HIKAaBUMHU JJIS B'€ THAMCBKOT ayAUTOPii.

3a J0NOMOIOK TIyMa4YHOIrO B’€THAMCHKOTO OHNIAiH-cioBHHKA [10]
AI3HAEMOCS 3HAYEHHS BUPA3y «Chién sy»:

«viéc chién dau, giao tranh giita cac luc lwong quin sw (néi khdi
quat)»

To6T0, 11e CII0BO, 110 ITO3HaYa€ BIHCHKOBI /i1 Ta 001 MIXK BINCHKOBUMU
CHJIaMH (3aran0M) [Tpuknan BXUBAHHA: fin chién sy — BOEHHI HOBHHH.

Takox, y cnoBauky Glosbe [9] chién su Mae Taki BapianTH epekiagy
K «BiliHa, OifKa, CyTUYKa».

Posnin «Chién sy Nga -Ukraine» Ha caiiTi tuoitre.vn Mae myOmikamnii
Big kBiTHS 2021-r0 pOKy i O HUHINIHBOTO YaCY.

Yeboro Oyno 3i0paHo Ta mpoaHanizoBaHo 180 oAMHUIL 3aroNOBKiB
HOBHH 3a 1iepion 3 1 kBiTHsA 2021-ro poky mo 23 mrororo 2022-ro poKy:

— 23 HoBuHH Oynu omyOiikoBaHi y KBiTHI 2021-ro poky,

— 6 HOBHH 3a JucTona i rpyaeHs 2021-ro,

— 34 "HoBuHH 3a ciueHb 2022-10,

— 117 noBuH 3a motuit 2022-ro (70 23 I0TOr0 BKIIOYHO).

Crocrepiranocst 3HaYHe 3pOCTaHHs KUTBKOCTI IMyOumiKaliit mpo Ykpa-
THY, 0co0MMBO B ocTanHi Micsii 2021 poky Ta Ha mouatky 2022 poky. Lle
CBIJIYMTH TIPO MIJBHINEHHS THTEPECY B'€THAMCHKOT ayIuTOpii 10 TOIH B
VYkpaini Ha Toii yac. | 1me 3pocTaHHs KiJIbKOCTI IMyOmiKamii 0e3mocepes-
HBO TIOB'sI3aHE 3 MOCHJICHHSIM HAIPYKEHOCTI HABKOJIO KOP/IOHIB YKpaiHU
B KkiHmi 2021 — Ha moyatky 2022 poxis.

Emoriiine 3a06apBieHHST TEKCTy — Il OaraTopiBHEBHH Mpouec, SIKUH
BKJIIOUa€ B ce0c BUKOPHCTAHHS Pi3HUX MOBHHX 3aco0iB. Lli 3aco0u 103-
BOJISIIOTH ABTOPY HE JIMINE OMUCATH MOJIii, @ i BUCIOBUTH J0 HUX CBOE
CTaBIIEHHSI, MiJIITOBXYIOUM YHATa4a JI0 MEeBHOI eMolliiHo1 peakuii. Takuit
BIUTHB OCOOJIMBO XapaKTePHUH JJIsl MEIIHHOTO AUCKYPCY, I TEKCTH CIIpsI-
MOBaHI Ha MIMPOKY ayauTopiro. XomuKiHa [7] mikaBmiacs cCriocodbaMu
JIOCTIZIUTH €MOITiiiHe 3a0apBieHHs TeKcTy. 3a XOAMKIHOW, eMOIliitHe
3a6aaneHH;[ TEKCTy MOYXHA BHUPA3UTH 32 JOMOMOTOI0 JICKCHYHHUX, TPa-
MaTHYHUX | CHHTAaKCHIHUX 3ac00iB. Ha piBHI JIEKCHKH IIe TOCSITAETHCS
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mig0opoM CITiB 3 MEBHUM €MOLIIWHUM 3a0apBieHHAM. [ paMaTuka 103B0-
JIsi€ BUKOPHUCTOBYBATH Pi3HI YaCTHHU MOBH Ta IX MOEIHAHHS JJISI CTBO-
peHHst noTpidHOro edexry. CUHTAKCUC BIUIMBAE HA CIPUHHATTS TEKCTY
3aBISIKH BUKOPUCTAHHIO PI3HHUX THUIIB PEUCHB i pOSZ[iJ'IOBI/IX 3HaKiB [7].

Cnouarky 30CepeIMMOocs Ha ny6n11<au1;1x 3a kBiTeHb 2021-T0O POKY.
Li HoBHHY € HalZaBHIMIUMHU 3 THX, SKI Hapa3i MOXXHA 3HAUTH Yy PO3ILIL
«Chién sy Nga-Ukraine» («Pociiichko-yKpaiHChKi BO€HHI HOBHHI). I 110
TOTO XK, Mofii kBiTHs 2021-r0 pOKy Tmocepes B’€THAMCHKUX HOBHH IIPO
VYkpainy Oynu BiTHOCHO BEIHKUM CIIAIaXOM YBaru, MiCIIsl SIKOTO Oyio ax
JIeKiIbKa MicsAIiB iHpopmaniiiHoi Tuii. Tox, po e BapTo 3HATH.

3a xBiTeHb 2021-ro poky Ha caiiTi Oyno omyOmikoBaHo 23 myOmika-
uii. Li my6mikanii € 1OCUTh BaXXJIMBUMH, 00 MOKA3yIOTh K HA IIbOMY
HOBHUHHOMY pecypci Oyo mpeacTaBlieHe 3aroCTpeHHs MK YKpaiHOio Ta
Pocieto y Toif mepion. I Tomy, iX MOXKHA y paMKax i€l CTaTTi pO3MISAHYTH
JIeTalbHIIIe, HIX Ti, AKi OynyTh 3’SBJIATHCS BXe HanmpukiHmi 2021-ro ta
Ha moyarky 2022-ro.

Horwuna 3a niepe kBiTH [8]:

Ngoai truong Nga canh bdo xung dot moi sé 'hiy hogi’ Ukraine

Iaea M3C Pocii nonepedicae, wjo HOBUl KOHQIIKM «3HULUND »
Yxpainy

Mpu 6auuMo TOUKY 30py pociiicbkoi cropoHHu KoHQiKTy. Cepen mek-
CUYHUX 0COONHUBOCTEH 0COONMBY yBary BUKIIMKAE CIIOBO 'huy hogi' («3Hu-
wumuy), AKe 3aCTOCOBAHO Y JIalKax 1 JIa€ OLIHOYHE Cy/LKeHHS. YKpaiHa
y IIbOMY 3aroJIOBKY HOBUHH BHCTYIIa€ CKOPILI 00’ €KTOM, a HE Cy0’€KTOM
Iii, peueHHs1 CKIamHomiaApsaHe. TakoX, MH MOXKEMO 3BEPHYTH yBary Ha
CIIOBO cdnh bdo («nonepedoicamuy). e cioBo me nexinpka pasiB Oyne
3yCTpivyaTucs y HOBHHaX 3a KBiTeHb 2021-r0 POKY.

Hacrynni i myGumikanii Bxe 3a pyre KBITHSI TOTO K poKy [8]:

Ukraine: Nhiéu xe tang, khi tai quan sw Nga dp sat bién gidi, My canh
bao Matxcova

Vrpaina: 6aeamo pociticokux mauxis i 8ilicbkogoi mexmixu 0ins Kop-
oony, CILIIA nonepe()oicaiomb Mocksy

Nga canh bado dap tra néu phuwong Tay dwa quan vao Ukraine

Pocis nonepedaicac npo 3axo0u y 8i0nogion, sikujo 3axio eeede GilicbKa
6 Ykpainy

Mu OaunMo BKE HIOM IIBI TOUKH 30pY: YKpPAlHCBKY Ta POCIHCEKY.
Y 000X HOBHHAX BKUBAETHCS CIOBO cdnh bdao («nonepedacamu/zacmepi-
eamuy). Ane y nepruiii HoBuHi nmonepemkae CILIA, a y apyriit 3acrepirae
KpaiHa-arpecop. YKpaiHa 3HOBY BHCTYITa€ OUTBIIE K 00 €KT Jiil 1HIINX,
a He Cy0’€eKT.

[TowaTok 3arocTpeHHsI MK JBOMa KpaiHamu y KBiTHI 2021-r0 poky
po3MoYaBcs 3 TyYHHX MPONaraHJAMCTChKUX 3asB KpaiHH-arpecopa, sKi
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TPAHCIIOBAIXCH HA iHII KpaiHW, 1, 30KpeMa, Ha Kallb, 1 Ha B’€THAMCBKY
ayJUTOPIIO TEK.

Hosuna 3a mocre kBiTHS [8]:

2 linh Ukraine tur tran, Nga 16 Kiev khiéu khich truée

3acunynu 2 yxpaincokux giticokosux, Pocis nepwioro 3eunysamuia
Kuis y nposoxayii

MoskHa 3BepHYTH yBary Ha MOPSJIOK MOJaHHS 1H(QOpMAITii: CIIOYATKY
IH(I)OpMa]_IIH PO 3aruoOIMX YKPaiHCHKHUX BIHCHKOBHX, a BXKE MOTIM 1H(OP-
Marisi mpo Te, mo Pocis HamaraeThcs 3BHHYBaTUTH YKpainy. Lle oco-
ONMMBICTh Ha CMHTAKCUYHOMY DiBHI, 1 BOHa TEX J]a€ TPOXU €MOTHBHOTO
3a0apBIICHHS: CIIBIYTTSI.

[TyOmnikaris 3a cbome KBiTH [8]:

Nga duwa khi ti t6i bién gidi, Ukraine héi thiic NATO két nap thanh
vién

Pocis nanpasuna 36poio 0o kopoony, Yrpaina zaxnuxana HATO npu-
uHAmY ii 6 uieHu

YV 3aroyioBKy Ii€i HOBHHH NPECTABIICHI JIBI KpaTHH, 1 BOHH Y PEUCHHSX
BHCTYIAIOTh Cy0’€KTaMu CBOIX Jiid. Ha nekcuuHoMy piBHI MOXKHA BHIi-
JIUTH TaKi CIIOBA sIK, HAPUKIAN, bién gioi («kopoou»). Y HOBUHAX TIPO
VYkpaiHy Ta mpo pociiChKO-yKpaiHChKUN KOHGIIKT 3a 2021-# Ta moda-
ToK 2022-T0 POKY CJIOBO «KOPJOH» € OJHUM 13 HAWYACTOTHIIIMX CHIB, 1
1e Yepes 3arposy noBHOMacIITabHoro Hanay. Takok, MOXKHA 3BEPHYTH
yBary Ha Ji€cioBa: hoi thiic («3axnukamu/cnonykamu/ue donycKamu 360-
nikanvy) Ta két nap («npuiinsmu/oQiyiino usnauumu uienom opeaniza-
yii/cninkuy).

Hogrwuna 3a BocbMe KBIiTHS [8]: )

Téng thong Nga Putin quan ngai vé gia ting cang thang bién gidi voi
Ukraine

Ipesudenm Pocii Ilymin cmypbosanuil 3p0CMaHHAM HANPYHCEHOCME
Ha KOpOoHi 3 Ykpainorw )

Jlekcmuna ocobmmBicTh — cang thing («cTpec/Hampyra/Hampyske-
HICTBY).

JBi myOmikarii 3a neB’site KBiTHA [8]:

1) Nga — Ukraine bén bo chién tranh ' nong

Pocis — YKpaZHa HA NOPO3I «2apAH4OL» GitiHU

2) My noi binh si Nga ‘dong chua tung thay’ ¢ bién giGi véi Ukraine,
Dikc yéu cdu rit qudn

CIIIA 3aseunu npo «be3npeyedenmmuy KilbKiCmby pOCIiliCbKUX 6itl-
CbKOBUX Ha KopOowi 3 Ykpainow, a Himeuuuna nonpocuna eiogecmu
BILICbKA

JIeB’SITOr0 KBiTHA y 3aroiioBKy 3’SBISETbCA CIOBO chién tranh
(«BiiiHaY). TakoX, MiIKPECIIOETHCS, MO HAJ JBOMA JICPKABAMH BHCITh
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3arposa came «raps4oi» (mong’) BiiHU. Y Apyriii HOBUHI 3a Lel AeHb
cy0’exTamu 3aKnuKiB Ta nosinomiens € CLIA ta HimeuunHa.

11 xBiTHA [8]:

Anh, My kéu goi Nga giam cang thang ¢ Ukraine

Benuxa bpumaniss ma CIIIA 3axauxaioms Pociio smenwumu nanpyey
6 Vkpaini

13 xBiths [8]: )

G7 to Nga huy déng quan deén bién gioi voi Ukraine ma khéng bao truoc

G7 3sunysamuina Pocito 6 mobinizayii ilicbk 0ina kopoowny 3 Yrpai-
HOM Oe3 nonepe()oiceHH;z

[TomiTHI eKcHYHI 0COOMUBOCTI: kéu goi («3aKIUKATHY), 10 («3BUHY-
BauyBaTW»), huy dong qudn («MOOITi3yBaTH BICbKay).

Tpu HoBUHM 3a 20 KkBiTH: [8]:

1) Nga tdap trung 150.000 qudn ¢ bién gioi Ukraine, My kéu goi hang
khong ‘thdn trong’

Pocis ckonyenmpyeana na kopooui 3 Yrpainorw 150 mucau siticoko-
6ux, CIIIA 3axnuxaioms asiayiio 6ymu "obepescror”

2) My khang dinh Nga trién khai nhiéu qudn dén Crimea hon ndm
2014

CIIA niomsepounu, wo Pocis eééena 0o Kpumy Oinvute 8ilicok, HidC y
2014 poyi

3) Ukraine: Nga sé dwa hon 12 van qudn dén gan bién giGi

Yxpaina: Pocia sionpasums 00 kopooHy nonad 120 mucsy 8iticbKogux

OCHOBHOIO JIEKCHYHOIO OCOONUBICTIO HOBUH 3a 20 KBITHSI € CJIOBO
«quan» («Biiicbka/BilicbkoBI»). 30cepemkeHHs Bilicbk y Kpumy 3ramy-
€TbCS OKPEMO BiJl 3arajibHUX IMOBIOMJICHB PO 30CEPEHKEHHS BifiCbK Ha
KOp/OHi 3 YKpaiHOIO.

qOTI/IpI/I HOBUHH 3a 21 kBiTHS [8]:

1) Téong thong Ukraine moi Tong thong Putin ra tién tuyén gap nhau

Ipesuoenm Yrpainu 3anpocus npesudenma Ilymina na nepedogy st
3yempii

2) Van 'nong' bién gio’i Nga — Ukraine

Ha pralHCbKO -pOciticbKomy KOpOOHi 6ce uje «eapauey.

3) Anh vé tinh tiét 16 khi tai Nga trién khai gan Ukraine

Cynymuuxosi 3HIMKU NOKA3VIOMb POCIICHKY GIlICbKO8Y MEXHIKY, Ouc-
JI0KO6aHY noOIU3y Ykpamu

4) Cang thang véi Nga, Ukraine huy dong qudan duw bi khéng can bdo
trude

Hanpyocenicms y sionocunax 3 Pociero, Ykpaina mooinizye pesepgHi
giticoka be3 nonepeduboeo NnoGIOOMIeHHS

VY HoBHHaxX 3a 21 KBITHS YKpalHa TPOXH | YacTille MOCTaEe BKE Cy0 €K-
TOM Aiii. [TOMiTHI BUpasu: moi ... ra tién tuyén gap nhau («3ampocuTy ..
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Ha MepesioBy AJIs 3yCTpivin), nong' bién gioi (««rapsiue» Ha KOPIOHI»),
huy dong quan du bi («Mo01Ti3yBaTH pe3epBHi BifiCbKay).

Tpu HoBUHM 32 22 KBiTHA [8]:

1) My thong qua duy ludt tai tro 300 triéu USD cho Ukraine aé e vé
truoc Nga

CIIA yxeanunu 3akononpoexm npo naoauws Yxpaini 300 minvtionie
donapis na 3axucm 6io Pocii

2) B¢ truong Quoc phong Nga téi Crimea gidm sdt tdp tran I6n

Minicmp oboponu Pocii npubys 0o Kpumy 05t cnocmepesicents 3a
BEUKUMU BILICOKOBUMU HABHAHHAMU

3) Nga tuyén bo rut quan, Ukraine ldp tirc hoan nghénh

Pocisa oconocuna npo siosedenns siiicok, Ykpaina ye oopasy npusi-
mana )

Jlexcuko-rpaMaTidHi 0COONUBOCTI: d€ ty vé trudc («00 caMOoCTIHO
3aXUCTUTH ceOe Biny), [dp tirc hoan nghénh («oapasy mpuBIiTaTH»).

MorkHa 3BEpHYTH yBary, IO BIPOAOBK KiTbKOX MHIB 20-22 KBITHA
OyJsa omyOJikoBaHa HaHOIIbINA KITbKICTh HOBHH MPO POCIHCHKO-YKpaiH-
CbKe MPOTUCTOSIHHA y KBITHI 2021-T0: 10 3-4 HOBWHM Ha JeHb. Sk mis
B’eTHaMchkoro 3MI Ha Tol yac, me OyJio BIIHOCHO OaraTo HOBHH IIPO
VYkpainy. [Ticist 22-To KBITHS Hampyra Iiluia Ha CIial, i BKe 3a 1mapy JIHiB
3HOBY HacTaJsa iHopMalliifHa THIIIa, siKa TPUBAJIA JIECh JI0 KiHIIS JTHUCTO-
naja TOro X POKY.

[TyOnikauist 3a 23 kBiths [8]: )

Nga ra lénh rut quan, nhung van dé lgi vil khi gan Ukraine

Pocis naxazana eiosecmu giiicoka, ane éce 00HO 3anuwula 30poio
oina Yxpainu

[lomiTHa nekcuka: ra Iénh rit qudn («Haka3aTu BiIBECTH BIHCbKa»).
['pamatiraHa 0coONMUBICTE: KOHCTPYKITisI nhung van («aie Bce 1me/ane Bce
OJTHOY).

3arosnoBok 3a 24 ksitHs [8]: .

Tro Iy Nha Trang: Keét qua trieng phat Nga 'gan voi' ky vong cua My

Homiunux  binoco oomy: pesyromamu aHMUPOCICOKUX CAHKYIU
«bnuzvkiy 0o ouixysanv CLIIA i

JlekcuyHa 0COOIMBICTB: 3aCTOCYBaHHS JIAMOK y BUpasi 'gan voi' ky
vong («OMU3bKI» 10 O4iKyBaHb).

[Ticas 24 kBiTHA Ha caifTi tuoitre.vn Oyna mepepBa y HOBHHAX MpO
pociiicbko-yKpaiHChbKe MPOTUCTOSIHHA, HACTyNHA MyOiikauis 3’sBuiIacs
ax 24 nucronanaa.

3a gomomoroto mporpamu «AntConc» M MOXKEMO i3HATHCS Haitgac-
TOTHIIII CJTIOBA Y HOBHHAX PO HANPYKEHICTh 01151 yKPaiHCHKOTO KOPIOHY
3a KBiTeHb 2021-r0 pOKY:

21 pa3 3ragyBanach Nga («Pocis»).
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19 BxuBanb cnosa Ukraine («Ykpainay).

10 pasiB Oyna BxuTa ckiaagomopdema qudan («BiCHKO/BIHCHKOBI»).

8 pasiB — cioBoO bién gidi (KKOPIAOHY).

7 paziB — My («Amepuka/CLIAY).

Takox, MOKHA JJOZIATH, IO YacTKa MaiOyTHBHOTO Yacy s€ Oyia BHKO-
puctana 4 pa3u (3a 23 HOBHHH).

Bce x Taku, MO)KHA CKa3aTH, MO y SKICHOTO aHANI3y € HENOMIKHA Yy
BHUIIISIII BEJIMKOTO 00’ €My poOoTH. SIKICHHI aHaii3 Hajae OUTBI JIeTabHi,
ayie cy0'€eKTHBHI pe3yJbTaTH, TOJl SK KUTbKICHUH — OUThIT 00'€KTHBHI, aJie i
OinbIn moBepxHeBi. OOMIBa METOAN MAIOTh CBOI IIEPEBark Ta HEJOMIKU, TOMY
4aCTO BUKOPHCTOBYIOTHCS Pa30M JUTsl OTPHMaHHS O1IbII TOBHOT KapTHHH.

Cepen ycporo MiHi-koprrycy 3i 180 TekcTiB Hail01IbII 4aCTOTHI ClIOBA:

135 3ragok — Ukraine,

121 — Nga («Pocisy),

61 — My («Amepuka/CLIAY),

34 — cxiamomopdeMa qudn («BIHCHKO/BICHKOBI),

28 — ong («mmany),

26 — cxiamomopdema cong,

HANPUKIIALL:

tan cong («arakyBatu») — 12,

cong dan («rpomansHu») — 9.

HaityacToTHili KIacTepu Ha TPH CII0BA 31 CIIOBOM « YKpaiHay:

bién gioi ukraine («kopoon Ykpainuy) — 7 32a00K,

tan cong ukraine («amaxyseamu Yxpainyy) — 7,

khung hoang ukraine («ykpaincoka kpuza») — 6,

tong thong ukraine («Ilpesudenm Yipainu») — 6,

van dé ukraine («npo6remu Yrpainuy) — 6,

gidi voi ukraine («medicye 3 Ykpainoio») — 5,

mién dong ukraine («cxio Yxpainu») — 5,

tinh hinh ukraine («cumyayis 6 Yxpaini») — 3.

BucHoBku 3 gociimxkenns. Po3siaka yceoro oxonmia 180 3aromnos-
KiB HOBHUH 3a BKazaHui niepiof]. CrioctepiraBcst KOPOTKOCTPOKOBHIA HEBe-
JIUKHH crajiaX KiITbKOCTI HOBUH Y KBITHI, iH(hOpMalliiiHa THIIA y HACTYTIHI
B POKY Ta MOCTYIOBE 3POCTaHHS KUIBKOCTI myOmikamii mpo YkpaiHy
Hanpukinii 2021 poky Ta Ha mouarky 2022 poky.

Kit040Bi siekcnyHi 0c00IMBOCTI HOBUH 32 KBiTeHb 2021-T0 pOKY — 1€,
HaNpHKIaja, eMOLIHHO 3abapBieHi cnoBa: "y hogi' «3HUIMUTHY, chién
tranh 'nong' «rapsiya BiiiHa», cang théng «Hanpy>keHicTb/Hanpyra». liec-
JIOBa, 110 Bi1IOOpa)kaloTh HANPY>KEHICTh y BIJHOCHHAX MK KpaiHaMmHu:
canh bdo «nonepemKaru/3acTepiratiy, kéu goi («3aKIHKaTHY), 10 («3BHU-
HyBadyBaTw»), huy dong qudn («MoOLTI3yBaTH Bificbkay). BilicbkoBa Jiek-
CHUKa: qudn «BIHCBbKay, bién gidl «KOPIOHY.
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HaifuacToTHinr 3Ha4yIIi cJI0Ba cepe]] 3arolOBKiB HOBUH 32 KBITCHb
2021-ro poky: Nga («Pocisw), Ukraine («Ykpaina»), qudn («Biiicbko/Biii-
CBKOBIY»), bién gidi («kopmon»), My («Amepuxka/CLLAY).

Cepen ycworo MiHi-kopirycy 3i 180 3aroioBKiB HaHOLIBII YaCTOTHI
CITOBA!

135 3sranok — Ukraine,

121 — Nga («Pocisy),

61 — My («Amepuka/CILIAY),

34 — cxinamomopdema qudn («BiiCbKO/BIHCHKOBI).

HaityacToTHimi kmacTepu Ha TpH CKiIagoMopheMu 31 CIIOBOM « YKpa-
THA»:

bién gioi ukraine («kopoon Ykpainuy) — 7 32a00K,

tan cong ukraine («amaxyseamu Yxpainyy) — 7.

[IpakTiyHe 3HAYCHHS Li€l PO3BIAKH MOIATAE€ B MOXKIIHBOCTI 3aCTO-
CyBaHHS i pe3y/bTaTiB B OCBITHBOMY IIPOIIECi, 30KpeMa Ha 3aHSTTIX 3
MPaKTHYHOTO KypCy B’€THAMCHKOI MOBH, JIIHTBOKpAiHO3HABCTBA Ta B’€T-
HaMCBKO-YKPaiHCBKOTO MHCHEMOBOTO Tepeknamy. OTpuMaHi JaHi crpu-
SATAUMYTh TIMOIIOMY PO3YMIHHIO CyYacHHX TEHJICHIH y (opMyBaHHI
iMiKy YKpaiHn y B’€THaMChKOMY iH(OPMAIiifHOMY TIPOCTOP.

PesynpraTa mOCHiIKEHHS, TAKOXK, MOXKYTh OyTH €(heKTHBHO BHKOPH-
CTaHi U po3poOKH (PEeKTUBHUX CTpaATErii KOMyHiKaIlii Ta (pOpMyBaHHS
MO3UTUBHOTO IMiZKy YKpaiHU y B’€THAMCBKOMY CyCHUIbCTBI. OTpuMaHi
JaHl MOXYTh OyTH BUKOPUCTAaHI SIK MOJITUKAMU Ta JUIUIOMaTaMH, TaK i
MpeICcTaBHUKaMU Oi3HECY Ta rpOMaJICBKUX OpraHi3alliif, sKi MpauoTh
Ha B’€THAMCHKOMY PUHKY.

HaykoBa HOBH3Ha pOOOTH IONSTAaE B KOMIUICKCHOMY ITIXOMi [0
BHUBYCHHS 00pa3y Ykpainu. [loeqHaHHS SIKICHOTO Ta KUTBKICHOTO aHali3y,
a TaKOX aHaJli3 JIAaHUX Y HOBOMY, PaHiIlle HEeIOCIHIPKEHOMY KOHTEKCTI,
JIO3BOJISIE OTPUMATH OUTBIN TTOBHY Ta JIETAIBHY KapTHHY (OpMYyBaHHS
iMiKy YKpaiHu y B’€ THAMCBKOMY CYCIITBCTBI.

[TepcriekTHBOK MOAAJBIINX OCIIPKEHb € aHali3 JUHAMIKH 3Tal0K
mpo YkpaiHy y B’€THaMCBKHX iHTepHET-3MI Bke micist mouaTrky MOBHO-
MacIITaOHOTO BTOPTHEHHs. Takuil aHami3 103BOJUTHh BUSABUTH Ta BiJICTeE-
JKUTU JOBrOCTPOKOBI TCHICHIII, 10 BIUIMBAIOTh HA 3MiHY CIIPUHAHSITTS
Ykpainu B’€THAMCBHKOIO ayIUTOPIELO.

JocimkeHHsT KOHTEHTY B’ €THAMCHKUX MeJlia MOJKE CIPHSATH KPaIoMy
PO3YMIHHIO B’€THAMCBHKOTO CYCITUIGCTBA Ta HOTO CTaBICHHS 1O YKpaiHH,
0 € BOKJIMBUM JUISl PO3BHUTKY CITIBIPAIll MiXK HAIIIMMH KpaTHAMH.
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Prononciation de la consonne finale instable des chiffres cing et huit
devant des mots commencant par une consonne (le cas de la liaison)

BuMoBa HecTiiikoro KiHIeBOro NPUroJIOCHOr0 YMUCIIBHUKIB CiNQ
Ta huit mepex ciioBamMu, 1110 MOYHHAIOTHCSI HA PHUIOJIOCHHIT
(pizHoBH/ 3B’sI3yBaHH5A)

Anomauin. Y cmammi pozensioacmocs manosusuene ssuwye Gpanyysvioi go-
HOJLO2IL, siKe MU XAPAKMepusyemo SK «NpueosocHese 36 ‘sa3yeanmsy. Ha eiominy 6io
hoHemuuHo20 36 ’A3Y6AHHSA, WO MAE Micye Ni0 Yac 3IMKHEHHS CI068d 3 HIMUM KIH-
YesUM NPULOTOCHUM 31 CLOBOM 3 NOYAMKOBUM 20NOCHUM, | BUABTACIBCA ) 8UMOSI
HA36AHO20 NPULOLOCHO20, (DEHOMEH «NPUSOTIOCHEB02O0 36 A3Y8AHHA» NOTALAC Y GlU-
NAaoKy 3ycmpiui cno6a i3 KiHyesumM HeCmadiibHUM NPULOTOCHUM, KU 3a36uyatl
BUMOBIIALEMbCS He TuuLe nepeod CI080M 3 NOYAMKOBUM SONIOCHUM, dje U neped nay-
3010, Ma CIOBOM, WO NOYUHAEMBCA 3 NPU2OIOCcH020. Hawii docriodcenns, 30kpema
BUBYEHHSL CNEYIATbHOL Timepamypu, KOHCYIbmayii 3 HOCIAMU (Qpanyy3bKoi Mosu
ma ananiz MOGIEHHEBO20 KOPNYCYy, NIOMEepOunu Hauty 2inomesy uwjo0o meHoeH-
Yii BUMOBU KIHYEB8020 HECMADLILHO20 NPULOIOCHO20 Y YUCIIBHUKIE cing ma huit y
BUNAOKY AKYeHMyayli Ha IXHbOMY YUCTIOBOMY 3HAUEHHI, A MAKOHC GUABUIU (aKkm
Nepesadcanti 6UMOBU hopmu 3 KiHYesUM NPUSOIOCHUM Y YUCTIBHUKA Cing HA8imb
nio uac 1o2o HeumpanbHoi peanizayii. [lpuuuny maxoi acumempii' y 6umosi misc
Yumy 080MA YUCTIBHUKAMU MU BOAUAEMO Y HAABHOCMI 8EIUKOI KIIbKOCI OMO-
HIMIB Y YUCTIBHUKA CINg, a 8i0MAK OANCAHHAM | Nompebor HOCiie YHUKHYmMU il
WIAIXOM BUMOBU KIHYEe8020 HeCMADIIbHO20 NPULOIOCHO20 HABIMb Nepeo Clo8amu
3 NOYAMKOBUM NPUSONOCHUM. 3MeHWEeN s 8UNAOKI6 GUMOBU KIHYe8020 Npucoo-
CHO2O0 yucnignuka huit, 3a HAWUM NPURYWEHHAM, MOJICe MAKOIC NOACHIOBATNUCS]
SHUMNCEHHSIM DIBHS O3HATIOMACHHSL CYHACHOL MONOOL 3 emUMOoNo2icio Ppanyy3broi
JeKCUKU, moomo il iamuncokumuy npomomunamu. Bapianmu gopm 3 peanizayicio
«NPUSONIOCHEB020 36 A3V6AHHAY MA De3 Hb020 MU HA3UBAEMO anonexcamu. Ilicna
PO32150Y 6CIX MUNIE (POHEMUUHUX 3MIH, WO 8I0OYEAIOMbCSL MINC CLOBAMU NIO 4AC
peanizayii MO8HO20 NOMOKY (V MOMY YUCII eni3ilo ma 34enients), Mu 3icmaguu
0CoOnUBOCMI «NPUSOTOCHEB020 38 SI3VEAHHAY 13 YOHEMUUHUM | GUAGUIU GIOCYM-
HiCmb Y nepuio2o muny 3a060ponenozo 36 asyeanus. Kpiv moeo, umosa Kinyesozo
NPUONIOCHO20 NIO HAC «NPUSOTOCHEB020 38 SI3VEAHHAY He 3aNedCumbs 6i0 gopmu
YUCTIBHUKA — NPOCMA YU Y CKAAOL 3 0eCsImKamiL, moomo KiibKocmi ckiaodis ciosa.
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Knrwuosi cnosa: ¢ouonocis, gpanyysvka mosa, 36 °A3Y8aHH:, YUCTIGHUKLU
cing ma huit, MosleHHEBULL KOPNYC, ANONIEKC.

Summary. The article deals with a barely studied phenomenon of French
phonology, which we characterize as "consonantal liaison". In contrast to the
phonetic liaison, which occurs when a word ending in a mute final consonant
meets a word with an initial vowel and is realized in the pronunciation of the
consonant, the phenomenon of “consonantal liaison” occurs when a word
with a final unstable consonant, which is usually pronounced not only before
a word with an initial vowel but also before a pause, meets a word beginning
with a consonant. Our research, including the study of specialized literature,
consultations with native French speakers, and analysis of the speech corpus,
confirmed our hypothesis about the tendency to pronounce the final unstable
consonant of the numerals cing and huit when emphasizing their numerical value,
and revealed the fact that the pronunciation of the form with the final consonant of
the numeral cing is preferred even in its neutral realization. We see the reason for
this asymmetry in pronunciation between these two numerals in the presence of
a large number of homonyms for the numeral cing, and thus the desire and need
of speakers to avoid a confusion by pronouncing the final unstable consonant
even before words with an initial consonant. The decrease in the pronunciation
of the final consonant of the numeral huit, in our opinion, can also be explained
by the decrease in the level of familiarization of young people with the etymology
of French vocabulary, i.e. its Latin prototypes. We call the variants of the forms
with and without the realization of the “consonantal liaison” allolexes. After
considering all types of phonetic changes that take place between words during
the realization of speech flow (including elision and enchainement), we compared
the features of "consonantal liaison" with phonetic liaison and found that the
former type does not have a prohibited version. In addition, the pronunciation of
the final consonant with "consonantal liaison" does not depend on the form of the
numeral — simple or complex, i.e. the number of syllables in the word.

Key words: phonology, French, liaison, numerals cing and huit, speech
corpus, allolex.

Introduction. «La liaison en frangais a longtemps été un terrain d'ex-
périmentation privilégié pour les théories phonologiques, ce qui s'explique
sans doute par la complexité du phénomeéne, impliquant notamment les
domaines phonologie/syntaxe, phonologie/morphologie, phonologie/
lexique. Traiter de la liaison nécessite d'entrer dans toutes les compo-
santes de la grammaire, tout en tenant compte de maintes des variationsy»
[5, p. 33]. «La liaison est un phénoméne complexe dont la phénoménolo-
gie est encore aujourd’hui sujette a recherches et a débatsy» [6, p. 1].

Notre travail a pour objet d’attirer I’attention des phonologistes a un
phénomeéne de la prononciation frangaise qui a de nombreux points com-
muns avec la liaison, a savoir I’apparition des consonnes finales instables
des chiffres cing et huit devant des mots commengant par consonne. Nous
nous donnons pour tache d’analyser et synthétiser les particularités d’une
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espece d’alternance optionnelle qui touche aux consonnes finales ins-
tables.

Les rechercheurs sur qui nous nous appuyons sont: Durand J.,
Lyche Ch., Eychenne J., Lacks B., Gougenheim G., Komirna E. V., Dauzat
A.,Companys E., Joseph J. S., Ranson D. L., Bybee J., Hutin M., Weng C.,
Adda-Dekker M., Lamel L., Bennett W., Morin Y. Ch., Soum-Favaro Ch.,
Coquillon A., Chevrot J.-P., C6té M.-H., El Fenne F-Z., Booij G., Jong D.,
Pomino N., Stark E.

Methodology/Methods. Pour atteindre le but de notre recherche nous
avons (1) étudié les travaux phonologiques des auteurs ci-dessus; (2)
interrogé et consulté des Francais natifs: Mme M. Duffey (formatrice de
FLE —Frangais Langue Etrangére, qui réside a Aix-les-Bains, Auvergne-
Rhone-Alpes), Ph. Genet (président de CPCU, qui réside a Smarves, la
Nouvelle Aquitaine) et Jean-Louis Langlois (journaliste, qui réside a
Paris); (3) laissé les locuteurs ci-dessus enregistré leur parole qui a été
analisée a partir de sa idiosyncrasie phonologique.

Results and Discussion. «La liaison était la conséquence pure et simple
de la loi de prononciation des consonnes finales» [7, p. 33]. Comme nous
verrons, il s’agit d’une liaison avec un mot qui commence par une voyelle.
Dans notre travail, on parle d’une «liaison» avec un mot qui commence par
une consonne et cette altération de la prononciation se manifeste surtout
chez les chiffres cing et huit. Jusqu’a présent, il n’existe pas d’un terme
adopté pour décrire cette espece de liage occasionel (sandhi externe). Habi-
tuellement, les francophones ne lient pas un mot qui se termine par une
consonne éphémere (latente / épenthétique / supplétive [6]) avec un mot qui
commence par une consonne (les étudiants [leZetudid] mais les personnes
[leperson]). Cependant, ce n’est pas le cas des chiffres cing et huit, par
exemple, et plusieurs autres mots monosyllabiques comme plus, but, sus,
dans lesquels la consonne finale a tendance a s’entendre devant un mot qui
commence par consonne. C’est pourquoi nous proposons d’utiliser le terme
«liaison consonantiquey (utilisé aussi par E. V. Komirna [1, p. 157] comme
opposé a la liaison vocalique, au moins dans le cadre de notre recherche,
pour désigner le liage (terme générique) d’un mot qui se termine par une
consonne instable avec un mot qui commence par consonne. Voila une clas-
sification des liages phonétiques que nous complétons par notre «liaison
consonantiquey (voir le tableau 1).

Maintenant désignons les origines de la liaison phonétique en des
termes traditionels. Chronologiquement, la liaison remonte aux temps
de la chute des consonnes finales, qui a commencé dans le moyen fran-
cais : «On observe aussi I’effritement des consonnes finales (par exemple
grand prononcé [grant] devint [gran]) ...» [2, p. 122]. Il faut bien noter
que cette chute suivait la place du mot dans la phrase et se gérait du
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groupe rythmique (de souffle ou de sens). La consonne finale muette d’un
mot pouvait réapparaitre dans un groupe de souffle plus souvent que dans
celui de sens. C’est au cours du XVI¢siécle que toutes les cosonnes finales
apres la syllabe tonique disparaissent dans le parler populaire [4]. D’apres
quelques linguistes historiens (A. Dauzat), les grammairiens médiévaux
(comme Laurent Chiflet) ont commencé une “bataille” afin de remettre en
vigueur les consonnes chues. Leurs essais n’ont abouti a un succes partiel
qu’au XVIII¢ siécle quand on a réussi a “sauver” les sonsonnes finales
dans des mots monosyllabiques pour arréter la croissance de I’homony-
mie lexicale (cf. cing, saint, ceint, sein, seing) et gramaticale (cf. parle,
parles, parlent ou livre, livres). Pourtant, les consonnes finales n’ont
été restaurées que dans certaines positions : isolées, devant la pause et
intervocaliques. C’était dii a ces distributions phonétiques ci-dessus que
les chiffres cing, six, sept, huit, neuf et dix ont retrouvé leurs consonnes
finales. Les liaisons des chiffres se sont étendues surtout aux cas de leur
utilisation dans des contextes particuliers ayant a faire a I’argent : cing
pour cent [s€kpursd] ou cing francs [sékfrd].

Il y a encore une raison de la réapparition de la consonne finale — la
liaison permet d’éviter une rencontre de deux voyelles consécutives, ce
qui entraine 1’apparition inéluctable du hiatus qui est considéré par des
phonologues comme la cacophonie dans un discours enchainé. Ici, a notre
avis, il s’agit de la liaison comme un outil de I’euphonie, c¢’est pourquoi
elle est si répandue dans le langage scénique.

En plus, les réformistes grammaticaux du si¢cle des Lumicres ont
essay¢ de restaurer les consonnes finales de mots monosyllabiques sans

Tableau 1
Types de liage

Elision Chute d’une vyelle devant un mot qui commence par une
voyelle : le + oiseau > [’oiseau

Liaison Prononciation douce enchainée de deux voyelles qui

vocalique appartiennent a deux mot différents : il a —été

Enchainement | Attachement de la consonne finale prononcée d’un mot
a la voyelle initiale d’un autre mot avec un répartition en
syllabes comme résultat : i/ a [i-la]

Liaison Prononciation occasionnelle d’une consonne muette ou

phonétique instable a la fin d’un mot devant un autre qui commence par
une voyelle : les _amis [lezami]

«Liaison Prononciantion occasionnelle d’une consonne instable

consonantique» | a la fin d’un mot devant un autre qui commence par une
consonne :

cing _bouteilles [sekbutsj]
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égard pour la position phonologique, prenant des mesures préventives
pour déshomonymiser 1’ensemble lexicale (sens [sds] — sans [sd]).

Par conséqent, la liaison et la restauration des consonnes finales ont
suspendu le démarche de la désintégration phonétique rendant la langue
inutilisable a I’oral, et démarré la mise a jour du statut indépendant des
mots monosyllabiques.

En générale, nous somme d’accord avec E. Companys qui a repéré «le
caractére treés lié du frangais» ou les élémemts sonores sont plue joints
que dans d’autres langues (espagnol, anglais, portugais) [3, p. 21].

En ce qui concerne la fonctionalité de la liaison phonétique, on peut en
distinguer les particularités suivantes (voir le tableau 2).

En comparant les conditions dont dépendent la liaison phonétique et
la «liaison consonantique» on retrouve les traits distinctifs suivants (voir
le tableau 3).

Résumons la modalité de la «liaison consonantique» a partir de sa
fonctionalité.

La consonne finale de la «liaison consonantique» n’est jamais un mor-
phéme a exprimer une valeur grammaticale dans un énoncé ni un élément a
assurer une euphonie. La «liaison consonantique» est un outil de précision du
chiffre ou de la valeur lexique du mot, elle a tendance a mettre en valeur 1’¢lé-
ment numérique dans un syntagme. Les interrogations des témoins natifs ont
révélé que I’interlocuteur / ’interlocutrice a recours a la prononciation plus
compléte du chiffre lorsque la valeur chiffrée est essentielle pour lui / elle, ce
qui suggere un statut hors-phonétique de la «liaison consonantique» dans la
fonction précisante. Dans le cas de la liaison phonétique, par contre, le liage
n’est pas réalisé : cf. ¢ ‘est une fille [seTynfij] au niveau d’une intonation non-
chalante, et [se || ynfij] pour accentuer le nom [d’apres les témoignages four-
nis par les locuteurs natifs]. Dans cette optique, la «liaison consonantique»,
ainsi comme la liaison phonétique, est hétérogéne — dépend de la situation de
communication et méme peut varier d’une région a I’autre (d’apres le témoi-
gnage de M. Langlois et les études de J. S. Josephs et D. L. Ranson [8]).

Selon nous, c’était a partir des fonctions qu’on a vu I’émergence
des trois catégories de la liaison phonétique — obligatoire, interdite et

Tableau 2
Fonctions de la liaison phonétique

euphonique grammaticale distinctive
assurer le confort | indiquer des liens faire distinguer le sens des
articulatoire : les _ | grammaticaux : _ _ mots monosyllabiques :
écoles [lezekol] les _enfants [lezafa] (signe | cent hommes [santom] —
du pluriel) sans hommes [sanzom]
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facultative [1, P. 153-161] que nous voudrions afficher par I’exemple du
liage des chiffres cing ou huit (voir le tableau 4).

Comme on voit, par rapport a la liaison phonétique, la «liaison conso-
nantique» des chiffres ne fait pas preuve d’un liage interdit.

Tableau 3

Analyse comparative de la liaison phonétique
et de la «liaison consonantique»

«se fait entre une consonne latente et
un mot débutant par une voyelle»
[1, p. 153] : les _amis [lezami]

se fait entre une consonne instable et
un mot débutant par une consonne :
cing _livres [seklivg]

se fait dans un groupe
syntagmatique (au sein d’unités
prosodiques):

ils _ étudient [ilzetydi]

se fait si la valeur chiffrée est
importante pour le locuteur / la
locutrice : huit ( _) *haricot
[yi(t)asiko] (a partir des témoignages
des Frangais natifs)

la consonne latente ne se prononce
pas dans une position isolée du mot
ou avant la pause : je compte sur eux
[o] mais eux-aussi [@zosi]

la consonne finale instable se prononce
dans une position isolée ou avant la
pause) : la page cing [seK]

se fait plutot dans le style formel
(surtout récitation de la poésie)

n’a pas tendance a se faire dans le style
parlé (expression orale récurrente)

n'a pas tendance a se faire pour
préciser la valeur lexique du mot
(voir I’exemple de ¢ est une fille
ci-dessous)

se fait pour préciser la valeur du chiffre

conditionnée par le degré d’affinité
syntactico-sémantique entre les mots
a lier : prét-a-porter [pysTaposte]

conditionnée par des facteurs hors-
linguistiques : ’envie de mettre en
valeur un sens

Tableau 4

Catégories de la prononciation de la consonne finale
des chiffres cing et huit

voyelle : R
cing _arbres [seKagbg] /
huit _arbres [yiTasbg]

obligatoire interdite facultative
(catégorique) (absente) (variable)
cing/ | devant un mot - devant un mot commencant
huit commengant par une par une consonne ou un /

aspiré : .
cing ( _ ) haricots [se(K)agiko] /
huit ( _ ) haricots [yi(T)agiko]
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En général, quand il s’agit d’un liage des chiffres avec un mot qui
commence par une consonne ou un h aspiré, la « liaison consonantique »
porte le caractére d’un liage facultatif dont la mise en ceuvre diminue
au fur et a mesure de 1’¢élévation du taux de locuteurs jeunes qui sont
moins influencés par leurs connaissances scolaires du latin (d’aprés un
témoin natif). «La tranche la plus agée affiche le plus haut taux de liaison»
[8,p.2].

Par ailleurs, il y a une asymétrie phonologique entre ces deux chiffres
dans la mise en ceuvre de la «liaison consonantique».

Dans le but de bien décrire I’état actuel de la «liaison consonantique»
des chiffres cing et huit, nous avons enregistré et analysé un petit cor-
pus de parole spontanée de 3 locuteurs natifs du frangais qui viennent
de différentes régions de la France [https://drive.google.com/file/d/1IT
Uw-Qv53hBH6wWR-UilVj6_ AAnAQDDi/view?usp=sharing]. Les inter-
viewés lisent les dates composées de cing et huit: le 5 janvier, le 5 février,
le 5 mars, le 5 mai, le 5 juin, le 5 juillet, le 5 septembre, le 5 novembre,
le 5 décembre; le 8 janvier, le 8 février, le 8 mars, le 8 mai, le 8 juin, le
8 juillet, le 8 septembre, le 8 novembre, le 8 décembre; le 25 janvier, le
25 feévrier, le 25 mars, le 25 mai, le 25 juin, le 25 juillet, le 25 septembre,
le 25 novembre, le 25 décembre; le 28 janvier, le 28 février, le 28 mars,
le 28 mai, le 28 juin, le 28 juillet, le 28 septembre, le 28 novembre, le 28
décembre.

Pour le corpus de parole on a choisi des mois commengant par
consonne.

Conclusions. Premierement, il faut noter que la prononciation de la
consonne finale ne dépend pas de la quantité de syllabes — monosylabique
(cing / huif) ou polysylabique du chiffre (vingt-cing / vingt-huit), s’ils
sont prononcés isolement. Par contre, d’aprés un des interviewé, a savoir
Ph. Genet, la prononciation du ¢ finale du chiffre huit peut «se perdre»
plus facilement au cas d’un chiffre composé, s’il est placé au milieu
d’un adjectif numéral, par exemple mille-huit-cents personnes [milyisd]
mais mille-huit personnes [milyi(T)p3gson] [https://www.youtube.com/
watch?v=QhzFC3G_zNc].

Deuxiémement, la prononciation de la consonne finale des chiffres ne
dépend pas du type de la consonne initiale du mot qui suit. Néanmoins,
tous les locuteurs interrogés sont conscients des différences régionales en
ce qui concerne la liaison en général. J-L. Langlois prétend qu’en ayant des
origines lorraines, sa prononciation de la consonne finale des chiffres en
question est plus systématique s’ils sont suivis par des mots commengant
par m, un fait phonologique qui necessite une vérification expérimentale.

Troisiémement, on aboutit a deux formes phonologiques des chiffres
en question: en tant qu’un mot indépendant avec son propre accent, la
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prononciation de la consonne finale mise en ceuvre (la page cing / huit),
et en tant qu’une forme proclitique faisant corps avec le mot suivant (cing
pages [s€Kpaz] ou [s€paz] avec une préférence pour la premiére version /
huit pages [yiTpaz] ou huit pages [yipaz] avec une préférence pour la
seconde version).

Quatriémement, par opposition a la liaison phonétique, au cas de la
«liaison consonantiquey, il n’y a pas de répartition phonétique, c’est-a-
dire le locuteur n’agglutine pas la consonne finale a la consonne initiale
du mot qui suit.

Cinquiémement, a notre avis, la réalisation de la «liaison consonan-
tique» plus fréquente du chiffre cing s’explique par le grand nombre de
ses homonymes (si I’on ne prononce pas la consonne finale): saint, ceint,
sein, seing, ce qui n’est pas le cas du chiffre Auit (sans la prononciation de
la consonne finale). Or, dans I’ensemble, il s’agit de la fonction distinc-
tive de la liaison.

Sixiémement, toute réflexion faite, par analogie avec les termes allo-
phone et allomorphe, nous proposons d’utiliser le terme allolex pour
désigner les variantes [s€] / [s€k] ou [yi] / [yit], dont le choix dépend de
I’entourage phonique et dont I’'un peut étre plus courant que I’autre en
fonction de beaucoup de facteurs mentionnés ci-dessus.

Nos recherches a venir porteront sur 1I’étude de la phonologie d’autres
chiffres frangais, a savoir I’enregistrement et 1’analyse d’un plus grand
corpus de parole comportant des différences individuelles, régionales,
stylistiques etc.

REFERENCES

1.  Kowmipna €. B. Teopernuna ¢ponernka ¢ppaniy3pkoi MoBu (Phonétique théorique
du frangais) : Hasu. nocionuk. Kuis: Bua. nentp KHITY, 2011. 421 c.

2. Mopomkina I. @. “La langue et la civilization frangaise a travers des si¢cles™:
Icropis ¢paniy3pkoi moBu. Binaums: Hosa Kuura, 2011. 320 c.

3. Companys E. (1968). Les Jonctions. Le fran¢ais dans le monde, n° 57. pp. 20-24.

4. Dauzat A. (1930). Histoire de la langue frangaise. Paris: Payot. 588 p.

5. Durand J., Lyche Ch. (2008). French liaison in the light of corpus data. Journal
of French language studios. Volume 18, Issue 1. P. 33—-66.

6.  Eychenne J., Lacks B. (2017). La liaison en frangais contemporain : normes,
uses, acquisitions. Journal of French Langage Studies 27. P. 1-12.

7. Gougenheim G. (1951). Grammaire de la langue frangaise du seizieme siécle.
Paris — Lyon: IAC. 258 p.

8. JosephsJ. S.,Ranson D. L. (2020). La liaison variable chez les locuteurs francais
septentrionaux et méridionaux. Congrés Mondial de Linguistique Frangaise 78.
URL : https://www.shs- conferences.org/articles/shsconf/pdf/2020/06/shsconf
cmlf2020 09012.pdf (nara 3Bepuenns: 07.07.2024).

143



YK 81°25. 111 *37+81
DOI https://doi.org/10.32782/2617-3921.2024.26.144-162

Onez Tuwenxo,

O00KmMop QinonoziuHux Hayk, npogecop,

3a6i0y8ay Kagheopu iHO3eMHUX MO8 MA NePeKIA003HABCMEA
Jlvsiscorutl Oeporcagnutl yHigepcumem Oe3neKu HeummeoisibHoCmi
https://orcid.org/0009-0009-0811-2123

M. JIvsis, Yrpaina

Cmanicnaeé Kosano,

suKIaday xageopu

iHO3EMHUX MO8 MA NEPeKIad03HABCMEA

Jlvsiscorutl Oepoicagrutl yHigepcumem Oe3neKu HeummeoisibHoCmi
https://orcid.org/0000-0001-5245-4889

M. Jlvsis, Ykpaina

Oco01uBOCTI JIEKCHKO-TPaMaTUYHUX TpaHcopMmaniii
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Features of lexical and grammatical transformations in film
translation (based on the translation of the television series
“The IT Crowd” into Ukrainian and Polish)

Anomauin. Y npononosaniti cmammi npedcmaegieno nepekiad QiibMoHimie
ma npazmem 8 OPUMANCLKOMY KOMeOIUHOMY menecepiani « Aumiwinukuy Ax 3ua-
KI6 KOMYHIKAMUBHUX [ NpeyedeHmHUX CUmyayitl.

Ixuiti pozanao kpize npuzmy pamuunoi komyuixayii, cnissioneceroi 3 éepbani-
308AHUMU NPACMAMUYHUMU CUMYAYIAMU — 36UHYBAUEHHAMIU, ODIYAHKAMU, NO2PO-
3aMU, 3aCMePeHCeHHAMU, CXBALEHHAMU — M THUUMU MOBIEHHEGUMU AKMAMU 0aAE
3Mo2y 3 ACY8amu 3aCO0U BUPAICEHHSL PI3HUX eMOYIl, 8UMIBOK, PeanrbHux abo yoa-
BAHUX KOHMIIKMHUX cumyayitl, i nepeoycim 0esiaHmHi No8eoiHKO8i cmepeomunu
eepois menecepiany «Aumiwnukuy. 00 'ekmom po3enady eUcmynaoms KOMYHiKa-
MUeHi hopmynu ma npasmemu, HOMIHAMUSHI Ma OUCKYPCUGHT OOUHUYL, U0 BHCUBA-
H0MbCsl 8 0iaN02aX I penjiikax nepCcoHaiCcie, i Habysaromv cOEPIOHO20 8iOMBOPEHHS
¥V YiNbOBUX MEKCMAXx, 30Kpema YKpainCbKoI0 ma nojbCbKoio MOSAMU.

B napamueno-cemiomuunii niowuni Ginemy uumanio o6pasnueux i 1aiueux
BUCI06i6, CYOCMAHOAPMHOL | 0OCYEHHOI TeKCUKU, NPedCmasieHol CmuLicmuy-
HO 3HUJICEHUMU eKCNPecUsamu, AKi 30e0inbuloco penpe3eHmyoms He2amusHull
IMIOHIC YUACHUKIB KOMEOIUHO20 CYEHApIIo.

3 mouku 30py MIJCMOBHUX eK8I8ANIEeHMIB | NePeKIaOHUX MPaHchopmayill Ha
PDIBHUX MOBHUX PIBHAX PO32NA0AIOMbCA AHAL0208] KOHCMPYKYIT 01 nepedadyi em-
HOKYILIYPHO20 3MICIY, M.36. «A0anmamueHne mpanckoOyeanHsy (peanii, Henog-
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HI IONOBIOHUKU, CUHOHIMIYHI KOMNEHCcayil, 1eKCUKO-CEMAHMUYHI 3AMIHU), 36ep-
maemucs ysaza Ha OOCHIBHUL MA ONUCOBULL NEPEeKIad OOUHUYD, OCOONUBOCHIT
nepeoaui MOSHOI epu, 6U2yK080i (hpazeonoeii, cr080MeoOPUUX OKAZIOHANIZMIS, €G-
hemizmis. 3 iHui020 6OKY, 3 ’ACO8YIOMBCS 3aCO0OU BIOMBOPEHHS ANIO3IIL | HAMSAKIE,
IHMepMeKCMYanbHuX 360POMIB, HCUBUX I cmepmux memagpop, iHOUugioyanbHo-
ABMOPCHKUX NOPIBHAHb AK CKIAOHUKIE NPEYeOeHMHO20 MeKCmY.

Kntouosi cnosa: nepexiad ¢invmis, mpancghopmayis, pamuuna KomyHiKayis,
[HBEKMUBA, JHCAPSOHIZM, MOGILEHHEGULL AKM, 2Pa Ci8, (hpazeonociuna oounuys

Summary. The proposed article presents the translation of filmonism in the
British comedy television series "The IT Crowd" as signs of communicative and
precedent situations.

Their consideration through the prism of phatic communication, related to
verbalized pragmatic situations such as accusations, promises, threats, warnings,
approvals, and other speech acts, allows us to clarify the means of expressing
various emotions, antics, real or pretended conflict situations, and primarily
the deviant behavioral stereotypes of the characters of the television series. The
focus of the study is on communicative formulae and pragmemes, nominative and
discursive units used in dialogues, which acquire a unique reproduction in target
texts, specifically in Ukrainian and Polish.

In the narrative-semiotic plane of the film, there are many offensive and
abusive expressions, substandard and obscene vocabulary, represented by
stylistically lowered expressives, which mostly portray the negative image of the
participants in the comedic script.

From the perspective of interlingual equivalents and translation
transformations at different language levels, analogous constructions for
conveying ethnocultural content are considered, such as "adaptive transcoding"
(realia, partial equivalents, synonymous compensations, lexical-semantic
replacements). Attention is paid to literal and descriptive translation of units,
features of conveying language play, exclamatory phraseology, word-forming
occasionalisms, euphemisms. On the other hand, means of reproducing allusions
and hints, intertextual expressions, live and dead metaphors, individual author
comparisons as components of precedent text are explored.

Key words: filmonim translation, transformation, phatic communication,
invective, jargonism, speech act, wordplay, phraseological unit.

Beryn. Jlocninnuky 3a3Bu4ail po3nisaaoTh HepeKIia IparMaTuIHuX
eJIeMEeHTIB (DIJIbMOAUCKYPCY SIK 3HAKH KYJIBTYPHHUX CUTYalliid, a KiHomIepe-
KJIaJl [IPY [EOMY ITOTPAKTOBY€ETHCS SIK PI3HOBH/ XYIOXKHBOTO ITEPEKIAY 3
MOT0 LIHHICHUMMU 1 KOTHITUBHUMH HACTAHOBAMH.

Cepenl TIpOBITHUX 3apyOKHHUX HAYKOBIIIB, IO 3alMalOThCS TEO-
pi€ro aymioBizyanbHOTO Tepeknany, ciin Bim3Hauntu X. Jiac-CiHTaca,
Ix. M. JTrotikena, 1. Opepo, A. CepbanTa Ta iH. Y JOCTIDKSHHIX YKpa-
{HCHKUX HAyKOBIIIB PO3IIITHYTI 3arajJbHOMETOINYHI, TEXHIYHI Ta OKpeMi
JHrBicTHYHI npobnemu Kinomepekiany (A. B. bessepxus, A. JI. Kymi-
xoBa, O. B. Mazyp, H. B.Cxopomucnosa, M. C. CHeTKOBa), TPYAHOII],
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SIK1 U LIbOMY BHHUKAIOTh. 3a3HaueHa MpoOJIeMaTHKa CTae HaJ3BUYAHO
aKTyaJIbHOIO JIJIsl IEPEKJIaJO3HABCTBA, a/KE «PO3BUTOK KiHemaTtorpady
Ta MePeJOBUX TEXHOJOTIH MOCIPHUSIIA TOMY, L0 TePEeKIIaa ayaioBi3yalib-
HOI TPOAYKINI CTae HAWITONMIMPEHIIIMM BHIOM HEPEKIAy 3 ONIIAY Ha
HaHOUTBIITY KiJTbKICTh IUTBOBOT aymuTopii (M. CaBko, P. Aroct, I'. Anep-
maH, @. Yayme, X. Mia3-Cintac, 1. I'am0miep, I. Totni6o, 1. IBapcon,
®. Kapamimionty, I. Jlroliken)» [4, c. 1] .

MeTonoJ10Tist 10CTiZKEHHS. Y MPOITOHOBAHIHM PO3BI/I TOCIIIOBHO
3aJy4eHi CeMiOTHYHUH, CTPYKTYypHO-CEMaHTHYHIN, KOHTEKCTyaJIbHO-1H-
TepHpeTanifHui Ta MOYacTH KOTHITUBHUM METOIHN aHamizy Tekcty. [Ipu-
oM mepekiIaganbkux TpaHchopmariii Ta QyHKIIOHAIBHUX €KiBaJICHTIB
€ HAaCKPI3HUM.

JocniaHuku 3BepTaloTh yBary Ha Taki KareropiajbHi O3HaKU KiHO-
JIUCKYPCY SIK Kpeasli30BaHICTh TEKCTY, I[UTICHICTh, 3B’ SI3HICTh, iH(OpMa-
THUBHICTh, KOMYHIKaTHBHO-IIParMaTHYHA CIPSIMOBAHICTh, MEIIHHICTD
(A. M. 3aperpka), CHHTaKCHYHICTh, BepOAIbHO-Bi3yallbHA €JTHICTH eie-
MEHTIB, IHTEPTEKCTYaIbHICTh, MHOXKWHHICTD aJ[peCaHTa, KOHTEKCTYyallb-
HICTh 3Ha4Y€Hb, IKOHIYHA TOYHICTh, CHHTETUYHICTh; peaTi3ailis B Mi>KMOB-
HOMY Ta MDKKYJIBTYPHOMY IPOCTOpi 32 JOMOMOTOI 3ac00iB KiIHOMOBH
(YO. B. Cypraii). [lexto Bupi3Hse KIHOAUCKYpPC 1 KiHOTEeKCT. KiHoanckype
pO3MIIAIAETHCS ACSIKUMH JIOCITITHUKAMU K CEMiOTHYHO-YCKIIaJHEHUH
JUHAMIYHUH [TpoIec B3aEMOJii aBTopa 1 KiHOpelenrTopa, a mpolec B3a-
€Moii, MK aBTOPOM 1 PElUITEHTOM Yy KiHOTUCKYPCi BinOyBaeTbcs 3a
J0TIoMoTor0 niepekianaya [8, ¢. 13]. ITix KiHOTeKCTOM po3yMiIOTh 3B'SI3HE,
LUTICHE 1 3aBepIIeHe MOBIJOMICHHS, KA BUPa)XXEHE 32 JOMOMOTOI0 Bep-
0anpbHUX (JIHMBAJIBHUX) Ta HEBEpOATbHUX (IKOHIYHMX Ta/9M 1HICKCHHUX)
3HaKiB [6, c. 408].

3a CBiJUEHHSM 0araTbOX JOCHITHHUKIB KIHOAMCKYPC CTaHOBHTH
«3B’SI3HUH TEKCT, SIKUi € BepOajhbHUM KOMIIOHEHTOM (UIEMY B CYKYII-
HOCTI 3 HeBepOaTbHIUMH KOMITOHEHTAMH — ayJli0Bi3yaIbHUM PSZIOM 1bOTO
(biapMy Ta IHINUMH IHHUMH JUTS CMUCIIOBOT JJOBEPIICHOCTI (BiIbMY eKc-
TpaJIiHrBAIbHUMHU YHHHUKaMH [§, c. 14].

B Husmi poOiT 3AifiCHEHO MepeKiaJo3HaBUMi aHalli3 aHTJIOMOBHHUX
¢dinmemonimiB (IBanunpka H. b., T'neaxosa O. I, Onedipenko K. A.).
Takuit miaxin, Ha gymky H. b. IBaHHUIIBbKOT, «aKTyali30BaHO HU3KOKO YWH-
HUKIB, 3-TIOMIDX SIKUX — 3al[IKaBJICHICTh MOBO3HABIIIB Y MpoIiecax HOMiHa-
i KIHO(UTBEMIB SIK CIIeIU(ITHOT T03aMOBHOI peartii, aKTUBI3aIlis THITO-
JIOTTYHUX JOCIIKEHD (DITBMOHIMIB 3 ypaxyBaHHSIM KpalluX TPaJUIii Ta
IHHOBAIIIH TTePEeKITaI03HABYOT HAYKH Ta KiHOTHIycTpii» [5, c. 103].

JlocnigHuKH 3a3BUYail pO3MISIAI0Th TPH BHJIM KiHOTIEPEKIIany — Cy0-
TUTPYBAaHHS, 3aKaJ[pOBE O3BYUYYBaHHS Ta IyONIOBAaHHS, KOKEH 3 SKUX
Ma€e CBOI HACTAHOBH Ta MPECKPHUIITHBHI 0COOIMBOCTI. 3ayBa)kUMO, IO y
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MIPOMOHOBaHIN PO3BiAII BUKOPUCTAHO BIACHUN aylioBi3yaJbHUN aHANi3
IOyOISDKY TEKCTY IIUIIXOM nepersay cepiany TpbOMa MOBaMH 1 AEKOMIY-
BaHHS Ha Bep6am,H0My piBHI permu( TepoiB B THX UM 1HIIHX peeBaHT-
HUX JJIs1 HAIIOTO JTOCTiKEHHSI KOMYHIKaTHBHO-TIparMaTHIHIX cmyaumx
[IpY TIOIITYKY (popMaNbHAX, CEMAaHTHYHUX Ta MparMaTHYHUX €KBiBaJCH-
TiB. CyOTUTpYBaHHS Ta CKPHUNTH (PUIbMy HE 3aCTOCOBYBAJIHCH, MMO3asK
OKpeMi 3 HHX B3araji BiJICyTHI abo MmojaHi y Jy’Ke 3peayKoBaHOMY abo
CIIOTBOPEHOMY BHUTJISIIII.

Sk Bimomo, myOmspk — me crmoci® mepeknamy Ta O3BYYKH (iNbMIB,
MyIBT(ITBMIB Ta cepiajliB, KOJIM 3MiHIOIOTH MOBY OpPHUTiHAITy Ta IOBHi-
CTIO HAaKIIQJAl0Th 1HIIIY Ha BiJl€O.

Haronocumo, 1o B HaIlIOMy BHUMAJKy YKpaiHChKHN NyONsDK (inbMy
«AUTINIHUKW) O3BYYCHUH DI3HUMH aKTOpPaMU, MONBCHKUA — OIHUM.
3akapoBUll IepeKIIaj] B3araii BiJICy THIH.

O0’eKkT AOCTITKEHHI — JCKCUKO-TpaMaTHdHi TpaHchopmarii Tta
3aco0M TX BIATBOPEHHsSI TPU MEpeKyaji OpUTAHCHKOTO TeJecepiaty
«AWTINTHAKW» 3 aHTIIHCHKOT MOBH YKPATHCHKOKO Ta MOJIBCHKOK0 MOBaMHU
y MparMaTiYHOMY PiYHIIi 3 OISy Ha (haTHUYHI eIEMEHTH KOMYHIKaIIii.

IIpeamer qocizkeHHsT — CTPYKTypa, CEMaHTHKA Ta 0Opa3HICTb Tepe-
KJIQJHUX EKBIBAJICHTIB, [TOB’3aHUX 3 JIOKyTHBHIM HaMipOM BHCIIOBITIOBAHb,
X MparMaTHYHOI0 HACTAHOBOIO Ta CHMHTAKCHYHOIO OPraHi3alli€ero (Moxaib-
HiCTb, KOHOTALiS, KyJIBTYpPHI IPECYNMO3HL1, IIHHICHI KOHIIENTH, peatii).

B craTTi IponoHyeThCs BUPILICHHS TAKUX 3aBAaHb: PO3IIITHYTH CIIO-
co0M mepeKIiaay iHIMBITYaIbHOTO MOBJICHHS IIEPCOHAXKIB, BUPAKEHOTO
gepe3 IXHI PeIUTiKH, TIaJIOTH 3 TOUKH 30py (paTHIHOT KOMYHIKAIIi{ Ta KOH-
LenTyaTi3amii eMOIlii; OrrucaTh 3aco0 BUPaKECHHsI IHBEKTHRIB, JIAHINBOT,
OOCIICHHOT Ta 1H. IJIACTIB CTHIICTHYHO 3HIKEHOT JIEKCHKH B TPHOX MOBaxX
3 ONISY HA THIH TpaHChOpMaIliid y TepeKiaii; MPOCTeKUTH THTEPTEK-
CTyaJIbHY Ta CEMIOTHYHY CKJIaJIOBY KIHOIIEPEKIIAIy SIK OCOOIUBOTO BUIY
MIPEIeICHTHOTO TeKCTy (CTiliKi mopiBHIHHS, MeTadopH, ppazemu, ako-
311, MPUHOMH MOBHOT I'pH, CIIOBOTBOPYiI HEOJIOT13MH, €BPEMi3MH) 3 TOUKH
30py MOKJIMBUX JIEKCHMKO-CEMAaHTUYHUX 3aMiH, 0Opa3HOCTI 1 cenudiku
nepenaui eKBiBaleHTIB B aHIIIHCHKIN, yKpaTHChKIN Ta MOJIbCHKIM MOBAax
Ta MPEICTaBUTH OCOOIMBOCTI BiITBOPCHHS OKPEMHUX HAlliOHATBHO-KYIIb-
TYpHHX peaiil.

B 1eHTpi yBaru nepeaoBciM nepedyBaroTh Iialory, OB’ A3aHi 31 cre-
peoTHUNIaMH TIOBEJIHKH ¥ JIEBIaHTHHUMHU KOMYHIKATHBHHUMH CHUTYAIlisIMH
repoiB Tenecepiany «AUTIHUKWY. [1i1 MOBIICHHEBOIO JIEBIalli€ro, M0
peami3yeTbes B PI3HUX 3a jKaHpPaMH KOMYHIKATHBHHX BHCJIOBITFOBaHHSX
PO3YMIEMO «pI3HOMAaHITHI THUIH TIOPYIICHb, aHOMAJIil, BIIXWUJICHb BiJ
BJIACHE MOBHHMX HOPM, MOBJICHHEBHX KOHBCHIIIH, CTpaTeriii MOBJICHHS,
iMITiKaIii Ta iMrtikaryp auckypey» [1, c. 18].
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logo Tumosnorii (GaTHYHUX MOBIEHHEBUX akTiB [2], TO docCIif-
HUKU 1A€HTUQIKYIOTh JBI rpynd (paTUUHUX MOBJIEHHEBHUX AaKTiB IMif-
TPUMKH KOHTAKTy B aHIJINACBHKIA Ta yKpaiHCBbKild MoBax: 1) cmeuiai-
30BaHi (3BEpTaHHSA, CMOTHBH, PHTOPHYHI 3allUTaHHS, KOHTPOJIOIOYI
3aMUTaHHs, BUTYKH, TIEPEITUTYBAHHS, TIOBTOPH, MiATaKyBaHH:I, IIparMa-
THYHI Mapkepu) ¥ 2) HecnemianizoBaHi (KOMIUTIMEHT, MOXBalia, KapT,
o0pasza, JassHHS, TPOKIILOHH) [7, ¢. 7].

AHarnizoBaHUH (plnLMoz[HCKypc TPOTIOHYETHCS  PO3TIAHY TH Kpi3b
IpH3My KaTeropii eMOTHBHOCTI Ta lHTepCGMIOTI/I‘{HOCTl Ha p13H1/1x MOB-
HUX PIBHSX. HpI/IBepTa}OTL ysary HasBHI B TEKCTax (meMy Jesiki eBde-
Mi3MH, PEIE/ICHTHI iMeHa 1 OKa310HaIbHO-ICPUBAIliifHI HEOCEMaHTH3MH
(HeoJori3Mu), CEMaHTUYHE TEPMIHOTBOPEHHS OIMHUIIb, 30KpeMa OB s-
3aHux 3 IT-rexHomnorisimu, MetaopudHux 1 (ppa3eosqOriyHUX HOMEHIB,
MPEeCTaBIEHUX B Jiajiorax Ta perJiikax repois ¢iibMy B OpHUriHaii Ta
LTBOBHUX TEKCTaX.

«Atimiwnuxu» (takox «Komm'torepaukny», anrit. The IT Crowd —
«JTronu 3iHGOopMAITITHUX TEXHOJIOT 1Y ITONIBCHK. — Technicy-magicy)—Opu-
TaHCHKUH Telecepiall KOMeNiHHOTO THITY, 3HATHI 3a crieHapieMm [pexema
JlaitexeHa 1 cnpomrocoBanniit Emem Atamnoi s tenekanary Channel
4. Bumynieno 4 ce30Hu 1o 6 cepiif B KOKHOMY Ta CIICIialIbHAN BUITYCK.
Hist «The IT Crowd» BinOyBaeThcst B oficax «Peitaxonm IHmacTpiz» —
BUTaJaHill OpUTaHCHKIN Koproparii, po3TamoBaHiii B neHTpi JlonnoHa.
CroxKeT pO3BUBAETHCS HABKOJIO BUTIBOK KOMaH/IM TE€XHIYHOI MiATPUMKH,
0 CKIAJAEThCs 3 3-X YOJIOBIK, sIKa Mpaloe B OpymaHomy migsami. Lle
CBOEIO YEProl0 CUIBHO KOHTPACTYE 3 OJUCKOM CY4acHOI apXiTeKTypH Ta
MpeKpacHUMHK BuaaMu JIOHIOHA, JOCTYITHUX PEIITi MPAIiBHUKIB OpraHi-
3arii.

Mocc i Poit, 1Boe TexHIYHUX (haxiBIliB, 300pakeH] y GiIbMi SIK IITKO-
BHTI He37apH 1 Herpodecionanu. He 3Bakaroun Ha HaJA3BUYAWHY 3aJICK-
HICTH KOMIIaHil BiJ X MOCIYT, pemTa MpariBHUKIB iX 3HeBakae. JxeH,
HOBHH 4JIGH KOMaHIH, € OC3HAIIMHO BiACTANOI0 B TCXHIYHOMY IUIaHi,
HE 3Ba)KAIOUW Ha 3asBY B CBOEMY pe3loMe, IO y Hel «BeNMKHA OCBij
poOOTH 3 KOMIT'IOTEpaMM».

Hackinbku MO)XKHa CyIUTH 3 PEIUliK MEePCOHaXiB, Yy TEKCTI (Pibmy
JIOMIHYIOTh TaKi XHI IHTEHI[IOHAJIbHI CTAHU K CAMONPE3eHTAIlisl, BIIXU-
JICHHS 3BHHYBauCHb, CAMOBHUIIPABIAHHS, JUCKPEIUTAISI CYyIPOTHBHUKA,
3BHHYBauCHHSI, KPUTHUKA [l CYIIEPHUKA, TIOTPO3H, OOILSTHKH, CXBaJICHHS
(po cnierdiky MOAIOHUX MParMaTHYHUX IHTeHIIN [uB: 1, c. 36].

[HTEpTEKCTYANBHICTB SIK )KAaHPOBA 03HAKA OYIIb-SIKOTO MPELECHTHOTO
TekcTy [nuB. 10, c. 177—178] 10 IeBHOI MipH BUSIBIISIETHCS 1 B pO3TIIsiIa-
HUX TPaHCJIATOJOTTYHUX BepcCisax (QibMy sIK O3HAKa Pi3HOTO TpaHcdepy
iMEH Ta iX KyJIbTypHO-ICTOPHYHOI CUMBOJIKH.
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OcTaHHIM 4YacoM y TEpeKIafo3HABCTBI (irypye Take MOHATTS, SIK
«aJanTHBHE TPAHCKOAYBAHH:S», SIKE Mependavac IMOIIYK aHAIOTIHHUX
anfIOMiB B 1HIIIH anpO):[HiP’I MOBI, SIKi CTBOPIOIOTH €(EKT, AKHH cripaB-
JIsI€ OPUTIHANBHUH TBip Ha YUTAYa CBOET Kymbrypu. Le BITOBHI CTOCYETBCS
Oy/Ib-SIKOTO TPEIE/ICHTHOTO TEKCTY, 30Kpema i 1<1H0nepeKnaz[y, KA MU
PO3IIATAEMO Y TPHOX JTHTBOKYJIBTYPHUX 1 CEMIOTHYHHX IIPOCTOPAX.
3 IFOTO MPHUBOY JOCIITHUKH 3a3HAYAIOTH TIPO «PEICBAHTHICTH 0OpaHHS
OJIHI€T 13 cTpareriit nepeknany GiTbMOHIMIB: JoMecTHKaIlT uu (popeHiza-
wii. [IpuXunIbHUKE TOMECTHKALl] HArOJIOIIYIOTh Ha CKIIAQIHOCTI MOIIYKY
PENICBAaHTHUX 32 3MICTOM Ta KyJIBTYPHUM (POHOM iICHTHYHMX BiJIOBiA-
HUKIB y PI3HOMOBHUX CHCTEMax Ta Ba)XJIMBOCTI IMOJOTAHHS KYJIbTypHHUX
Oap’epiB uepes 3BEpHEHHS 10 HAI[IOHAIBHUX peanii» [5, c. 103].

Buknax ocHOBHOro Marepiaiay aociigkeHHsl. SIK 3a3Hauanocs,
YYaCHUKHM Tellecepialy NOTPaIUIsIIOTh Y Pi3HI CMIXOTBOPHI KOMiYHI
cuTyarii CHUTYyaIlii, 9acTo MPOBOKYIOTh CKaHIAJIM 1 KOH(JIIKTHI CHTya-
mii. [IpoanaiizyemMo 3a3Ha4yeHi aclekTH JeTainbHime. Hait0inpir yacto B
TEKCT1 QUTbMY «AUTIIIHUKW» MPENCTaBlieHa CyOCTaHIapTHA, KaprOHHA
1 HAPOJTHO-PO3MOBHA JICKCHKA, YaCTO-TYCTO y MOEIHAHHI 3 PI3HOMAHIT-
HUMH EKCIIPECHBHUMH BHCIOBAMH Ta CTHIIICTHYHO 3HIDKCHUMH (iry-
pamu, iHBeKTHMBaMH, JasHHAM. llopiBHsiiMo: aHm1. Standard nerds! —
YKp. 3euyatini 3a0pomu. Ilpu MUPIIOMY KOHTEKCTi B MOJNBCHKIH MOBI
«Z kim bede pracowala? — Z typowymi Swiramiy»; yKpaiHChKiii 3HEBaX-
JUBIN OLIHOYHIN JekceMi — Tu 3aHyda — B TOJILCHKOMY TeEpeKaai Bif-
MOBi/1ae HEUTpaJbHa KOHCTPYKLIis, 0e3 Oy/Ib-sKO1 CTUIIICTUYHOT KOHOTAa-
uii — «To si¢ nigdy nie uda»; B aHIJIOMOBHOMY OpHTIHAJI Y)KHUTO THIIOBY
naiiky — crazy: «lIt can't be done! You're crazy!». Jlesxi 3 po3misiaHux
BepOaJbHUX CHUTYAIll CIIBBIIHOCITHCS ¢ aKTOM IOTPO3H abo 3acTepe-
XKEHHS: YKp. «/Ipununims konamu nio mene, 8anims 00 cebey — MOIBCHK.
«Nie podkopuj tu mojej pozycji, do kobiety»; B aHIIIIICBMY OpHTIHAII
HasiBHA KOHCTPYKIIiS 3 MEPEHOCHUM 3HAUCHHS MiHU, MiapuBy: «Will you
stop trying to undermine me!».

Sk 3a3Hauae 0. O. [lem’siHOBa, «4epe3 BKUBAHH JTaHINBUX (HOPMYI
BiJI0YBa€THCS MOPYIIEHHSI KOMYHIKaTUBHOI PiBHOBAru, MOHMKEHHS COLi-
aNbHOTO CTaTyCy ajpecara, nociabieHHs HOro KOMyHIKaTHUBHUX TO3H-
Ii¥, MiJICUICHH HETATHBHUX eMOLIH depe3 1X «BUKPHKYBAHHS, O~
HAHHS eMOIIi1, 110 11 MepeKUBaE aapecanT ToIo. [1ur 3a: 7, ¢. 207].

[Ilo cTocyeThcsl MONBCHKOI JIAWTUBOI JIEKCEMU SWir, TO B CIIOB-
HUKy b. /lyHas BoHa (iKCyeThCS 3 TaKUM 3HAYEHHSM 'TIPO KOTOCH, XTO
BUIIIsIAAE abo Bee cebe TUBHO, HCHOPMAIBbHUI, BUKITUKAE 3IUBYBAHHS,
szalenec, wariat’ [12, c. 702]. ,.Swirem nazywamy najczesciej osobe
zwariowana, krejzi i w ogole». Do mtodziezowego slangu trafil z odmiany
przestepczej, w ktorej oznaczat cztowieka ghupiego, psychicznie chorego
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albo symulujgcego taka chorobe» — Mwu HaifuacTilie Tak Ha3WBAEMO
JOAUHY 00XEBINbHY, Kpetisi. Lle cloBo yBIHIIIO B MOJTOAIKHUI CIIEHT 3
KPUMiHAJIBEHOTO JKaprOHY, 1€ BOHO 03HAYaJ0 AypHY a00 IMCUXIYHO XBOPY
TOIUHY a00 5K 000y, 0 CHMYITIOE Taky XBopoOy. Lle crmoBo dikcyeTbes
3 TaKMMH TOMITKaMH, SIK «potoczne», po3MoBHe, oOpaznmuse (stownik
miejski.pl). [ToBepHIMOCS 10 THIIWX 3TraJyBaHUX >KAPTOHHUX BHCJIOBIB,
30KpeMa 3a0pomu.

B ykpaiHCbkOMY TepeKiiajii akTyali30BaHO CIIOBOTBOPYHH CIICHTI3M,
SIKWid, UMOBIpDHO, CTAHOBUTH BIJJIIECTIBHUI JIepUBaT, CITiBBIIHOCHHUU 3
niecnoBoM Opouumu. CIOBHHKH TOAIOTh II0 CICHTOBY HOMIHAINIO SIK
npedikcalibHe YTBOPEHHS, KOPiHb SKOTO JIEKUTh Y I€CIOBI HEO3HAYEHOT
(hopMH «APOUUTH», TOOTO YACTO TIOBTOPIOBATH SIKYCh mito 3, c. 21]. Leii
HE3BUYHUI JEPUBAT MOXKE CIIBBITHOCHTHUCS 1 3 1HIIOI MOTHBYIOYOO
OCHOBOIO JII€CIIOBA 3a0panu KaprOHHOTO ITOXOIDKEHHS «IyXe HaOpHI-
HYTH KOMYCbh, YTOMHUTH KOTOCB» [9, c. 143].

MokeMO BHSIBHTH Jiesiki TpaHchopMariii, 30Kkpema, JISKCHYHI J10/1a-
BaHHS 1HBEKTHBHOTO THUITY Y 3BEPTaHHSAX B YKPaiHCHKOMY TEKCTi (6pex-
JU6a KOpo6o) Ta 3aMiHy NMPUKMETHUKA HAa IMEHHHK 3 HETaTHBHHUM €MO-
TUBOM (Smierdzqca) — B monbebkomy [ce30H 1. Cepis 5 [pusun bima
Kpy3a — Klatwa Billa Crousea — noca. IIpoxnsarrsa bimna Kpysa).

OniHoYHO-KBaTi(iKaLiifHI TPI3BUCHKA MOXKYTh OyTH IMTPAKTHYHO €KBi-
BaJICHTHUMH 33 CTPYKTYpOIO, ajie BUPI3HATUCS 33 3HAYCHHSIM 1 rmparma-
TUYHOI0 TOHANIBHICTIO. Tak, B OpUTiHaNi YKUTO THUIIOBO aHIIiHChKUII
TalIMBUHN BUCIIB — loser — «Spend some time with a big fat loser». 1llogo
BiJIIIOBIIHUKIB B IHIIMX JIIHTBOKYJIBTypaX, TO BOHU IPEACTaBICHI CyO0-
CTaHTHBHUMH CJIOBOCIIONYKaMH, B SIKHX OCHOBHY CKCIIPECHUBHY (DYHK-
IO BUKOHYIOTh IPUKMETHUKHU. Tak, B MOJIbCHKIH Ta YKpaiHCHKIH MOBax
OCTaHHI BHSBISIOTH IPUOIU3HY KOHHOTATHBHO-3HAYCHHEBY CKBIBAJICHT-
HICTh gruby — enadxuii, Ha BiJIMiHY BiJl IMCHHHKIB SIK KOMIIOHEHTIB CJIO-
BOCTIOJIYYCHHSI, Hegdaxa — paszczur). TIOpiBHSMMO: TOJNBCHK. «Spedz
wieczor z grubym paszczuremy» — yKp. «lIpogedu uac i3 enaokum Hesoa-
xo10». 1110710 TOJILCHKOTO EKCIPECUBHO-3HUKEHOTO TO3HAYCHHS paszczur,
TO #i1eThesl PO KOTOCh AYyKE MOTBOPHOTO, OPYAHOTO, OTUAHOTO.

IHoai MpoCTEXKy€eThCS CBOEPIHE HAHU3YBAHHS KIIBKOX 00pa3 1 BUry-
KiB OOypeHHs YW 3AUBYBaHHS, SIKi MPEACTaBJEHI y Pi3K0-00ipBaHOMY
BUDIISAII (HEZOMOBKH 200 IepenuTyBaHHs, (GOHETUYHA IPOJIOHTAIS SIK
crnocib BupakeHHs o0ypeHHs): ykp. «lmiot! o ™ po-o -6uw ?! Tynuii
HEJ...0-yMKY... lymaem ta... Tv mpocTo... KpyT...» — moiibehbK. «Ty, idiota!
Co robisz?! Ty mat-y-y wredny! [Ce3on 1 cepist Ne 2 Xanena Jen — Miss
katastrofa]. OpuriHaIBbHUN TEKCT TAKOXK NMPOHU3aHUK auchemizmMamu i
OpyTalbHO-JIAMJIMBUMH BUCIOBAaMH, 3 TIPOIMYCKAMH 3aMiCTh BYyJIbra-
pusMiB : «You f...(ucking) idiot!! You stupid old f...(uck)! You f...(ucking)
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..(wat)! and your big m...(otherfucking) shoes! Oh you're not! You're
nothing! But a f...(ucking) w...(anker)!».

[IpuHarizno 3BepHIMO yBary Ha Iepekiajl Ha3BU camoi cepii B pi3-
Hux MoBax (Calamity Jen — Xanena [oicen — Miss katastrofa), nipu ibomy
MOJBCHKUH TepeKIIa € ONMKINM N0 OpUTiHAITY; YKpaiHChKE xanenda y
bOMY pa3i MepeJiae JIUIIe SKCIPECUBHICTh 1 00pa3sHUH 3apsi] 3a J0TOMO-
TOI0 QJIalITOBAHOTO TeiopaTuBa. Taka iHTeprpeTallis Ha3BU cepii Moxe
BBA)KAaTHCS IOCUTH BIJIBHOIO.

OOpa3nuBi HOMIHAIi{ MOXYTh BHPI3STHCS CBOEIO OOpasHICTIO B
TPHOX MOBaX, IIPH IIbOMY B aHIMINHCHKiil aKTyali3yeThCs 3HIKEHA JalKa,
Onmu3bKa 110 Bynbrapusmy (bastard), a B IOIbChKiN CHHTarMaTu4yHO Bij-
MiHHMH OOpa3HUH KOHTEKCT, 3yMOBJICHUI NEPEHECEHHSM TBapHHU Ha
OLIIHHY HOMiHawito Jtoaunu: «lt's Jen! Stop telling everyone I slept with
you! You bastard'» — «e Jl>xeH, He Openiy, 1O 5 nepecrana 3 To00to,
He2iOHUKY», TIONBCBK. — « T3, Swinio!»

HaBenemo mie KijbKa NPHKIAAIB, IO BiATBOPIOIOTH MaKCHMAJIbHY
OJMM3BKICTh JIO OPHUTIHAY Pa30oM i3 3araJibHOK TOHAJBHICTIO IHBEKTHBHU
qn o0cueHi3My: yKp. «Cmynu neavky, Hannosamu, in ne 3nae, wo ye,
Mosuu, wmosxaii» — MONLCHK. «Zamknij si¢ i pchaj!y; aarn. «Have you
tried sticking it up your arse?» — ykp. «4 3anxuymu 1io2o coobi 6 3a0» —
NOJIbCBK. «A probowata Pani jego sobie w tytek zatkngcé?» TlpunusiMocs
OmKYe 0 TaKMX MepeKiaJHuX KOHTEKCTiB: «Tobi He BIAcTHBO Taki
cioBa BXUBaTH — Mooc: [Tiuwia muy», SKOMY B MOJbCBKIM Bepcii MaeMo
takuid BianoBigHuk «Nigdy nie uzywale$ takich stow — Odchrzan sie».
B aHmiomMoBHOMY OpHriHaji Maemo iHIe npouutaHss: Flip off!, ske
MOJKHA BBa)KaTH eBGEMI3MOM Ha JaiuBy Gpasy «ficck off!»

Jleski iHBEKTHBH OB s3aHi 3 MapKyBaHHSIM CTUYHUX HOPM Ta CTepe-
OTHIIIB 1 MOPYINYOTH MPHHITUI ITOJIITKOPEKTHOCTI.

Tak, y aiano3si, 1e Mooc i1 Poii ckapaTbcsi Ha Te, IO HIXTO HE IIHYE
IXHBOT Mpalti, 1 IMOWHO iM MOJAroAsTh MPIHTEP YH 1HIIT KOMIT FOTEPHI TPH-
CTpOi, PO HUX TYT K€ Bifpa3y 3a0yBaroTh, 0coOnuBo *iHku. Llei Hapa-
THUB TIEpEIa€ThCsl B TaKUi cniociO: aHr. «Yeah, I mean they've no respect
for us up there, no respect whatsoever! , ykp. «Hisakoi nosaeu, Hisaxoi, aui
Kpanenvku. Mu 0na nux Have mi pabu» — NOIbCHK. «Zero szacunku do
naszej pracy, kompletne zero. Majg nas za tanich chinskich parobasowy.
L[i KOHTEKCTH MArOTh MiJCTaBY CTBEP/UKYBATH, IO KpiM CKCIPCCHBHHX
MIPi3BHUCHK, B TEKCT YBOIUTHCS KUITbKA HOplBHi[HI: 31 CHeiabHOIO TIpar-
MaTHYHOIO METOIO, OHE 3 SIKHX 1 CTa€ aJlf03i€I0 Ha Ha3BY Li€l cep11 (rop.
«3imcoBane BapeHHs» — «Wczoraj szy dzem») [po 1e, mo pedi, CBITINTH
1 MOTAJIBHICTh CTBEPIKCHHS, 1 TIOBTOPH, SKi YBUPA3HIOETHCS B peanax
repoiB: ykp. «Hac euxuoaioms, HeMOB 3incoeane eapenns. Tak, 3inco-
BaHe BapeHHs. OCh HACIIPaBAi, XTO MU € JJISI HHUX...» — TOJIBCBK. «A gdy
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naprawimy sprzet, wyrzucaja nas, jak wczorajszy diem ... Whasnie, jak
wczorajszy diem, tyle dla nich znaczymy.

IHOA1 3acTOCOBY€ETHCS KOMITEHCAIli{HA JIEKCHYHA 3aMiHa 3 OLIHOYHUM
1 HaliOHAJIBLHO-KYJIBTYPHHM €KBIBaJCHTOM MU TOPIBHIHHI, 3BUHYBa-
YeHHI (3 JI0aBaHHSIM EKCIPECUBHUX JICKCHYHUX KBaTi(ikaropiB — cma-
PUX s3UKamux 6i0bom, 3BUUAHO, B OPUTIHAJI BIJICYTHIX): YKp. «Bu M08
ma napouKa CIMapux A3UKaAmux 6iobom.

B monbchkoMy €KBIBaJICHTI CTHIIICTHYHA TOHAIBHICTh 30epiraerhcs,
aJsie eKCIPECUBHICTh CTEPEOTHUITHOT OIIIHKHY JICIIO 3aracae: «Zachowujecie
sig jak dwie stare baby». V upomy pasi monbchKi nepekiagadi 30epenin
MaKCUMallbHY ONM3BKICTh A0 opuriHany: «I cannot believe you're going
to tell on me. You're like a pair of horrible old womeny.

3aciyroByIOTh Ha OUTBIN JCTANBHUIA PO3INIA] CICMEHTH TPaHCalar-
TUBHOTO KOJYBaHHSI ICSIKUX OLIHOYHUX CKCIIPECUBIB, OIM3BKUX JI0 KOJICK-
TUBHUX Mpi3BUCHK. [Top. anm. «It's all right for you two. You're used to
being social piranhas...» — ykp. «IIpaBmy npo Bac kaxyTs: Bu, sk coyi-
anvui nipanii «. Y 11boMy pa3i efiopaTuBHe MOPIBHSAHHS (B YKPaTHCHKOMY
TEKCTI BOHO MaKCHMAJIBHO OJIM3BKO 1 MPAKTHYHO JOCTIBHO 30ira€Thes 3
MIPOTOTUIIOM) 3a3Ha€ 00pa3HOi TpaHC(opMamii B MONBCKIM amamTarii:
«Przywykli$cie do tego, ze jestescie spotecznymi wyrzutkami» — TOCITIBHO
‘CyCIJIBHUMHU TIOKHIbKaMH’ . SIk 0auumo, y oMY pasi BimOynacs Jek-
CHYHa 3aMiHa Ha3B.

Pi3Ha TMIIONOTISI MOBIICHHEBHUX aKTIB TAKOK MOXKE MO-Pi3HOMY BepOati-
30BYBATUCH B IJIbOBOMY 1 BUXiTHOMY TEKCTI i, 30KpeMa, B TIEPEHOCHUX pea-
mizanisx. [TopiBHANMO NparMaTuKy MONEPEIKEHHS Ha MEXi JeKJIapaTHBY
B YKpalHChKOMY BapiaHTi nepeknamy: «Ckaxu iM mock, 00 Miil kpuximuuii
epaznusuil Mo3ok eudyxme!» — nonscbk. «Ci dwaja doprowadzajqg mnie do
szalu» — KOHCTaTUBHUI MOBJICHHEBUH aKT 3 MPSIMUAM 3HAYCHHSM, IO CTa-
HOBHUTB MPAKTHYHO JOCIIBHUH BIIIOBITHUK B aHIJIOMOBHIH Bepcii GibMy.

TparstoThCst B pO3IISAaHOMY TEKCT1 KOTHITHBHI IIHHICHI MeTapopH,
CHIBBIJIHECCHI 13 JOMEHAMHU IMOYYTTIB, BEpXy 1 HH3Y, BIHHH, arpecus-
HOTO Hamajy, pyWHIBHOTO (hi3MYHOTO BIUIMBY (BOHHU PEajli3yIlOTh BiIOMY
KOTHITUBHY Mozenb Jlakodda-/[KoOHCOHA «IcHXika — KPUXKHI Tpen-
MeT»), HanpuKiaa, auri. «I myself have been subject to terrible rages» —
nonbschbK. «Doswiadczylem wiele atakow szalu» — yxp. «5 cam 3a3HaB
Hanaois eHigyy (3 MeTadOPUIHOTO MOy THIB BUCTYIA€ y IbOMY pasi
SIK (pi3UYHA ICTOTA 3 arPECUBHUMH HaMipaMu).

[Top. nonbebky MeTadopy MCUXIYHOTO CTaHy «czuje sie przybity» —
VKp. «Azne 6 mene oenpecisy, «CZU.JC si¢ kruchy, rozdrazniony», yKp. «Io
ST 6pA3IUBLIL, pos’dpamoeanuu» «HI, KXy BaM, 5 CTOIO Hd KParo Oe300HI.
HaromicTs y monsChKOMY BiATIOBITHHUKY peati3yeThesl parMaruka Oai-
JyX)KOCTi, TIop., «mam cholernego dofa 1 wszystko jest do chrzanuy;
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30BCIM iHIIA TMpEMETHa CUMBOJIiKa, HATAK Ha HeOe3MeKy, ONU3bKY 10
CTaHy caMOr'yOCTBa, HasIBHI B aHITIOMOBHOMY OpUriHami: «I'm at the end
of my flipping tether!» — nocnisno: Yomy? Yomy Hi? Kaxy Bam, s Ha Kinyi
c80€i knamoi momy3ouxu!

MertadopruHa TeXHIYHA TEPMIHOJIOTIS, OB’ s13aHa 3 [ T-cdeporo, pen-
CTaBJICHA TIJIbKK B YKpalHChKOMY repekiai: « Tenep ckaxith, Bu poduim
2apsiue nepe3asanmaoicenis?y; pH IbOMY TTOJBCHKUH ITepeKIIaiad BIaBcs
JIO aJianTaiii aHIOMOBHOTO 3aMl03MYSHOT0 TePMIHOIOTTYHOTO CIIOBOCTIO-
JIy94eHHs Ha IO3HAUYCHHS mpotiecy: «Zostat Pan zmuszony do zrebutowania
komputera?» — anr. «Have you tried forcing an unexpected reboot?»

[Ile oqHMM acmeKToM, Ha SIKUil BapTO 3BEPHYTH yBary Ha (opmaib-
HO-TpaMaTUYHOMY DiBHi, € mepejaya JESKUX CIOBOTBOPYHMX HEOJIOTi3-
MiB, 200 MOTEHIIITHO-0Ka310HAIBHHUX JICPUBATIB, SIKI 3/1€01IBIIOTO MPe/I-
CTaBJIeH1 B YKpaiHChbKOMY AyOJsuKi Tesecepiany. Tak, B onHiH 13 cepiid,
Ie Waethest mpo O0poTHOY 31 CTPEecoM, CTpecy OTONOMICHO BiHHY; MpH-
YOMY Ti, III0 He OYAyTh CIPABIIATUCS 31 CTPECOM, OYIyTh HETalHO 3Bijb-
HeHi. Lleit pparMeHT QiTbMY B OpUTIHAII MIPOHU3AHHIA CEKCyallbHO-EPO-
TUYHOI JICKCHKOIO, BYJIbI'apH3MaMH, a B 1HIIUX MOBaX M BIJTOBIIAOTh
HEUTpaJbHI NIepeKiaHi BiAMOBIIHUKY THITUMH JIEKCHIYHUMH 3aMiHAMHU:
anr. «What am I declaring war on? My bollocks?» (1ociniBHO — moim
atyam?) — ykp. «Bitina vomy? — bpexui « — «Stress! — Cmpecy» . B monb-
CHKOMY BapiaHTi HamparugeMo Ha iHmmi ananor: «Czemu wypowiadam
te wojng — Mojej pupie». Jlani B TekcTi pinbMy WaeTbcs Mpo HEoOXia-
HICTb 3allpOLICHHS cmpecnepmig. Llei oka3ioHani3M BUHUK IUIIXOM CJIO-
BOTBIpHOI KOHTaMiHAIl: cmpectexcnepm. Taka Mozuenb 30epiracTecs B
OpUTiHAJI, & B YKPATHCHKOMY TEpeKIall MepelacTbcss OyKBaIbHO: «Any
other ideas? — Il]e idei?» «They call them «Stressperts»! — nocmiBHO:
Bonwu HazuBarotecst cmpecnepmanmiu. B IONBCHKOMY IIUTHOBOMY TEKCTI I1€
CJIOBO B3arajii 3a3HajI0 BIUTyYCHHSI.

Po3rstHBEMO 111e cTI0CiO BiATBOPEHHS ACIKHUX eB()EMi3MiB, TIOB SI3aHNX
3 ¢izionoriyHUM cTaHoM JtonuHU. Tak, B ofHii 13 cepiit (cepist 6 Bisum
mimku Ipmu) Tepoins JIkeH CKap KUThCS Ha CBiid ctaH (y Hel micauwi).
Bona ycinsiko Hatsikae mpo e cBoiM kojeram Moocy i Pero (y mpomy
pasi opuriHai i yKpaiHCbKHIA TEKCT MOBHICTIO 30iratrorbes): ykp. «Bu
po3yMmiere, Hy... B MEHE uepsoHa damay. | epoTHs BIKUBAE TAKOXK KITIOYOBY
(hpa3y, sfKa i JIAr1a B OCHOBY Ha3BH 1€l cepii: «/{o mene mimka Ipma npu-
ixana» — nonbebk. «Ciocia Irma przyjedziey» — anri. «l've got Aunt Irma
visiting». «lle 51 Tax Hazusaro nesnuil nepiod micays... Ta ui, 3apasz npu-
naus...Mooc: Mu sic ne na mopi... A 3auunena na pemonm... S nepetiuina
Ha OIK KomMyHicmig» — IONbCBK. «Jestem po stronie komunistow...» (HaTsK
Ha YEpPBOHUHU KOJIIp, YEPBOHY CHUMBOMIKY). [TomiOHMMHU € 1 TONBCHKI
eBdemizmu: «Mam niedhugo te dni... mam czerwone dni w kalendarzuy;,
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BOJIHOYAC AKTyali3yIOThCs 1 HATAKM Ha Mepiof 4vacy, «ksiezyc przecial
mnie na poéb» — nocniBHo: Micsayb mene nepepizas Hasnin i o,

[IpunuBiMoch OmMK4e 10 3ac00iB BIATBOPEHHS JESKUX MOPIBHSHb.
[opiBHSIHHS MOXE aKTyalli3yBaTHCs B OJHIMH i3 I[ITbOBUX MOB IIEPEKIIATY
Ha TJIi HOro BIIMYTHOCTI B 1HIIKX TEKCTax, 30KpeMa i opuriHaii (3ame-
PEUYCHHS 1 TEPENUTYBAHHS SK E€IEMCHTH (aTUKU TYT IEPEBa’KAIOTh):
aHnI. «Sick? Me? No! I couldn't be better, I've just won Employee of the
Monthy — nocniBro: 3axBopina? S1? Hi, s HikoaM He mouyBaiacs 3710po-
Bimor! S moitHo cTana npamiBHUKOM Micsiis!

B ykpaiHchKOMy TEKCTi HOMY BiATIOBiae CTIHKMil MOPIBHAIBHUI 3BO-
poT: «300posa sk oux! A sc npayisHux micaysa».

[TopiBHSHHS MOXKE EKCIUTIKYBaTUCh TUIBKH B ITOJBCHKIN ajanTaTUBHIN
Bepcii Tekcty: «Obawiam sig, ze nie moze si¢ z tobg zobaczyé» — yxp.
«BinBamm, supooky. g neni 3aiiHsara, 0coOauBO i TeOE» MOIBCHK. —
«Zajeta jak turecka swigta». Haronocumo, 1o BUCIIB jak turecka swieta
MOYKHa BBa)KaTH PHMOBAHOIO T'POIO CIIB, IO CIIBBIAHOCHTBHCS B TIOJIb-
CBbKili MOBI 3 BUJIO3MIHEHUM CTIMKHUM IOPIBHIHHAM goly jak Swiety turecki
«nagi lub bez grosza — eonuil, 6e3 HOOHOI KONIIKWY.

JlxepenoM 1bOrO TOPIBHSHHS, WMOBIPHO, CIIYTYE «MaHJIpiBKa Ha
Ceary 3emumto Mikonas Pansusimuia B XVI ct., a caM BUCIIB — 1Ie KaJIbKa
3 TAaTUHCKO1 MOBH, BiJioMa Takox HimIsm» [11, s. 54].

TparIsoThCs 1 BUNAIKH BTPATH HOPIBHSUILHOTO 3BOPOTY B OJIHIH 13 OPiB-
HIOBaHUX MOB, 5K, HATIPUKIIA]I, B ONbCHKIN. [TopiBHsiiMO: ykp. «Ta Mu npa-
I0eEMO O€3 MepepBH, AK OUMAHIND» — TIONBChK. «Swietnie sig¢ dogadujemy».
SIKII0 TTOPIBHSITH 3 AHITIHCHKOIO, TO MOYKHA CIIOCTEPETTH IIPHHIIUIIOBO 1HIITY
MparMaTHIHy MOJAJIBHICTH OPHUITHAITY 3 THIIOK MOTHBAIIIHHOK CKJIAI0BOKO:
«We are getting on like a big house on fire!»» — 10cIiBHO: MU Ji€MO TaK, HiOU
eopumb eenuxuii 6yournok! J1o pedi, TeMa MOXKexKi, OKESKOTACIHHS 1 pATIB-
HUX aKIiid, 3BepPHEHHS JI0 CTCIIAJIBHUX PATYBAJIBHUX CITYXO0 y PistbMi 00’ €K-
THBYETBCSI JOCUTH 9acTo. Tak, Mooc He MOXKe BIIOPATHTHCS i3 TIOXKEXKEIO 1
HEBIPABHO KOPHUCTYETHCSI BOTHETACHUKOM.

Oxa3ioHaJIbHUM, HETHITOBUM BUSIBIISIETHCSI TOPIBHSHHS, BiITBOPCHE B
yKpaiHCbKOMY TeKCTi: «Ta s TUBHO mouyBaiocs. SI METIOKAIOCs, K Mot
nopmosuti eanmasichux». HaTOMICTb B MONBCHKOMY LiTbOBOMY TEKCTi
nepeksazgaqi BiITBOPIOIOYb YaCTUHY CTIMKOTO MOPIBHSHHS 3 TpaHc(op-
MaliiHuM JonaBaHHsIM KommoHeHTa: «Nie wiem. Dziwnie si¢ czuje.
Przeklinam dzis, jak chrzaniony szewcy.

B cnoBHuKky B.baHbKo 11e cTilike TOPIBHSHHS (PIKCYETHCS Ha TJI1 THIHX
MOIIOHUX ITOPIBHSHE klnie ktos jak szewc, ie eTaIOHAMH TTOPIBHSHHS BUCTY -
MaTh TakoX ciosa (kinie jak) marynarz, dovozkarz, furman [11, s. 65].
JonaBanusi chrzaniony B TIOJBCHKIN Bepcii MyONsOKy JHINE TTICHITIOE
CKCTIPECUBHO-EMOMIHHII 3aps]] TPaHC(HOPMOBAHOTO MTOPIBHIHHS.
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He3puuHuM BiI0OpakeHHSIM aBTOPCHKOTO 1TI0CTUII0 MOYKHA BBAKATH
1 Take jaieciiBHe TOpiBHSHHS: «Robimy codziennie to samo. Usycham
Jjak paczka czipsow na dachu» — nocniBao: LlonHs po6umo onHe i Tex
came. Sl 3acmxaro sk madka girnciB Ha gaxy [Ce3on 2 cepis Ne3 Moos
i Niemiec]. SIKI10 MOPIBHATH IIi HAPATHBH 3 aHIIIHCHKHUM OPHUTIHAIOM,
TO MOYKHA 3ayBaXWTH MPAKTHYHO MOBHY MOAIOHICTE: «We just seem to
do the same thing day in, day out. I'm stagnating, Jen, like a packet of
crisps on the roofy». OnHade B yKpaTHCBbKOMY AyOJISDKI MigiOpaHO aHAJIoT
3 1HIIOK 00pasHicTIO: «MU 3 HUM IIOJEHHO pOOUMO OJTHE 1 T€ K came.
Mu 3aBuciu JlxeH, sk nakemux Ha Oepesgi. OOpa3HICTh MOIBCHKOTO Ta
YKpPaTHCHKOTO CKBIBAJICHTIB € BiIMIHHOIO: B MEPIIOMY BUMAJKY aKTyalli-
30BaHa MeTadopa cyxoeo HA MO3HAUCHHS (DI3UUHOTO CTaHy CyO’€KTa, B
JIPYroMy — MpPEACTaBICHA MPOCTOPOBA CEMAHTHKA Yepe3 acOIliaTHBHUI
3B’SI30K 1 BTOPUHHE 3HAUEHHS JIECIIOBa gucimu, siK 1 B mpocropi [HTep-
HETY.

TUOOBUM CTIJTIICTHYHUM TPUHAOMOM B aHAJI30BaHOMY IHUCKYpCi
GbiTpMy € Taka CTHIIICTHYHA (irypa, sSK Tpa CiliB, IO TPYHTYEThCS Ha
noJricemii a0o Ha (paseonorivHoMy KanamOypi. [Ipo 1ie cBiguarh Taki
MIPUKIaIN: YKpP. «A Bce TOMY, IO Mapodlli OyXraiaTrepiB Bce HaOpHIIO,
BOHM Ha BCe Haxzaau 1 moixanu Ha mMope; Mooc: — Ha sixke mope? Bonnu
Hakaanu Ha cebe pyxu, Poroy. SIKIO yBa)XXHO MPUAMBUTHCS 10 I[HOTO Jia-
JIOTY, TO MOKHA Oa4UTH TPy CIIiB, siKa BiI0YBAEThCS YHACTIIOK B3a€MOJIL
MIDXK BUCIIOBOM HAKAACMU HA 6ce «Daillyxe CTaBUTHCh IO OTOUYIOUUX 1
JI0 CBOTX 00O0B’SI3KiB, OyTH 0aii1y’K1M JI0 KOTOCh 200 YOTOCh 1 Haxiacmu
Ha cebe pyKu «IPAYHHATH 001 cMepThy». Haromocumo, 1o B HOIECHEKOMY
KIHOTIepeKIa/ii TaKoro MOBHOTO TpUHOMY IpH He BHsBICHO: «Roj: Nie
rozumiem, po co zatrudnili psychiatr¢? Tylko dlatego, ze dwaj ksiegowie
si¢ pomylili? Moos: — Oni si¢ nie pomylili, tylko si¢ powiesili. Y 1iii cuTy-
arii B IpyTii perutim Mooca eKCIUTiKy€eThCsl HATSK Ha CaMOoryOCTBO, TIPH-
YUHEHHS CO01 cMepTi.

Ha rpynTi momicemii nexkceM (aHri. buttom, yKp. KHONKA, TIOIBCBHK.
gudzik Ha KOMI'IOTEp1 1 KHOIKA 5K 2y03uK Ha 00s3[) BUHUKAE HETIOPO-
3yMIHHA B Tpolieci Teine@oHHoi po3MoBHU Posi 3 KITI€HTKOIO, SiKa, BPELITI,
MPU3BOIUTE A0 IUTKOBUTOTO po3aparyBaHHs Posi: «A Ta kHonka 300Ky
CBITUTKCS, UM Hi, TaK, Tpeda i1 BBIMKHYTH. Krnonka BMukaethes? Tak, Bu
K 3HAETE MPUHIOUN POOOTH KHOMOK... Hi, Hi ne na 00s3i» — TOJIBCHK.
«Wie Pani, jak dziata guzik, Nie, nie przy koszuli». SIx BugHO 3 miasnory,
B TIOJIbCHKOMY TEPEKJIaJIi HasBHI JICKCHKO-CEMAaHTUYHI 3aMiHH POIO-BH-
JIOBOTO TUTTY (KHOTIKA Ha 00531 (yKpaiHChKe TIepeKIaiHe PillleHHs ) — 1 Ha
copouyi (monbebkuid Bapiant). [lopiBHsiiMo opurinain: «The button on the
side, is it glowing? Yeah, you need to turn it on. The button turns it on?
You do know how a button works, don 't you? No, not on clothes!»
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IIpakTHUHO HOCHIBHO NMEPEAAETHCS OMOHIMIUHA TPa CIiB B OPUTiHAMI
Ta nepexnaji (1i KOHTEKCTH MOYKHa 1HTENPETyBaTh 30KpeMa 1 sIK pi3HO-
BH/J] MMAPOHIMIYHOT aTpakiii ciB B aHIVIIMCBKII MOBI five — fire 1 momry-
KOM PHMYBaHHS IUISl Iepeiadi MogiOHOro CMECIY B yKpaiHCBKi MOBI
mepedica — nooicexca). «Oh, four! I mean, five! I mean, fire!» — «Mepeoica,
He MaK, nodJcexicay .

[InssxoM TpaHcopMariiHoi 3MiHE (QopMH NpH IMCHYBaHHI Ha3BH
KpaiHM BHWHHWKae oOirpyBaHHs B opuriHam («Welcome to the United
Queendom! United Quendom! He can't say that, can he?»). B moins-
CBKOMY IyOJISDKI CIIOCTEpIraeMo JIGKCHYHY 3aMiHy (JIekceMoro Purytania):
«Witajcie w Wielkiej Purytanii! Wielka Purytania! Tak nie wolno mowic!»
[ce3oH 2. Cepis 1 —Randka korporacyjna]. HaromicTs B ykpaiHChKiii Bepeil
BJIaCHA Ha3Ba B3araji OIyIIEHA i 3aMiHEHA CIIOBOTBOPYHMM HEOJIOTI3MOM,
[0 TIOCTaB YHACIIJIOK KOHTaMiHAIlil CITIB Kopoiiecmeo 1 2etl. Ajpke B 1A
cepii TeMa HeTPaJAMIIIHHOT CEKCYaJIbHOI OpiEHTAIlii OJIHOTO 13 TePOTB BHSB-
JSIETBCST OCHOBHOIO: «JIackaBo MpocuMo 10 00’ €JTHAHOTO KOpPO2elcmea.

3ayBa)KUMO, IO JCKOMYBaHHS 3ammn(ppoBaHOi 3aco0aMH IHTEPTEK-
CTYaJIbHOCTI 1H(OpPMAIIT Ta TOIIYK aJeKBaTHUX CIIOCOOIB Tepeiadi Bei€el
MMOBHOTH TParMaceMaHTHYHOTO CIEKTPY TEKCTy-OpUTiHANY 3aco0amu
LIJTbOBUX MOB € PEIIEBAHTHUM JUUIsl JTIHTBOKYJIBTYPOJIOTIYHOT 1HTEpIIpe-
Talii JHrBOKYJIBTYpEM, MidosioreM, o0psaaoBux peaneM. OcTaHHi 37e-
OLIBIIOrO MOXKYTh (DYHKIIIOHYBATH SIK JII03UBHI 3BOPOTH, SIKi aleNIOIOTh
JI0 TepcoHaXxiB (PUTBMIB KaxiB, ICTOPUYHUX MEPCOHAXKIB, TPAAULIHHUX
oOpsimoniii. [IpuknagaMu Takux iHTEPTEKCTEM Yy Tejecepiani € Impere-
JCHTHI iMeHa 1 MidoorivHi mocTari Ha Krant /paxyiu, [oozinu. Taxk,
(y cepii Ne6 Bizum mimxu Ipmu) B TOJICHKOMY TEKCTI 3’ IBISIETBCS (ppasa:
«E-meil Moosa rozchodzi sig jak wirus... Wypuscili Dzina z butelki, piszgc
o ciotce Irmiey» — yxp. «Bu eunycmuiu moncmpa 3 Ti€X0 TITKOO [pMOrO».
LlinkoBUTHIA 30ir yKpaiHCBKOTO 3 OPHUTIHAJIOM OYEeBHJIHUH: «Moss's
e-mail's spreading like a virus! You've unleashed a monster with that aunt
Irma business». HaBegemo mpukiIaay iHIINX MOMIOHNX KOHTEKCTIiB: YKP.
«Tax, dymxu npo memui peui, Temna mempsea, uiy, Hiuni seuwa, /pa-
Kkyna» — auri. «Yes. Thoughts about dark things...Things that are dark...
Darkness... night...Things of the night...Dracula...» — nonscbk. «Nie bede
znowu siedziat w zliewie! Ksigzniczka na grochu!» [Ce3on 2 cepist Ne 3
Moos i Niemiec]. Bucnis Ksigzniczka na grochu (Ilpunyeca na eopo-
wuni) K aIanToBaHa BEPCis IOJBCHKOTO IEpeKIany MICTUTh KOHOTa-
IO HAa TIO3HAYCHHS MPUMXJIMBOI, BEPEUINBOI, PO30CIICHOI, JTFOIUHH.
Wnerses mpo anro3ito Ha ka3ky [. X. Annepcena «IIpuHiieca Ha ropo-
muHI». B yKkpalHCBKOMY TEKCTI Take MepeKIiaamnbke pillieHHs BiJICYTHE,
mop. «Mooc: S Oibllie HE CUIITUMY Y PAaKOBHHI... /JoOpe, npuryecox.
Xoua B 000X BUIAAKAX IpOHIYHO-TITY3JIMBa KOHOTAIlis 30eperiacs.
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B ykpailHCbKOMY MEpPEKIATHOMY TEKCTI aKTyai3yeThbCsl KYIBTYp-
HO-00psiioBa peanist disuu-seyip («Poii: 1llo Bu poOunm, abu po3scia-
outncs — Mu BJIaIITOBYBaJIH OigUY- 6equ») [Ceson 1 cepia Ne 6 Bizum
mimxu Ipmu]. B monbcekomy nepeKnazu MIPEACTABICHO CI/IHOHIM]‘IHy
3aMiHy 3 BHpa3HHM PO3MOBHO-IIPOCTOPIYHUM 3a0apBICHHIM 1 €KcIpe-
cuBHUM 3apsiioM: «WychodziliSmy na wielkq babskq impreze» , sika
MOYKE BBaXKATHCS YACTKOBUM Iepekiiagom opurinany: «We'd have a big
girls' night out. I'd love that actually. A big girly night out!»

®pazeornorizMu y MepeKIaJHuX BepCiax GiIbMy JOCUTH YacTO MPe/-
CTaBJICHI aHAJIOTaMH 3 Pi3HOIO oOpasHicTio. YacTo mpu iX BiATBOpPEHHI
TPAIUIIOTHCS 1 Pi3HI KOMIEHCAIiHHI CHHOHIMIYHI 3aminu. Haifgacrime
Take sIBUIIE BiOyBaeThCs B MOJIBCHKiM MOBi. HaBenemo kinbka mpukia-
JIB 3 BIMOBITHUKAMU B YKpaiHCBKili MOBI, IT03asIK 1J1ilOMH B aHIJIOMOB-
HOMY TEKCTI B3araji BiJICYTHi: NOJbCbK. «Ma bzika na punkcie butow» —
ykp. «Tu 3Ha€m orcinky de3 3ackoKy Ha B3yTT» (Pppaszema Ha TO3HAYCHHS
MICUXi9HOTO emoIriiiHoro ctany) [Ce3oH 1 cepis Ne 2 Xanena JIxeH] —
aHmI. «...She's shoe mad!» [lpumuBiMocs e 10 KUTbKOX (paseooriv-
HUX Mapaierieii: monbeek. «Moos, musimy zachowaé zimng krew» — yxp.
Tonosue s3oepicamu cnoxiu [Ce3oH 1 cepist Ne 1 3incoBaHe BapeHHS| —
aHmL. «We... we need to stay calmy»; yxp. «lle Haw keumok npocto B
MicTo B’si3HiB, TiKaTh BKE Mi3HO...» — MONILCHK. «Dostaniemy wilczy bilet,
1 to w jedna strong» [Ce3on 1 cepisg Ne 2 Xanena JIxeH]. Jodpe BugHO,
mo oOpa3Ha BHYTpilIHsS (GopMa CTIMKHX CHOJNYK CIiB B YKpaiHCBKii Ta
MOJIbCKIA MOBax BUpi3HAETHCA. LikaBUM € 1 Takuil MOJbCHKHUIA BHUCIIB:
«Roj: Bede siedzial, jak mysz pod miotlg», B ykpaiHCbKOMY BapiaHTi
Mepekyiaay oO3HICTh IIJIKOM HiBeJlboBaHAa — YKp. «TW MeHe 1 He MmoMi-
THII; TONBCHK. «Moos: Masz jaja, Roj» [1 ce3on 6 cepis Bisut TiTku
Ipmu] — yxp. «Tu cnpasoicniv mysxcuk, Poiiy.

[{omo iHMMX BIMIHHOCTEH Ha PiBHI CyOCTaHAApPTHUX OIUHHIIb, TO
BapTO HATOJIOCUTH HAa BUIYYCHHSX 1 CHHOHIMIYHHX 3aMiHaX, sIK 11€ MAEMO
B IIOJILCLKOMY BapiaHTi (great story — kpyma icmopis) — aumi. « Yeah yeah
yeah! Oh it's brilliant! Oh this a great story, you're gonna love it!»; yxp.
«Ta sax mooicna 206opumu npo 6ci yi Komn 'romepu, IPO KOMN 10mepHi
npubambdacu, HIYOr0 HE 3rajaBIIM MPO HANIMX FOPUCTIB». He3BuuHiil
CHUHTArMaTuIli CJIOBOCIIOIYUYCHHS KOMN tomepHi npubambacu BIATOBIAE
B MTOJICHKIM Bepcii MepeKaay aHaJIoTiliHa 3a MParMaTHKO PO3TOPHYTA
MeTtadopudHa KOHCTPYKIIS «caly niezrozumialy informatyczny betkoty.
B Cnoauky JI.CTaBHIIBKOI JXaproHisM npubdambdac 3acBiT4eHO 31 3Ha-
YEHHSIMHU «JIOJIATKOB1, HAJUTHIITKOBI, OpHAMEHTAJIBHI JIETaIi, [0 HAJMIPHO
MPUKPAIIAIOTh 1 4acTo MiJBHUILYIOTh BapTICTh YOTOChHY; 3 npubamoa-
camu «3 HaJUIMIIKOBUMH JieTanssMuy [CraBuiibka 2005: 273]. B opwuri-
HaJli MaeMO Takui KOHTEKCT «all... of that computer gobbledegook...»
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(gobbler, ne cobnep moB’s13aHe 31 3BYKOHACIITyBaHHSM, IMITaIlI€l0 3BY-
KiB, 1110 BUJAE IHTUK).

BucHoBku 3 gociaigxennsi. OKpeciieHO MOXJIMBI cTparerii Ta Tax-
TUKH JOCHIIKCHHS (DIIBMOHIMIB Ta YCHOTO MOBIICHHSI IEPCOHAXKIB, XHIX
PEILIiK B Aiaiorax y TphOX MOBax 3 OIVIAIY Ha KOMyHIKaTHBHO-TIparma-
TUYHHUH, CTPYKTypHO-CEMaHTUIHUH Ta IHTePTEKCTya IbHUI BUMIP JICKCH-
KO-TPaMaTHIHUX 3aC00iB opI/Irmany Ta mepeknay. CroCTepexeHo, mo
B PO3TIAHYTOMY Tenecepiami (byHKLuOHyIOTLTL Pi3HI THITH EKCTIPECHBIB,
CHIBBiICHECEHUX 3 MPAarMaTHYHUMH CHUTYaIlisIMH B paMmkax (aTuaHol
rxoMyHikarii. [IpegcraBieHo cBoepiiHi 00pa3Hi 3aco0u mepenadi CTiiKux
CJIOBOCTIONTyueHb. He3BHYHA CHHTAarMaTuka TEPMiHOJOTIYHHMX CIIOBOC-
MOJTy4EHb 1 BXKUBAHHS CHENU(IYHOrO Npo(eciiiHoro CIeHry BUKIUKIIA-
10Th IOTpeOy HeaOusKkoi MalCTepHOCTI epeKyIaiadiB 3a1st 30epeKeHHs
(YHKUIHHOTO HABaHTAXKEHHS Ta CTHJIICTUYHOI TOHAJIBHOCTI MOBHHX
3aco0iB.

3’scOoBaHO, IO B YKPalHCHKOMY Mepekiaal (igbMiB YacTillie BHKO-
PHUCTOBYETHCS HAPOIHO-PO3MOBHA JIGKCHKA 1 YKAaprOHI3MH, HIXK B OpH-
riHaJli Ta MOJLCHKOMY TepeKiiadi, HATOMICTh ITOJIbChKI MepeKiiaaadi
4acTillle BJAIOThCS 10 BUKOPHCTAaHHS (pa3zeM 1 CTIHKUX BHCIIOBIB.

3 omIsAly Ha CTPYKTYPY 1 THITM MOBJICHHEBUX aKTiB (CKJIJHI, TPOCTI 1
cknazeHi, 3a H. [1aBnuk), po3misiHyTo 3ac00M 1X BiITBOPCHHS B OpUTiHAMI
Ta MEePEeKJIAAl 3 TOUKU 30py HASBHUX JIEKCHUKO-TPAaMaTUYHUX 0COOIUBOC-
TeH Ta 3aMiH y IIBOBIH MOBI NepekiIagy. BUsBIeHO Taki TUIM 3aMiH,
SIK JIOMABAaHHS, BIIYYCHHS, 30KpeMa B MeEXax HpPUIOMY MOBHOI T'pH.
BceranoBneHo posb modgicemii 1 (paseosoriuHoro kamamoOypy, o0irpy-
BaHHS JESIKMX TOIMOHIMIB, XPOHOHIMIB Ta 1HIIUX (OPMaNbHUX 1 CTPYK-
TYPHO-CMECJIOBUX TpaHCc(hOopMaIliii OHHUIIb, 3’ICOBAaHO BHUITAJAKH BTPATH
MeTtadopuuHOi 00pa3HOCTI MpH Tepekiani. B muckypci tenecepiaiy
Haivacrinre QyHKIIIOHYIOTh Pi3HI KOHIENTyallbHI MeTaQOpH, CIiBBiTHE-
CeHi 3 eMOIIMHUMHU KOTHITHBHUMH MOJICIISIMH, TIEPSKUBAHHIME TepOiB
¢binpMy, IXHIMA KOMYHIKaTHBHO-IIParMaTHYHIMH 1 IHHICHUMH HACTaHO-
BaMH, 110 € CYTTEBUM IIPH MEPEKIIAIl peatiil i KyJIbTypeM.

Y upoMy pasi HaifuacTiiie 3aCTOCOBYEThCS KOMIIEH Al HHII a00 OIu-
coBuil nepexnaj. 3 Li€0 METOIO B MEPEKNIAI03HABIY TEOPiI0 BBOAUTHCS
MPHIiOM aTaNTHBHOIO TPAHCKOAYBAHHS 3HAKIB MPeleTeHTHOTO TeK-
CTy, 30KpeMa IHIUBIIyaTbHO-CTHJIICTUYHUX 1iOCTHIYHUX IOPiBHSHb,
0 € 3/eOUTBIIIOr0 MapKepaMH CHenu(iuHOro 1II0CTHITI0 NepeKaiadiB
MEBHOI JITHTBOKYJIBTYPH. 3pifKa MPH MEepeKyIai TPaIuIIeThCs 1 3aMiHa
MeTaOpUYHUX JIOMEH KOHIENTyaJbHUX Meradop abo BTpara MeTa-
(hOpUYHOCTI TMOPIBHIILHOTO 3BOpOTy. Habararo wacrtimie B IUJIHOBHX
MOBaX aKTyaTi3yIOTbCs Pi3HI HOPIBHAIBHI 3BOPOTH, HI’K B AaHITIOMOBHOMY
opurinami. LlikaBuMu TakoX € MPakTHYHO i30MOp(dHI 3acobu mepemadi
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eB(pEeMi3MIiB 3 HE3HAYHUMM HAlllOHAJIBHO-KYJIBTYPHUMM BiATIHKAMU
IXHBOI CEMaHTUKH.

Hame mocmimkeHHs mokasaino, o JI0 Mepekiaay 3a T0noMorow ¢pa-

3eM 1 i71iloM (P HAsSBHOCTI BUTbHUX 0€300pa3HUX KOHCTPYKIIH B OpH-
riHami Ta yKpalHCBbKiM MOBi) Hal4JacTille BIAIOTHCS TPH MOJBCHKOMY
nyonsoki imbmy. Taki epekiaiHi pillieHHs BiI0OpakatoTh CMAKH 1 YII0-
J00aHHSI, €ETHOKYJIBTYpPHI OCOOTMBOCTI ITEBHOT JITHTBOCIIBHOTH, 30KpeMa
/i MOBHY KOMITETSHIIIFO ITePEKJIaaqiB MMEBHOT areHIlii.
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JlatuHomoBHa noe3ist Bacuias loroBuua

Latin-language poetry of Vasyl Dovhovych

Anomauin. Bioomo, wo 1amuHcbka MO8d, NPUNUHUBUIU QYHKYIIO HCUBOT
MO8U, uje 0ocums Mmpueanull nepioo 6UKOPUCMOBYEANACh AK OQiyitina mosa y
Lenmpanvniti €sponi, 6 momy wucii i Ha OEsAKUX YKPATHCOKUX 3eMIIAX, 30KpemMda
6 3axapnammi. Lle noacHwoemvca mum, wo 8 yMo8ax, Koau JimepamypHi Hopmu
BI1ACHOI MOBU Wje He chopmysanucs, il poiib GUKOHYE THOOI Yydica Ui HAGIMb «Mmep-
mea mosay. Kpim moeo, 3naunoro miporo ennusanu i mpaouyii we 3 yacie Ce-
PeoHbosiuHoi €6ponu, Koy 1amuHsb Oy1a €OUHOK MOBOIO HAYKU, OCEIMU, pelilii,
0i1068010 MOBOIO MO20UACHO20 CYCHINLCMEA, 3AC000M CRINKYSAHHA THMeNeKmy-
anvHux xin. Lfieio mogoio na mepumopii cyuacnozo 3akapnammsi, ske 6npo00ei#Cc
MUCAHONIMMSL 8X0OUNLO 00 CKAAdY Y20pCcbKoeo Koponiecmeda, Hanucano 6azamo
O00KYMeHmMig Pi3HO20 Xapakmepy, 30Kpemd, HOCMAaHO8U Ma PO3NOPAOICEHHS MiC-
yesux op2anie 61aou, NPOmMoOKOU cyOO8UX 3ACiOaANb i GUHECeH] Ha HUX BUPOKU,
YEPKOGHI MEMPUKU NPO HAPOOICEHHSL T 0OPYIICEHHS, ONUCU YEPKOBHO2O0 MAlHA
i m.in. JIamuHCbKOK MOBOK HANUCAHO PAO BANCIUBUX ICMOPUYHUX NPAYb, SKI
NPOIUBAIOMb C8IMILO HA CKIAOHI MA MAI000CIIOHCEHT NEPioOU HCUMms HAuo2o
Kparo, siKa € Hesid '€MHOIO CKIa008010 yacmunor Ykpainu. Y cmammi posensioa-
E€MbCA NAMUHOMOBHA NOE3Is 3AKAPNAMCHKO20 KYIbNYpHO20 diaua Bacuns JJoseo-
suua, axuu y 1832 poyi ykrae pykonucHuii 30ipHuK, 0e cepeo Ipulis, HanucaHux
YeopcvKolo ma pionoio moeoio, micmumscs 131 namunomosna noesis. Pozens-
HYmMO meMamuxy, JHcanpogicms ma ipuiogani posmipu meopis. Iloesii, nanuca-
HI Y2OPCbKOIO Ma PiOHOI MOBAMU, MAOMb 30€0i1buio20 iHmumuutl 3micm. Jla-
MUHOMOBHI 8ipul npedcmaesieni ooamu, eie2ismu, eniepamamu. Aemop 0oobpe
00I3HAHUL 3 AHMUYHOK MEMPUKOIO. 3ANENCHO IO JCAHPY NOE3il BUKOPUCOBYE
pizni sipuosi poamipu. Cepeo 1020 meopie nepesaxcaroms OUCMUX eleciiHull i
eexkzamemp Oakmuniunuil. J[ocnioxncens nokasano, wo 1amuHoMosHAd NOemuyHd
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cnaowuna Bacuna [loseosuua 3aiimae 2ione micye 6 icmopii’ ykpaincokoi nime-
pamypu sik Hegi0 ‘€MHA YacmKa.

Kniwouosi cnosa: namunomosnui ¢ipuii, HOBOIAMUHCLKA MOBA, AHMUYHA Me-
mpuxa, 3akapnamms, meopua cnaowuna, Yeopwuna.

Summary. It is known that the Latin language, having ceased to function
as a living language, was still used as an official language in Central Europe
for quite a long time, including in some Ukrainian lands, in particular in
Transcarpathia. This is explained by the fact that in conditions where the literary
norms of one's own language have not yet been formed, its role is sometimes
performed by a foreign or even a "dead language". In addition, traditions from
the time of Medieval Europe, when Latin was the only language of science,
education, religion, the business language of the society of that time, and the
means of communication of intellectual circles, had a significant influence.
Many documents of various kinds were written in this language on the territory
of modern Transcarpathia, which for a millennium was part of the Kingdom of
Hungary, including resolutions and orders of local authorities, court records and
verdicts, church records of births and marriages, inventories of church property
etc. A number of important historical works have been written in Latin, shedding
light on the complex and poorly understood periods of life in our region, which
is an integral part of Ukraine. The article examines the Latin-language poetry
of the Transcarpathian cultural figure Vasyl Dovhovych, who in 1832 compiled
a handwritten collection containing 131 Latin-language poems among poems
written in Hungarian and his native language. The theme, genre and poetic
dimensions of the works are considered. Poems written in Hungarian and native
languages are mostly intimate. Latin-language poems are represented by odes,
elegies, and epigrams. The author is well acquainted with ancient metrics.
Depending on the genre of poetry, he uses different verse sizes. His works are
dominated by the elegiac distich and the dactylic hexameter. The study showed
that the Latin-language poetic heritage of Vasyl Dovhovych occupies a worthy
place in the history of Ukrainian literature as an integral part.

Keywords: Latin-language poems, New Latin, ancient metric, Transcarpathia,
creative heritage, Hungary.

IMocranoBka npodsaemu Ta ii BusHa4eHHs1. [Iporsrom X VIII-XIX cT.
Ha 3HAYHINM YacTHHI YKpaiHHu, 30KpeMa B 3aKapIiarTi, BAKOPUCTOBYBaIacs
sk o(imiiiHa — JIATHHCEKA MOBAa B CHJIY PI3HUX ICTOPUYHUX TPUYHH, a
TaKOX TIiJ BIUTMBOM €BPOMEHChKUX Tpaauiid. Lls maTmHOMOBHA criaj-
IIMHA € MIHHOIO JJIS1 BUBYCHHS ICTOpil Ta KyJIBTYpH HE TUIBKH 3aKapIar-
CBKOTO Kpalo, a i yciei Ykpainu. Lle TokyMeHTH pi3HOTO XapakTepy, iCTo-
pHuHi mparii, moesii Ta iH.

AKTYaJIbHICTh €TATTi 3yMOBJIEHa HEJOCTaTHIM BUBUEHHSIM TBOPIB,
HaNMCAaHUX HOBOJATUHCHKOI MOBOIO.

MeTtomosoris Ta MeTONHM JOCTIIKEHHSI — TOCIY)XHUB PYKOIIHC
«Poémata Basilii Dohovitsy Bim 1832 poky, y skomy Mmictutbes 131
BIpIII JITATHHCHKOIO MOBOIO, 41 — yropchkoro 1 18 — pimHor. B mpomeci
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JOCHIPKEHHS MU BUKOPUCTOBYBaJM OiorpagivyHuii, Ta icTOPUKO-TIOpPiB-
HSJIBHUN METOAM.

Bukian ocHoBHOro marepianay gociigxenns. Ha nouarky Oepesns
2024 poxy BumoBHuI0Cs 241 pik BiJ JHA Hapo/pkeHHs Bacuns Jlosro-
BHYa, BU3HAYHOTO [isf9a 3aKapHaTOyKPaiHCBKOTO KYNBETYPHOTO JKHTTS
MMO3aMHHYJIOTO CTONITTS. BiH BiloMHI SK aBTOp YKpaiHCHKUX, JaTHH-
ChKHUX 1 yropchkux BipiiB. [Topsin 3 mum, BiH OyB 1 hinocodom, i mporpe-
CHBHHM T'POMAJICEKUM JIisT9eM.

Bacune JloBroBuu 3aciy’k€HO IPHUBEPHYB 10 cebe yBary Iie INpH
KUTTI. Yesi HOTO MisUTBHICTH € JIOKa30M BOJIbOBO1, HECTIOKIHHOI, a y CTaB-
JICHHI JI0 )KUTTS 1 KpUTUYHOI HAaTypH, sIKa BUPOCIIA 3 MIITHOTO CEJITHCHKOTO
kopiHHs. Bin 6yB (1)1nococp0M NHChMEHHHUKOM, IEPKOBHHM, IpOMaj-
CBKUM JIifYeM, 1 mepeayciM HEBTOMHHUM TPYAIBHUKOM, JUIA SIKOTO JisUTb-
HicTh OyJia BUPaXEHHSM JIIOACHKOro iCHyBaHHS. ToMy, 1110 BiH BUOMBCA B
JIFONTU 13 CENSTHCHKUX HH31B, 3aBIUyBaB TIJIbKU BIEPTii BOJIBOBIH HATYPI,
JOMUTINBOMY PO3YMY 1 HAIIOJIETIIUBOCTI Ha IUISAXY IO METH.

Bacuip JloBropud OyB OJHUM 13 IIECTH BU3HAUHUX JISTYIB 3aKapriar-
CBKOI KyInbTypu a00m mommpenHs ineit [Ipoceitaunrsa (1770-1830) y
OaraToHaIIOHANFHIN YrOpIIWHI SK CKIIQJIOBIH YacTHHI 1e Oinbir Oara-
TOHAIIOHAJIBHOI ABCTPINHCHKOI iMIIepii, cepesr HaceIeHHs SIKO1 B Ty 100y
nepeBaXkaB CIOB’sHChKHE enemeHt. Lle icropuk Hoammukiit Basumo-
Buy (1742-1821), moBo3HaBenp IBan Porapamriii (1786-1834), icro-
puK 1 MoBo3HaBelb Muxaiino Jlyukait (1789—-1843), nenaror i ocBiTHii
nisia IBan Yyprosuy (1791-1862) 1 HaiicTapmuii 3 HUX, IXHIH TOKpOBH-
TeNb 1 HATXHEHHUK AHApid bauyMHChKUN, IPEKO-KaTOMUIBKUI €MMCKOI
(1732-1809).

B. JloBroBuu HapoauBcs y ceni 3omoTapesi, MapaMOpOChbKOTO KOMi-
TaTy mooau3y Xycra y ciM’i 3aKpinayeHoro cestHuHa-X1i00poda Jloro-
BHYa, Ha MoyaTtky Oepe3Hs 1783 poky.

PigHoi MOBHM HaBUaBCs y PiJHOMY Celli Ta B cycigHpoMy cemi Kesem-
jireTi. 3aKiHYMB YTOPCHKO-JIATHHCHKY ITOYATKOBY IIKOMY Y M. XYCTi,
Oyayuu mpuciyror tuiebana IBana Tepeka. Buiii kiacu 3akiHUMB y
Curerti y 1805 p., ompa3zy miciast cryaiii y Cureri BuB4aB ¢inocodiro y
Bapanuni, teonorito y TpHaBi Ta Yxroponi. 3aKiHYMBIIM LIKOJIH, OyB
BHUCBSYEHHUH Ha CBsilIeHHUKa Muxaiinom BpamadyeM, moMiuHUKOM MyKa-
4iBchKOTO enuckomna 1811 poky.

Onpyxwuscst 3 ['aHHOIO JISXOBHY, MOYKOIO YKIOPOACHKOTO ITapoxa
IBana JIsxoBHMYA, 3 SIKOIO JKUB y 371ar0i, XOU BOHA 3aB)K/H IIKOyBaJIa, 110
BHHIIIIA 32 HBOTO 3aMiK. B3araii MmaB BOCbMepo JiTeH, 3 SKUX 3aTHUIITHIIOCS
B JKUBHX TUTBKH Tpoe. CMepTh CHHA AJlaMa IepeKUBaB Ty’Ke BaXKKO.

SIK CBSIICHHUK 3rofiloM OyB NpH3HAUYCHWH MapoxoM y cena Jlore
(y Mapamopormi) HaBecHi 1811 poky, ae criouarky OyB KaTexiToM, HOTIM
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OKpYKHUM HOTapeM, 1 Hapemti, 1813 poky cTaB 3aMiCHHUKOM apXiaus-
koHa. TyT BUKOHYBaB 00OB’S3KM 10 BecHH 1824 poKy, KOJM HOTO MpH-
3HAYMIA MAapoXoM y c. JIydKkH i BOCEHH cTaB ITOMIYHHKOM 3acTyIHHKA
MYKa4iBCHKOTO apXiTHsIKOHA.

Hagechi 1828 p. ioro npu3HaueHo mapoxoM y MykadeBi i BOJHOYAC
TaKOX JIHCHUM 3aCTYITHUKOM apXiJIHsKOHA.

ByB 3acimarenem cymy komitaty Mapamopom 1822 poky, komiTtary
Beper — 1825, xomitary YHr — 1830p., 3acigareiieM CBATOT €EMUCKONICHKOT
xoHcuctopii 1828p. Hapemri, 1831p. cTaB 4neHOM-KOPECIIOHCHTOM
VYropcebkoi akaznemii Hayk. I3 ycix TUTYIIiB MM ropauBcst HAHOIIbIIE.

Boxe B paHHIM MOIOJOCTI MaB MOTST J0 MalllOBaHHS, JTepaTypu Ta
mysuky. IIpote moxas yce mr00uB moesito. 3aiiMaBcst HEIO yXKe B HIKOJIL
rpaMaTHKH i KOPUCTYBaBCs HEIO SIK IIOKPOBUTENBKOIO CBOET JIOMI, TIOKH
HE CTaB CBAILEHHUKOM. 3aBsKH 1 OTpHMaB Mocaxy BUMTeNs y OapoHa
[lepeni B Cureri, Tak camo y Bapamguni criouatky y cim’i [Toui, a morim
y kaHoHika Poramiepa. ¥ TpraBi OyB y nacii mpodecopiB, peKTOpiB
ceMiHapii, KaHOHIKIB, 1, 30KpeMa TUTYJIAPHOTO €mnuckona rpada Yaxis.
B VYxropoi 3100yB co0i MOmysipHICTh CEpel CBOIX 3aBISKH MOE3i1, Ky
HAaIMCaB sIK MTAHETIpPUK Ha CMEPTh €MUcKorna baunHcrkoro.

3romom y JloBroBuua 3’SIBUBCSI TOTST 0 BUBYCHHS (isocodii, 1 BiH
CTaB JIOMIHYIOUMM Ha Bc€ XKHUTTA. Llel moTar moyaB mposBIATHCS IIE Y
Bapanuni, a B TpHaBi nepeTBopuBcs B mpucTpacTs. Y TpHasi, 106 3po3y-
mitu Kanra, 1y*e IUIiAHO BUBYAB HIMELIbKY MOBY, BJICHb 1 BHOUI CTYAiO-
BaB (inocoderky cuctemy Kanra, nmpomorxyBaB BuBdYary ii Ha nmapadii y
c. JloBrim, IOKH HaperITi caM He HaJlaB epeBary cucremi dixre, a 3rogoM
cucremi Llleminra. 1li cuctemu BiH BHBYaB MpoTsroM Maibke 10 pokis, a
MOTIM ITOYaB OOMiIpKOBYBAaTH CTBOPEHHSI BITACHOT (PiJI0COPCHKOI CHCTEMH.

Moro yBary mpuBepHyiIa aHTPOIIOJIOTs, a TAKOK TEOPist CBIT/IA, eTeK-
TPUKH, aCTPOHOMISI.

CillbChKe TOCMONAPCTBO HIKOJIW HE 3MIT MOJNOOUTH, X04Y CBAapJMBa
JpyXXHWHA MOCTIHO HoMy B boMy gopikana. [Ipore mapadianbhi 3emii
Hikonu He 3aHen0yBaB. TypOyBaBCsl Mpo CaAiBHUITBO, OKITHHUIITBO
Ta OyniBHHITBO. He cripomircst HikoiaM Ha sSIKeCh MaifHO, Xoua AJIsl yTpHU-
MaHHs ciM’1 3aBK/1 yce HeoOXiJHe MaB.

Bin OyB He3BHYaltHUM IiHUTENEM Hacy. Jlyxe nepexuBas, KOJIU JOBO-
IIJIOCST MApHYBAaTH Yac, BIIBEICHUI sl CBOTO BOCKOHAIICHHS. JIF0OUB
TOTMHHUKH.

Baxko mepexxnBaB BTpary cMHa Anama, moxopoHeHoro y 1825 porii,
SIKOTO JIFOOWB TIOHAI yce 3a MOAIOHICTh 10 0aThKiBCHKOTO PO3yMy Ta 3a
HaJ3BUYAlHI JapyBaHHS, K1 MPOSBIUTUCS B TUTSUIN JIyTIIi.

Bynyun mapoxom y JloBriM mpotsrom 13-m pokiB 30ymayBaB Mypo-
BaHy LepkBy, y Jlyukax — 3aBepmmB OymiBHHUIITBO 3aHen0aHOL
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MypOBaHOT LIEPKBH, a B MyKaueBi, 3a HOr0 BIIaCHUM BU3HAHHSM, IPOTATOM
12-u pokiB 3poOuB Oinbliie, HiXK Horo nonepeaHuku 3a 30.

V¥ aBrobiorpadii, siky B. JloBroBu4 HanmmcaB Ha IPOXaHHS YTOPCHKOL
Axkajnemii Hayk, MHIIE, [0 « 3aBKIAu Oalayke CTAaBUBCS J0 Kap’ epH, i
HIYOTO TaK HE MparHe, SK MaTH JOCUTH BUIBHOTO dacy, 00 3aiiMaTHCh
niteparyporoy» (3, c. 226). [Tomep 13 rpynns 1849 p.

3 TBOpuOi cHammWHU, SIKy 3anumuB Bacwne JloBroBwu, Haii-
OUThII IIHHUM € pykomucHUi 30ipHUK «Poémata Basilii Dohovithsy.
Le#t 30ipHUK crioyatky OyB y BimacHocTi Bacwis Jlsxouua, moTim —
AsryctuHa Bonommna. Jleskuii ac BBaXXaaocs, 10 PyKOITUC 3aryOuBCs,
ane Ha mo4arky 60-x pokiB, IBanH ManuHCBKHM, CIOBAIBKHUN JiTEpaTy-
pO3HaBellb, 3HANIIOB iforo y 6i0mioreni Ilparu, nepenas MmpsIIiBChKil
nocmigauui OneHi PymnoBuak, 3aciyra sikoi B TOMY, IO BipIli HapemrTi
HAJpPYKOBAaHO, AyXKe BeJIMKa. YKpaiHChbKi Bipii A0 JIPYyKy MiATrOTYBaB
npogecop Biraniit Maciok, natnHacbki — npod. Bitanii Macirok 1 oir.
IOpiii Caxk. Jlonient FOpiit Cak nepekia mie i aBrodiorpadiro aBTopa,
HaNnWCaHy JIAaTHHCHKOIO MOBOK. YTOpPCBhKI BipIm mnepexianu Jlroowums
Babora Ta IBan Manuacbkuii.

SIk 3ragano BuIe, 30ipHUK MICTHTB BCTYTI 1 aBTOOi0Tpadito (Hamucani
JIATUHCHKOIO MOBOI0) 131 Bipm, Hamucanuil nmo-natuHi, 41— mo-yropcbku
1 18-pigHOIO MOBOIO.

Hanesno, Bacunb [loBroBuy HamucaB 3HauHO OiJIbIIE BIpIiB, HIXK €
y 30ipHUKY. [le110, MOXKIIMBO, MPH Nepeiznax 3aryounocs, a Ieno BiaKu-
HYB caM aBTOp, BBAXKAIOUH, 110 BOHO HE 3aCJIyTOBY€E Ha yBary. YKJaB Iei
30ipHuK y 1832 poui. [TomrToBxoM 10 ykiagaHHS 30ipHUKA, MOXKIIUBO,
Oyna a3iaTchbka Xolepa, sika B TOH pik HemamHo Kocwia Jioneil. Bacwib
Jl0BroBrY Ha BCSKHIA BUIMAIOK BUPIIINB 310paTH JOKYIH Bipii, 1100 30e-
PerTH iX JJis Hala/IKiB.

VYknamaroun pyKonmucHUH 30ipHUK Bacwib JJoBroBud criofiBaBcs mpo-
JOBKYBATH CBOIO MIOCTUYHY TBOPYICTh, 00 HATPHKIHIN 3AIUIINB KiTbKa
YUCTUX apKyIIiB, 100 3rOI0M JOMHCATH Ti BipImi, SIKi IIe 3’ SIBISATHCS.
[Ipote xomnoi HOBOi moe3ii JloBrosuu micis 1832 poky 1o 30ipHHKa
He nofaB. Timbku yepe3 8 pOKiB micis ykiIagaHHA 30ipHUKA (TOUHIIIe
20 cepmust 1840 p.) Bacunbs JloBroBud gornucaB Ha MPUKIHIEBI BibHI
CTOPIHKH HOBY aBTO0i0Tpadit0 yropChbKOK MOBOIO, SIKa MIiCTHTB Oiorpa-
¢biuni nani 3a 1832-1840 pp. Y 30ipHUKY, SK yXKe 3a3HAYAIOCS, ITepeBa-
YKarOTh BIpIIli, HATIMCAHI JJATHHCHKOIO MOBOIO.

[lepen TuM sk TIepelTH 0 €TamiB MOSTHYHOI TBOPYOCTI, SIKi MOB’SI-
3aHi 3 IEBHUMH TIEPiolaMU HaBYaHHs, Tpeba Jeno CKa3aT Mpo CUCTEMY
HaB4aHHS B YropumHi. Pedopma Mapii Tepesii, nmposenena y 1777 p.,
sIKa yBIHIIIA B iCTOpito i Ha3BoIO « Ratio educationisy (moBHa Ha3Ba —
«CucremMa BUXOBAaHHA 1 IIKUIBHOI CIIpaBU B YTOPCHKOMY KOPOJIBCTBI 1
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MIPUENHAHUX 0 HHOTO MPOBIHIIN.»). Ll cucteMa nependadana KOpiHHY
nepeOyaoBy Beiel MmKiIbHOT cipaBu B YropiuHi. Hlkonu Oynu noxinexi
Ha: 1) enemeHnTapHi; 2) 1aTUHCHKI; 3) riMHasil; 4) akagemii 1 5) yHiBepcH-
TeTn. EneMeHTapHi MIKOIM MOTIIH OyTH TPHOX THIIIB: a) B CellaX — OIHO-
KJIACHI1 3 OTHUM y4duTelieM; 0) B CeIMIax i MicTeuKax TPUKJIACHI 3 IBOMa
YUUTEISIMA; B) «HOPMAJbHI IIKOJIM» — YOTUPUKIACHI B OKPY)KHUX IICH-
Tpax. OcTaHHI TOTYBaJIM yYUTEIIB JIUIs MK ITOTIEpEIHIX TUIIB. B ene-
MEHTapHUX MIKOJAaX HABYAHHS MaJIO MPOBOAUTHCEH PITHOIO MOBOIO, aie
JITH TTOBMHHI Oy/M 3HATH TAaKOX 1 yrOpPChKY Ta HIMEIbKY MOBH. JlaTuH-
CBhKi 200 rpaMaTH4HI IIKOIX TOTYBaJIH yYHIB A0 BCTYIy Y BHUIII IIKOJIH.
ITpu Takomy moAisi pi3K0 BU3HAYABCS KIIACOBO-CTAHOBHUIH XapakTep MIKiJ.
Jist niTeit censiH Ta peMiCHHUKIB BCTYH OyB BIAKPUTHI TiNBKH 10 CIEMEH-
tapHuX k. 1o 10 Takux BUIUX IIKUI, SIK aKajeMii Ta yHIBEpCHU-
TETH, TO 1X Ha TepuTopii 3akapnarts y Toi yac He Oyno. Bes Yropumna
OyJ1a moijieHa Ha 9 IKUTbHUX OKPYTiB, TUPEKTOPH SIKUX i ISATaId ya00-
Biif koMicii KopoiBcbko1 HaMICHHUIIBKOT pajid. Yce 3akapriarTsi CKIIaaaio
OJIMH TIKUTBHUH OKPYT 3 IIEHTPOM B Y>Kropoji. 3TiJIHO 3aKOHY IIKOJIN
(hopmasibHO OyJM BHBEJICHI 3-1T1]] KOMITETEHIIIT IEPKBH 1 Majlkl yTpUMyBa-
THUCS 32 PaxyHOK HaceneHHs. [Ipore HacmipaBi Oyno He Tak. [lominmmkw,
SIKHX 3aKOH 3000B’s13yBaB MaTepiaibHO MiATPHIMYBATH IIKOJIN, CTABUIINCS
no wiei cnpaBu Oaigyxe. PopmanbHo pedopma « Ratio educationis»
nepefaBajia KEepiBHUITBO IMIKOAM B PYKH JEp:KaBU, aje Ha MPaKTUIL
BOHA 3alMIlajacs Hajajll B pykax ayxoBeHcTBa. Ha mixonu 3akapnarts
JYXOBEHCTBO BILIMBAJIO TEX 3HAYHOIO Mipoto, 30kpema y KiHmi XVIII —
mou. XIX ct. enuckon Auapiit baunncbkwid. [1po e 3aaummiocs 0arato
JIOKYMEHTIB-JIMCTIB, MOCJIaHb, IHCTPYKIIIH.

Lle# mepion mie 3BUKIIM HA3WBATH «1000t0 baurHcbkoro» (3 1773 mo
1809 mepeOyBaB Ha mpecTodi), ajie Iie He 30BCIM MPaBUIbHO, 00 y BCii
ABcTpo-YropmuHi 1ie Oyna nepenycim 106a [TpocBiTHuTBa. OMHAK Ha
3aKapnaro-yKpaiHChbKOMY TPYHTI HaKJIaB Ha OCBITY Ie4aTh CBO€ET MiITHOT
ocobucrocti came Anapiii baunnceknii. Takoro momidHOTO TEpiomy B
icTopii 3aKkapHmaTChKUX YKpATHIIB 10 caMoro 3akiHueHHs ['abcOyp3bkoi
MOHapXii HaNPUKIHII NepIIoi cBiTOBOI BilfHM Oijblle HikosIu He Oyio. [ B
LbOMY 3Ha4Ha ocoOucTa 3aciyra A.badnHcbKoro.

Sk yxe Oyno ckazano Buile, B. JlOBroBu4 BUBYMB MUCEMHICTh PiJl-
HOi MOBH, B PIIHOMY Celli y IsKa B 30JI0TapeBi, MOTIM 3aKiHYHB TPU
KJIaCcH eJIeMEeHTapHOI KoK y [parosi, a, MOKIIHBO, 32 IHIIUMH JTaHIMHU,
I}0 TIKOJy 3aKiHUWB y Xycti. Un mucaB Bipini y meid mepioji HEBiJOMO.
VY 1800-1805 p. 3akiHYMB 5 rpaMaTHYHUX KIACIB JIATHHCHKOT IKOIH Y
Cureri.

I3 curerchbkoro mepiogy HaBYaHHS MH MaeMO 3 JIATHHCHKI BipIIi.
VY Cureri iiomy 0yno 19-20 pokiB. JIaTHHCBKOFO MOBOIO MHUCATH BipIii
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B. JloBroBu4 movaB mMiJ KEPIBHUIITBOM JUPEKTOpa INKOIA [HOKEH-
Tis lLluMOHYMHA, PO 11O BiH caMm TOBOPUTH y CBOIX Mi3HILIMX JAaTHH-
ChKHUX BipIuax. BipuryBaHHs BiiOyBaeTbCsl TAKOXK I1i]] BILIMBOM IMOETHUKH 1
XyIOKHBOTO CJIoBa oeTiB CTapogaBHBEOTO PrMy.

[Tepmmit Bipr i3 36ipHuKa — «[IpuBiTaHHs enuckomny AHmpito badunH-
cpkoMy 3 Haroau Hooro 1803 poky». MoxiuBo, Oynu 1 OUTBII paHHI
Bipii, ajie y 30ipHHUKY 1X HEMae.

Sk yxe sragysanocs, JloBroBud 3aiiMaBcst i MAITFOBaHHSM, 1 MY3HKOIO,
asie 3aKMHYB IIi 3aHATTS, 00 He BUCTavajo Jacy. | B aBrobiorpadii numie:
«II10 TIOHAJT yCe JTFOOUB MOE3i10, 3aiiMaBCs HEIO 3 HE3BUYHHM YCITIXOM YKe
B IIIKOJIi TPAMATUKH 1 KOPUCTYBABCS HEIO SIK TOKPOBUTENIBKOIO CBOET 101,
IOKU HE CTaB CBSIICHHUKOMY [3, ¢. 123].

YV tomy akri, mo B. JIoBroBud 3aiiMarouuch BIpITyBaHHSIM, BIJIJIa€ HAJI-
MIpHY JlaHb JIATUHCBKIN MOBI, Tpeba 0aunTy mepeayciM 3acuiuis JIATHHU B
TomimHiH mKomi, 3 sxor0 Mocud 1T B 90-x pokax XVIII cromiTrs 60poBcs
MepeyCiM Y TPOMAJICHKO-TIONIITUYHOMY 1 JIePKaBHOMY JKHTTI, TpaBia, 0e3
ycIIixy, 00 3anmpoBajpkeHa HUM y 1784 porli HiMeIbka MOBa 3aMiCTh JTaTHHH
B IPOMaJICBKOMY MHCHbMOBOMY CITUIKYBaHHI BUKJIMKA€ B YTOPIIHMHI OIp i
posnaitoe 60poTE0y YropchKOTrO JBOPSIHCTBA HA 3aMiHY HIMEIBKOI MOBH
yropcbkoro. Lle, ogHak He crocyBanocst ko, i « Ratio educationisy,
3anpOBa/DKYIOYM PiZIHY MOBY B IOYaTKOBi-€IIEMEHTAPHI IIKOJIM, HAaBYaHHS
B CEpEHI KO 3aluilae Ha JIaTWHCHKI BUKIAAOBIA MOBI. I, BracHe,
B. Josroeuu 3 1800 o 1811 pik BHBYAB 1 ClTyXaB BHKJIA]] IIKLTLHOTO Mare-
piaity naTHHCBHKOIO MOBOIO. B YropriuHi B 1€l yac po3ropHysach MpocBi-
THTEJIbChKa O0OpOTHOA 3a KyNIBTYpy Ha 0a3i yropchKoi HapOIHOI MOBH, a 3
1806 p. B cepenHix 1mkonax Oyia 00OB’SI3KOBOIO TaKOX YropchKa, 3 4Oro,
OJIHAaK, HEe BHILUTMBAE (DAaKT PIBHOMPABHOTO CITIBICHYBAHHS JIATWHHH Ta YTOp-
ChKOI MOBH B CEpEHBO-IIKUIBHIN TpaKTHIli, 00 yropcbka MoBa TyT Oyiia
TUTBKH K TipeameT. Hamaranss [IpocBiTHHIITBA B YTOPIIMHI Hapa)Kaioch
HE TICBHHH OITip KOHCEPBAaTUBHUX [IEPKOBHUKIB. [l0 TOTO 111e IaTHHChKAa MOBa
«Oyita MOBOFO OCBIYEHOTO Kitacy YropumHu B octanHio uBepTh X VIII cT. Ta
Ha nodatky XIX ct. ax 10 1839 p., konu HamioHaIbHI 300pH IIPOTOIOCHIN
YTOpPCbKY MOBY o¢iliifHOI0 MoBO0 HamicHuIIBbKOT paau 1 YTopchKoi KaHIe-
aspii» [1, c. 38 ]. YV 3B’43Ky 3 UMM He 3aiiBe cKa3aTH, 11O IMiCIs BUKPUTTA
1794 poxy 1 HaCTYIHUX CTpaT YrOpChbKUX AKOOIHIIB, yropcbke IIpocBiTHU-
LITBO 3HAYHO 0CJ1a0JI0 1 ITF0 MPOTAJIHHY B JIITEPATyPHIi TBOPYOCTI yTOPCHKOIO
MOBOIO 3HOBY 3aITOBHIOIOTH ITOTH TaK 3BaHOI JIATUHCHKOI IIKONH, IO TEX
OyJ10 criB3By4YHE 3 MOBOIO BipiiryBaHHs Bacwis Jlopropuya. Poku mikiib-
HOTO HaB4aHHS B. JIoBroBmva mpumamaroTh camMe Ha MEPiof MiX MEPIIIM
1 IPYTUM €TaroM yropcbkoro [IpocBITHUIITBA, TOOTO HA POKH HOTO KPHU3H.

Bacune JloBroBuu — ocTaHHIN JaTHHOMOBHHI IMOET B YKPaiHCHKIH
JiTeparypi MOAIAMB CBOi mMoe3ii y 30ipHMKY Ha 8 HUKIIB: CUTCTCHKHUI
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(3 Bipui), BapaguHchkuil (36 BipmiiB), TpHaBchkuil (71 Bipmn), yxro-
poacbkuit (20 BipmiiB), 3010TapeBChbKUM (5 BIpIUiB), JOBXKAHCHKHIA
(1 Bipw), My4yyaHCbKHM Ta MyKkadiBchkuil [3, c. 128]. Psan mocmigHuKiB,
30KkpeMa [BaH ManuHChKUH, DUISATh Ha JBa NEPIOAN: a) POKH HaBYAHHS
(1800-1811), 6) mepion HE3AICKHOTO MPAKTUIHOTO KUTTS OYITydd CBSI-
meHHukoM (1811-1832).

Y pokn HaBYAHHS, SIKi OXOIUTIOIOTh CUTETCHKUM, BAPaIUHCHKUI, TPHAB-
ChKHH, YKTOPOJCHKHIA Ta «30JI0TapPEBCHKUI UK, TIEPEBaKaE y BipIIax
JIaTHHCBKA MoBa. SIK yKe KilbKka pasiB Oy/o cka3aHo IT MoBa Oysa BHKIIa-
JIOBOIO MOBOIO CEpEIHIX KL, TPHABCHKOI KATOIHUIBKOI Ta YKTOPOICHKOI
yHIaTChKOI OOTOCIOBCHKHX CeMiHapiil. A. badnHChKMIT caMOBIIBHO MEPEBIB
HABYAHHSI B YXKTOPOJICHKiil 00rocI0BChKiH ceMiHapii Ha BUKJIAAHHS PiTHOO
MOBOI0. [TpoTe B y>KIropoIChKO-3010TapeBChKUIA Tepio] B Toe3ii JloBroBuya
TEeX MepeBaXKae JaTuHa, [K 1 B ONEPEAH] epionu, B YoMy, Oe3epedHo Bij-
3ePKATIOETHCS 3aCHJLIS JIATHHU B IMUCBMOBOMY 1 O(ilIHOMY CHIJIKYBaHHI
TepeIyciM JTyXOBSHCTBA TOMIIIHBOI OO, B TOMY YHCII i BHILIOTO 3aKap-
MaTOyKPaTHCHKOTO YHIATCHKOTO JYXOBEHCTBA, 30KpeMa B Ykropomi. He mae
MIPUYMH HE BIPUTH aBTOPOBI, MO BiH «Y CHTeTi HATXHEHHUH JTUPEKTOPOM 1
3a HOro JOIMOMOTOK0 HalKcaB 0araro JIATHHCHKHX 1 yTOPCHKUX BIpIIIB, ajie
YacTHHA iX 3HHMKJIA BHACIHIIOK 0e3TYpOOTHOCTI, a YacTWHA TIiJ] Yac mepei3-
niB. Y el mepiox B. JloproBuy OyB Imie Mi/UTITKOM, YITFOOTEHIIEM JTUPEK-
Topa. IIpo 1e cBimuuth xou Ou ToM (haxt, mo B. JloBroBuu Hanmcas Bipiin
JMPEKTOPY 1 3paHKy y A€Hb HOT0 IMEHHH [TOYeNHB O1JIs IBepeii Horo crialibHi
3 Ti€I0 METOI0, 100 BiH (JUPEKTOP) MO3IOPOBICHUI JIOTEITHO TaKUM CIIO-
co00M, 3poOMB IIeH JIeHb BUTBHUM BiJ HaBYaHHs. JIATHHCBHKI BIpIII I[OTO
Mepioy € TATAHOBUTHM HACHTiTyBaHHIM XPECTOMATIHHHUX JIATHHCHKHX Bip-
I1iB PUMCBKHX TOETIB, MO IO TIOET 1 HaraIye, MiIKPECITIOUH «OPHTTHATb-
HICTB CTHIIIO FOHAKA, SIKUH I1Ie He BUBYAB Y IIKOJII MPaBWIIa Moe3il, a HaOyB iX
TUTBKHM CBOEIO CTAPAHHICTIO, 3aXOILTFOOYHCH TIOE31€10.)»

V Bipmi «[IpuBiTaHHS MyKadiBCHKOMY €ITHCKOILY...» BiH IHIIE:

IIpo e ock cmiBae mepo TOro0 CUTETCHKOTO MOETa,

SIKUM OMHO CIIyXa€ LKoY TpaMaTUKU

SIKOMY TpellbKa Bipa Jlana Mo4aTKy KUTTS,

ajie JaTUHChbKa My3a, 3aXHUILA04uH, OBee Aai.

(ITepexnan B. Macmioka)

[1i1 BIUIMBOM KJIACHYHOT JIATHHCHKOT 1moe3ii y JloBroeuya 3’ sBJsiroThCs
Taki mramny noesii JlaBaboro Pumy sk Anosuton, ®e6, Bakx, Benepa,
Kyminon, Minepsa, ABpopa, tOmitep, Mapc, Opdeit, EBpumika, ['epky-
Jiec, TUTaH, My3H, 3edip, HiMba, pmyp, enikypienp, GaaepHChKe BHHO,
Oumimm, [Tian, ®e6, nipa, kipapa, Bynkan, [Taprac.

I B Cureri, i y Bapanuni J[oBroBud Bech BifaBcs BUBUCHHIO KJIACH-
KiB PUMCBKO] Ioe3ii Ta JaTHHCHKOT MOBH.
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BucnoBku 3 pocaimkenns. Cepen JaTHHOMOBHHMX TBOPIB, MHUCA-
HUX 3aKaprarcbkumu KyasrypHumu aigsdyamu XVII-XIX ct., moesis
Bacunsa JloBroBuua 3aikiMae ocoOnuBe Micie. JIIHTBICTHYHHE aHai3
3aCBIIUy€ BHCOKHH PIBEHb BOJIOJIHHS JIATHHCHKOIO MOBOKO, BMIiHHS
KOPHCTYBAaTUCS yciMa 1I MOBHHMH peCypcaMH, IITHOOKHMH 3HAHHSIMHU
AHTHYHOTO BipIIyBaHHS, BUKOPUCTAHHS Pi3HUX BIPIIOBUX PO3MIPIB MPH
HaNVCaHHI TAaHEeTIPHKIB, eJeTid, emrpam, enitadii Tomo. JlaTMHHOMOBHA
moesist Bacmis JloBroBu4a mpoJHMBaE CBITIIO HA JKUTTS TOTOYACHOTO
CYCIUIBCTBA 1 € BXKJIMBOIO Ta HEBIJl'€MHOK YaCTHHOK HaIoi 6araro-
TpaHHOI YKPATHCHKOI TiTEpaTypH SK OJHH 3 11 eTais.
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Oco0uBoCTI MepekJIaay JeKCHYHUX JAKYH Y 30ipui moeTHaHHUX
TBOpiB Tapaca llleBuenka «Koo3ap»

Features of translation of lexical lacunae in Taras Shevchenko's
collection of poetry “Kobzar”

Anomauisn. Cmamms npucesuena USYEHHIO 0coOIUBOCMEN NEPEKNady JeK-
CUYHUX IaKYH Y 30ipyi noemuunux meopie Tapaca Illesuenka "Kobszap". V pobo-
mi po32n0aiomvbCsi NePekaa0u HU3KU JeKCULHUX TAKVH Y ROCMUYHOMY OUCKYPCT
3 BUKOPUCIAHHAM 3ICTNAGHO20, NOPIGHATLHO2O MA NEePeKIadaybKo2o AHANI3IE.
Ilepexnaod nimepamypHux meopis, 0coOnU80 noesii, 3a6xcoU GUKIUKAE Oe3niy
mpyonowie 0Jisl nepexiaoais, adice MosHi 3acodbu noesii — ye ne npocmo Haodip
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CliB, 4 CKNAOHA cucmemd, wo nepeoae enuouHy 3micmy, eMoyitiHicmy i Cmuiboei
ocobnusocmi asmopa. Cyuachuil 4umay, OmoyeHutl ceimom GizyanrbHoi ingop-
Mayii, 20mosutl 00 CHPUUHAMMSL 30P0BOL Noe3il, OCKIIbKU MUCIUNMb CUHIME306d-
HUMU NOHAMMAMY, A MAKOJC MA€E bazamuil KyIbmypHUull 00c6i0 ecmemuyHo2o
cnputinamms. Yce ye niokpeciroe HeoOXiOHicmy ananisy cneyudixu yumaybko2o
CnpuiHAmMms 8izyanvHux mexcmis. 30ipxka noemuunux meopie Tapaca Illesuenxa
"Kobzap" cmanosums ocobausuil inmepec i UKIUK OJis NEPEKIA0ais, OCKiIbKU
MICMUmMb 3HAYHY KITbKICMb JNeKCUYHUX TAKYH, AKI € KIIOYOBUMU eleMeHmamu,
WO 6NAUBAIOMb HA CAPULHAMMNISA MBOPY, CMEOPIOIONL 0COOIUBY ammocepy ma
egexm. Ilepexnad nexcuunux 1axyn ¢ noemuunux meopax Tapaca Illesuenxa 6u-
Mazac 2nuboKo20 po3yMINHA K MOGU OPUSIHATLY, MAK I MOGU NepeKaady, a marKodic
KVIbMYPHO20 KOHMeEKCmy 000X M08. Y cmammi 00cioncyomoves npobiemu ne-
pexnaoayvkux mpancgopmayitl nio yac nepedadi 1AKyH HA THULY MOBY Ma OKpec-
JUOIOMbCS. MONCIUBE WITLAXU IXHLO2O GIOMEOPEHHSL OISl OOCASHEHHS CeMAHMUYHOT
ma eMoyitiHoi e(pekmugHOCmi, MAKCUMATLHO2O 30epedCceHHs eKCNPecugHOCmi il
aemenmuynocmi opucinanrvuoeo meopy. Okpema yeaza npudilaemvcsa auanizy
moeo, K Nepekaaoayi Cnpasiaiomocs 3 GUKIUKAMU nepeoayi KyIbmypHo cneyu-
Qiunux enemenmie, wo mae eaxjciuse 3Hauenus O pO3YMIHHS KOHMEKCmY ma
3micmy noemuyHux meopie Lllesuenxa. Ilopiensanoruii ananiz 3aco6is i nputiomis,
Xapakmepuux 0Jia nepexiady noesii, 0ae 3mo2y Ha20N0ULy8amu HA OPSAHIYHOCTI
noesii 100CbKOMY CHPUTIHAMMIO, 4 MAKO}C 8UABIAE NO3UMUSHT NePCNEeKMUU No-
0ANbULO20 PO3BUMKY YKPATHCHKOI noesii.

Knruogi cnosa: nexcuuni 1axyHu, noemudnull OUCKypc, Mo6Hi 3acobu, «Koob-
3apy, nepekiadaybKi mparchopmayii.

Summary. The article is devoted to the study of the peculiarities of translation
of lexical lacunae in the collection of poetic works by Taras Shevchenko ‘Kobzar’.
The paper examines the translations of a number of lexical lacunae in the
poetic discourse using comparative, contrastive and translation analyses. The
translation of literary works, especially poetry, always causes many difficulties

for translators, because the linguistic means of poetry are not just a set of words,
but a complex system that conveys the depth of meaning, emotionality and
stylistic features of the author. The modern reader, surrounded by a world of
visual information, is ready to perceive visual poetry because he or she thinks in
synthesised terms and has a rich cultural experience of aesthetic perception. All
of this emphasises the need to analyse the specifics of the reader's perception of
visual texts. The collection of poetry by Taras Shevchenko ‘Kobzar’is of particular
interest and challenge for translators, as it contains a significant number of
lexical lacunae, which are key elements that influence the perception of the
work, create a special atmosphere and effect. The translation of lexical lacunae
in Taras Shevchenko's poetic works requires a deep understanding of both the
source and target languages, as well as the cultural context of both languages.
The article investigates the problems of translation transformations in the process
of transferring lacunae into another language and outlines possible ways of their
reproduction in order to achieve semantic and emotional effectiveness, as well as
to preserve the expressiveness and authenticity of the original work. Particular
attention is paid to the analysis of how translators cope with the challenges of
conveying culturally specific elements, which is important for understanding the
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context and content of Shevchenko's poetry. A comparative analysis of the means
and techniques typical of poetry translation makes it possible to emphasise the
organic nature of poetry to human perception, and reveals positive prospects for
the further development of Ukrainian poetry.

Key words: lexical gaps, poetic discourse, linguistic means, "Kobzar,"
translational transformations.

Beryn. V cyuacHiit miTeparypi Ta JIIHTBICTHII JIGKCHYHI JIAKYHHU €
Ba)XJINBUM €JICMEHTOM BHBYCHHS MOBH Ta KYJIbTYpH. BoHUM TipeacTaBiis-
I0Th CO00I0 HEBU3HAYEHOCTI a00 MPOTAIMHHU y MOBI, 10 MOXYTh BHHHU-
KaTH 3 Pi3HUX MPUYMH, TAKUX SK ICTOPUUHI 3MiHHU, EKCIIPECUBHICTb, CTU-
JICTUYHI 0COOMMBOCTI Ta 1HIII PakTopu. YKpaiHCbKa MOBa — 1€ MOBA, SKa
Mae OararTy icTopito Ta KylIbTypHe 3HaueHHs. OIMH 3 HalBIJOMIIINX I0e-
TiB, SIKi POCIABHIIM YKPAiHChKY MOBY, — Tapac IlleBuenko. Horo 36ipka
nmoeTHyHUX TBOPIB «KoO3ap» crana ckapOHHUICH YKpaiHChKOI JiTepa-
TYpPH, SIKa MiCTHTh 3HAYHY KUTBKICTh JIGKCHUHHX JIAKYH, 1[0 CTa€ MPUIH-
HOIO BUHUKHEHHS TPY/IHOIIIB TIPX TIepeKIa/ii Ha iHO3€MHY MOBY.

[Tepexnaau tBopyoro HanOanHs T. I'. llleBueHKa BUKIMKAIOTh iHTE-
pec niHrBicTiB. OIHUM 13 HAHOIIBII aKTUBHO JOCHIKYBaHUX ACTICKTiB
€ BIITBOPEHHSI CTHJIICTUYHUX (iryp, OCKUIBKH CaMe BOHHU € MOTYKHUM
JDKEPEJIOM CTBOPEHHS 00pa3sHOCTi Y TBOpPAaxX MUChMEHHUKA [7]; mepekna-
JaInbKi cTpaterii, ki 3a0e3Me4yl0Th MaKCUMAaJIbHO aJeKBaTHE Ta HaOH-
JKeHE BIATBOPEHHS OpUTiHAJIBHUX MOeTHYHHUX TBOpiB Tapaca LlleBueHka
Ta CTaJH 1€ OJHUM HAINPSMKOM aKTHUBHOTO JOCIIPKeHHS HAyKOBIIB [2].

MeTono10risi T2 METOIM IOCTiZKeHH . TBOPUICTH BIZIOMOTO YKpaiH-
cekoro noeta Tapaca I'puroposuua IlleBueHka, IKU Ma€e CBITOBY CIIaBy,
OyJ1a IpeIMETOM Pi3HOMaHITHUX JOCITIKeHb. [loe3ii aBTopa € HaiOiIbII
JOCIIDKYBAHUMHU 3 JITHTBOKYJIBTYPOJIOTTYHOTO, COLIAIBHOTO, XYI0XK-
HBOTO Ta IHIMUX acmnekTiB. OcoONMBY yBary IOCITIIHUKIB NPHBEpPTAE
nepekiazn TBopiB Tapaca llleBueHka Ha iHO3EMHI MOBH, OCKUIBKHU TIEpe-
KJIaJICH1 TBOPY MalOTh 3HAYHUH BILTUB Ha canﬁHﬂTm YKpaiHChKOi MOBH,
mTepaTypH KyJIbTypU Ta iXHIO POJb Y CBITOBOMY KyIBTYPHOMY KOH-
TEKCTi, 30KpeMa aHIJIOMOBHOMY. SIK CHMBOJI YKpaiHCBKOi 1IGHTUYHOCTI,
TBOpuicTh llleBueHka mepeOyBae B Mo 30py OaraTboxX MepeKsiaaadiB,
sx: Ilerpo @enunchkuii, Onekcanaep IBax, xon Beiip Ta iH. OxnHak
HAMOUTPIIMA BIUTMB Ha molmupeHHs TBOpiB llleBueHka cepen aHrio-
MOBHOI ayauTopii, Ha JyMKy P. 3opiByak, [4, c. 221; 5] mamu Bipa Piy,
Etens Jlinian Boitaua Ta [xon Betip.

HesBakaroun Ha BIMIHHOCTI Y CTPYKTYpl YKpaiHCHKOI Ta aHIIIiH-
CHKOI MOB, SIKi TIPU3BOJISATH JI0 TIEBHUX TPYAHOIIIB Y TIPOIIEC] MEPEKIIATy,
3a3HauCHI MepeKiIagadi BMiNo 30epertn Oe3MoraHHy XyAOXKHIO (opMy
OpHTiHAJIB, CTUIICTHYHE PO3MAITTS Ta PHUTMIKO-IHTOHAWIWHY BHpa3-
HICTb aBTEHTUYHUX Moe3ii. [lepeknanadi nparanyian MakCUMaabHO TOYHO
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BIITBOPUTH YKPAiHCHKHH TEKCT, BUKOPUCTOBYIOUM pi3Hi CTparerii, Taxi
SK KoMIeHcauisa Ta TpaHcdopmanis. L{i crparerii Oynu cnpsaMoBaHi Ha
nepeady yKpaiHChKOIO XyIO)KHBOTO CBITY, sIKMii OyB CTBOpEHHUl aBTO-
POM Y IMIOCTUYHUX TBOPAX.

JocmimpkeHHs TIOKa3ay, Mo Tepekiazadi 3yMiTH 30epertd xapak-
TEPHI PUCH XYIOKHBOTO Ta THTOHAIIIMHOTO CTHIIIO TI0€Ta, HE3BAKAIOUH
Ha Te, 1o nepeknan llleBueHkoBOT Moe3ii Mae CBOKO CKIIAJIHICTh, MOB'S-
3aHy 3 MOBHOI KapTHHOIO CBITy Ta pealisiMH, sKi Oarari B Horo TBOp-
gocti. Kpim Toro, mepekianu tBopuoro crnaaky T. I IlleBuenka Taxox
[IKaBJIATh BYCHUX, OCOOJIMBO BiATBOPEHHS CTHIICTHYHUX (Iiryp Ta Jiek-
CHYHMX JIAKYH, SIKI € BOXXJIMBUM JDKEPEIOM OOpa3HOCTI B TBOpAx MHUCH-
MeHHuKa. T. 3apulilbka 3BepTae yBary Ha MoJajiblli KPOKH B OCBOEHHI
noesii T. I'. IlleBuenka uepes nepeknanu Bipu Piu, ska ycmimno 36eperia
0e3[oraHHy XyIOKHIO (hOPMY OpPHUTIHAIIB, CTHIBOBE PO3MAITTS 1 PUTMI-
KO-1HTOHAIii{He 3By4aHHs opuriHanbHuX TBOpiB [3]. H. Kymmna doxkycy-
€Thcs Ha aHaii3i nmepekais TBopis T. I. [1leBueHka, 30kpeMa Ha BiJITBO-
PEeHHI CTHITICTHYHHX (QITyp, TAKHUX SIK TOBTOPH, TapaJieibHI KOHCTPYKIIIT
ta iaBepcii [7]. J. Apo3moBChbKUil OCITIKYE MIEBYCHKIBCHKUH THCKYPC
y TepeKIIafabkoMy 1 JTepaTypHO-KpUTHIHOMY 10poOKy Bipu Piu, ums
MepeKaaanbKa CTpaTeris CpsSMOBaHa Ha aJeKBaTHE Ta HAOIMKeHe Bifl-
TBOopeHHs opurinany T. I. IlleBuenka aHmiiiicbkoi0 MOBOIO [2].

MeTta cTaTTi — IpPOBECTU MOPIBHANBHUN aHai3 Ta BUSHAUYUTU OCO-
OMMBOCTI MepeKiIaay JeKCHYHUX JakyH B 30ipui «KobO3ap», 3aams Bcra-
HOBJICHHS iXHBOTO BIUIMBY Ha CEMaHTHKY Ta €KCIIPECHBHICTH I1HIIOMOB-
HOTO PEIMITIIEHTA, a TaKOXK TIHOOKOTO PO3YMIHHS TOSTHYHOTO CBITY
T. llleBuenka. BinmoBiHO 10 METH 31HCHEHO MOPIBHAHHS aBTEHTHYHHX
YKpaTHCBKHX JIAKYH 3 aHDTIHCHKUMH MEPEKIaaMH B MOCTUIHOMY IHC-
Kypci. (3a ocHOBY B3sTi nepeknanu [letpa denunrcekoro [12]).

VY Xoai mpoBeNneHHS TOCIiKEHHsT OyJI0 3aCTOCOBAaHO Pi3HOMAaHITHI
METOJIH, BKITFOYAIOUH: METOJI TIEPEKIaIAI[bKOTO aHalli3y, CEMaHTHKO-CTH-
JIICTHYHHME METOJ, METOJ 31CTaBICHHS.

Bukian ocHoBHOTo mMarepiay aociail:keHHs. JIGKCHYHI TaKyHU —
11 HEAOCTATHS KiJBbKICTh CIIiB Y TEKCTI, 10 YCKJIQAHIOE HOTO PO3yMiHHSI.
Ile moxe OyTH 3yMOBIJIGHO BiJICYTHICTIO BiJIIOBIJHOTO CJIOBA B MOBI,
HECYMICHICTIO MIX CJIIOBOM Ta HWOro 3Ha4eHHAM, a00 BHKOPUCTAHHSIM
apxaiunux ciiB. B 36ipmi «KoO3ap» jJeKcH4HI JaKyHH BiAIrparOTh BaXk-
JIUBY POJIb Y PO3YMiHHI TBOPY Ta HOTO €MOIIIHHOMY BILJIMBI Ha YATAYA.

OHUM 3 TIPUKJIIAJIIB JICKCHYHOI JTaKyHH B 30ip1ii TBopiB Tapaca IlleB-
YeHKa € (Ppa3eooriuHa OMHUI «UYMAKU-YYMAKUY, KA 3yCTPIUAEThCS
B moesii «IBan IlimkoBay. 1lg makyHa He € 3pO3yMUIOKO JIJISl Cy4acHOTO
YUTa4a, OCKUILKA HaITO crienndivyHa Ta BiIIHOCUTHCS JO BXKE 3HHUKIIOTO
pemeciia Ta moOyTy. AHAJIOrOM Ili€l JTaKyHH B aHIVIIMCBKii MOBI MOXe
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Oytu ¢pasa «cobblers-cobblersy, onHak i po3yMiHHSI TaKOX BUKJIMKA-
TUME TPYIHOLII JJIst PO3yMiHHS y He HOCist MoBH [10].

B 30ipui «Ko03ap» MOXHa BHIITUTH KUTbKa BHJIIB JIEKCUYHHX
nakyH. [lepmM 3 HEX € mianekTHi takyHu. Y TBopax llleBucHka MokHA
3HAWTH 0araTo CJiB Ta BUPA3iB, SIKI BYKUBAKOTHCS TUILKHA B MEBHUX peETi-
oHax Ykpainu. Hampurian, y moemi «HaliMuuka» 3yCTpidaeThesi CIIOBO
«ujebeuen, MO O3HAYAE «CHIBAEY», & TAKOK «KVXObY), SKUU IO3HAYAE
«Kyxnio» abo «eneyuky. Taki JaKyHH HONAIOTh TEKCTY aBTEHTHYHOCTI
Ta HAJIAI0Th HOMY HAIlIOHAJILHOTO KOJIOPHTY, NMPOTE CTAOTh MPHYUHOIO
TPYIHOUIIB JIJIsl PO3YMIHHS B @HTJIIOMOBHOTO YHTaya.

IcTopusmu, e oguH BakIuBHiH exeMeHT TBopiB LlleBuenka. V 30ipi
MOXHA 3HAWTH Oarato CIiB Ta BHPa3iB, SKi HE BXKUBAIOTHCS y CydacHii
yKpaiHchkiii MoBi. Hampukian, y nmoemi «KatepuHa» MoxkHa 3ycTpiTi
CIIOBO «Ooujeukuy, SIke 03HAYAE «QOWKU», a TAKOXK CIIOBO «KiHb», SIKE
BXKHBAETHCS 3aMICTh CIIOBA «KOHHK». Taki JAKyHH JalOTh MOXKIHBICTH
Kpare 3p03yMiTH Ta OLIHUTH ICTOPHYHHUI KOHTEKCT Ta KyJIbTypHE Hal-
OaHHS YKpaiHCHKOTO Hapo.ly, Y SIKOMY BJIacHe i Oyiio cTBopeHo TBip. JlaHi
JaKyHU TIepeKyIa/ieH] MIIIX0M TPaHCIITepallii, ajpke He MICTATh aHaJIoTy
B @HIJIOMOBHOMY IIPOCTOPI.

TexHiuHI TEPMiHM TaKoX 3ycTpidaroTeest y 30ipii «Kobzapy. Hampu-
KJaj, y moemi «KHsDKHa» MOXKHA 3HAUTH CIIOBO «Kapemay. B aHTIiChKiN
MOBI, a TOYHIiIlle B aHTIIIHCHKUX TEPEKIIaJiaX Take CTPYKTYPYBAaHHS JIEK-
CeMH «KapeTay BiicyTHe. ToMy Npu mepekiia/ii Ha aHIIHChKY BKHUBAEThCS
y 3HaueHHi «ghypeony. Taki NaKyHU 3a3BUYail 3yMOBJIECHI TEXHIYHUMH OCO-
OJIMBOCTSAMH TOTO Hacy, y AKuid Oysi0 cTBOpeHO TBip. Taki TepMiHU MOXYTh
BUKJIMKATH TPYITHOII TIPHY MEepeKIai s iHIOMOBHUX PEIMITIEHTIB [7].

IMopiBHsIHHS JIEKCHYHHUX JIAKYH Yy 30ipui «Ko63ap» Ta ix aHrmiii-
cbKuil mepekyaa. OjHIE 31 3HAYYNMX MPOOJEM TOCTHYHOTO Iepe-
KJIany € Tepefada CTPYKTYpH TOSTUYHOTO TEKCTY, IO BHMAarae BHKO-
puctanas puM. CaMe MOETHYHA CTPYKTypa 3aBHa€ HHU3KY TPYIHOIIIB
IpU CTBOPEHHI 11€aTbHOTO «BiMOOPaKEHHs» OPHUTiHATY 1HIIOI MOBOIO.
MoBga nepekiany Ta KylIbTypHi XapaKTepUCTUKH MOXKYTh 3HAUHO Biapi3-
HSTHUCS BiJl TUX, SIKI MICTATHCS Y BUXIJHIM MOBI, SIK 332 CTHJIEM, TaK i 3a
MOBHHMH KOHCTPYKIISIMH, 1 11€ CTaBUTh Mepell MepeKiagadyeM 3aBJaHHs
3MIHUTH i71e1 Ta 00pa3u aBTopa, mo0 aanTyBaTy iX 10 GOpMH JOCIIKY-
BaHoi MoBH [1, c. 12].

OCHOBHA CKIIQJHICTh y TOCTHYHOMY IEpEKIali — MOEIHATU IIep-
BHHHHUH 3MICT 13 HEOOX1THOK (POPMOIO, 1 CIIIJT 3a3HAYNTH, 0 TOUHHUH i
JOCITIBHUH MTEPEKIIaj] 3yCTpIiYaeThes BKpal pifako. [0OBHUI aKIIEHT CIijl
3poOUTH Ha TIepeIadi OCHOBHOT 1J1e1 Ta HacTporo opuriHairy. OmHe 3 Haii-
CKJIQHIIINX 3aBAaHb TEOPil Ta MPAKTUKHU IEPEKIIaTy — BIATBOPUTH PUTM
OpHTiHATY.
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Ipu nepexnani tBopis [lleBueHka Ha aHITIHCEKY MOBY YacTO BHHHUKAE
noTrpeda BiATBOPUTU YKpaiHCHKi JIEKCHYHI JIAKYHH 3 JIOHOMOTON0 aHIIIiH-
ChKUX EKBIBaJIEHTIB. [IpoTe, He 3aBKIy MOXKHA 3HAWTH TOYHHUH BIATIOBIJI-
HHUK YKPaiHCBKOTO ciioBa abo Bupa3sy. Hanpukiaz, y moemi «IBan ITigkoBay
3yCTPIYAETRCS CIIOBO «omamany, sike 03HaYae BaTKOK BiliCbKa KO3aI[bKOTO.
VY mepekiiaii Ha aHDIIHCBKY MOBY IIe CIIOBO MOXKe OyTH TNEpeKJaJicHe sK
«chieftainy, ane Takuil €KBIBAJICHT HE BiJIOOPAa3UTh ITOBHOTO YSBJICHHS IPO
Te, 10 caMe MaB Ha yBasi aBToOp, TOMY [1. ®enmHCHKNIN 3aCTOCOBYE TpaH-
CITITEpAIliio Ta 3IUINAE HE3MIHHICTh JIAHOI JIAKYHH, 3a]U1s1 MAKCHMAITbHOTO
30epexeHHsT aBTeHTHYHOCT] TBOPY Ta KyJBTYPHOTO KOy Haiii. Hanmpukma,
y noemi «KarepuHa» 3ycTpiuaeThCsi CIIOBO «U¥)MAYeHbKUY, O ICTOPUIHOIO
YKpalHChKOIO Ha3BOIO TOPIOBIL CULTIO. Y Tepekyaji e CIOBO MOXe OyTH
MepeKNIaNiCHe sIK «merchanty 4u «frader» ane TaKWi TEPEKIaz MOXe HE
TiepeiaTi IOBHOTO 3HAYCHHST CJIOBA, 3 OISy Ha 3HAYCHHS TaKoi mpodecii B
TIepiof HaIMCaHHs JaHoro TBopy. 3 onwsiny Ha 1ie [lerpo demuHchKuiA miepe-
KJIaJIa€ TaKy JaKyHy IDBIXoM TpaHcmitepamnil «Chumaky, epenaoun Bech
kosoput noemu. OKpiM 1poro y noesisix 11leBueHka MokHA 3yCTPITH JesIKi
BUpa3y, sIKi BAXKKO TEPEKIIACTH Ha 1HI MOBH, OCKUTBKH BOHH MArOTh ITCB-
HUH KyJIBTYpPHUH 91 iCTOpHYHUIA KOHTeKCT. Hanpukimar, nas3sa Bipmia «Ilepe-
OeHJ1s», 10 O3HAYAE JMBAK, a B TBopuocTi [lleBueHka 11e 00pa3 kobd3aps siK
HApOJIHOTO CIIBII, TIPOTE CaMe CIIOBO «MepebeHdsy He € 3pO3yMUTHM TS
AHITIOMOBHOTO TPOCTOPY Ta CKJIAJHAM JIJIsI HOTO BUMOBH, 1 TYT DeTMHCHKHI
3aCTOCOBY€ BUIbHUI Tepekiiaj Ta BKUBae «Rambler», 10 Iemo BUI03Mi-
HIOE BUXITHUI TEKCT, OJHAK JICIIO CIIpoIrye (oHeTHIHe HapaHTaxkeHHs. e
OJTHAM BapTUM YBaru MPUKIATIOM € BUpa3 «Ha [ oneoghy» 6 moemi «Mapisi»,
SIKAI BKUBAETHCS y 3HAYCHHI «Ha kamopeyy. Y TepeKialli el BIpa3 MoXe
OyTH TIepeKIaeHuit sk «to Siberia», ane 1ie He Tiepeac TOBHOTO 3HAYCHHS
Ta DIMOW 3MICTYy OPHTIHAJIBLHOTO TEKCTY I0e3ii Ta MOCWITy aBTOpa, 3a IS
JOCsITHeHHsT Takol MeTu [lerpo DeauHChbKUiT JOPEIHO 3MIHCHIOE TIepeKIIa
[IUTSIXOM TpaHcIiTepartii cioa «Golgothay.

Y 36ipmi «Ko03ap», 0KpiM JIakyH, 110 TIOB's13aHi 31 CIOBHUKOBUM 3aIla-
COM, MO’KHA 3HAWTH # Ti, AKi MOB'A3aHI 3 MICIIEBOIO TEPMiHOJIOTi€I0 Ta
BIJTBOPEHHSIM PI3HUX JAIaNeKTiB YKpaiHChKoi MoBU. Hanpuknaz, y noemi
«Yurpune, YurupuHe» 3yCTpiUa€eTbCA CIOBO «nepeniey, IO O3HAYAE
HEeoOpoOJieHa, 3aITylleHa 3eMeNbHA-I[UINHA, ane i 0ci0, He3HaHoMHX
3 MiaJEKTHOIO JIGKCHKOIO, IIe CIIOBO MOXKE 3IaTHCS He3po3yMinmuM [7], Ta
CTBOPIOE HE a0 sIK1 TPYIHOIII MPHU HOTO MepeKIIaji Ha aHDIIHChKY MOBY.
B npomy xonTekcti I1. dequHChKHT BUKOPUCTOBYE €KBIBAICHT «fieldy,
110 3BICHO TIepeae 3MIiCT TBOPY LTS aHIJIOMOBHOTO YUTaYa, IIPOTE BTpa-
Ya€eThCsl ABTCHTUYHICTH Ta KOJIOPHUT BipIa.

Hasenemo me oaun npuknan: "Ou na 2opi sicenyi 2ynanu, dceHyi
2ynsaau, Moaooii.", Mo aHDINUCHKO 3BYUHTH sIK "On the hill the maidens
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frolicked, frolicked, the young ones."” Jlexcema «owcenyi», 10 Mae 3Ha-
YEHHS «MOtl, XMo JHCHe XAIOHI pociuHuy TIPU NepeKiaal Ha aHIIiHChKY
3BYUYUTH SIK «maidensy. Take BUKOPUCTAHHS HE € JOIUIBHUM OCKUTBKU
«maidens» — 1€ «Oiguuna, 0ieay», a «iHceHyi» MOKYTb OyTH K KIHOYOI
TaK 1 4ojoBiuoi cTarti. Takuii mepeksiaa He € KOPEKTHUM Ta JTOIUJIbHUM B
JTAHOMY KOHTEKCTI [7].

lle omun mpuKiIag JaKyHH MOXKHA CIIOCTEpIraTd y HACTYITHHX PSi-
Kax: «AKkOu u 3uanu, nanudi, sIK 6axicko 6 ceimi scumo.» — "If you knew,
gentlemen, how hard it is to live in this world." TyT naKyHOI SIBISTBHCS
JIEKCeMa «naHuyi», 10 aHITINCHKOIO 3BYYUTh K «gentlemeny. Taxwii
MepeKaja He € aJIeKBaTHUM, OCKIJIBKU TYT JIEKCEMY «NaHUYi» BUPAKEHO
3a JOTIOMOTOIO TiNepOosIn, 10 BKa3ye Ha HETaTUBHE 3HAUCHHS.

[Ipoananizyemo 1e oguH npukiaz 3 TBopy LlleBuenka « Meni Tpunaj-
UATUI MUHANO»: « Yorce npoxaukanu 0o naio.» — « They had called us in to
get our helpings.» JlaxyHa «naii», o B yKpaiHCBKi MOBI Ma€ 3HAUCHHS:
«BHECOK KOJICHO20 YUACHUKA NIONPUEMHUYLKO20 NPOEKMY, Wo 30IICHIO-
embcs ulsxom nepedadi epouteti abo iHWO020 Matliay aHTITIHCHKOIO 3BY-
YHUTH K «in to get our helpings.» Take BUKOPUCTAHHS HE € AOIUIHHUM,
OCKIJIBKH BTPAYa€ThCS 3MICT JICKCEMHU.

Hasenemo e omun npukinan: «He 6ys ou ¢ ceimi iopoousum, mooet
i boca ne npokaasly — «I'd not be an outcast in that world Cursing
man and God!» Tyt nakyHa «opoousuily, O B yKpaiHChKI Mae 3Ha-
YEHHS — «00XCe8ibHUll» aHTITIMCHKOIO 3BYUHUTD SIK «outcasty— «iseoiin.
Takuii nepeksaj € He TOYHUM Ta MOPYILYE 3MIiCT TBOPY.

e omuu mpukiazn nakyHu croctepiraemo y tBopi lllepuenka «He
Tpi€ COHIIE HA UYKUHI». «buyKas cobi, monuscs 602y ma niome naHcmeo
npoxaunasy — «I just wandered, prayed to God and cursed the cruel
gentryy. Y IUX psIIKax JaKyHOIO € JIGKCEMa «aHCE0y, IO aHIITHCHKOI0
3BYUUTS SIK «the cruel gentry» — «dcopcmoxa winsxmay. Bukopucranus
TaKOTO MEPEKIAy € HEJOIUIEHIM, JI¢ BTPAYAETHCS 3MICT JICKCEMH.

[Ipoananizyemo mie oauH psaaok 3 Bipma «IBau IlinkoBa»: «Csidok
caasu Oidiswunu 3 gimpom posmossey. — « The witness to grandfathers’
glory, converses with the wind». B ykpailHCbKill MOBI JlakyHa JiAiBIIWHA
O3Ha4Ya€ — HECTAaTyTHI BITHOCUHU MiX BIICBKOBOCIYKOOBIISIMU B KOJTUIII-
Hill paJgHCBKiN apMii, 110 TONATAI0Th Y AaHYBaHHI THX, XTO IPOCIIYKUB
JOBIIIC HAJ THMH, XTO IIPOCITyKHiB MeHIe. [Ipu nepeknani Ha aHDTHCEKY
e 3BYYUTh SIK «grandfathers’ gloryy — caasa didycis. Taxuii nepexian
MIOBHICTIO 3HUIIY€E 3HAUCHHS YKPaiHCHKOTO CJIOBA Ta HE Iepenae Horo
3MICTY.

BaxxmmBuM acmeKkToM MepeKiiaay JICKCHYHHX JIaKyH € JTOTPUMaHHS
a/IeKBaTHOCTI Ta €KBIBAJICHTHOCTI Nepexuaay. Hampukinas, B aHIIIHCHKIH
MOBI JJIsl TIEpEKNany cioBa "epiznuil” MOXXHAa BHKOPHCTOBYBAaTH CIIOBA
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"terrible", "fearsome" abo "threatening”, ane KoXXHE 3 IIMX CIiB MOXe
BHUpa)KaTH Pi3HI 3HAYCHHS, B 3QJIKHOCTI BiJl KOHTEKCTY.

[Ipoananizyemo HacTymHi psaku: «He xominocs 6 cHiey, 8 nici. Kozayvky
epomady 3 byrasamu, 3 Oynyyeamu 30upams Ha nopady...» — «Amid the
snows, amid the woods, It wanted not to summon. The advice of sceptered
Kozak...» Y 11bOMy IPHUKJIAJIl JJAKYHOIO € «0)1a6a» Ta «OYHUYKUY, O TIPH
MepeKial Ha aHDKMChKY YIynieHo. Takwid Iepekyaj € HeIOUTBHUM,
OCKIJTbKH BTPAYaEThCS YKPATHCHKHUI KOJIOPHT Ta 3MICT BipIiia.

Hasenemo mie omun mpuknan: «1a poskasice no-mauiomy, npo ceoi
eemvmanuy — «And tells us in our language, about his glorious hetmansy,
JIe JIAKYHOIO € JIeKceMa T'eThMaHH, 110 aHIIICHKOI0 3BYUHUTb SIK «Aetmansy.
Tyt mpu mepexiaji BUKOPUCTAHO NPUHOM TpaHcaiTepauii. Baakaemo
Takuil nepexiaa HeaoTbHUM. JlakyHa BimoOpakae yKpaiHChKUI KOJIOPUT
Ta 1CTOPIiIO MPOTE € HE3PO3YMUIOKO I 1HIIOMOBHOTO YUTAaya.

V Bipmi Hlepyenka «Ha Biuny mam'ste KoTisipeBcbkoMy» criocTepi-
raeMo TaKui BUCIIB "Bimep 6ie, copu 2otidae”, e TaKyHOI € «20Uoaey.
AHTITICHKOIO 1€ 3BYYHTH K "sway.” Takuii mepekiiaj € 10CTaTHhO TOY-
HUM, OCKUTBKH TIepe/iac€ OCHOBHY 1I€0 JJaKyHU. AHIJIIMChKa Bepcist BiJIO-
Opaxkae i71er0 HecTablILHOCTI, 0 MOYKE OyTH TOB'sI3aHO 3 Hemnepeaoady-
BaHICTIO KUTTS, 5Ky Tlepeiac yKpaiHchKa JIaKyHa.

Hasenemo e onun npuknan: « Cunu moi, eatioamaru!» — «My sons,
O haidamaks!» Tyt nakyHoOw0 € «eaudamaxuy, MO TPU TEpeKIaai Ha
AHMIIIHCHKY TIEpeAaHo crnocoboM TpaHciitepauii — «haidamaksy. Taxuit
MepeKIia He € TOUUTbHUM, OCKUIBKH JIAKyHa € He3pO3yMUIOI0 AJIs 1HILO-
MOBHOTO YUTAa4a.

BucnoBku 3 gocaimkenns. [lizcymoByroun, BapTo 3a3HAYUTH, IO
JICKCHYHI JIAKYHH BUHHUKAFOTh Yepe3 KYJIBTYPHI, ICTOPHYHI Ta MOBHI BiI-
MIHHOCTI MK YKPaiHCHKOIO MOBOIO Ta MOBaMH Tepekiany. OcoOauBo
CKJIQJIHUMH € TIEPEKIIN KYIBTYPHO CIIEIU(PIIHUX TEPMIHIB, ICTOPHUHIX
MTOHSITh, EMOIIHHUX BIATIHKIB 1 CTHJIICTHYHUX MTPUAOMIB, a TaKOX (poHe-
THYHHUX Ta PUTMIYHUX 0coOimBoCTei moesii LlleBueHka.

OTxe, MPOBIBIIN 3iCTAaBHUM Ta MEpEKIafabKUN aHali3, THM CaMUM
CUCTEMAaTHU3yBaBIIM HU3KY BHOpAaHUX JIaKyH, Ta iX aHIIIHCBKUIA mepe-
knax, 31 30ipku Tapaca IlleBuenka «KoO3ap», Mo)kHa BBakaTH, IO
MepeKsiaj MoJaHuX JEKCUYHUX TpaHcopmaliid, € OaraTopiBHEBUM Ta
KOMILICKCHUM 1 BUMAra€ moCTIHHOTO BIOCKOHAJICHHS Ta BUCOKOTO PiBHS
MalCTepHOCTI BiJ mepekianada. Takuid miaxij amxanToByBaTUME 30ipKy
IUTSL KPaIIoro pOo3yMiHHS Ta BPETYJIIO€ eMOIIMHUH BIUIUB HA YUTAYA.

Tox, 1 Toro adM 3HANTH OaJlaHC MK 30epeKEHHSIM OPHUTIHAITBHOTO
3MICTY 1 XyIOKHBOT IIIHHOCTI TBOPY Ta MEpeaaveto HOro 3p03yMiJIOr0 ISt
YUTa4iB MOBOKO MEPEKIIAY, BAIKIIMBO 3BEPTATH yBary Ha BiITBOPECHHS HE
JIUIIIE JIEKCUYHOTO CKIIAMY, & i KOHTEKCTYaJ IbHHUX Ta KYJbTYPHUX HIOAHCIB
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MpH Tepekyaai MOeTHYHUX TBOpiB. Hampukian, B mepekiani JIaKyHH
"Kooicen kyns, six civosa, asic 3 cepysi aune” — "Every bullet, like a tear, is
drawn from the heart’s sorrow." 30epexeHo Ta nmiaKpecieHo metadopud-
HICTb 1 IEpPEIaHO EMOIIHHIA 3apsi/T OpUTIHATY.

A TakoX, BXJIMBO 3aCTOCOBYBaTH PI3HOMAHITHI MIAXOAH JUTS SIKiC-
HOTO TIepeKJIay, K1 SK: KaJIbKyBaHHs, TPAHCKPHITIIIS Ta aanTaIris.

30epeKeHHS KYJIbTYPHOTO Ta ICTOPHYHOTO KOHTEKCTY TIPH MepeKIIai
«KoG3aps» € KIIOYOBHUM 3aBAAaHHSIM /TSI MEpPEeKiIanada, II0 JO3BOJISE
YuTayaM iHIIMX KyJIBTYP 1 MOB Kpalie 3pO3yMiTH 1 OLIHUTH 0araTcTBo
YKpPATHCBKOI JITEepaTypHOi CHAaAIIMHK. YCIIIIHUN Nepekia JeKCHIHUX
JIAKyH CIpHsI€ He JuIIe 30epeXeHHIO 3HAYEHHsI OpUTiHaNYy, aje if 30ara-
YEHHIO KYJIbTYpH MOBH TepeKiialy HOBUMH MOHATTSAMH Ta 00pa3aMu.

TakuM YMHOM, MIEepeKIa] JeKCUYHUX JakyH y «Ko03api» € He mpocTo
TEXHIYHOIO 33aJ1a4et0, a MUCTELITBOM, SIKe TIOTpeOye He JIMIIE JIIHIBICTHY-
HOT KOMIIETEHIIii, ajie i THOOKOTO PO3YMIHHS YKPAiHCHKOT KYJBTYpH Ta
icTopii.
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Oco0,1MBOCTI IeH1epHOl ileHTHYHOCTI
B JIipulli KUTACHKUX NMPHHIIEC

Main characteristics of gender identity
in the Chinese princesses’ poetry

Anomauin. Y Oaniti cmami Hagedena Ha NPOAHANI308AHA MEOPYICIb KU-
maticbkux npunyec, wo scun 3a yacie 3axionoi Xanw (VAP, III cm. 0o n.e. —
I cm. ne.,) —Jho Ci-Lizions (NNHHE A E, II cm. do n.e.), a maxooxc enoxu Tan
(RHAR, VII-VII cm.) — Yenv-Jio (BREE A, ? =7 )mal-Dan (B 5~ 3, 7-745).
Ax 3asnauaiomsv imuuszHaHi 00CHIOHUKU, TeHOEPHA [0eHMUYHICb A8Mopa X)-
002ICHLO20 MBOPY He 3aNeACUMb G0 1020 cmami, a Max AK MACKyiHHa ma ge-
MIHHI [0eHmuyHoCmi Hatisickpasiule nposeiawmsca 6 aipuyi [2, c. 64], came
Momy, OO0CTIOHCEHHA NIPUKU KUMAUCLKUX JHCIHOK MOdce SUCSIMAumu 0coonu-
socmi A-konyenyii scinouol nipuxu 0asuboeo Kumaro. @eminicmuuni momusu
cecmpuHcmea, 6ynmy ma gkcazu 00 c80000uU 8i0 NAMPIAPXATLHO20 SHIMY — €
OCHOBHUM MeMAMUYHUM HANOBHEHHAM JPUKU OLIbUOCTI KUMAUCLKUX noemec
Oasnix uacis. I xoua npobremMamuxa cmaHo8uwa HCiHKU 8 Mo2o4acHoMy nampi-
aApXanbHOMY COYiyMi NIOHIMANOCS U HONOBIKAMU-NOEMAMU Y C80ill MEOPUOCH,
npome 60HU € GUKTIOYHO NOGepxXHesuMu U cmepeomunuumu. JKinoua nanayoea
JpuKa apucmokpamox 0agnvoco Kumaio — ye ymnikaivhe asuuje Kumaicokoi
aimepamypu, AKull 6UKIUKAE 0COOAUBULL iHmepec y chepi 00CiONHCeHHs NPUpPo-
Ou noxooxcennss ma ocoonusocmetl oanoeo genomeny. CoyianvHe nonoHCeHHs
0COONUBUM YUHOM PO3KPUBAE DEMIHICTIUUHUL OUCKYPC TIPUKU eMAHCUNOBAHOT
JUCTHKU APUCIMOKPAMUUHO20 NOX00iceHHs. Lle 6 caoto uepey 3abe3neyums rpyH-
MOBHULL AHANI3 NOe3ii KUMAaCLKUX NPUHYec, Wo JHCUIU 34 4acié KOHPYYiancbKo-
20 cycninbemsa. Yepes giocymmuicnmos 0YOb-sKUX GIMYUZHAHUX MA HEOOCMAam-
HIO KLIbKICMb 3apyOidcHUX 00CHIONCEHb (DeHOMEHY JICIHOYOT nanayosoi iipuxku
uacie KoHgyyiancokoeo Kumaio, mu 66axcaemo O0oyitbHUM NPOAHANI3Y8amu
noesiio apucmokpamox moeo uacy. Buoxpemnenns ocodonusocmeti guxopucman-
HA KUMAUCOKUMU NOemecamy XapaKkmepHux Cumeonie, wjo nNpumamanui auue
JACTHKAM-nOemam ma GU3HauenHs GemMinHoi i0eHMUYHOCMI JPUUHO20 2epost Y
npoananizoeanux meopax donomodce nuduie npoananizyeamu genomen oanoi
qipuku. Ay oKpemux 6unaokax — noKa3amu madjcinHs JipudHoi eepoini 0o Oinviu
MACKYAHHUX puc ii nipuxu. 36adxcalouu Ha 0coonuU8icmy coyianbHO20 NONOHCEHHS
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KUMacoKux apucmokpamox KOHQYYiaHcbKo2o CyCcnilbCcmea ix camooymms aipu-
Kd € YHIKaIbHUM HAODAHHAM KUMAUCLKOI Timepamypu, wo XapakmepHum YUHOM
PO3KpUBAE JICIHOUY I0eHMUUHICTb. AGMOPKU NOEMUYHUX TEOPI8 HA2OIOULYIONb
Ha 0cOONUBOCHIAX 8020 COYIANLHO20 NONOJUCEHHS, SIK eMAHCUNOBANOL JHCTHKU Na-
mpiapxanbHo2o CycnilbCmed, npo wo ACKpago ceiouums ix aipuxa. Y oaeuiii Ku-
MaichKil noesii IpudHa 2epoits, GUABIAIOUU COTIOAPHICMb 00 NOYYMMIE IHUWOT
MOdHce C8IOOMO nepetmamu Ol MACKVIIHHI PUCU, 80Ai0UUCh 00 YNOOIOHEHHs
4OJI0BIKOBI.

Knruogi cnosa: scinoue numarnns, Tipuka KUmMaicbKux npuHyec, pemiuic-
MudHUll OUCKYPC, NAnayos8a noesis, Kumaicvka nimepamypd, KoH@yyiancvke
CYCNIbCME0, HCIHOUA NOE3IA.

Summary. This article provides an analysis of the Chinese princesses
poetry who lived during the Western Han (WiiX, III century BC — I century
AD): princess Liu Xijun (XA~ 3, Il century BC) and the Tang era (JEAX,
VII-VIII centuries): princesses Chen-Liu (W8 AZE,? -? ) and Yi-Fang
(ELF5AZE, ?-745). According to the definition of Ukrainian researchers, the
gender identity of the author does not depend on his gender, moreover, the
masculine and feminine identities are most clearly manifested in lyrics [2, c. 64].
That is why the study of Chinese women's poetry can highlight the peculiarities
of the Chinese ancient women's lyrics self-concept. Feminist motifs of sisterhood,
rebellion and longing for freedom from patriarchal oppression are the main
thematic content of the Chinese ancient women writers. Although the issue of
women's status in the patriarchal society of that time was also raised by male
poets, but such kind of poetry was exclusively superficial and stereotypical. The
Chinese palace poetry of aristocratic women is an unique phenomenon. That is
why it is the reason of the huge interest in the field of research into the nature of
the origin and peculiarities of this phenomenon. The social status of poets who are
the part of noble families may reveals the feminist discourse of woman's poetry.
Due to the lack of Ukrainian studies and insufficient number of western works in
this field, we consider it expedient to analyze the poetry of Chinese aristocratic
women of that time. Identification the peculiarities of the certain symbols usage
by Chinese poets, which are inherent only to female poets and to determine the
feminist identity of the Iyrical hero in the analyzed works are the main purpose
of this article. According to the peculiarity of the social situation which Chinese
aristocrats had, their original poetry is unique heritage of Chinese literature,
which characteristically reveals the female identity. The authors of poetry
emphasize on the peculiarities of their social position as an emancipated woman
of a patriarchal society. It is clearly evidenced by their lyrics. The lyrical hero
of ancient Chinese poetry may show the solidarity with the feelings of another
woman. That is why we may see how poetesses consciously adopt more masculine
features and try to act like a man.

Key words: women's issue, Chinese princesses poetry, feminist discourse,
palace poetry, Chinese literature, Confucianism society, women's poetry.

Beryn. Cepen 3apyOiKHHMIA JOCHITHUKIB, IO Y CBOIX JOCIHIiIKEH-
HSIX TOPKAQJINUCS TMUTAHHS KIHOUYOTO TMOETHYHOTO CJIOBAa MPHUHIIEC JaB-
Hporo Kurar, mokemo Buaiiutu crartio [esima Paiita «Kurrsa Ta
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JUSUTBHICTh KUTAWCHKUX MPHUHIEC-HAPEUEHUX B MEPiOJ CXiAHUX TIOPKIiB:
580-593 pp. n.e.» [8].

JloCHmiTHUK aHami3ye TBOPUICTh JESKUX HAWBIOMIIINX MPUHIIEC
VI cTomiTTs, OJJHAK HE aKIEHTYye yBary Ha ()eMiHICTHYHOMY ITHCKYpCl
3a3HAYCHOT JIPUKH, a TAKOK HE PO3KPUBAE PEMIHICIICHINT Ta HACHITy-
BaHHS IHIIUX MIOETEC, IO ICKPABUM YHHOM XapaKTePH3yIOTh JaHy JipPHKY.

Kuraiicekuit nocmianuk zan JIan-Dy (Z£55K) y cBoiit Hpaui «CroB-
HHK XapaKTepHCTHKH JiPHKH IOLIHBCEKOT 1061 ( SRR TR L) xou
i HABOJIMTH KOPOTKIi Oiorpadivi AaHi )KUTTS 1 TBOPUOCTI MPUHIIEC, OTHAK
HE JIa€ XapaKTEePUCTHK (PeMiHICTHIHOTO TUCKypey iX Jipuku [11].

MeTonoJ10risi Ta METOAM JOCTiIZKeHHA. Y X0 MPOBEACHHS TOCTi-
JOKCHHs OyJIM BUKOPHUCTaHI TakKi METONH SIK:

— OiorpadiuHuit — 3a1s1 BUSIBICHHS OCOOIMBOCTEH KHUTTS MOETEC,
IO BIUIMHYJIO HA TEMATHKY 1X TBOPYOCTI;

— KYJIBTypHO-ICTOPHYHHHU, IO JTOTIOMOXKE BU3HAYUTH BIUIUB KYIIb-
TYpPHUX Ta ICTOPHYHHUX OOCTAaBUH Ha (GOPMYBAHHS OCOOIUBOCTEH IMmoe3il
KHTAHCHKAX MPUHIIEC;

— TEKCTOBOTO aHANI3y — 33Ul BHSBICHHS CUMBOJNIKH TEKCTIB OpH-
riHay, o BigoOpaxae crierudiky KHTaWChbKOi Mmoe3ii, HalMcaHoi KiH-
KaMH;

— Y X0Ji JOCTIJKeHHS TaKOK OyJTd BUKOPHCTaHI Taki 3arajbHOHAY-
KOB1 METO/IM TOCITIJDKEHHS K. TIYMAueHHs, OIUC, y3aralbHEHHS, aHAI3,
CHHTE3 Ta OPIBHSHHS.

Buknaa ocHOBHOro Marepiajy AocCaixeHHsl. Y TBOPUOCTI Maiixe
BCIX MpPEACTaBICHUX MUCTKHHb OCHOBHUM MOTHBOM IX JIipUKH € 00pa3
HEIACIUBOI JKIHKH, IO CTaJjla 3apYYHHUIICIO TPATrivuHOi JOJi: IpUHIeCa,
SIK TIPSICTABHUIIS MPABISAYOi JMHACTII, BUNAETHCS 3aMDK 32 WY>KUHIIS
(SIK TIpaBHJIO II€ BaTa’KOK KOYOBOTO TUIEMEHI), a0W 3MIITHUTH ITOJIOKECHHS
JIepKaBH Ha MOJITHYHIN apeHi, 3apyYHBIINCH ITITPUMKOIO HOBOTO COO3-
HUKA.

Sk 3a3Hav4aroTh 3apyOiKHI JOCHIAHHUKH, TPAJIUIis AUITIOMATHIHUX
nuTi06iB B 1aBHROMY Kntai 6epe cBiif modarok 3 111 ct. 10 H.e., Komu nep-
it Xanbebkuit imneparop Iao-113y (1) Bumas 3amix onny 3 npun-
nec 3a wanvio (1) — npasutens miemeni cronny (K40) [8, c. 39].

3Ba)KarOud Ha IOCTIMHICT, HECTAOUIBHOIO IOJOKCHHS IUHACTIH,
ocoOmuBo B mepion 3 V—VI CTOMITTA, JUIUIOMAaTUYHI NUIFOOU CTarOTh
HOPMOIO TOrOYacHOI AiHCHOCTI i TpuBaroTh ax a0 auHactii Cyn (ARAX,
IX-XIII ct.). lane corianbHO-TIOTITHYHE SIBUILE 3HAXOTUTh CBOE SICKPABE
B1IOOpayKEHHS y JIPHIll KHTAHCHKUX MPUHIEC THX YaciB [8, c. 42].

OnHak, BapTO 3a3HAYUTH, IO MAcOBE YKIAJAHHS TaKUX MUIO0IB,
3aranom, Gepe cBiif TToyaTok me 3 yacis Bororounx mepxan (i [E 1,
V-III cr. 1o H.e.) — OypemHOrO eramy B ictopii maBHboro Kuraro. V Ti
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Yacu MPHUHIECH MPABISTINX TUHACTIH BUXOIWIN 3aMiXK 3a MPaBUTEIIB
IHIIMX JepkaB, adM 3MILHUTH TOJOXKEHHsSI CBO€I OATbKIBLUIMHM, CTBO-
PHUBIIM TOJITUYHUM aibsHe. Jlipuka qOUiHBChKUX MpuHLec Yxyan L3saH
(FE3) Ta Croii My (¥2) € sickpaBuM IIpHKIaIoM BioOpaKeHHs XapaK-
TEPHOT TEMATUKH Ta 00pa3iB, SKi € MPUTaAMaHHUMH JUISI TI0€311 KIHOK TIeB-
HOT cOIlialIbHOT KaTeropii Ta )KUTTEBUX 0OCTaBuH [1].

Bapro 3a3HaumTH, M0 XO4a B JIPHIN KHATAHCHKUX apHUCTOKPATOK
JIOIIIHBCHKOT TOOM, TaK 1 B TI0E€311 MPUHIIEC, IO TIPECTaBIeHA Y I1iif poOoTi
MH He T00aYMMO aKTUBHHUX 3aKJIMKIB JI0 OOpPOTHOU 3a CBOI MpaBa, OHAK
TEMaTU4YHa HAMOBHEHICTh iX JIPUKU € JIOCHTH BIJIBEPTOI Ta «HETHIIO-
BOIOY» JUTS %KIHKH TMATPiapXajJbHOTO CYyCIHiIbCTBA.

3BaKalouM Ha iEHTUYHICTH COLIAJIBHOTO TOJIOKEHHS IOLIHBCHKUX
MOETEC Ta MUCTKHHB, TPEJCTABICHHUX Y TAHIH CTATi, MH BBAXKAEMO JIOI[LTb-
HUM PO3DIBIIATH KIHOYY ITajaloBy JIPUKY KUTAaHCHKHX apUCTOKPATOK SIK
OKpEeMHH BU T0€3ii, 10 0COOIMBUM YHHOM PO3KPHBAE Ta MOPYIIYE MPO-
OJIEeMaTHKY KIHOYOTO MUTAHHS y MaTpiapXaJlbHOMY CYCHUIBCTBI Yepe3
MpU3My HEKAaHOHIYHOT JIIPUKH KUTaHCBKOI JITeparypH, HAITUCAHOI *KiH-
KaMH-ITOCTaMH.

B ykpaiHCbKOMY KHTa€3HABCTBI ITi] TEPMIHOM ITaJIaI[oBa JIipuKa 3a3BH-
vail posymitots ryrmiwu ('S 7K 1F) — Bipuni y manarosomy ctwii 3, c. 54].

o crocyeTbes 3apyOiKHUX TOCIIIPKEHb, ITi]] CTUIIEM IYHMiwiy MarOTh
Ha yBasi palace-style poetry, T00TO — moe3ito B maganoBomy ctuii [4].

Kuraiiceknii nocaigauk JIro Iunei (i'J Ufﬁi%) y cBoiif npani «KomeH-
Tapi 70 icTopii KWTalCbKOI JiTepaTypu NaBHUHH Ta CEPEIHIX BiKiB»
( (P E A SRS EE ) ) 3a3madae, o ganmii ctuns noesii copmy-
BaBcs Habararo pailie, e 3a yacis quHacTiit [zins (3§, 265-420) Ta
Iisnenna Cyn (Fd §H7R, 420479 pp.) , a cBO€i MOMyAspHOCTI AOCAT 32
yaciB auHactii JIsu [12].

Bigomo, mo ctuib ryumiwiy HaOyB aKTHBHOTO PO3BUTKY cCaMme 3aB-
nsiku Csio Tany (4N, 503 ”551pp.), sKHif MiCIIs CXOIPKEHHS HA TIPECTOI
cras imneparopom Y aunactii Jlan (G207 [4].

JlaHa nipuka TaKoX BiZIOMa CBOEIO 3aByaJbOBAaHOK OCOOIUBICTIO
300paKEHHS €POTUKU Ta CEKCYyaJIbHUX 3B SI3KiB [4].

Onucyroun Bpoay JKIHKH, aBTOPU-YOJIOBIKM TEpeNaloTh CBOE 3aXO-
IJICHHS HEI0 Yepe3 OrojieHI YacTHHM Tina, AKi coOi ysBIs€ MHUTELb:
00Uy, 3aI1’ICTA PYK, CTYIHI HIT TOIIO. AKIICHT Ha MOSCI, HAPUKIIA],
SIKHI TPUMAE OJISIT — KOMITCHCATOPHHH €pOTHYHIH CUTHAM, 0 SKOTO BIa-
BAJIACS] MUTIII CBOTO Yacy: aJiKe KOJIU IOSIC PO3B’A3y€EThCS, )KiHKA TOCTAE
oroJyieHomo [4, c. 12].

[Tommpena temarnka — 300pa)KCHHs JIiHIT KOXaHHS MK 3aMOXHHM
MTaHOM Ta KyPTH3aHKOIO 13 MyOIiYHOTO JOMY, IIT0 YEKa€ Ha CBOTO KOXAHOTO,
CTIO/IIBAOYHCh 1110 TOH OIIACIUBUTH i1 HOBOIO 3yCTPIUYI0 y MaiiOy THHOMY.
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Taxoxk IS IIbOTO CTUITIO € XapaKTEPHUM BKUBAHHS CUMBOJIIKH JIAMITa A
a00 CBIYKH, 10 TJIABUTHCA. TaKMM YMHOM TOIyM sl Ta TiHb, K€ 3 SIBIAETHCS
B IIPOLIECT TOPIHHSA YACTO € CUMBOJIOM YOJIOBIKA Ta IOKMHYTOI HUM XKIHKH [7].

TakuM YMHOM, CTHITH TTAJIAIIOBOT JIIPUKH — [YHMilU B KATAUCHKHUN JiTEpa-
Typi € BUKITIOYHO YOJIOBIYAM KAaHOHOM TIaJIAIIOBOI JIIPHKH, SIKA € TIPOTYKTOM
BiZIOOpaKEHHSM TaTPiapXajbHOTO CBITOCTIPUHAHATTS. Llel cThith XapakTepu-
3y€ThCs TICBHUM HAa0OpOM 00pa3iB, YaCTHM 300payKeHHSIM YOJIOBIKAMHU B3a-
€MO3B’SI3KiB MI)K YOJIOBIKOM Ta JKIHKOFO, €POTH3AIIIEF0 00pa3y KiHKH TOIIIO.

[IpuKMEeTHUM € Te, IO MU PO3IVISIAEMO TOE3it0 KOH(YIIaHCHKOTO
CYCIJIBCTBA, aBTOPAMHU SIKOT € KIHKH apHCTOKPAaTHYHOTO MOXOJKCHHSI.
To6To, fimeTbes Mo Jcinoyy nanayosy noesiio, a He JIPUKY B Hajalo-
BOMY CTWIII — rywmiwy. Tlonpu Te, 110 >KiHKU Oynu BKpail Ge3npaBHUMU
B Ti YacH, MH HE MOXXEMO HE BPaxyBaTH IX MMOXO/DKCHHS Ta COIiaJbHUN
cTaryc, aJyke BiH Oe3nmocepelHbO BIUIMBA€E Ha XapaKTep Ta TeMaTHYHE
HAITOBHEHHSI JIIPUKU KHTAHCHKHX MOETEC.

[Mpunneca Jlro Ci-1[310Hb — MJIEMIHHHUI XaHBCHKOTO iMIieparopa Y
(#X77), sixa 3rigHO 3 foro Haka3oMm Oyl BUAaHA 3aMik 3a OJHOTO 3 BaTaxk-
KiB HAPOIHOCTI ycyus %, abu Ti cTanu coro3HUKaMU XaHbCHKOT iMmepii
NPOTH KOYOBMKIB 2ynny B, V posmaui Bix 1bOro QiBYMHA Hamucaja
Bipia mia HasBoto «JlemenT ckopOoTHOT meuai» (“TEAKHK) [6, c. 168]:

Jlemenm ckopbomnoi neuani ERKER
ERBRAR T,

Cim’sn gionpasuia mene 6 Kpai oanexi IR ES S,

Y semni, 0o npasumens ycynie BN E ST N,
AR N &2 B8 .

Tokosmu ix 10pmoio menep caydicums JEE DA 0 WA,

3namena yi — menep moi eaxce cminu FERER S A S .
[13, c. 1225].

M’sacue nuwe sk idicy cnooicuearo
Kymuc eounum spobuscs nanoem

A 5K npo kpaii ceitl pioHuil 5 32adaro
Tak moe cepye emums cmae MmaxcKuM 6io
oono

Akbu s moena s iebedem nocmamiu
1I]o6 noseprymucs Hazao, 00 c6020 OOMY.
(nepexnao Kynoiu A. C.)

Tema kiHOYOT TYrdW 3a PIAHUM KPAaeM € MOMYJISIPHUM MOTHBOM Y
JIPHIII KAITATHOK CBOTO Yacy, KOJU MPHHIIECA, IKY BUAATN 3aMiXK B UYKHH
Kpail 3a MOJITHYHUM PO3PaXyHKOM, CTA€ 3apyUYHHUIICIO CBOTO OE3BHXIi-
HOro nonoxkeHHs. CBOTM KOpIHHSIM JlaHa TI0e31sl csATrae YaciB aBTOPCHKOI
JIPHUKH KIHOK JIOMIHBCHKOI g00wm [1].
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[likaBUM y I[bOMY BIpIIi € OCTaHHI PSJIKU: JIPHUYHOI TePOiHs XOdYe
mocTaru JiebeseM, 00 MOBEpHYTUCS B piaHHMNA Kpail. Takuii MOTHB
MOYKHA PO3IVISIIATH SIK HETIOKOPY Ta 3aBYaJIbOBAHOTO OYHTY IPOTH pealib-
HOCTI, B SIKIf OIMHMIIACS JKIHKA.

OO0pa3 siebeis B KUTAUChKIH TaBHIH 1Moe3ii 3yCcTpidaeThCs JOBOJII 4acTo,
OJTHAK caMe B XKIHOWiH JIIPUIIl TO-0COOINBOMY PO3KPHBAETHCS MEPCOHi(i-
Kallist JIIpHYHOI TepoiHi, 110 TOBOPUTH IPO CBOT )KUTTEBI TOTPSICIHHS.

Jlo mpuknany, y Bipii «ITicus nebens» (“HHSHK) noninbcbkoi noe-
tecu Tao Tu (P %2) nipuuna repoins, cTaBumM BIOBOK Y MOJIOIOMY Billi,
acouitoe cede 3 gedeneM, BUpakaloud NNIMOOKY CKOPOOTY uepe3 cMepTh
yoJsoBika. [loeTka geMOHCTpye MMOOKY BiIZIaHICTh CBOEMY IMOKIHHOMY
oOpaHIIto, He Oaxarouu OUTbIIe OpaTH MUTIO0 3 THIIMM YOJIOBIKOM. ['010B-
HUH MOTHB IIOTO TBOPY 3BYYHTh B OCTaHHIX PsIIKax: (IOCTIBHO: «i Xoud
€ 00CmOUHULL cameysb[Honosik], ane Hi 6 AKOMY pasi He JTimamu 3HO8Y
[pasom 3 inwum J» (A GHES, ZAEAT) [11, ¢.966].

Jlipruna repoins Tao IH sckpaBo akmeHTye Ha CBOIH IeHACpHIN TpH-
HAJIE)KHOCTI, IO SICKPaBO MiATBEP/UKYE MeTadopa: camulls Jedeas mpo-
JIUBAE CIHO3H 32 TOMEPIIUM CaMIIEM-UOJIOBIKOM.

[punneca Jlro 3 mepmux psAKiB Tex 1eHTH(DIKYe cebe SIK JKiHKa:
«Cim’a gionpasuna mene 6 kpai danexi, ¥ 3emni, 00 npagumeinst yCyHie»

BRGR S R—T7, miERES %P E. ). OcobnuBo UiTKo 1e BUIHO
B OpHUTiHAJI, [Ie aBTOPKA BUKOPUCTOBYE ieportid) y3s — I :BUiTH 3aMisK.

[HIIIM IpHKIIaI0M 300pasKeHHSIM KIHOYO0i CKOPOOTH y UyKOoMy Kpai €
Bipu «[Tuiry Ha mupmi mijg-yac 3ynuHky B Xromumy (“FE 5% 85 X),
HanucaHui npuHuecor [-daH.

[-®an Oyna BujaHa 3aMiK 3a BaTaXKa KOYOBOTO TUIEMEHI KYMOCI
(FEZL3), axi e BizoMi MiJ HA3BOKO Mamabu — MOHTOIOMOBHI TleMeHa
Ha tepuropii [liBnenHo-3axinnoi Manwkypii [9].

HMuwy na wupmi y 3ai30i Xioiiuu Pt 3

B yac samiscocs ceoeo nonuwaro yi pioni kpai,

Ak nikonu paniuie nocmano 60Ho MAXCKUM 601eM. HigETE2 H, moR a0 HE .

Imnepamopcora municme, wo daposana 6yna meni EREKGTEE, THHE.

€ wnaxom HeOIUZLKUM, | MOIM MUXUM 20DeM. WEAEGUR, DI,
FOAIFTHT, bR EK %, [18,c

V 0oposi nima: muxo civosu ceoi nponusaro,

bo 3a moio mediceio mene 6dice wexkae aue:
IIycmeni nicok, wo 6e31canho RPUKpACy nyopogy
U pap6 kpacy ecio coboio ymums 3incye.

1233).

1 ne 3naio, uu ckopo ckopboma ckinuumocs?

Moe cepye cmpadicoenne uu 3Modice KOIUCh He NAeKamu
Ty naoiio, wjob AKoce Hacmana Xeunund,

1 Yanans c80im no2isidom 3Ho8y moaia obitiHamu?
(nepexnao Kynoiii A. C.)
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Kuraiichki JOCTiIHMKM 3a3HAYaloTh, 10 HoeTeca Hia cioBoM FH K
(mocniBHO: 3 camoeo nouamky) y 1IbOMY BIpIIi Ma€ Ha yBasi HE3MiH-
HICTh TSKKOT JIOJI1 BCIX JIiBUAT, IKUX BUABAJIU 3aMiK MPOTH BJIACHOT BOJI
[13,c. 1234].

Le# psaok BimoOpaxkae (GeMiHICTHYHHMIA HACTPId JIIPUYHOI TepoiHi,
aJDKe TIPUHIECA 3BepTae yBary Ha NpoOJjeMy I'eHJIepHOi HEepiBHOCTI Ta
HEMOXIIMBOCTI JKIHKH HaJIe)KaTh caMiid co0i B TOTOYaCHOMY KUTaHChKOMY
CYCTUIBCTBI. «AK HiKOMU paniwe nocmano 8OHO [3aMidcocs] madlCKuM
Gonem.» (HHRILTHIXE).

B opurinani # TyT 6aunMo i€pormid y34: BUHTH 3aMiX, OTKE, I'€H-
JiepHa ineHTudikaiis JipuyHoi repoini npuHiecu [-DaH € oueBUTHUM.

HespuuaitnuM unHOM (irypye B moesii o0pa3 MmicKy MycTeni, SKoMy
Jmipu4yHa TrepoiHd mpunucye ¢araibHi I BIACHOI JOMI AKOCTI, fKi,
(aKTHYHO, TPHUPIBHIOIOTBCS 31 cMepTio: «[lycmeni nicok, wo 6e3-
JHCATLHO NPUKPACY Nyoposy U ¢apb Kpacy 6cio coboro ymums 3iNCye.»
(WEERBUL, TRk BX).

Hanpouy 1ikaBuM € iHTeprpeTais «myapu» — gens (F7) Ta «papdan
a5t 6piBy» — Oaii (BY), mo HecyTh B cobi MozBiiiHY KoHOTami0. Criepiry
MOYKE 371aTUCS, 1110 WAETHCS PO KOCMETHUKY Ha OOIMYYi IIBYMHH, KA 3Mi-
nranacst 13 NoJA0POXKHIM IMUIIOM Ta TicKoM. B OijbI 3araqbHOMY CEHCI I
PSLIKK IAIOT 3pO3YMITH, 110 JIipUYHA TePOIHs HE MPOCTO AABHO B JOPO3i.
[Tepen Hero Bke BUAHIFOTHCS KOPAOHH YY>KO1 3eMJTi, a Kpaca piIHUX KpaiB,
SIK 1 KOCMETHKa Ha 11 00JIMY4i ThMSHIIIAE 110 Mipi TOTO SIK BOHA BiJiIasi-
€TbCA BiJl PITHOTO JIOMY.

He 3Baxxaroun Ha Te, M0 KUTAHCHKI IPUHIIECH OYITH MPEACTaBHULITMHE
APUCTOKPATUYHUX CiMeH, OHAK BOHH TEX CTaBaJH JKEPTBAMHU KOHKYOi-
HaTy TPAJIUIIHHOTO MaTpiapXajibHOTO CYyCITiIbCTBA.

Tak, Hanpukian, npuHineca Yenp-JIro € aBTopkoro Bipma «Biamnosi-
naro HatomicTe» (“fREFF”), saxuii BoHa HanMcaa 3aMicTh CBOTO YOJIO-
Bika Ban Cy (T, 464-501 pp.) y BiAnosias Ha JFOGOBHY JIPUKY Bif
HOro KONMUIIHBOI APYKHUHH i3 poxy Cbe, IO MOXOIUTH i3 MOBITY UeHb
FRABTES [13, c. 1078].

IloxunyTa apyxuHa Hajaicnana Bipma «lIpucesuyto nipuxy Ban Cy»
(“MEF7RRF") , y sIkoMy BOHa 3BepTacThcsl 0 IOYYTTiB CBOIO BCE IIE
KOXaHOT'0 YO0JIOBIKa, 3 HA/Ii€I0 MPOOYIUTH B HhOMY MUHYIIE KoxaHHs. [Toe-
Teca areiroe 10 00pa3iB MIOBKOIPSIIB, SIKi CIUTITAIOTh HUTKH B KOKOHH,
mepes TUM sIK IX PO3MYCTATH 1 3po0iATh MOBK. Jlana axeropis — me 3Bu-
YaifHO X HATSAK Ha iX KOJIWIIHIA CIMCHHUHN COI03, KOJH TOAPYHOKS, MOB
Ti 1Bl HUTKW OyJIM 31TKaHI JJIsl TOTO, 0O HA3aBXKK TIOETHATHCS PA30M Y
npsoki. OcTaHHI PAIKA BUTOJIOMIYIOTH TOJOBHE TTOCIAHHS JIIPHYHOT Irepo-
THI 10 CBOTO KOXaHOTO: «//IIpexpacHi nonomua iz Hux nopooun,,//4yooei
menep yi 3imxani Humxu.//Ta modxce iwe 6in maxu npueaoae// Ax pazom
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i3 neto tioco sannew?// (A RNE LZ,  SENL L2, HERIEMEL,
Wz ZE4R 2 ) [13, ¢. 1077].

Mu He MOXKEMO CTBEPXKYBaTH HANleBHO 1110 CTAJI0 MPUYMHOIO TAKOTO
BUMHKY puHIIecH Yenb-J1o, sika Oyiia He poCcTo JAICKOI0 POIYKOIO iMITe-
paropa Csi0-Bens (£ 3C7) munacrii IliBniuna Beit (JLZ£5H, IV-VI ct1.)
a Horo MOJOAIIOK cecTporo. He 3Bakaloul Ha CBOE IUIIXETHE ITOXO-
JOKCHHSI, IPUHIIECA 3aMiCTh CBOTO YOJIOBiKa Haxiciana maHi Che jucra
y noetudsiit Gopmi «Bixmosinaro vHaromictsy (“fUZF 1) [13, c. 1077].

[Ipunneca nume BipmI 3aMiCTh YOJIOBiKa, a TOMY, ii JIipH4Ha TepoiHs
YHOAIOHIOETBCA JIO YOJIOBIUOTO CTHIIIO, X0U€ MU HE TIO0aYMMO 1 ICKpPaBoO
BHPAXEHUX MACKYJIIHHHUX pHC B 11 moe3ii.

UYensp-JIto Hachiye MaHepy JNipUKHU NOKUHYTOI ApyxkuHU. OCOOIMBO
uikasumu € psaku nani Coe (fFF%1Z £ 22),9xnil nepeiimae npunneca
Yenp-JTio (ﬁﬁ%?ﬁi) ny6moroun supas — (4. . . %) [13, c. 1077].

Y Cy4acHOMY CBITI Takuil mpuWioM HaszBaiW O IUIATiaTOM, ane Ui
KHTANCHKOI JTIPHKH JABHIX YaciB I€ BBAXKAJIOCS POIZUHKOIO, OCOOIHBOIO
MaHEepOI HacIiAyBaHHs B JINCTYBaHHI JBOX MOeTiB. Tak, HaIpHKIA,
cyHcbka noeteca Tan Baub (%, 1130-1156) Buxopuctana pedpen y
CBOEMY OJIHOMMEHHOMY BipIIIi, HACIITyH0uM MaHEPY JIIPUKHU CBOTO KOJIH-
mnboro wonosika Jly Moy (Ffiiif, 1125-1210) «Illnunbka y BUmIsi
denixcar (“BLELRA) [4, c. 812; 11].

3BepTarouuch A0 Ti€l XK caMOl CUMBOJIKH, JIiPUYHA IepOiHs Hamara-
€TbCS JJOHECTH 1HIL1H aBTOPLI NOETUYHOIO MOCIAHHS, IEBHY 3aKOHOMIp-
HICTb JIOT1YHOI TIOCITIIOBHOCTI IMOJIii: HUTKH, CTBOPEHI IIOBKOTIPSIAMU,
HE IIPOCTO PO3ILTITAIOTHCS 3 KOKOHIB, @ BUKOPUCTOBYIOTHCS alli Y 1HITHX
TEXHOJIOT1SIX BUPOOHUIITBA, /I 3 HUTKOIO B TIapi BUKOPHUCTOBYIOTH TOJIKY.
A, 0TKe, HeMa CEHCY 3ra/lyBaTH IO Te, sIK IS caMa HUTKa Oylia CIuieTeHa
3 IHIMUMH B KOKOHI, aJpKe 3apa3 ii 3arpaBuiia y BYIITKO TOJIKH. OCHOBHHMA
MOTHB JAHOTO IIOCTUYHOTO TBOPY: HE BAPTO KaTyBaTH ceOe Crorajgamu,
MIPOMIIIOB Yac 1 MOPSAIOK pedei 3MIHUBCS, CIiJ] BiIITyCTUTH MUHYJIC 1 HE
XarnaTucs 3a IpuMapy TOro, 10 BXKE HE MOBEPHEIIL.

TakuM 4YHMHOM, MpHHIIECA BUSBIAE CONIAAPHICTH 1HININA 3HEIOJIe-
Hill KiHII, ajpke ckopime 3a Bce Ban Cy HaBpsin 4M BiANoBiB OM maHi
Cobe camocrtiitno. Came Tomy, Yenb-JIto, BOUEBH/Ib, POOUTH 11€ 32 CBOTO
YOJIOBiKa a0W HOT0 KOJHIIHS APY>KUHA OTPUMAIA X0Y SIKYCh BiIMOBI/Ib, i,
MOXKJIMBO, 1€ OM JJOIIOMOIJIO Ti 3aCITOKOITHCS.

3BepHEMOCS 10 KJIFOYOBOTO CUMBOITY JIIPHKH 000X TIOETEC — MIOBKOBOT
HUTKH — cu (#2), mo Oyna OMHUM 3 HAWMONYISPHIIIMX CUMBOJIB Kia-
cu4HOI KuTakchkoi moe3ii. 1IIoBKOBI HUTKH BUKOPHCTOBYBAIIUCS] aBTO-
paMu JIipuKK Ha mo3HaveHHs cu (fEh): TyMOK uu IF0OOBHUX TIEPEKUBAHD,
9acTO HOCTAJBTII 3a piqHUM KpaeM. OMOHIMIUHI TapH € PO3MOBCIOIKE-
HUM SIBUIIEM KIIACUYHOI KUTAMCHKOI JIIPHKH, IO JIOTIOMArajiyd aBTopaM
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3aByalllOBaTH Ta HAJATH IIUPIIOT 3MICTOBHOCTI MIEBHUM SIBUILAM Y CBOIX
TBOpax [3, c. 111].

[IToBKOBa HUTKHM — JAaBHii CUMBOJI, 0 Oepe3 CBiif MOYaToOK 3 KUTaii-
cbKOi MiQostorii. 3a kuTaiickkumu BipyBanHsamu Tkans (217Z) BBaxa-
€TBCST OOTHHEIO-TIOKPOBHUTENBKOIO TKAI[LKOTO MHCTEITBA, 3aKOXaHUX, a
TaKOX JYXOM, [0 o0epirae JiTei Ta MacTyXiB; BOHA € HEOECHOO TKAJICHO,
o ctBoproe xmapu [10].

PomanTtruna nerenaa npo Tkamo Ta IMactyxa (23 204+ Bf) € ommiero 3
HaMOLIBII BIUTMBOBIIINX MOTHBIB KHTaHCHKOI Mi(hOJIOTii, a TOJIOBHI Iepoi,
Taki sik cama Txamst Ta [lacTyx cranm cumBonamu 3akoxaHoi mapu. [ xoua
B Ll icTOpii IIOBKOBI HUTKH HE (IrypyroTh sIK JTI000BHA aTpuOyTHKA,
oflHaK 00pa3 caMoi OOTHHI TICHO MEPEIUTITAETCA 13 TKAI[TBOM Ta TEMOIO
koxanHs [10].

Ille onun HeGoxkuTens — H0e Jlao-€ (HE4F) — Micsaunuii nixycs €
HE IPOCTO TIOKPOBUTENIEM JIFOOOBHUX T1ap, a THM, XTO iX 00’ennye. [Ipu-
HHATO BBaXKATH, IIO BIH CIUTITAE PYKH 3aKOXaHUX YEPBOHOIO HUMMKOIO
w06y (WHEE14%) [14)].

Sk 6aunmMo, 00pa3 HUTKH, IO TIOB’s3y€ Mapy € CaKpajlbHUM CHMBO-
oM HUTI00y Ta JF000BHHX TOYYTTIB B KHTAHCHKINH KymsTypi. Criectn
PYKH pa3oM 3a JOTIOMOTOIO IIOBKOBOi HUTKH O3HAYAE CTATH MOAPYOKIM
HaBIiKH.

BucHoBkm 3 gociigkenHs. TakuM 4MHOM, MPOBIBIIN palliOHaJIbHE
JOCITIKESHHS JTIPUKH KATANCHKUX MPUHIIEC, MOXXEMO CTBEPIKYBATH, IO
iX TBOPYICTh € caMOOYTHIM Ta yHIKaJIbHUM siBUIeM. Came 1 0coOu-
BiCTh, YaCOM, CTaBaJia IPUIUHOIO MPOSIBY CONITAPHOCTI IO CTPasKIaHHS
CBOE€T CYIEPHHUII, IO MparHyjia MPUXIILHOCTI CBOTO BXKE TEIep KOJH-
IIHBOTO KOXaHoro. [loe3is KUTaliChKMX MpPUHIIEC MOKa3ye BCIO TaMMy
0araTorpaHHOCTI ¥ YyTTEBOCTI JKIHOYOTO CBITOCIPUHHSTTS, & BiATaK 1
XapaKTepHY peakIlito Ha TOTOYacHy PeallbHICTh Y SIKIH OTIMHSINCS KIHKH.
3BepTaounch BiJ iMEHI CBOTO YOJIOBiIKA IO HOTO KOJHMIIHBOI JPY>KHHH,
npuHieca Yenp-JIr0 AEMOHCTpPYE CONMIAAPHICTh JO CTPAXKIAAHb IHIIOT,
a ToMy npucBsuye iif Bipma. Jlipuka npunnecu [-daH crioBHEHa 3aBy-
aJIbOBAHO-TIATPIOTUYHOTO XapakTepy, KOJNU JIipUYHA TepoiHs, HaKiaja-
F04YM CBOI MOYYTTS HAa OTOUYIOYi i1 KpaeBHIU MUIIE CBOEPIIHY OMY-TPO-
manHs pigauM kpasm. [Toesis npunnecu Jlro Ci-L[3toHb — yocoOneHHs
m000B1 0 cBOOOAM Ta OCOOIMBOTO MaTpioTU3My. bepyuu cBiif modarox
e 3 yaciB BuHHKHeHHs «Kuuru micenb» (“RFZe”, XI-VI ct.), mipuxa
JKIHOK TUISXETHOTO TTOXO/KCHHS PO3KPUBAE CBOKO CaMOOYTHICTh Ta
cnenudiky TematudyHoro HamnoBHeHHs. Jlipuka mnpuHnec Yens-Jlio,
[-®an Ta Jlro Ci-1[3r0Hb cTae KiIr04YeM 0 MIUOMIOro 3pO3yMiHHS OCO-
O6m1MBOCTEH (DEeMIHICTUIHOTO JUCKYpPCY KUTAWCHKOI JIPHKH KIHOK IIIS-
XETHOTO TIOXO/DKEHHS, PO3KPHBAIOYM depe3 raMMy MOCTHYHUX 00pasiB
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CaMOiIGHTUYHICTh MUCTKHMHB, IO Maji TEBHUH COLIaJbHHUH CTaTyc.
Otxe, noe3is NpUHILIEC € CaMOOYTHIM SIBUILEM KHUTAIChKOI JiTepaTypH,
10 PO3KPUBAE raMMy MOUYTTIB Ta CTPaXJaHHS €MAHCHUIIOBAHOI JKIHKU
nasuporo Kuraro.

10.

11.
12.

13.
14.
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Theoretical challenges in the study of the fantastic literature

TeopeTuyHi BUKJIMKH Y BUBYEHHI (paHTACTHYHOI JiiTepaTrypu

Summary.The article is intended to outline the critical interest in the
literature of the fantastic in two ways: by outlining the challenges in a theoretical
understanding of its generic specificity in the wider field of literature by
exemplifying analytic approaches to the study of the fantastic. Some of them are
traditional and connected with the body of SF scholarship, inasmuch they have
greatly helped in forming critical opinions. Another way is to highlight not so
much a genre of the fantastic, but controversial theses that emerged within a new
critical direction concerning the “moments of truth” found in fantastic writings
that emerged with New Wave and encouraged the dynamics of critical awakening.
1t is noticeable that critics of the fantastic move away from the criterion of reality,
then return to it again as a saving milestone. The goal of the article is not so much
to name any of them as the most correct and comprehensive but to consider some
of the many challenges that pertain to the criticism of the fantastic and that are
still left unanswered in Western mainstream criticism. Critics, like E. Rabkin,
N. Ruddick, H. Bretnor, L. Fiedler, T. Todorov, S. Lem, B. Aldiss, espoused a new
vision of the fantastic not only within a historical context and generic variety of
the precursors of the fantastic genre as an area of active artistic consciousness
but also as a reader's experience of the fantastic. As the title implies, the article
describes how the study of the fantastic elucidates authoritative judgments on
challenging issues and the most unexpected solutions, inasmuch since discussions
on the definition and designation of genres of fantastic literature can be endless.
The variety of emerging modifications of the fantastic is just as limitless. In
addition, some new theoretical challenges are visible as a consequence of this
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study. The science-centrism is largely discredited now, and the process of the
birth of new fantastic genres is underway in critical assessment.

Key words: science fiction, fantasy, the fantastic, generic criticism,
intergeneric boundaries, structuralism.

Anomauin. Cmamms mae Ha Mmemi OKpeciumu HAYKosull inmepec 00
aimepamypHoi  (hanmacmuku 080MA CHOCOOAMU. WLIAXOM AHANI3Y BUKIUKIE
V MmeopemuyHoMy PpO3VMIHHI i po0osoi cneyudixu ma uLiaxoM BUBYEHHs
HAUBANCIUGIUUX NPOOIeMAX 6 OYIHKAX HOBUX eKCHepUuMeHmis, sKi HuHMi €
PE30OHAHCHUMU 8 OPUMAHCHKIL MA AMEPUKAHCHKIL QaHmMacmudnii aimepanmypi.
Lesxi 3 nux € mpaouyitinumu, no8 a3aHumMu 3 HayKogoio PaHmacmuroio, OCKiIbKU
6OHU 3HAYHOIO MIPOIO OONOMO2IU V (DOPMYBAHHI KPUMU4Hux OyMoK. IHuiuil
cnocio noasieac 6 momy, wob UCEIMAUMU He CIINbKU JHCAHpU (panmacmuxu,
CKINbKU cynepeunusi mesu, AKi BUHUKIU 8 HOBOMY KPUMUUHOMY HANPAMI U000
«MOMEHmMi6 ICMUHWY, GUAGTEHUX ) DIZHOMAHIMHUX (AHMACMUYHUX MEOPAX,
Kl euHuKau pazom i3 Hoeoio xeurero ma cnpusiiu OUHAMIYI KPpUMUYHO20
npobydcents. [lomimmuo, wo Kpumuku mo 8i0xXo0ams 8i0 Kpumepiro peaibHoCmi,
Mo 3HO8Y NOBEPMAIOMbCL 00 HbO2O K 00 pAmieHoI ¢ixu. Mema cmammi nonseae
He CMINbKU 6 Mmomy, wob Hazeamu 6yOb-saKuil i3 HUX K HAUOLIbUL NPAGUTbHUL
i euuepnHull, a 6 momy, wob po3enaHymu OesiKi 3 0a2amvoxX GUKIUKIG, SKI
CIMOCYIOMbCS KPUMUKYU (hanmacmuuroz2o i AKi 00Ci 3aiuuaromscs 6e3 8ionosioi
6 3axiOHil meuncmpumnit kpumuyi. Kpumuxu, maxi sx E. Pabxin, H.Pyooix,
X bpemnop, JI.Dionep, T.Tooopos, C.Jlem, B. Ondicc, 6idcmorweanu Hoge
OayeHHs aHmacmuyHo2o He auule 6 ICMOPUYHOMY KOHMeKCmi ma pooosil
PIBHOMAHIMHOCMI  Jicanpy panmacmuku sK 001acmi aKmueHoi XyOOXHCHbOL
ceidomocni, ane i K Humayvbkozo 00csidy hanmacmuurno2o. Cmamms Onucye,
AK QOCHIONCEHHSI (PAHMACMUYHO20 BUCEIMIIOE ABMOPUIMEMHI CYOHNCEHHS NPO
CKNIAOHI NUMAHHS Ma HAlHecnooieaniuli piuenHs, OCKLIbKU OUCKYCIl w000
BUBHAYEHHS MA NO3HAYUEHHS JHCAHPIE PaHMACMUUHOT Aimepamypu Moxicyms Oymu
HeckinuenHumu. Kpim moeo, desaxi nosi meopemuuni npoonemu € o4esuoHUMU
5K HACTIOOK Yb020 00CTIOMNCEHHs. 3apa3 HAYKOYEHMPUM y BUGUEHHI HAYKOGOT
hanmacmuky 3HAUHOW MIPOIO OUCKPEOUMOBAHUL, A Y KPUMUYHINL OYiHYi tide
npoyec GUCEIMAEHHA HOBUX YAHMACUUHUX JCAHDIS.

Kniwouosi crosa: nayxosa ¢hanmacmuxa, genmesi, Jcanponozis, Mincpooosi
MedICt, CmpYKmypanizm.

Introduction. At the end of the 20" century, the contradictory picture
emerged in Anglo-American criticism regarding the science fiction boom.
On the one hand, there was the enormous popularity of science fiction,
the emergence of New Wave science fiction (M. Moorcock, B. Aldiss,
J. Ballard, B. Bova, H. Ellison, T. Pynchon, W. Le Guin, etc.), the suc-
cess of SF magazines (“Extrapolation”, “Algol”, “Vector”), published by
science fiction writers, and amateur publications — fanzines. On the other,
the polarity in the dynamics of critical awakening in the assessments of
science fiction — from denying its significance [12] to equating it with
sacred prophecies. The problem was getting more complicated because
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the entire huge body of science fiction writings was either studied in iso-
lation from other genres of fantastic literature, or all literature was classi-
fied as science fiction. Much problematized is a negative attitude toward
science fiction [12].

The objective of the article is to consider some of the many chal-
lenges that pertain to the criticism of the fantastic that are still left
unanswered in Western mainstream criticism. Ukrainian genre crit-
icism of the fantastic has grown to be one of the prolific academic
fields (T. V. Kyrpyta, A. Niamtsu, O. Stuzhuk, O. Kovtun, O. Stuzhuk,
Yu. Zaichenko, S. Khorob, Ye. Shkurov, etc.). However, there is still
insufficient knowledge of the main trends in the development of foreign
science fiction.

It is assumed that advancing a general definition of the fantastic poses
immense terminological problems. Scholars are striving to develop a defi-
nition that would cover all specific intergeneric manifestations of the fan-
tastic literature. However, the horizons of fiction are vast, and each new
work invariably shifts the definitions once worked out. A connoisseur
of fantastic literature E. Bleiler notes that even after he compiled what
seemed to be the most comprehensive reference book on the fantastic,
proposing his universal definition [4], he soon had to doubt the correct-
ness of the proposed theory, since any working definition of the fantastic
inevitably makes it possible to fit several thousand very different books
under its label.

In the authoritative reference source «A Dictionary of Modern Critical
Terms” it is attested that the fantastic cannot exist without the notion of a
clear dividing line (which the text transgresses) between things possible
according to the laws of nature and things supernatural and impossible
[10, p. 83].

Much disputation has begun to spring in academic evaluation of the
fantastic. Not only critics but also writers tried to solve the problem.
R. Silverberg suggests distinguishing the fantastic from that of the sub-
literature in which there is all action and no content [25]. Another argu-
ment promotes understanding of the fantastic as an unexpected invasion
of the inexplicable into the real world [23].

A great number of studies on genre criticism of the fantastic have
already been launched. Some books resonate strongly among them: a
monograph of the French structuralist T. Todorov [27], numerous mon-
ographs of the leading experts in this field, such as E. Rabkin [19],
R. Scholes [23], the collective monographs “Anatomy of Wonder” (1976)
[2], “Science Fiction: The Other Side of Realism” (1971) [24], “Coor-
dinates” (1983) [9], “Exploring Fantasy Worlds” (1985) [11], “Contrary
Modes” (1985) [8], and “Fantastyka i Futurologia” by S. Lem [17] and
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others. The main attention is centered on theoretical, poetological prob-
lems of the fantastic and generic grouping of this literature. However, it
is obvious that more often than not their generalizations, much problema-
tized, are substantially indefensible of the real complexity of the fantastic.

Our goal is to raise some of the many challenges that seem still to be
left unanswered when addressing the theoretical as well as historic-liter-
ary problems of the fantastic.

Methodology/Methods. Research methodology is theoretically and
historically oriented on the study of Anglo-American fantastic literature,
its theoretical and critical assessment in the history of mainstream crit-
icism. The methodological backgrounds of contemporary generic criti-
cism as well as Structuralist criticism (T.Todorov) outline academic dis-
cussion in the article.

Results and discussion. Critics have found the solution in identify-
ing the fantastic as a broad class of phenomena that have common generic
features. The fantastic is considered not a homogeneous genre of litera-
ture, but a class with recognizable common features and boundaries, with a
center and periphery, thus embracing science fiction, fantasy, horror stories,
uncanny, fairy tales, etc. [27]. There has been a main tendency to study sci-
ence fiction in the context of general problems of defining the fantastic. The
desire for a clear division of genres of fantastic literature has given way to
the study of differences in genesis, landmarks, and volume.

It is enough to identify the range of issues associated with it to see the
difficulty of any definition. Among the many problems, we will highlight
only the most important ones related to science fiction, with which the
fantastic is often associated. However, some critics are convinced that
fantasy is the progenitor of the science fiction genre (“a parent genre of
SE” [5, p. 117-137]).

The discussion calls attention to whether the scientific basis of the
genre of science fiction is the core of this literature or is only the starting
point of the plot [3], whether writers deal with science or the influence
of science on man and society [24], what place science occupies in sci-
ence fiction, whether science fiction is a genre of literature [6] or a “kind”
(A. Fowler), how science fiction relates to the genres of “fantasy”, gothic
novel [17], romance, how the origin of science fiction is traced in criti-
cism [13].

The main criterion in defining science fiction is the “scientific plan”
of the work (“explanatory scientific content”). R. Filmus [13] suggests
considering science fiction as a phenomenon, along the perimeter and
outside of which there is realistic literature, re-presentational literature,
and literature about the supernatural, which does not need any scientific
explanation.
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The critic stresses the relativity of this criterion, its dependence on
historical conditions and the attitude of the reader, and that the defini-
tion of “scientific” (fiction) cannot be considered universal and exhaus-
tive in defining the genre of the fantastic. R. Filmus is trying to develop a
structural model of the genre, considering it according to its components:
theme, structure, modality, and myth. The “mythical” context of the genre
includes a division into mythopoetic, mythomorphological, and demytho-
logical components of content. “Modality” covers satirical, ironic, naive,
and serious modes of presentation. However, no scheme can cover the
entire diversity of this literature.

The Structuralist approach, being an emerging theoretical perspective,
stimulating and fruitful, though marked by dogmatism (as S. Lem pro-
claimed [17]), presented possibilities for revolutionizing approaches to
the fantastic outside “content-topical” descriptions.

The fantastic is often characterized not only by genre parameters, but
also as a “process”, or an “attitude”. The definition proposed by J. Bailey
is widespread in science fiction criticism today: “The touchstone for sci-
entific fiction, then, is that it describes an imaginary invention or discov-
ery in the natural sciences [3, p. 11].

The search for an accurate definition of science fiction is associated
with an appeal to the history of science fiction literature in general. Critics
associate the history of science fiction with the beginning of the twentieth
century, and not with the end of the nineteenth century when H. G. Wells'
classic science fiction novels were written. Such myopic critical view-
point cannot but cause surprise.

The period between 1926-1937 is viewed as the period of a heyday
of fantastic literature and is referred to as the “Gernsback Era”. This was
the period when the “father of science fiction” Hugo Gernsback, an elec-
trical engineer, published his first science fiction novel “Ralph 124 41+:
A Romance of the Year 2660 (1911). He launched the magazine “Amaz-
ing” Stories" (1926), and writers whose first stories he published include
John W. Campbell, Isaac Asimov, Howard Fast, Ursula K. Le Guin, Roger
Zelazny, and Thomas M. Disch.

Gernsback created an entire school within the framework of fiction,
in which the technical authenticity of the environment was as significant
as the artistic authenticity of the character [20, p. 79-117]. During this
period, the first masterpieces of science fiction were created: the novels
of Stapledon and Huxley, and Tolkien (“The Hobbit, or There and Back
Again”, 1937).

Critics associate the main feature of this stage in science fiction with
the process of popularizing scientific ideas. A. Rogers calls this period
a transition from the old scientific romances to the new style of science
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fiction, which culminated in the 40—-60s. An artistic feature of science fic-
tion of this period is the development of a realistic method of describing
non-realistic plots. Against the background of this literature 1. Azimov’s
style is defined as a grey style of prose [20, p.79]). However, in this delib-
erate stylistic roughness, seen by critics as a lack of stylistic skill, one can
also notice the literary technique of stylization, the recognizable criticism
on the clumsiness of technical descriptions.

The problem of the origins and influence of American fiction on world
literature is considered in the work of J. Turner [30, p. 79-112]. The critic
is trying to comprehend the history of American science fiction in the
context of social, aesthetic, and psychological problems of the era. Spe-
cial consideration is paid to the analysis of the state of science fiction in
the post-war period when the sonorous voice of the Hugo era began to
weaken.

It should be noted that strong opposition to the technocratic literature
of the 1930s appeared not in the USA, but in Britain. The main figure was
H. G. Wells who created a spectacular event British prose.

In the course of the ongoing discussion, a new direction in the study
of the fantastic has been crystallized. The focus was on a comparative
study of national variants of fantastic literature. It has already become
commonplace to mark the difference between commercially oriented
American science fiction and the recognized high artistic status of British
fantastic literature. Recently, this interest in studying the national aspects
of the development of science fiction has become increasingly obvious.
Besides, a comparison of American and Japanese science fiction can be
of no less interest for clarifying the nature of the fantastic worldwide.
It can contribute to a more accurate and objective understanding of the
extra-national basis of the fantastic common to all literatures and cultures.

Perhaps this affirmation of the specificity of British science fiction
was largely facilitated by the classic science fiction epic of the 1930s —
Olaf Stapledon’s “The Last and First Man”: “One thing is certain. Man
himself, at the very least, is music, a brave theme that makes music also of
its vast accompaniment, its matrix of storms and stars. Man himself in his
degree is eternally a beauty in the eternal forms of things. It is very good
to have been man” [26, p. 317].

In defining science fiction as a genre, the well-known stereotypes have
been overcome. Science fiction is no longer associated exclusively with
robots and machines (hardware) or reduced to an encyclopedia of space.
This was facilitated by the historical and critical understanding of sci-
ence fiction as a significant phenomenon that has its masterpieces. Crit-
ical interest should be attracted to the important milestones in the devel-
opment of the genre: the novels “Childhood’s End” by A. Clark (1953),
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“The Left Hand of Darkness” (1969) by W. Le Guin, and Th. Sturgeon’s
“More Than Human” (1953) where the situation of human development
is modeled according to the laws of not physical, but mental evolution.

Science fiction is gaining more and more space for itself, going beyond
the boundaries of the SF ghetto. Critics observe that science fiction prob-
lematic is spiritualized. Instead of the concept of scientism, the artistic
ideas on the spiritual meaning of scientific discoveries are pursued. The
humanitarian pathos of science fiction is obvious in A. Clark’s novels. He
was among the first to reject the Darwinian concept of evolution, showing
that humanity is moving into a new era of world unity — World State. “The
stars are not for man only to have man grow, under the rule of evolution,
into a mind thing that can inhabit the stars, with perfect ease” [7, p. 53].
Thus, the problem of the status of science fiction could not but be consid-
ered in terms of the artistic possibilities of this literature. However, some
scholars still believe that science fiction is not centered on people, does
not have interesting complex characters, and deals predominantly with
a critique of society or a scientific experiment, thus denying the right to
belong to fiction.

There is an opinion that in science fiction character, as a rule, is con-
ventional and schematic. Major masters of science fiction are criticized
for the fact that their characters are flat — two-dimensional [14]. However,
it seems that this quality of science fiction is explained not by a lack of
talent on the part of the writers, but by the conventions of the fantas-
tic genre itself, the poetics of which is aimed at developing models of
the world, and not at delineating individual psychology. Any deviation
towards psychological detail can destroy the main principle of the struc-
ture of the text.

M. Green, studying the scientific and literary basis of science fiction,
believes that it is precisely this property of science fiction that dismayed
the talented writers. However, he still finds in this genre not only the
inherent contradiction between the conventions of form and the artistic
capabilities of the writer but also a hidden artistic potential capable of
development.

At one pole of the assessment of science fiction, there is doubt about
the literary merits of this form, at the other, there is recognition of its
artistic power and capabilities, and that its status is in the part with great
literature.

Thus, the analysis of science fiction criticism makes it possible to
identify five different approaches to defining and assessing the fantastic.

1. Science fiction is defined as literature that is based on thinking
about science and technology [6].

2. Narration is centered on imaginary inventions [3].
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3. A class of stories contains situations that are unrealistic today, but
which can develop based on discoveries in science (as, for example, in
Heinlein’s famous novel “The Door to Summer” (1957) [16].

4. The “fantasy” section creates an atmosphere of scientific probabil-
ity [19]. (Le Guin’s novel “Rocannon’s World”)

5. Search for our human origin (R. Heinlein’s novel “Stranger in a
Strange Land”) [1, p. 31].

These approaches seem to be all about identifying the place of sci-
ence in the genesis of the science fiction genre. Science and its social,
mental, and general cultural impact are at the center of such theoretical
reflections. But still, another attitude is visible — an attempt to trace how
it is connected with great literature, and with other genres of the fantastic.

Furthermore, the academic awakening of genre criticism of the fantas-
tic is marked by an interest in the origins of fantastic literature, associated
with the study of myth, fairy tale, fantasy and “Gothic” novel, as well.

Another challenge is the assessment of the fantastic in terms of values.
Scholarly attention focuses on the analysis of the artistic merits. And here
the approaches to the problem are very different: from recognizing any
text as fantastic, created by the writer’s imagination (in fact, neither Pick-
wick nor Madame Bovary existed in life), to clarify the “fantastic degree”
of the text: «as genres they may be related according to the degree and
kind of their use of the fantastic” [19, p. 73].

Suffice it to recall the talking rose in Exupery’s “The Little Prince”.
The fantastic details create the image of the hero’s inner and outer world.
And this world exists and is perceived completely differently than the fan-
tastic universes of Le Guin, where everything, it seems, can be palpable.

Not only critics, but writers themselves strive to penetrate the artistic
nature of fantastic fiction. The most striking example is the reasoning of
the master of the fantastic literature J.R.R. Tolkien in the essay “On Fairy
Stories”. The writer believes that the goal of literature is to create internal
fundamental laws (“ground rules”), which he classifies as “subconscious”
(possibly by analogy with another term — subcreation — subconscience).
The effect of the fantastic is achieved, Tolkien believes [28, p. 55], only as
a result of violating this main law of logic, since not every text provides
grounds for attributing it as “fantastic.” “Creative Fantasy is found upon
the hard recognition that things are so in the world as it appears under the
sun; on a recognition of fact, but not a slavery to it” [28, p. 55].

Another critical challenge is to evolve a conceptual apparatus for ana-
lyzing the fantastic with an emphasis on the nature of perception. Here a
variety of approaches is observed. One of them is to identify the psycho-
logical mechanism of the birth of the awareness that everything described
is fantasy, but not reality.
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E. Rabkin introduces two concepts for the analysis of this phenome-
non: “the unexpected” and “the irrelevant” [19, p. 8], examining them in
relation to the categories of not-expected, and dis-expected, delving into
the semantic differentiation of these conceptual series. The scholar insists
that only what is created contrary to our expectations (anti-expected) intro-
duces the reader to the fantastic. E. Rabkin proposes to gradate the degree
of the fantastic (rotate by 90 and 180 degrees), distinguishing between
the texts “flavored by the fantastic”, and “the fantastic” [19, p. 12].The
scholar defines the main criterion of the fantastic as the presence of this
“dis-expected” moment [19, p. 9]. “The implied author behind the text is
reminding us today that flowers are preconceived as mute” [19, p. 4]. As
soon as the text has made us inclined to think that flowers cannot speak,
their conversation will shock us with its fantastic nature.

E. Rabkin continues to differentiate the concepts necessary to compre-
hend the fantastic, trying to clarify the blurring meanings. He introduces
the following group of characteristics: “non-normal, irrelevant”, which in
turn is divided into “apparently irrelevant” and “truly irrelevant”.

Despite all the semantic-receptive novelty of this approach, the same
focus on two main factors is evident here: reality and the reader’s perception,
which, as has already been shown, is characteristic of countless surveys of the
fantastic. Moreover, the very artistic nature of fantastic improbability is left
unexplained — the semantic shades here are of little help to clarify.

Identifying the main problem of “real world truth”, E. Rabkin seeks to
approach it from new positions. He proposes to consider it as the so-called
“grapholect” — the projection of the “written voice” coming from a certain
time, place, or social group. These “grapholectal signals of the fantastic,”
proposed by the scholar by the analogy with the dialectal existence of
speech [19, p. 17], should provoke the reader to believe. Thus, the mech-
anism of perception of the fantastic is reduced to a speech model: the
norm (traditional thinking) and deviation from the norm — grapholect, or
the fantastic, — activate the process of perception and understanding of
this literature. What is important here is that the fantastic is viewed not
as something directly opposite to reality, but as a phenomenon directly
related to it. This is felt not only in his theories of “gradated” fiction but
also in the concept of fiction: “the old world as a new world” [19]. Sci-
ence fiction is seen as literature that is also capable of expressing “the
truth of the human heart.” Much earlier N. Hawthorne also noted this
value of the fantastic [15].

However, the study of the nature of the fantastic within the “real — fan-
tastic” scale may endlessly expand the boundaries of research, including
myth, fairy tale, satire, science fiction, and fantasy. This displays how the
fantastic is associated with different modes of depicting reality.
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Another comprehension of the fantastic that is less designated embraces
the verisimilar pattern of occurrences or “an unexpected invasion of the
inexplicable into the real world” [30]. N. Ruddick, like C. S. Lewis and
K. Hume, regards any violation of verisimilitude to be an aesthetic law
of fantastic literature, without accepting the concept of “state of doubt”
initiated by the resonant structuralist study of T. Todorov. N. Ruddick
connects the origins of British science fiction with the era of Darwin’s
discovery, and not, as B. Aldiss, with Mary Shelley’s “Frankenstein”, and
the essence of fantasy he conceives in its ability “to present and consider
the fantastic” [20, p. 46].

However, such poetic-theoretical study of the problems of fantastic
literature, where theories gave birth from the analyzed literary works,
and not as fruits of purely theoretical reasoning, is, regrettably, very rare.
Critics, as a rule, do not go further than Tolkien’s articles (“On Fairy
Stories™), even though the critical reflections of writers on their art are of
undoubted academic interest: they knew far more [16].

It is noticeable that critics of the fantastic either move away from the cri-
terion of reality, or return to it again as a saving milestone. Thus, R. Schmerl
believes that if the main law of realistic literature is the rejection of the
incredible, then the law of the fantastic is to “dispense with attempts at
credibility” and to resort to all sorts of “tricks” and “evasions” [22].

Comparing it to the fairy tale, the scholar emphasizes that the depicted
miracles in the fantastic do not create fantasy as a literary genre. In a fairy
tale, as in “Alice,” there is no very important “frame” indicating fiction-
ality, the work of active imagination. Tolkien also noticed this trait: the
element of sleep is not a simple machinery of beginning and end, but an
organic part of actions and transformations [29, p. 38-57]. “Wonder” is
interpreted as a central feature of the fantasy genre. Tolkien believed that
wonder is “the realization, independent of the conceived mind, of imagi-
nary wonder [29, p. 40].

Conclusions. In the second half of the 20% century, fantastic literature
finally acquired the status of fiction and began to be studied in the aspect
of problems of great literature.

Criticism of the fantastic confronted two basic theoretical challenges.
The first one was of an epistemological and methodological nature. It
relates to the way the critic was to approach literary material, to decide
if a certain event or phenomenon belongs to reality or imagination. It is
therefore the category of the real that has outlined a basis for the defini-
tion of the fantastic.

There have been several approaches to the definition and differentia-
tion of genres of fantastic literature. The attention of scholars was focused
on the main problem — the problem of imagination and the peculiarities
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of perception of the fantastic world. In the works of recent years, the
focus of the attention of scholars is on new artistic concepts of reality
and consciousness created by W. Le Guin, J. Ballard, H. Ellison, T. Pyn-
chon M. Moorcock, and others. Obviously, in their definitions and inter-
pretations, scholars proceed from the fact that the worlds created in the
fantastic are not the elements of the writer’s unlimited imagination, but a
special model of another world, which has its logic and its laws.

The desire for a clear division of genres of fantastic literature has
given way to settle on another challenge — an analysis of points of contact
and the study of differences in genesis, landmarks, and aesthetic values.

The article elucidates authoritative judgments on challenging issues in
the study of fantastic literature. We wanted not so much to name any of
them as the most correct and comprehensive but to analytically highlight
“moments of truth” found in a variety of works, as well as consider the
controversial theses that encourage further reflection. Besides, some new
theoretical challenges are visible as a consequence of this study.
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CouioJioriyni acnexkTu ykpaiHChKHX NepekJiaiB m’ec
B. llexkcmipa y XXI cT.

Sociological aspects of Ukrainian translations of W. Shakespeare’s
plays in the 21° century

Anomauia. Y cmammi 3pobneno cnpoby npoananizyeamu yKpaiHcoKi nepexia-
ou n’ec B. llexcnipa y XXI cm. 3 no2nsidy coyionoeii acenmie nepexiady, a came
VUACHUKIB, 3a0IAHUX Y npoyeci nepexaady 6i0 eubopy meopy 00 1020 peyenyil.
Y XXI cm. sutiwinu opykom n’ecu «lamnemy, «Pomeo i [[orcynvemmay, «Koponw
Jip» y nepexnadi noema, nposaika, nepekiadaud, npeocmasHuKa NOCMMOOepHi3-
My 6 aimepamypi FO. Anopyxosuua, «Anmoniti i Kneonampay y nepexnadi nepe-
KAa0auKu, pedakmopku i 6i0omoi wexcniposnasuuni M. [abnesuy ma 060momMHuK
«B. Hlexcnip. Tpazedii ma xpouikuy y nepexaadi noema ma nepexnaoada O. I psz-
Hoea, Kyou yeitiuu n’ecu «lamnemy, « Omennoy, «Maxbemy, «Koponw I'enpix IV,
Yacmuna 1», «Koponw I'enpix 1V. Yacmuna Iy ma «Koponw Jlip». IIpoyec nepe-
KAy pO3NOYUHAIONb A2eHMU-IHIYIAMOPU NePeKaady, sSKi MOXiCyms OVmu camu-
MU NEPEeKAA0AUaMU YU THWUMU 0CODAMU, 3AYIKABTEHUMU ) CIMEOPEHH] NepeKia-
0y (Hanpukao, KepisHUK meampy uyu XyOOdCHuUK-imocmpamop). Inmepnpemayii
[O. Anopyxosuua npueepnynu HaUOLILULY Y6acy KPUMUKIE, GUKIUKAGUU OUCKYCIIO
npo nepexnadayvky cmpamezito FO. Auopyxosuua ma 3ymosuduil nosgy Hu3Ku
nepexaadosHasuux oocuioxcennv. Ilepexnaou M. Tabresuy ma O. Ipaznosa we
nompedyioms 0emanbHo20 aHAizy wekcniposnasyis. Iloxku wo npo cmpameziio
nepexnady M. [abnesuy nepesajrcHo pooumo nonepeowi 6UCHOBKU 3 ii bazamo-
AimHboi wekcniposnasuoi npayi six docrnionuyi («Ceimno i Cymins [llexcniposozo
Xpamy: cmammi ma nepexaaouy), nepexnaoauxu («l enpix VII») ma pedakmopku
(nepexnaou Llexcniposux conemis /]. [lasnuuka ma H. Bymyx). [l]e oonum eadic-
JUBUM A2eHMOM nepeknady € uoasHuymeo. Bucoka xyodooicns, ecmemuyna ma
nonizgpagiuna SAKicme Knueu, il akmuena pexkiama Ha Gopymax ma npe3eHmayisx,
3pyuHULL 8eO-catim, G1ACHA THMEPHEM-KHUSAPHA — Yce ye OONOMAazae Nnepekiady
nompanumu 00 pyk yumada. Y XXI cm. sazcomumu incmpymeHmamu nonyiapusayii
€ HasieHicmb ay0iogepcii KHu2u ma iHhopmMayitino-oceimuix nOOKACmie Ha PizHux
iHmepHem-niam@opmax. Ycniwna 63aemo0is ycix azenmis (iHiyiamopie, nepe-
K1a0auis, 6UOABHUYMS, KPUMUKIE, OOCTIOHUKIE ma uumadvig) 6ede 00 CMeopeHHs
AKICHO20 NepeKknady, AKUll 3aumMamume 6axciuse Micye 8 YKpaiHcoKill WeKcnipiani.
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Kniwouosi cnosa: yxpainceka wexcnipiana, wexkcnipo3Haecmeo, n’ecu
B. lllexcnipa, coyionoeis nepeknady, azenmu nepexiaoy, cmpamezis nepekidaoy.

Summary. The article attempts to analyze Ukrainian translations
of Shakespeare's plays in the 21*' century from the viewpoint of the sociology
of agents, namely the participants involved in the translation process from the
selection of the work to its reception. The 21% century has seen the publication of
translation of "Hamlet", "Romeo and Juliet", "King Lear" done by the poet, novelist,
translator, representative of postmodernism in literature Yu. Andrukhovych,
"Antony and Cleopatra" by the translator, editor and Shakespeare studies
scholar M. Hablevych and the two-volume book "W. Shakespeare. Tragedies and
Chronicles", which includes the plays "Hamlet", "Othello", "Macbeth", "King
Henry IV. Part 1", "King Henry IV. Part II" and "King Lear", by the poet and
translator O. Hriaznov. The translation process is started by initiating agents,
who may be the translators themselves or others parties interested in creating the
translation (for example, a theater director or an illustrator). The interpretations
of Yu. Andrukhovych attracted the greatest attention of critics, provoking
a discussion about Yu. Andrukhovych's translation strategy and leading to
the appearance of a number of translation studies articles. Translations by
M. Hablevych and O. Hriaznov still need scholars’ detailed analysis. So far, we
draw preliminary conclusions about M. Hablevych's translation strategy from her
work as a researcher (“Svitlo i Sutin Shekspirovoho Khramu: Statti ta Pereklady”
("Light and Dusk of Shakespeare's Temple: Articles and Translations")),
translator ("Henry VIII") and editor (translations of Shakespeare's sonnets
by D. Pavlychko and N. Butuk). Another important agent of translation is the
publishing house. The high artistic, aesthetic and polygraphic quality of the
book, its active advertising on forums and presentations, a convenient website,
its own online bookstore — all this helps the translation get into the hands of
the reader. In the 21* century the availability of the audio version of the book
and informative and educational podcasts on various Internet platforms have
become important popularization tools. The successful interaction of all agents
(initiators, translators, publishers, critics, researchers and readers) leads to the
creation of a high-quality translation that will occupy an important place in
Ukrainian Shakespeareana.

Keywords: Ukrainian Shakespeareana, Shakespeare studies, W. Shakespeare's
plays, sociology of translation, agents of translation, translation strategy.

Beryn. YkpaiHOMOBHA IIeKCIipiaHa — HEBiJl'€MHA YacTHHA YKpaiH-
CBKOTO XyJIOKHBOTO TepeKay. 1i 3HadeHHs y Hamii KyJIsTypHiil moi-
CUCTEMI 3HAYHO OUTbINe, HIK Y 1HIIUX €BPONEHCHKUX, aJDKE YKPATHChKI
nepeknaau B. Illekcripa Manu Ha METi He TIJIBKU O3HAHOMUTH 13 TBOP-
YIiCTIO ApaMarypra, a i BHKOHYBAJIM BAXIUBY HAIETBOPUY (DYHKILIO.
Bonu ymoxxnuBmoBanu mpsiMe, 6e3 MOCEpeHNKIB, CIIIKYBaHHS yKpa-
THCBKOT KyNBTypH 3 1HO3EMHHUMH JiTeparypamu [17], BigirpaBanu posib
30epiraya JyXOBHUX I[IHHOCTEH, Oylnu BUXOBHMM 3acO0OM Ta 3ac0O0M
caMoBHpa3y Hallii Ta 30araueHHs ClIPOMOXKHOCTEH piaHoi MoBH [8]. 3Ha-
koBO, 110 1 B XXI ct. m’ecu B. [llekcnipa oTpuMyIOTh HOBI iHTEpIpeTalii,
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ajxe, 3a BuciaoBoM M. I'abneBuy, «JlitepaTypa — BiuHa. SIKIIO BU TOHOB-
noeTe i1 MOTiK, NepeAPYKOBYETE, OMPALbOBYETE, IEPEKIAAETE — ABTOPH
KUBYTH» [19].

[losiBa HOBHX TeEpeKIaaiB aKTUBI3yBala PO3BHTOK YKPaiHCHKOTO
IIEKCIIPO3HABCTBA, M0 Ma€ MDKIUCIUIUIIHAPHUN XapakTep Ta MOEN-
Hy€ HampalfoBaHHS 3 PIi3HUX Tramy3eidl HayKH. AKTyaJbHICTh MEpeKIIa-
JO3HABYMX PO3BIZIOK 3yMOBIICHA BaXKJIUBICTIO ITOJATBIIOTO PO3IIMPEHHS
Jiarma3oHy JOCIHIHUIIBKAX CTpaTeriid, a TakoK HEOOXIIHICTIO HayKo-
BOTO OCMHMCJICHHS MICIISI Ta 3HAYCHHS HOBUX YKPAiHCHKUX TEpEKiIajliB
B. lllekcmipa, mo 3’sBumncst y XXI ct. MeTa 11i€l cTaTTi — po3NIsSHYTH
COIIOJIOTIYHI aCTIEKTH YKPATHCHKUX MEPEeKIIAAiB I’ €C Ipamarypra.

MetomoJiorisi Ta MeTOAU AOCTiTzKeHHs. J[OCTI/DKEHHS BUKOHAHO
y MeXaxX COLIOJIOTii mepekiaay i3 BUKOPHCTAHHSAM 3arajbHOHAYyKOBUX
METO/IIB (aHali3, CUHTE3, IHIYKIlis, NEAYKIisl, y3aralbHEHHs) Ta Tepe-
KJIa103HaBYOr0 aHami3y. Cowionoris mepeKiaay modana po3BUBATUCS Y
80 pp. Ha XBHJII «KYJIBTYPHOTO ITOBOPOTY» Y MEPEKIIAT03HABCTBI, KU
PO3IIMPHB PaMKH JOCITIKCHHS Ta TIOCTABUB y IIEHTP1 YBaru KyJIbTypHI Ta
ColliaJIbHI acIeKTH Mepekiaay. bins BUTOKIB COMIONOTiT MepeKIaay cTo-
siTh iepekiano3Harii C. baccuer, T. ['epmanc, 1. Isen-3orap, A. Jledesp,
M. Cren-T'opHuo6i, comionoru I1. Bypawe, b. Jlatyp, H. Jlyman, E. I'ignenc,
M. dyxc [27, ¢. 337-343]. BaxxnuBa poiib y GOpMyBaHHI IBOTO TTiIXOTY
HanexuTh M. Bonbd, ska Ha mogarky 2000-X poKiB TOKIJIaaIa 3HAUHUX
3yCHJIb JI0 BU3HAYCHHS MICIIsSI COIIOJIOTIT MepeKIamy y Mexax mepexia-
JIO3HABCTBA Ta Pa3oM i3 HIIMMHU JOCHIJHUKAMH BHIIPAI[bOBYBaNa HOro
METOJ0MIOTi4HI 0CHOBHU. OJHNM 13 pe3yabTaTiB TAaKoi CIIBIpalli cTaB 30ip-
HUK HayKOBHX Ipallb 13 IPOMOBUCTOIO Ha3Bolo “Constructing a Sociology
of Translation” (2007 p.) [26]. Corrionorist epekiagy TpakTye IepeKiaa
SIK COI[IAJIBHO 3YMOBJICHY JisUIBHICTh Ta TMOMAUISETHCS Ha COIOJIOTIHO
areHTiB IepeKyIary, COMioOTiio MepPeKIaIaibKOro MPOIeCy Ta COIIONO0-
Ti10 KyJIBTYpHOTO IPORYKTY [26, ¢. 14—16]. Y Hamomy JoCiiKeHH 30ce-
penuMOcCs Ha COIIIOJIOTIT areHTiB MepeKIaay, TOOTO yYaCHHKAX, 3aliTHUX
y TIpolieci MepeKiaay, MOYNHAIUN 3 BUOOPY TBOPY 1 3aKiHUYIOUH HOTO
pelnerniiero.

Buxiiag ocHOBHOro MaTtepiaJiy A0cJIizkeHHs. YKpaiHChKa IEeKCHipi-
ana XXI ct. nounHaetbesa y 2000 p. i3 mosiBoro y yacomnuci «YeTBepy mnepe-
knany «lamnera», BukoHanoro 0. AngpyxoBuueMm. OKpeMOIO KHUIOO
nepexiaj BuiioB y 2008 p. y BunaBHUNTBI «A-BA-BA-T'A-JIA-MA-TA»
[21], 3anouarkyBaBmM Tpuiorito nepekianiB B. llekcripa y BUKOHAHHI
uporo nepexiagada: y 2016 p. 3’sBunacs npyra kaura — «Pomeo 1 Jhxy-
meeTTay [22], a 'y 2021 p. tpers — «Kopoms Jlip» [23]. OKle TOTO, y
2008 p. BUHIIIOB JBOTOMHUK «B. HleKcrup Tparenii Ta XpoHiKK» Yy Tiepe-
kiazi O. ['ps3aoBa, Kyau yBidnmm n°ecu «[ amirey, «Otermoy, «Maxoer»,
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«Koponp TI'enpix IV. Yactuna I» ta «Kopoms I'enpix IV. Hactuna II»,
«Koponp Jlip» [24; 25]. A B 2013 p. omy0OmnikoBaHO mepekian «AHTO-
His 1 Kneonarpu» M. T'abneuy [19]. O1xe, Hal HOBUMHM 1HTEpIpeTaLi-
simu B. Illekcmipa y XXI cT. mparroBaiy T0BOJi Pi3Hi aBTOPH: MOET, MPO-
3aiK, MepeKianad, eceicT, MPEICTaBHUK ITIOCTMONCPHI3MY B JiTeparypi
1O. AnnpyxoBuy, oer i mepekianad O. ['ps3HoB (1940-2021) Ta nepekia-
JladKa 1 BijoMa rnekcnipo3naBunHs M. ['aOnesuu.

[Iporec mepekinaay po3nOYHMHAIOTH 1HIIATOPH a00 TepeKianayi, sKi
MOXYTbh OyTH SIK PI3HUMHU 0c00aMH, TaK 1 OJiHi€r0. 3aBasku iHGopMarrii-
Hili goctymHoCcTi B XXI CT. Ma€MO MOKIIHMBICTb JIOBIJIATHUCS MIPO HIOAHCH
pobotu Bix camoro mepeknanada. OTxe, 3 iHTepB’10 0. AHnpyxoBuua
kanaiy «Cycrinene» [1] ta C. XKanany [7] JIi3HAEMOCH, IO iHIIIaTopoM
nepeknany «[‘amieray BUCTYNUB xynoxch kepiBHUK KuiBchkoro Moso-
noro tearpy C. MoiiceeB, KU XOTIB MOCTAaBUTH L0 11’€CY B 1HILIOMY,
CBIXKOMY, HE B akaJileMiuHOMY niepekJai. [Hinmiaropom nepeknany «Pomeo
i JbxyaperTm» cTaB cam nepekitanad, a «Koponb Jlip» 3’SIBUBCS BEIHKOIO
MIpOIO 3aBISIKU LTFOCTPATOPy MEPIINX IBOX TBOPIB — XYAOKHUKY B. €pKy,
ajpke OyB HOro yimroOJCHHM TBOPOM 1 BiH MaB B)KE TOTOBI ITOBHOIIIHHI
UTFOCTpariii 10 Hporo. /1o mbOTO JOJABCS 11 OJWH HECIOJIBAHHN 30B-
HINTHIM YMHHUK — NAHIEeMIs 1 KapaHTHH, SKAH CYTTEBO BILUTMHYB Ha COIli-
aNbHE XUTTA, BUBUILHUBIIM 0. AHnpyxoBuuy vac Ha niepekiiaj. [1lomo
iHIaTOpiB 1HIIMX TEPeKIaaiB, MOKEMO INPUIIYCTHTH, IO HUMH OyiIH
cami niepekiagadi. M. ['abneBuy € HE TIIBKU BiJIOMOIO IIEKCITiPO3HABYH-
HEI0, aBTOPKOIO YHMCIEHHUX Mpallb PO Apamarypra, cepea ii HailocTaH-
Himux — «CBimio 1 Cytinp lllekcnipoBoro xpaMy: CTaTTi Ta HEpEKIaIn»
(2019 p.) [4], a i1 nepekiaadkoro: y moBHE BUIaHH: TBopiB B. Illekcmipa
(1986 p.) ysiitmos ii mepeknan «lenpixa VIII». ¥V 1998 p. M. 'abneBuu
nparoBana Hax LlexcnipoBumu coneramu pazom i3 JI. [TaBmmdaxom, sik
KOMEHTaTopka, ay 2011 p. Oyina peakTopKor HOBOTO MEPEKIIATy COHETIB
B. Illekcmipa, BukoHaHoro nmoetrecoro H. byTyk [28]. Bona Takox aBTopKa
0ararboX JOCIIDKEHb, MPUCBSIUEHUX TeMi (imocodii m000BI Ta i1 po3y-
MiHHS, 30KpeMa B 100y PeHecancy, a Tomy niepekian « AHToHis 1 Kiteo-
MaTpu» € 3aKOHOMIPHUM MPOIOBKCHHSM ii HAyKOBOI Ta PENaKTOPCHKOT
nisutbHOCTI. OueBuano, B. Illekcmip mocigaB BaxkJIMBE Miciie i y TBOP-
YoMy KHTTI moeta Ta mepexyanada O. [ps3HOBa, KpiM OmyOniKOBaHUX
MepeKIaziB, B OCTAHHI POKH KUTTA BiH IEpeKiIaB IIe BiCiM TBOpPIB JIpa-
Mmarypra: «tOmiit Llezap», «AnToHii i Kneonarpay, «Piuapn 11y, «Piuapn
III», «Kopons [Ixon», «/IBanaamsra Hiuy, «bararo ramacy 3 Hidoro» ta
«BeneuianchKuil KyTelb», OHaK He OMyOIiKyBaB X 3a JKUTTA.

[lepexnagun 0. AnzapyxoBuua, ocoOauBo «l'amiieTy», BHUKIMKAIH
HAHOLTBIINI pe3oHaHC cepen KPHUTHUKIB nepekay Ta IIEKCITipPO3HAB-
uiB. CripaBxHs MmojeMika BimOyacs Ha MOPTali JITepaTypHOI KPUTUKU
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«JliTAkieHT» MiX HIekcmipo3HaBieM M. CokoiasHCbKUM («Y MONOHI
rpoTeckoBoi cTpaterii» [16]), Ta moeroM, mepekiazadyeM Ta JiTepary-
posnaBuem A. CaBenuem («He Taka rporeckoBa crpareris, sk ii Maito-
10Tb» [14]), mo € yacTuHOIO WHpIIoi aucKycii Mixk M. COKOISIHCHKUM
«Kpu3za B ykpaiHcbkoMy Iiiekcmipo3HaBcTBi?» [15] Ta H. TopkyTt «Ykpa-
THCBHKHIA IIEKCITIPIBCHKHUI TIPOeKT — OyTH uu He Oytu?» [18] 1 JI. Hamu-
BaiikoM «IloTpiden LllekcmipiBebkuii tieHTpy [13]. L moeMmika He Jintine
PO aJIEKBaTHICTh TEPEKiIaly, a MepeayCciM Mpo BAXKIIMBICTh MEpIIOYep-
TOBOTO BH3HAYCHHS 3arajbHOI CTPATETIi MepeKiay KOHKPETHOTO TBODY,
BHITPAIIOBAHHS KPUTEPIiB HOTO OIIHIOBAHHS 3 ITOJABIITNM aHaIi30M Bifl-
MOBIIHOCTI MepeKIIaJabKuX pillleHb il cTparerii. Ha mpomy 30kpema
akrentye A. CaBeHellb, 3a3HAYAIOUH, IO «3ICTABICHHSI AHIPYXOBHUE-
Boro «["amiietay 3 momnepeaHiMU BepcisiMU Ma€ BiOyBaTHCA 3 ypaxyBaH-
HSIM TeaTpajbHOI HAIIGHOCTI OCTaHHBOI XPOHOJIOTIYHO Bepcii Ha Mpo-
TUBAary KHIKHOMY XapakTepoBi nomepenHix» [14]. 1o 1boro BUCHOBKY
TaKOXK JOXOAUMO IpoaHamizyBaBmH Biaryk M. COKOJSHCBKOTO, SIKUH
BBakae, mo H0. AHIPYXOBHY 3IOBKHBAE CYIACHOIO, PO3MOBHOIO JICKCH-
KOIO Ta (hpa3eoloriero, Mo MOPYyIIy€e CTHIICTUYHY IUTICHICTh Ta 1HIH-
BiJlyalIbHICTh TIEPCOHAXKIB, Ta 3aHAJTO BIIBHO TOBOTUTHCS 31 3MICTOM
MEeKCipiBChbKUX cmiB [16]. LI kpuTHKa — IEBHOIO MIpOIO HACIIJIOK TOTO,
mo M. COKOJSSHCBKHU 3aCTOCOBYE KPHUTEpii OIIHIOBAHHS KIIACUYHOTO
nepeknany (apke cepen ycix Bepeiid «l'amiera» BiH 0coONMBO BHUILISE
nepeknan [. Kouypa), sik OT yHiIBepCcallbHICTh, «30JI0Ta CepeinHaY, sSKa
BpaxoOBYy€ €CTETUYHI MOTPeOHn yciel CydacHOT YUTAlbKOI Ta TeaTpaabHOl
myOniku, 10 nepeknany, skuil JI. Komomienp BU3Hauae SIK «HACTYIHY
MMOCTMOJIEPHICTCHKY 3a JYyXOM, YKpaiHChKY IHTEpIIpeTalilo HaiBigomi-
moro HlekcripoBoro TBOpy», B sikiii FO. AHAPYXOBUY BUCTYIIUB pedop-
MaTopoM Heo0apOKOBOI TPamMIlii MepekiIamy Ta CTPATEriuyHHM COIO3-
wukoMm 1. Kocrerpkoro [9, ¢. 314-315]. Kpim Toro, M. COKOJISIHCHKHIA
KPUTHKY€ TIepeKiazada 3a caMm BUOIp MepekiIamamnbkoi cTparerii, xoda
1O. AnapyxoBUY YiTKO 3a3Hadae, MO 3TIHO 3 3aMOBJIICHHSM PEKUCEpa
TBip MaB «3BYYaTH IMO-BYJIHYHOMY, ITO-XyNIrAHCHKH, MO-TETIEPIIITHEOMY»,
TOMY ¥ aKTOp Ha CIIeHi OyB ITaHKOM 3 ipPOKE30M Ta BEITHMUE3HOI0 CEPEIKKOIO
y Byci [7], Ta nozmae, mo y mepexiaai «3a3Budail Qyke TSATHY KOBAPY Ha
cebe, 1 TOMy MOT IepeKIaIu MatOTh TICBHE aBTOPCHKE TABPO UM 3HAK. A 1€
CYIIEPEYHUTH TOMY, 1110 TOBHHEH POOUTH XOPOIIH Nepekiaiad. XopoImni
MepeKagady ToMy 1 XOpOIIHii, 110 Horo B nepekiaai He BuaHo» [1]. Ana-
mi3 nepekianaiB «Pomeo 1 [xynpertu» Ta «Kopomns Jlipa» miaTBepmxye,
mo FO. AHapyXOBHY MPOJOBKUB BTUTIOBATH CBOIO CTpAaTETiiO 1 Hamami
[10; 11]. OTxe, cydacHi mepekianadi, He MaO4M HaralpHOI NOTpedu
CTBOPEHHS KaHOHIYHOTO MEPEKIIAay, OPIEHTOBAHOTO HA YHIBEPCAIBLHOTO
yuTaya, aJke MoBHE BUAaHHS TBOpiB B. lllekcmipa icHye Ta 1me 30BCiM
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HE 3acTapijiie, MOXKYTb EKCIIEPHUMEHTYBaTH, MMOKa3yBaTH JpamMarypra 3
HOBOT'0 PaKypcy i Taka MHO>KHHHICTb TIepeKJIa/liB 30arayyBaTuMe yYKpaiH-
CBbKY LIEKCIipiaHy Ta PO3LINPIOBATUME KOJIO YHTaUiB.

Ha Bigminy Bix mepeknanis 0. AnapyxoBuya, iHTepIIpeTaris « AHTO-
His 1 Kneonarpm» M. ["abieBnd e moTpedye CBOro KPUTUIHOTO OCMHC-
JICHHS Ta ICTAIIFHOTO aHAi3y epeKIano3HaBiB. [lepeknanagka BBaKae,
mo B. [llekcnipa moTpiOHO 30arHYTH B OPHTIHAIBHOMY KOHTEKCTI IIEeK-
CIIPOBOTO TEKCTY, 3HSBIIH 13 HHOTO CyYacHE 3HAYCHHS KOJMIIHIX CIIiB Ta
GaueHHs CyyacHHX IIeKCIipo3HaBLiB: «Moro TpeGa uie BHUNTYBATH 3
JABHIX TEKCTIB, KOJIW IIi 3HAUEHHs Iie Oyiu wuBi. | Tomi modauyumo, mo
BTpaTwiy. [...] Y Ham 4ac MacoBoi OCBITH i iH(poOpMalii nqenani Oinbime
YUTAUiB 1 peKUCEPIB MOKIANAIOTHCS HE TUIBKU HA BIACHE CIIOHTAHHO-1H-
TyiTUBHE CHPUIHATTA, a ¥ Ha TiymaueHHs lllekcripoBuX TBOpIB cIe-
uiajgicraMu (sBUIIE, 30BCIM HE XapaKTEepHE JJIsl CLUEHH MHUHYIOTO CTO-
JITTS, KOJMH YCIIiX IT'€CH IMOBHICTIO 3a0e3MeduyBan SICKpaBi aKTOPCHKI
ocobucrocTi). BiimoBiJanbHICTh CHEIIATICTIB 3pOCTaE MPOMOPIIHHO 10
moTyru iHGopMaIiitHUX 3ac0o0iB 1 BiIMOBIIHOTO HACTYITY MacoBOI KyJib-
TypH, 3 11 TEHJCHIIIEIO JO CHpOINEHHsS 1 crepeormmizamii» [19]. Tomy
nepeknan « AuToHis 1 Kiteommatpuy» 3po0iieHo 3 opuriHaity B HoOro Hairep-
momy BuaanHi 1623 p. bararomiTHs mekcmipo3Hapya npamsg M. ['abne-
BMY J0TIOMarae il y mmuOMHHOMY IIPOYXTaHHI TEKCTy Apamatypra. [lepe-
KJIaJ IOTIOBHEHO MPUMITKAMH TEPEKIaIadyKy 3 MOSCHEHHIM 00pa3HOTO
[IexcmipoBOro CIOBOBXKHUTKY Ta 3aBEpIIATBHOIO cTarTero €. I'ynesnua,
B SIKiif OCMUCITIOIOTBCS IPHYNHY BUKPUBICHHS 00pa3y OCTaHHBOI LAPHUIL
€runty B il HAPATUBHUX ICTOPISX HACTYMHUX BiKiB. [ pyHTOBHOIO mepe-
KJIa/I03HABUOTO aHaMli3y norpedyroTs i nepeknaau O. ['psa3HoBa.

[Ile omHUM BaXXJIMBUM areHTOM IEpeKJaay € BUAaBHULTBO. Poinb
CY4acHOTO BHIaBHUIITBA y MyOJiKalii KHUTH Ta ii TONANbIIi{ TOMyIspH-
3allii BAXKKO MEPEOIIHUTH. SICKpaBUM MPHUKIIAZIOM I[HOTO € YCIIIIHA CITiBII-
pans «A-BA-BA-TA-JIA-MA-T'A» B oco6i I. Mankosuua 3 10. Aunpy-
xoBuueM. [lepma kuaura «A-BA-BA-T'A-JIA-MA-T'A» nobaunna cBiT y
1992 p. i 3 TOro yacy BHAABHHIITBO 3aBOIOBAJIO cOOI 3aCIyXKEHY pery-
TaIlil0 OJIHOTO 3 HaWKpaIluX AUTSYMX BHIABHHIITB, KHUTH SIKOTO MarOTh
BHCOKY XYZI0KHIO, €CTETUUHY Ta MOJIrpadidny SKiCTb, 0 SKOi 30KpeMa
JIOKIIABCS 1 XyAoKHUK B. €pko. 3 fioro iHTEepB 10 Ai3HaEMOCH, Mo ««l am-
JIeT» 3’SIBUBCS 3 TOTO, 110 S HAMAJIIOBAaB MaJIEHbKY JeTaib [5], a ««Pomeo
1 JKynbeTTa» AKOCH JAyKe JOBrO 3pina. S MydnBcs, 0 B MEHE HIYOTO HE
BHUXOJIUTH, BC1 My3U KyJHUCh BiAJIETSIN, a0COIIOTHA MTOPOXKHEYA B TOJIOBI.
AHAPYXOBUY roproe, MajkoBU4 CyMye, 1 Lle SKOCh 10 HENPHCTOWHO-
CTi JaJIeKo 3aiimuio. Asie pamToM, 3 a0CONIOTHO HE3PO3yMITHX IPHIUH
KHHTA JTy’>Ke IBHUJICHBKO TIILIA, 1 1 podoTa n1odirta kiHmsy» [12]. I xoua
HEMOXXJIUBO TOYHO BHU3HAaUUTH YacTKy «A-BA-BA-TA-JIA-MA-TA» y
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nomynapHocCTi nepeknaanis FO. AHapyxoBuya, BoHa 6€3CyMHIBHO BENHKA.
Bararo uutauiB oOupatore nepekiann 0. AHAPYXOBHYA, OCKUIBKH
BOHHU 3pOCTajH HAa KHUTaX I[bOro BUAaBHHUITBA. KpiM TOro, BHIaBHU-
LTBO aKTHBHO TOMYJSIPU3YeE iX Ha GopyMax Ta Ipe3eHTallisX, Ma€e Biac-
HUH BeO-CaliT Ta iHTEPHET-KHUTAPHIO, 1€ MOYKHA MEPEIITHYTH YaCTHHY
KHUTH, HOTOPTAaBILH 11 OHJIAKH.

Jliteparypna areHiis «[lipamina» (rerepasnbuuii mupekrop B. ['yt-
KOBCBKHIT) mparroe 3 1995 p. Ta Mae JeKiIbKa MPOEKTiB, 30KpeMa cepito
«[IpuBarna xomexuis» B. TaGopa, y Mexax SKOi BHMMIIOB IMEPEKIA
«Amnronis i Kneonarpw». [IncbMeHHMK Ta niTeparyposHasens B. TaGop
po3MoYaB Iel Opi€HTOBAaHUM HA OCBiYeHOro ymTada mpoekt y 2002 p. 3
METOI0 3HAHOMUTH 3 TBOPUYICTIO YKPaiHCHKUX MUCHMEHHUKIB-IIPO3aiKiB
Ta eceicTiB KiHg XX CT., a TAaKOXK MaiCTPiB yKpaiHCHKOTO TepeKyay.
Cepis ojieprkaja yuMaso npeMil 1 BiJI3HAK Ta cTajia HeBil €MHOIO YacTH-
Hoto BuiaBHuITBa. [lepeknamau O. 'ps3HOBa BHHILIM y BHIABHHIITBI
«3ampyra», 0 BHIAE JITEpaTypy UL ITOPOCIHX 1 AITeH, ajle Ha Bif-
MiHy BiJl «A-BA-BA-TA-JIA-MA-I'U» ta «Ilipamiau» He Ma€e BIaCHOTO
BeO-caliTy Ta iHTepHeT-KHUTapHi. [Ipore, 1i mepeknaan TOCTYIHI 0e3-
KOIMTOBHO Ha BeO-caiiti O. I'ps3HoBa [6] yn y bibmioreni ykpaiHChKOT
niteparypu «YkpJlio» [2].

BaxnuBuii iHCTpyMeHT monyisipu3aiiii KHur y X XI cT. — HasBHICTb i1
aynioBepcii. AymiokHUTApHSI «AOYK», IO TaKOX iCHye y (opmi MOOITB-
HOTO A0AaTKYy, mpornonye «['amiuera» FO. AHIpyxoBrYa, 03ByUEHOTO IpO-
(eciiiHUME aKTOpaMH 1 AUKTOpaMu. J{JIst peKiIaMu KHU)KKOBUX BUJIaHb Ta
MIPOBEICHHS MTPOCBITHUIILKOT POOUTH aKTUBHO BUKOPUCTOBYIOTHCS Pi3HO-
MaHiTHI iHTepHeT-1atdopmu. Hanpukian, Ha modatky 2024 p. cycniib-
HO-TIONIiITHYHE 1H(pOopMauiiiHe iHTepHeT-BuaanHs «CycninbHe Kynsrypa»
MIATOTYBAJIO MOAKACT 13 cepii «KHurocxosumie» min Ha3Bow ««[amiery
[lexcmipa: sk YATATH TBIP Y BOEHHIH PeabHOCTI?», B SIKOMY, 30KpeMa,
00TOBOPIOIOTH Nepekian 0. AHgpyxoBHya.

BucnoBku 3 pocaimkennsi. Otxe, KOKHE HOBE TOKONIHHS 3HOBY
3BepTaeThes Jio TBopyocti B. Illekcmipa Ta nparse iHTepnpeTyBaTH HOro
mo-cBoeMy. COIIONOTIYHAN TIAXIJ JO aHalli3y YKpaiHChKOI HISKCITipi-
anu XXI cT., sika IOTOBHMJIACSI HOBUMH TIEpEKIIaJlaMu I1’€C Jpamarypra
y BuxoHauHi FO. Anapyxosuua, M. ['abneBnd ta O. ['psizHOBA, 103BOIISIE
MOAMBUTHCS HA 00’ €KT JOCTIKEHHS 3 1HIIIOTO PaKypcy, a caMe areHTIB
nepeknangy. BaxIuBiCTh aKTHBHOCTI areHTIiB, IXHBOI MPOTYKTUBHOCTI
Oaunumo Ha mpukiana nepeknaniB FO. AHapyxoBu4a. 3aBAsSKU BIAJIOMY
MOETHAHHIO KIJbKOX YMHHMKIB (TpM HaWBU3HAUHIIII Tparedii mepexia-
JICHO BIIOMHUM CYYacHHM ITHCBMEHHHKOM Ta OITyOJiKOBAaHO OTHHM i3
HANMOMYJSIPHININX BHIABHUITB) IIi MEpEKIagN HaWIepIie IpHBepTa-
FOTh yBary Nepeksalo3HaBIliB Ta YUTadiB. | Te, 10 JOCTITHUKA MOXKYTh
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BBa)KaTH 3a HENOJIK (HaJTO CyyacHEe 3ByYaHHS TEKCTY, 10JJaBaHHSA HOBUX,
YM, HaBMaKH, ekcrutikauig [llexkcnipoBUx 3Hau€Hb, SIKi MPUXOBaHi y Kia-
CHYHHX TIEpPEKIIaiaX y MOBHOMY BHIAHHI TBODIB, SIKE MH BBa)Ka€MO 3a
KaHOH), CIIPHUMAETHCSI CYYaCHIUMU YNTa4aMU, He 00i3HAHHMHU 3 TOHKO-
IaMu TIepeKIIaiy, SK IepeBara, CTUMYN TodaunTh, sk Moxke Llekcmip
3BydYaTH IO-CydacHOMy. [lomanmpiny mepcreKTHBY MOCTIKEHHsS BOada-
€MO B aHai31 nepeknaaiB M. 'abneBuu ta O. ['ps3HOBa, Ki TOTPEOYIOTH
TaKOi % MPUCKITUIMBOI yBaru KPUTHKIB Ta YATAUIB.
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JIiHrBOKYJIBTYPHHUIi MiXi 10 BUBYEHHS JiTepaTypH cepeIHbOBidYs
SIK 3aCi0 po3yMiHHS JTUCKYPCY CYy4aCHOI aHITiHCHKOI MOBH

Summary. Studying Early Middle Ages literature through a linguistic and cultural
approach can offer valuable insights into the evolution of the English language and
its discourse. By examining the language, themes, and cultural context of texts from
this period, scholars can better understand the ways in which English has developed
over time. Analyzing the linguistic features of Early Middle Ages literature, such as
vocabulary, grammar, and syntax, can shed light on how the language has changed
and evolved. For example, studying Old English texts can reveal the origins of
modern English words and structures, as well as the influences of other languages
on English throughout history. Furthermore, exploring the cultural context of Early
Middle Ages literature can provide a deeper understanding of the values, beliefs, and
social structures of the time. By examining the themes and motifs present in these
texts, researchers can gain insight into the mindset of people living during this period
and how their worldview influenced the language they used. Overall, approaching
the study of Early Middle Ages literature from a linguistic and cultural perspective
can help us appreciate the rich history of the English language and gain a greater
understanding of the discourse that has shaped modern English.

A linguocultural approach integrates linguistic analysis with cultural studies
to explore how language both reflects and shapes cultural identity, values, and
social norms. This methodology is particularly effective for examining Middle
Ages literature, as it allows researchers to contextualize linguistic features within
the broader cultural milieu of the medieval period. By analyzing the language
used in medieval texts, scholars can uncover the cultural assumptions, societal
structures, and historical contexts that underpin these works.

Key words: literature, English literature of the Middle Ages, discourse,
peculiarities of lexical and grammatical structures of the language, etymology
of English words.
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Anomauia. Busuenna nimepamypu pannb020 cepeoHbo8iuts 3d 00NOMO20I0
JAIHEBICIMUYUHO20 MA  KYILIMYPOLOIUHO20 NIOX00Y MOXMCe 3anponoHyeamu YiHHe
VAGIEHHS NPO €BONIOYII0 AH2TIUCLKOL Mosu ma il duckypcy. Buguarouu mosy, memu
ma KymmypHuil KOHMEKCm MeKCmié ybo2o nepiody, HAYKO8Yi MOdXCYMb Kpawje
3PO3YMIMU UTIAXU POBUMKY AH2TILICOKOI MOBU 3 4acom. AHANI3 MOBHUX ocobnusocmelt
JTMepamypu  paHHb020 CepeOHbOBiuYsl, MAKUX AK JeKCUKA, cpamamura ma
CUHMAKCUC, MOJICe RPOIUMU CEIMIIO HA Me, K MOBA 3MIHIOBANACSA MA PO3EUBANAC.
Hanpuxnao, eusuenns cmapoaneniticbKux mekcmie Modice UAGUMU NOXOOICEHHS
CYYACHUX AHRTIUICOKUX CNI6 | CMPYKNYP, d MAKOJIC BNIUG THUUUX MO8 HA AHSTIUCHKY
npomszom icmopii. Kpim moeo, eueueHHs KyibmypHO20 KOHMEKCmy 1imepamypu
PAHHBLO2O CePeOHbOBIuYsL MOdce 3abesneuumu 2nubule po3yMiHHA YIHHOCMEL,
8Ipy8aHb I COYIANbHUX CIPYKMYP Mo2o Yacy. Busuarouu mevu ma momusu, npucymui
8 YUX MeKCmax, OOCIIOHUKU MOJICYIb OMPUMANMI YAGTIEHHS NPO MUCTEHH TI00ell,
AKI dHCUNUL 6 Yell nepioo, I npo me, AK IXHill C6IMO02NA0 8NIUHYE HA MOBY, SKOKO BOHU
Kopucmyeanucs. 3azanom, nioxio 00 6UGUEHHsL TIMEPAmMypuU PAHHbLO20 CePeOHbOBIUYs.
3 JH2GICMUYHOI ma KYIeMypHOL MOuKU 30py Modice O0ONOMOSMU HAM OYIHUMU
bazamy icmopito aueniicbKoi MO8U Ma OMpUMAamu Kpauje po3yMiHHs OUCKYPCY, SAKULL
cghopmysas cyuachy aHeniticoKy Mogy.

Jlineeoxkynomyponociunuii  nioxio NOEOHYE  NIHSGICMUYHULL  aHANI3 13
KYIbMYPONOSITYHUMU OOCTIONCEHHAMU, W00 00caioumu, K Mo8a 8i0obpaxicae
ma Gopmye KyIbmypHy iOenmuunicms, yinHocmi ma coyianvhi Hopmu. Il
MeMoO0N02Is € 0COONUBO ePeKMUBHOI OISt QOCHIONCEHHS CEPEeOHbOBIUHOT
aimepamypu, — OCKIIbKU — 00360715€  OOCHIOHUKAM — KOHMEKCmyanizyeamu
JIHe8ICMUYHT 0COONUBOCIT 8 LUUPULOMY KVIILINYPHOMY Cepe008ULli cepeoHbosiuYs.
Ananizyouu Mosy, AKa SUKOPUCTOBYEMbCS 8 CEPEOHbOBIUHUX MEKCMAX, 8UeHi
MOJHCYMb BUABUMU KYAbIMYPHI NPUNYWEHHS, CYCRIIbHI CMPYKMYpU ma iCIMOopuyHi
KOHmMeKCmu, KL JIedcamb 6 OCHO6L YUX meopie.

Knwuoei cnoea: nimepamypa, —aueniiicbka — Jimepamypa  paHHbO20
CepeoHbOBIiuYs, OUCKYPC, Nepioou  aHNichbKol nimepamypu cepeoHbogiuys,
NOPIGHAHHA JIeKCUYHUX MA 2PAMAMUYHUX CIMPYKMYP MOSU, eMUMONO2Iis CIli6
AH2IUCHKOT MOBU.

Introduction. The study of Middle Ages literature offers a rich and
nuanced perspective on the historical and cultural evolution of the English
language. By employing a linguocultural approach, scholars can delve
into the intricate relationship between language and culture, revealing
how medieval texts have shaped and continue to influence contemporary
English discourse. This approach not only enhances our understanding
of linguistic development but also provides valuable insights into the
cultural and social dynamics that have persisted or transformed over time.

Understanding how medieval literature has influenced modern English
discourse involves tracing the continuity and transformation of linguistic
and cultural elements from the Middle Ages to the present. Themes of
heroism, chivalry, morality, and social justice prevalent in medieval
literature continue to resonate in contemporary literature, media, and
everyday language. Additionally, the evolution of the English language

214



from its Old and Middle English forms to Modern English is marked by
significant lexical, syntactical, and phonological changes that are rooted
in medieval linguistic practices.

The primary objective of this study is to investigate how a linguocultural
approach to Middle Ages literature can enhance our understanding of
modern English discourse. By examining the linguistic features and
cultural contexts of medieval texts, this research aims to: trace linguistic
evolution (explore the development of the English language from Old and
Middle English to Modern English, highlighting key linguistic changes
and their cultural implications); analyze cultural continuity (identify and
analyze cultural themes and narratives from medieval literature that have
persisted in modern English discourse); understand societal impact (assess
how medieval cultural and social norms reflected in literature continue to
influence contemporary societal values and linguistic practices).

By integrating linguistic and cultural analysis, the linguocultural
approach offers a comprehensive framework for studying Middle Ages
literature and its impact on modern English discourse. This approach
not only enriches our understanding of the historical development
of the English language but also highlights the enduring cultural and
societal influences of medieval literature. Through this study, we aim to
illuminate the deep connections between past and present, demonstrating
the relevance of medieval texts in shaping contemporary linguistic and
cultural landscapes.

Methodology / Methods. Different research methods have been
applied to accomplish the intended aim. The methodology of this study
predetermined the following methods to be applied. The linguocultural
approach to studying Middle Ages literature focuses on examining the
relationship between language and culture to understand how medieval
texts contribute to contemporary English discourse.

Here are some methodologies to investigate this topic: Historical
Linguistics (trace the development of the English language from the
Middle Ages to the present); Cultural Studies (understand the cultural
contexts of medieval literature and how they resonate in contemporary
discourse); Discourse Analysis (examine how medieval texts construct
meaning and how these meanings are interpreted in modern contexts).
Correspondingly, Contextual Analysis has proven in examining the
situational, cultural, and discursive factors.

Here are some methods to investigate this topic: Textual Analysis (close
reading of medieval texts to identify linguistic and cultural elements. Pay
attention to vocabulary, syntax, and stylistic features. Example: Analyze
Chaucer’s use of Middle English in “The Canterbury Tales” to understand
how his language reflects contemporary society and how it has influenced
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modern English); Archival Research (examine historical documents,
manuscripts, and other archival materials to contextualize medieval
literature); Sociolinguistic Surveys (conduct surveys to understand
contemporary perceptions of medieval language and culture. Example:
Investigate how modern readers interpret the moral and ethical lessons in
medieval literature and their relevance to today’s society).

Results and Discussion. Literature encompasses a wide range of
written works that are considered to have artistic or intellectual value.
It includes various forms such as novels, short stories, poetry, plays,
essays, and even non-fiction works that are creatively written or imbued
with literary merit. Literature holds significant importance for people in
various ways, influencing both individuals and societies profoundly. Here
are several key reasons why literature is essential, namely: reflection of
human experience, cultural heritage and identity, critical thinking and
analysis, imagination and creativity, empathy and compassion, language
and communication skills, social and historical insights, entertainment
and escapism.

Literature captures the essence of human emotions, experiences, and
complexities. It provides a mirror to human nature, allowing readers to
empathize, understand, and relate to diverse characters and situations.
Through literature, people can explore different perspectives and gain
insights into the human condition. Literature preserves cultural heritage
by documenting traditions, beliefs, and values passed down through
generations. It helps individuals connect with their roots, understand their
cultural identity, and appreciate the diversity of human cultures around
the world. Engaging with literature encourages critical thinking skills.
Readers analyze themes, symbols, and narratives, fostering a deeper
understanding of complex ideas and societal issues. Literature challenges
readers to question assumptions and consider multiple viewpoints.
Literature sparks imagination and creativity by presenting imaginative
worlds, scenarios, and ideas. It encourages readers to envision possibilities
beyond their immediate reality and stimulates creativity in writing, art,
and other forms of expression. Through literature, people can step into
the shoes of others and develop empathy and compassion. Stories of
triumph, struggle, love, and loss evoke emotional responses that promote
understanding and solidarity among individuals from diverse backgrounds.
Reading literature enhances language proficiency and communication
skills. Exposure to well-crafted prose or poetry improves vocabulary,
grammar, and writing style. It also cultivates the ability to articulate
thoughts and ideas effectively. Literature provides insights into different
historical periods and societal contexts. It documents the social norms,
political climates, and cultural movements of its time, offering valuable
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perspectives on the evolution of societies and civilizations. Literature
entertains and provides a means of escapism from everyday life. Whether
through suspenseful thrillers, romantic dramas, or fantastical adventures,
literature offers readers a chance to unwind, relax, and experience a range
of emotions.

In essence, literature serves as a timeless reservoir of knowledge,
wisdom, and creativity that enriches individuals and societies alike. Its
enduring relevance lies in its ability to inspire, educate, and connect
people across time and cultures.

The intricate relationship between culture and literature has long
fascinated scholars, as literature not only reflects cultural values, norms, and
experiences but also shapes and influences them. The study of how culture
impacts literature provides insights into the ways in which societies construct
meaning, express identity, and navigate historical and social changes.
This dynamic interplay is particularly evident in the study of Middle Ages
literature, where the cultural context profoundly shapes the themes, narratives,
and linguistic choices of the period. Understanding the influence of culture on
literature from the Middle Ages is essential for comprehending the evolution
of the English language and its modern discourse.

In our opinion, especially interesting and significant for our research
are the scientific studies of Ukrainian and foreign scientists, which reveal
the historical relationship between the stages of the formation of the
English language and contribute to the understanding of linguistic realities,
namely: Robinson, Bonnie J., Getty, Laura J. (British literature. Middle
Ages to the Eighteenth Century and Neoclassicism) [15]; Drabble, M.
(The Oxford companion to English literature) [9]; Mackenzie, A. S.
(History of English Literature) [13]; William Henry Hudson (An outline
history of English Literature); Okhrimenko O. S. (Life of the cities of
England in the 11th-13th centuries) [6].

In the process of analyzing the vocabulary of literary works of the
period of the English Middle Ages, Weakley’s Etymological Dictionary
of the Modern English Language, Kleins Comprehensive Etymological
Dictionary of the English Language, Oxford English Dictionary (second
edition), Barnhart’s Etymological Dictionary, Etymological Dictionary
of the English Language, Dictionary of American Slang” by Kipfer and
Chapman were used [5].

During the Middle Ages in England, there were several interesting
cultural peculiarities, hat found their reflection in famous examples of
English literature of that period (Table 1).
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These cultural peculiarities offer insights into the dynamics of life
in medieval England and help us to understand the values that shaped
society during that time. For example, speaking about the role of the
Middle English literature, it should be noted that it played a crucial role
in shaping Modern English in several fundamental ways, namely:

1. Language Evolution: During the Early Middle English period
(approximately 1100-1350), English underwent significant changes
due to influences from Norman French after the Norman Conquest of
England in 1066. Early Middle English literature reflects this transition,
incorporating vocabulary, grammar, and syntax from both Old English
(Anglo-Saxon) and Norman French. This blending of linguistic elements
laid the groundwork for the development of Modern English.

2. Standardization and Grammar: Early Middle English texts
contributed to the standardization of English grammar and spelling
conventions. Writers began to adopt more uniform rules for syntax and
word order, gradually moving away from the inflectional system of Old
English towards a more analytic structure.

3. Literary Forms and Genres: Early Middle English literature
introduced new literary forms and genres that continue to influence

Table 1
Historical factors in England during the Middle Ages that had
an impact on the country’s culture and literature

Historical factors Impact on the country's life

Feudalism The society was organized under a feudal system where
land was owned by the king or nobles who granted it to
vassals in exchange for loyalty and military service

Chivalry The code of chivalry emphasized virtues such as honor,
bravery, loyalty, and courtesy among the nobility and
knights

Gothic Architecture | The construction of cathedrals and castles in the Gothic
style characterized the architectural achievements of the
era, with towering spires and intricate stonework

Plague The Black Death, a devastating pandemic that swept
through Europe in the 14th century, had a profound
impact on society, leading to widespread death and social
upheaval

Guilds Craftsmen and merchants organized themselves into
guilds to protect their interests, regulate trade, and ensure
quality production

Medieval Fairs Markets and fairs were important social and economic
events, where people gathered to buy and sell goods, as
well as to socialize and entertain themselves
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modern literary traditions. This period saw the emergence of romances,
allegories, religious literature, and secular poetry, which provided models
for later English writers.

4. Cultural and Historical Context: Literature from this period
reflects the social, political, and religious changes in England and Europe.
Works such as “The Canterbury Tales” by Geoffrey Chaucer and religious
texts like the Wycliffe Bible contributed to the dissemination of English
language and culture, fostering a sense of national identity.

5. Vocabulary Enrichment: Early Middle English literature expanded
the vocabulary of the English language through borrowings from French,
Latin, and other languages. Many words and expressions introduced
during this period are still in use today, contributing to the richness and
flexibility of Modern English.

6. Literary Legacy: Writers like Chaucer and Langland established
literary traditions and conventions that shaped subsequent English
literature. Their works not only influenced later authors but also
contributed to the development of English as a literary language capable
of expressing complex ideas and emotions.

Some well-known philologists who have investigated early Middle
English literature include John Ronald Reuel Tolkien, George Kane, and
Peter S. Baker.

Scientist J. R. R. Tolkien who investigated early Middle English
literature was a professional philologist, a scholar of comparative and
historical linguistics. He was especially familiar with Old English and
related languages. As a philologist, J.R.R. Tolkien was deeply interested
in the languages and literature of medieval England, and his study of
Old and Middle English texts influenced his creation of the languages
and history of Middle-earth in his famous works such as The Lord of
the Rings. Tolkien's academic research also delved into topics such as
Beowulf, Sir Gawain and the Green Knight, and the Alliterative Revival
in Middle English poetry [12, pp. 47-61]. George Kane is known for
his scholarship on medieval English drama, while Peter S. Baker has
contributed to the study of Middle English romance literature.

In summary, the Early Middle English literature played a pivotal role
in the evolution of the English language from its Old English roots to the
foundation of Modern English. It provided a bridge between linguistic
traditions, enriched vocabulary, standardized grammar, and established
literary forms that continue to resonate in English literature and language
today and had an impact on the functioning of the discourse of the modern
English language.

Discourse (from the Latin discursus) is a subject of communicative
linguistics. As a term, it was introduced into scientific circulation by
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the German philosopher Y. Habermas as “a form of communication
determined by argumentation, a form in which claims of significance,
which have become problematic, become the topic of discussion” [2, p. 47].
According to Ukrainian scientists O. M. Kravchenko, V. S. Lukianets,
L. V. Ozadovska it is the unity of speech practice (dialogue, polylogue,
interaction between its participants) and the context (environment, place,
topos) of its deployment, meeting and interaction of its participants.
Analyzing this phenomenon, we come to the conclusion that “within
the framework of discourse analysis, any discourse is both a linguistic
and a socio-cultural phenomenon. Such a discourse arises and evolves
in society, culture, the life world of a person; it is able not only to feel
the influence of the socio-cultural environment on itself, but also to exert
a reverse active influence on it. This influence of discourse on society
can be both positive and negative, and even harmful for society itself”
[3, p. 26].

Discourse generally refers to a form of communication that involves
extended verbal or written expression on a particular topic. It's not just
about talking or writing but about the structured way people create
meaning through language in specific contexts. In essence, discourse is
a fundamental aspect of human communication that encompasses both
the linguistic and social dimensions of language use. It's about how we
use language to create, negotiate, and convey meaning within specific
contexts and social frameworks.

The Middle Ages English literature, despite its linguistic differences
from Modern English, played a fundamental role in the development
of the language we use today. It can be broadly divided into several
periods, each characterized by distinct literary developments and cultural
influences. Here are the main periods:

1. OLD ENGLISH (ANGLO-SAXON) PERIOD (c. 450-1066)

Key Characteristics: Literature from this period was written in Old
English and is heavily influenced by the oral tradition, with strong themes
of heroism, fate, and the supernatural. The literature often reflects the
harsh and turbulent life of the time. Notable Works: “Beowulf,” “The
Wanderer,” “The Seafarer,” “The Dream of the Rood,” “The Battle of
Maldon.”

2. ANGLO-NORMAN PERIOD (1066-1154)

Key Characteristics: Following the Norman Conquest, English
literature was heavily influenced by French culture and language. This
period saw the introduction of chivalric romance and the development
of courtly literature. Notable Works: “The Owl and the Nightingale,”
works by Marie de France (though she wrote in French, her influence was
significant).
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3. MIDDLE ENGLISH PERIOD (1154-1485)

Key Characteristics: During this period, Middle English emerged as
the dominant literary language. There was a diversification of genres,
including romance, allegory, dream vision, and religious and moral
treatises. Literature became more accessible, reflecting a broader range of
social and personal themes.

Notable Works:

Early Middle English (1154-1300): “Ormulum,” “Ancrene Wisse.”
High Middle English (1300-1400): Works of the Pearl Poet (“Sir

Gawain and the Green Knight,” “Pearl”), “The Vision of Piers Plowman”
by William Langland.

Late Middle English (1400-1485): “The Canterbury Tales” by
Geoffrey Chaucer, “Le Morte d'Arthur” by Thomas Malory, “The Book
of Margery Kempe,” “Everyman” (morality play).

4. TRANSITION TO THE RENAISSANCE (late 15th century)

Key Characteristics: This transitional period saw the influence of the
Renaissance beginning to take hold, marked by a revival of classical
learning and humanism. The printing press’s invention in 1476 by
William Caxton significantly impacted literature, making texts more
widely available and standardizing the English language. Notable Works:
Continued popularity and production of works like “Le Morte d’Arthur,”
early printed editions of Middle English literature by William Caxton.

These periods reflect the evolution of the English language and literary
forms, influenced by historical events such as the Norman Conquest
and the introduction of the printing press, as well as cultural and social
changes in medieval England.

Here are several key ways in which English literature contributed to
the evolution of Modern English: preservation of language roots (Old
English, also known as Anglo-Saxon, preserved the linguistic roots of
English. It was heavily influenced by Germanic languages and Anglo-
Saxon culture. The texts, such as "Beowulf" and the Anglo-Saxon
Chronicle, provide insights into vocabulary, grammar, and syntax that
form the foundation of the English language); vocabulary enrichment
(Old English literature introduced a wealth of vocabulary that remains
in use today. Words related to everyday life, nature, kinship, and societal
structures were documented in these texts, contributing to the richness
and versatility of the English lexicon); grammar and syntax (Old English
texts helped establish grammatical rules and syntactic patterns that laid
the groundwork for Modern English. While Old English had a more
complex inflectional system (e.g., noun declensions, verb conjugations),
these gradually simplified over time, influenced by Norman French and
Latin, leading to the grammatical structures we recognize today); literary
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forms and genres (Old English literature introduced various literary forms

and genres that shaped later English literature. For instance, “Beowulf”
is an epic poem that set standards for heroic storytelling and themes of
honor, fate, and loyalty that resonate in later literary works); cultural
and historical insights (Old English literature provides valuable insights
into the culture, society, beliefs, and worldview of early Anglo-Saxon
England. These texts document historical events, religious practices (such
as in Bede's “Ecclesiastical History of the English People™), and societal
norms, enriching our understanding of medieval English life); literary
legacy (Many Old English texts were preserved and copied by monks and
scholars, ensuring their survival through centuries of political and cultural
change. This continuity allowed later generations to study and draw
inspiration from these foundational works, influencing the development
of English literature and language).

In summary, Old English literature played a crucial role in shaping the
development of Modern English by preserving linguistic roots, enriching
vocabulary, establishing grammatical norms, introducing literary forms,
and providing cultural and historical insights. It represents a foundational
phase in the evolution of English language and literature, bridging the gap
between its Germanic origins and its later Renaissance and contemporary
forms. There are a few common words you will likely encounter in
various Middle English texts (Table 2) [4].

The early Middle Ages, also known as the Dark Ages or the Early
Medieval period, spans from the Sth to the late 10th century. This period
saw the production of several important works of English literature, many
of which have had a lasting impact on the literary canon. Here are some
of the most significant works (Table 3).

These works represent the rich tapestry of early English literature,
combining elements of heroism, history, religion, and poetry. They

Table 2
Basic Middle English Words list with their meanings in Modern English

Middle English | Modern English | Middle English | Modern English
word word word word
Al be that Although Ich I

Anon At once Lite Little

Bet Better Moot Must; ought to;
Can Be able Nat Not

Coy Quiet Rede Advise; read
Echo Each one Shaltow You shall

Everich Every; every one Thilke This; that

Han Have Ynogh Enough
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Table 3

Notable Works

Key Characteristics

Beowulf

Date: Between the 8th and early 11th centuries
Description: This Old English epic poem is one of the most
important works of Anglo-Saxon literature. It tells the story
of the hero Beowulf, who battles the monster Grendel,
Grendel's mother, and a dragon. The poem explores themes
of heroism, fate, and the struggle between good and evil.

The Anglo-
Saxon Chronicle

Date: Late 9th century onwards

Description: A collection of annals chronicling the

history of the Anglo-Saxons. It was originally compiled
on the orders of King Alfred the Great and continued for
several centuries. The Chronicle is a valuable source of
information on early English history and provides insights
into the culture and events of the time.

The Venerable Date: Completed in 731

Bede’s Description: Written in Latin, this work by Bede, a monk

“Ecclesiastical | at the Northumbrian monastery of Saint Peter, provides a

History of the comprehensive history of the Christianization of England.

English People” |1t is one of the most important sources for early English
history and has been crucial in shaping our understanding
of the period.

“The Dream of | Date: Likely composed in the 8th century

the Rood” Description: An Old English Christian poem, "The Dream
of the Rood" is one of the earliest dream poems in English
literature. It presents a vision of the cross on which Christ
was crucified, personified and speaking to the dreamer.
The poem is notable for its blend of Christian and heroic
imagery.

“Caedmon’s Date: Composed between 658 and 680

Hymn” Description: Attributed to Caedmon, a lay brother at the
monastery of Whitby, this is the oldest surviving example
of Old English poetry. It is a short hymn of praise to God,
reflecting the influence of Christianity on early English
literature.

“The Wanderer” | Date: 10th century (preserved in the Exeter Book, but

and “The possibly composed earlier)

Seafarer” Description: These are elegiac poems that reflect on
themes of loss, exile, and the human condition. Both are
considered masterpieces of Old English poetry, capturing
the melancholy and introspective spirit of the time.

“The Battle of | Date: 10th century

Maldon” Description: This Old English poem recounts the Battle of

Maldon of 991, where Anglo-Saxon forces fought against
Viking invaders. The poem is notable for its depiction of
heroism and loyalty in the face of defeat.
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provide valuable insights into the culture, values, and beliefs of the early
medieval period in England.

The Middle Ages in English literature span roughly from the 11th to
the 15th century, and this period is marked by a variety of influential
works that have shaped English literary tradition. Here are some of the
most important works from this era:

Notable Works Key Characteristics
Geoffrey Date: Late 14th century
Chaucer’s Description: A collection of stories told by a group of pilgrims traveling
“The Canterbury |to Canterbury. The tales are written in Middle English and cover a wide
Tales” range of genres and themes, from romance and chivalry to satire and

morality. Chaucer's work is celebrated for its vivid characters, social
commentary, and innovative use of the English vernacular.

William Date: Late 14th century

Langland’s Description: An allegorical narrative poem that explores themes of

“Piers Plowman” | religion, morality, and social justice. It follows the protagonist, Piers, in a
series of dream visions that critique contemporary society and the Church.

Sir Gawain and | Date: Late 14th century

the Green Knight | Description: An Arthurian romance written in Middle English alliterative
verse. The poem tells the story of Sir Gawain, a knight of King Arthur’s
Round Table, and his quest to uphold his honor by facing the mysterious

Green Knight.
The Pearl Poet’s | Date: Late 14th century
Works Description: This anonymous poet is credited with four significant Middle

English poems: "Pearl," "Cleanness," "Patience," and "Sir Gawain and the Green
Knight." These works are notable for their rich use of allegory and symbolism.

Thomas Malory’s | Date: 1485

“Le Morte Description: A prose compilation of the legends of King Arthur and his
d'Arthur” knights. Malory’s work is one of the most famous and comprehensive
accounts of Arthurian legend and has been a significant influence on later
interpretations of the myth.

“The Owl and Date: Late 12th or early 13th century

the Nightingale” | Description: A Middle English debate poem that features a lively argument
between an owl and a nightingale. The poem explores themes of aesthetics,
morality, and the nature of poetry

“The Ancrene Date: Early 13th century

Wisse” Description: A spiritual guide for anchoresses, women who chose to live a
solitary life of religious devotion. Written in Middle English prose, it provides
insights into the spiritual practices and daily life of the medieval anchorite.

“The Vision of Date: Late 14th century

Piers Plowman” | Description: An allegorical narrative poem that explores the quest for a
by William true Christian life. It critiques the corruption of the Church and society
Langland and is notable for its vivid dream visions.

“The Book of Date: Early 15th century

Margery Kempe” | Description: Considered the first autobiography in English, this work
recounts the spiritual journey and mystical experiences of Margery
Kempe, a medieval English mystic. It offers a unique perspective on
medieval spirituality and the role of women in religious life.

“Everyman” Date: Late 15th century

Description: A morality play that allegorizes the journey of Everyman,
who represents humanity, as he seeks salvation. It explores themes of
death, judgment, and the necessity of good deeds for salvation.
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These works reflect the diverse and rich literary output of the Middle
Ages in England, encompassing a range of genres, themes, and styles.
They provide valuable insights into the culture, beliefs, and social issues
of medieval society.

Scientist J. Betts comprehensively analyzed the vocabulary of literary
works of the Middle Ages [7]. “The Canterbury Tales” by Geoffrey
Chaucer is a collection of stories written in Middle English, completed
around 1400. The main plot revolves around a group of pilgrims who are
traveling together from Southwark to the shrine of Saint Thomas Becket at
Canterbury Cathedral. They agree to participate in a storytelling contest to
pass the time during their journey, with each pilgrim telling two tales on the
way to Canterbury and two more on the way back. The frame narrative of
“The Canterbury Tales” sets up the pilgrimage as a backdrop for the diverse
group of pilgrims to share stories that reflect their individual personalities,
social status, and worldview. Chaucer provides vivid descriptions of each
pilgrim, ranging from noblemen and clergy to commoners and professionals,
creating a microcosm of medieval English society. The tales themselves vary
widely in genre, style, and theme, showcasing Chaucer's skill in adapting
different literary traditions and narrative voices. They include romances,
fabliaux (humorous tales), allegories, moral tales, and even a few prose
tales. Each tale offers insights into the characters telling them and often
comments on broader societal issues or moral dilemmas of the time. The
Canterbury Tales uses verse and prose to describe the journey of pilgrims
to the Canterbury Cathedral. There are 24 stories in all, including “The
Knight’s Tale” and “The Wife of Bath’s Tale.” Scientist J. Betts emphasizes
that before diving into “The Canterbury Tales” and “Sir Gawain and the
Green Knight,” it is necessary to review a few Middle English vocabulary
words you might come across (Table 4) [4].

Table 4
The Middle English Words taken from “The Canterbury Tales”
and their meanings in Modern English

Middle Modern Middle Modern
English word | English word English word English word
Array Arrangement Gentle Noble
Bane Destruction Leef Dear
Boote Remedy Mete Food

Certeyn Certain Ny Near
Deel Part Routh Pity
Devyse Device Siker Trusty
Fetis Well made Verray True
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“The transformation of the English language had some very distinct
leaps. Coming into existence in about the 5th century, Old English came
from the West Germanic language, varied by region and used different
letters. In Middle English, beginning around the 12th century, you start to
see the formation of modern English. While spelling was not standardized,
word order starts to take place in the writing [4].”

It should be especially noted that the grammar of Middle English,
which was spoken during the Middle Ages, differs significantly from
modern English grammar too. However, some features of Middle English
grammar have carried over into modern English. Some examples of
Middle English grammar that have persisted in modern language include:

— Verb conjugation: Middle English had a more complex system
of verb endings to indicate tense, person, and number. While modern
English has simplified this system, some remnants such as "be" (am, are,
is) and "do" (does, did) remain.

— Pronouns: Middle English had distinct pronouns for singular and
plural use, including "thou" (singular informal), "ye" (plural informal),
and "you" (formal plural). Though "thou" has largely fallen out of use, its
influence can still be seen in some dialects.

— Word order: Middle English had a more flexible word order
compared to modern English, which follows a more fixed subject-verb-
object structure. This flexibility is evident in phrases like "She loved he
dear" (Middle English) compared to "She loved him dearly" (Modern
English).

— Case marking: Middle English featured more noun and pronoun
inflections to indicate grammatical case (nominative, accusative, genitive,
dative). Modern English has largely lost these distinctions, except for
pronouns like "he/him" and "she/her."

— Negation: Middle English used double negatives for emphasis,
a feature that is considered incorrect in standard modern English but
remains in non-standard varieties like African American English ("I don't
need none").

While these examples show some remnants of Middle English
grammar in modern language, overall, the grammar of Middle English
has evolved significantly to become the simplified and standardized form
of English spoken today. Overall, while the grammar of Middle English
may seem complex and different compared to modern English, there are
some similarities and influences that can still be observed in the way we
use language today.

Conclusions. To conclude, the linguistic and cultural approach
to studying The Middle Ages literature offers a unique and enriching
pathway to understanding the discourse of the modern English language.
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By examining the texts, linguistic structures, and cultural contexts of
that period, we gain insights into the evolution of the language and the
enduring influence of early literary traditions on contemporary discourse.
This approach highlights the continuity and transformation of linguistic
features over centuries, illustrating how foundational elements of early
English have persisted or adapted in modern usage. It also reveals
the deep cultural and historical roots of many contemporary English
expressions, idioms, and rhetorical styles, providing a richer appreciation
of the language's complexity and diversity.

Furthermore, the interplay between language and culture in early
medieval texts helps to contextualize modern English within a broader
historical framework. Understanding the socio-political and cultural
milieu of the Early Middle Ages allows us to better grasp the underlying
themes and values that continue to resonate in modern literature and
communication.
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Mi¢ npo amepukancoKy mpito
y ¢popmyBaHHi HanioHaabHOI JiTeparypu CIIA

The myth of the American dream
in the formation of US national literature

Anomauyia. YV ceidomocmi npeoCmasHUuKie amepukaHcbKo2o CyCRilbCmea
MIYHO 3aKOpIHeHi mi K408l Miu, o Gopmyoms 0CHO8Y HAYIOHAILHOL K)ib-
mypu, oKpecirioms nooanbuiull po3eumox oepocasu. Ceped HAUBUSHAYATbHIUUX
BUOKPEMIIOEMO Migh NPo amepukancoyky mpiio. Bin idizpac saxciusy pons y cma-
HOBIEHHI AMEPUKAHCLKO20 Xapakmepy, TPYHMYEMbCA HA YIHHICHUX OpieHmupax
ocobucmocmi i 8i003epKae 0cobIUB0Cmi amepukancwykoi Hayii. [locmynoea 3He-
6ipa 6 ideanax, HegIONOGIOHICTIb GIACHUX JICUMMEBUX NPUHYUNLIE ODIYITHUM YiH-
HOCIIAM NPU36005mb 00 YACMKOB0I OeKOHCmpYKyil Hayionanvrux mighis. [Ipome,
Nnonpu KpumuyHe cmasieHHs cy4acHuxie, yi Mighu npooosicyroms @QyHKYioHyea-
mu AK 8a20MI YUHHUKU i0eHMUGiKayii amepukancokoi cnitbHomu. Amepuxkancoka
Mpiay cyuacniii nimepantypi OmomosiCHIOEMbCs 3 HAYIOHATLHOTO 10e€to amepuKan-
yie. Mumyi oxkpecoroms ii Ak npacHeH s Kpaujo2o, 3aMOHCHO20 dcumms. Moemo-
¢l nPo OadICanisl He MamepianbHo20 OOCMAMKY, d COYianbHo20 NOPAOKY, 6 AKOMY
KooiceH amepuraneyb docsiene yenixy. Taxi cmpudichesi HAyiOHANIbHI KOHYenmu,
5K HE3ANEeNCHICMb, PIBHICIb, 800000 Mi(ONOSIZVIOMbCS | CMAOMb 8ANCTUSUMU
nayionanvhumu mapxepamu. Iowryku ideanvno2o cychinbcmea nepepocmaroms y
nepezomu 3a ycnixom i npu3eoosmv 00 opmyeanns obpasy «a self-made many
(M00uHa, siKa 6bazamo nPAYIOE i cCamomyicku 0ocseae pesyivmany). basicanns cy-
YACHUX NOenis ma NUCbMEHHUKIB ONUPAMUCS Y C80IX MBOPAX HA HAYIOHATbHI Midhu
NOSICHIOEMO MUM, U0 BOHU 3A8HCOU NEPeddAaIomb 8NOPIOKYEaHHsL OO 6i0 Oe3-
a0y 00 NOPAOKY. 32I0HO 3 HAYIOHATLHUMU Mi(amu, THOCbKe JCUmms 300paxcy-
€mbcs K nepedbavysanuil npoyec, AKUll yepe3 NAadiHHA i 31emu npuzeooums 00
30iticnenns 3anogimuoi mpii. Ilpome, meopuicms OKpeMux cyuacHux amepuxau-
CbKUX NUCbMEHHUKIG (sK, Hanpukaad, I1. B. Ocmepa) eupisHAEmMbCs KpUMUYHUM
CMABIEHHAM 00 HAYIOHATbHOL Mighono2iuHOT meopuocni. ABmop cxuibHuUll 00 GUC-
HOBKY npo 6e30isiibHicme Mighis, empamy iXHb020 3HAUEHHS. Y HAYIOHANbHIL [0eH-
mughixayii. Bin 3aKIUKAE CYUACHUX AMEPUKAHYIE 00 NOULYKY HOBUX HAYIOHATIbHUX
opienmupie ma yinHocmet, SKi 6 2ypmysanu i HCUSUIU IXHIO CRITbHOMY.
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Knwuosi cnosa: nimepamypa CILA, nayionaneHuii mih, HayioHarbHa Mi-
Gonoeis, dexoncmpyxyis migyy, migh npo amepuxancoKy mpiio, mighonoemuuna
0CHOBA MBOPHUOCI.

Summary. Key myths that form the basis of national culture and outline the
further development of the state are firmly rooted in the minds of representatives
of American society. Among the most defining ones, we single out the myth of
the American dream. It plays an important role in the formation of the American
character, is based on the value orientations of the individual and reflects the
peculiarities of the American nation. Gradual disbelief in ideals, inconsistency
of one's own life principles with official values lead to partial deconstruction
of national myths. However, despite the critical attitude of contemporaries,
these myths continue to function as important factors in the identification of the
American community. The American dream in modern literature is identified with
the national idea of Americans. Poets and writers describe it as a desire for a
better, prosperous life. It is not about the desire for material wealth, but for a
social order in which every American will succeed. Such key national concepts
as independence, equality, and freedom are mythologized and become important
national markers. The search for an ideal society turns into a race for success and
leads to the formation of the image of "a self~-made man" (a person who works
hard and achieves results on his own). The desire of modern men of literature to
rely on national myths in their works is explained by the fact that they always
foresee the ordering of events from disorder to order. According to national
myths, human life is depicted as a predictable process that, through ups and
downs, leads to the realization of a cherished dream. However, the literary works
of certain modern American writers (such as P. B. Auster) is distinguished by a
critical attitude towards national mythological creativity. The author is inclined
to the conclusion about the inactivity of myths, the loss of their significance in
national identification. He calls on modern Americans to search for new national
guidelines and values that would unite and nourish their community.

Key words: US literature, national myth, national mythology, deconstruction
of the myth, myth of the American dream, mythopoetic basis of creativity.

Beryn. 3naynumii nporpec y KyIIbTyPHOMY PO3BHTKY CYCIILIbCTBA IIPH-
3BiB JI0 3alliKaBJICHHS M1(1)0J'IOF1€I-O y pisHuX cdepax Kymprypu. Mutii
AKTHBHO MOJICIIOIOTh HOBI XYJOXKHI CHCTEMH, 110 0a3yloThCS Ha Midax,
3HAXOIATh HOBI IUISXH 1 CIIOCOOM peatizaii Mi)OITOSTHKH y CBOTH TBOP-
gocti. OCKUTBKM 3MiHaM y KapTHHAX CBITY JOBOJII CKJIaJ{HO JaTH TOsIC-
HEHHS Y paMKax palioHaJIbHOTO CBITOIVISY, TOMY Midooris (IaBHs,
010iiiHs, aHTHYHA Ta 1H.) 9aCTO BUKOPUCTOBYETHCS JIJISI OKPECIICHHS CHC-
TEMH I[IHHOCTEH PiI3HUX HAIlIOHAJILHUX CHUIBHOT, iICHTUYHOCTI iX Mpe-
CTaBHHKIB TOIIIO.

Jlo HarioHansHOTroO Mi(hiYHOTO AUCKYPCY 3BEPTAIOTHCS 1 BiJOMi Mpea-
CTAaBHMKHM Cy4acHOI aMepPUKaHCHKOI JIiTepaTypu. [XHi 3BepHEHHS, 3 OJHOTO
OOKy, 3yMOBJIEHI HaMaraHHsAM IMOSICHUTH icTOpU4HUN po3BuTOK CLLA,
BaXJIMBY MICil0 KpaiHU y CBITOBiH cHCTeMi, a 3 IHIIOIO — IIParHeHHIM
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YCBIJOMHUTHU 3HAYEHHS Mi(y Y CTAaHOBIEHHI i PO3BUTKY aMEpPHUKAHCHKOT
Harlii, ii MOpaJTbHO-€TUYHUX OCHOB Ta LIHHOCTEH.

MertonoJiorist i MeTomu JocaimKeHHsA. Y pPOOOTI BUKOPUCTAHO TEO-
PETHYHI TiIX0oAu Ta KoHemii, copmymboBani y mparsix C. bepkoBuua,
T. Harnosoi, T. denicosoi, H. Bucoupkoi, T. Mnxen JI. Bapina, P. I[op-
B cyqaCHm XyIOKHIH JiTeparypi. Momudikariis moeTHKn Mlcpy Y TBOPYOCTI
AMEPUKAHChKHX MUTIIIB MPOCTSKEHA 3 BUKOPUCTAHHIM METOJIB Midoroe-
THKH, chopMyiboBanuX y npaisix [.-I" ['amamepa ta P. bapra. CtprmxaeBIM
METOJIOM JIOCIKCHHS BU3HAYCHO Mi()OKPUTUIHHUI aHAaJI3 TEKCTIiB TBOPIB.

Buknan ocHoBHOro marepiany pociaigxenss. [lin HarionansHOO
Mi(OJIOTI€I0 MPUIHHITO PO3YMITH KOMIUIEKC Mi(iB, 10 OMUCYIOTH MOXO-
JUKCHHS HAIllOHAJIBHOT CHIJIBHOTH, 1i iCTOPHYHY MICit0, OCHOBHI AyXOBHI
LIHHOCTI Ta XKUTTEBI opieHTHpU. KoxkHa NiTepaTypa 3aBkKId MiITPUMYE
TFeHEeTUYHY €IHICTh 3 HallloHanbHOIO Midomnorieto. logo niteparypu
CLIA, To mutanHs MioioTii B KOHTEKCTI 300pa)KEHHS CYIaCHOTO KHUTTS
1 TOOyTY JFONICH € OTHUM 13 IPIOPUTETHUX. AMEPHKAHCHKI TUCBMEHHUKN
4acTo areroTh J0 Mi(iB, TIOB’S3aHUX 31 CTAHOBJICHHSM BJIACHOI HAI|
1 (hopMyBaHHSM HAIIOHAJIBHOTO MEHTAITETY, @ TAKOXK THX, K1 OPIEHTY-
I0Th Ha MICIIC 1 pOJIb aMEpUKAHIIIB y CydacHOMY CBiTi. Bonu Haromomry-
I0Th Ha aCHeKTax 3’siCyBaHHs poji Miosorii y mporeci HallieTBOPEeHHS,
Ha JDKepeax HallioHaTbHUX Mi(hiB, Ha 1X 3HaYEHHI B )KHUTTI JIFOMHHU TOMIO.

AHanizyroun CTaHOBIEHHS 1 (JOPMYyBaHHS aMEPHKAHCHKOT HAIIOHAITb-
HOI JIiTepaTypu, HayKOBIII OJHOCTAHO HATOJONIYIOTh HAa 0COOIMBIH poi
Miy y npoMy mporeci. Y 3a3HaueHOMY aclekTi Mi() po3misgaloTh Taki
3apyOixHi BueHi, sk A. Hamuy, E. Penan, E. I'ennnep, I1. Pikep, E. Cwmir,
Bb. Anznepcon, K. Xto0Onep. ¥V BITUM3HAHINA HayKOBiH JiTepaTypi CIielu-
¢ixy HanioHanpHOi Midoorii, i GyHKIIi y TBOPCHHI HaIlil BUBYAIOTH
T. [lleGypenkona, I. KacwstHoB, I1. Kononenko, T. /Ienncosa, H. Bucorpka,
T. Muxen. [TutanHs 3B’ 13Ky HalllOHAILHOT Mi(OJIOTT 3 XyTOKHBOKO JIiTE-
paryporo BUCBITIIOIOTECS y nipansx Y. Teitmopa, E. Bami6apa, C. bep-
rxoBuua, C. Kenman, JI. bapim. Lli Ta iHIOI JOCTIIHUKK aKIEHTYIOTh Ha
BaXXJIMBOCTI TAKUX JTyXOBHUX YHHHHKIB, SIK Bipa, KyJIbTypa, iCTOPIs TOIIO.
Came ToMy aMepuKaHCchkuid BueHHH E. CMIT 3aKiIHKae 30cepeTuTrHCs Ha
TUX SIBUINAX, 10 «BiJIOMBAOTHCS Y MUCTEIITBI, HayIli, MOBI, i, BiATaK, €
HE TUMYACOBHMMH, a HABIAKU — MOCTiHUMM» [5, c. 19]. Takumu Cwmit
BBaXkae came Mi¢u, xo4a it He 3amepeuye Baru iHIIUX (AKTOPIB, K OT:
JaeMorpadisi, MOIiTUYHA CUTYallisl, EKOHOMIUHI pecypcu Ta iH. Ha nymky
HAyKOBLS, OCTaHHI XOY 1 BIUIMBAIOTh Ha MPOLIEC CTAHOBIIEHHS €THOCY,
[IpOTE HE BU3HAYAIOTH HOTO XapaKTepy uu crenudiky.

3HaHWi JTiTeparypo3HaBens i Kyasryposor B. COpeHCeH CXHISIEThCS
IO TYMKH TIPO T, MO caMe 3aBIsIKH MiaM CIUTbHOTa 00’ €THYETHCS B
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Harito. Cuna midiB, Ha IEpEKOHAHHS BUCHOTO, MOJISITA€ B TOMY, 110 BOHH
JOTY4aroThes 10 (popMyBaHHS MACOBOT CBIIOMOCTI i CIPUIAMAIOTHCS HEIO
SIK akcioMH. BOHU € «IOTy>KHUM 3ac000M PO3YMIHHSI Cb0200HI 1 OKpec-
neHus saempa» 9, c. 50], oo Xy,I[O)KHLO'l' J'IiTepaTypI/I CILA, To BOHa
TOCITYTOBY €ThCS Mi(OJIOTI€I0 K CBOEPIAHAM IHCTPYMEHTOM IIATPUMKHA
ii iCHyBaHHS 1 OAATBIIOTO PO3BHTKY i y Takuii cnoci6 BrumBace Ha dop-
MyBaHHsI HalliOHaJIBbHOI CBimoMocTi. PazoM 3 mmM BOHa caMa aKTHBHO
TBOPUTH MipH, IEpenIAIae, KPUTHKYE 1 MOTUPIKYE iX.

BaxmuBo HarosocuTH Ha TOMY, IO HaliOHaJIbHA MioJorist cnpuse
BUPIIIEHHIO UTAHHS camoioenmughikayii, BOHA JOTIOMara€ BU3HAYUTH
MIPUHAJICKHICTD JIIOAMHU JI0 Ti€l YM iHIIOI HAI[IOHAJBHOT CHITBHOTH. SIK
3a3Ha4al0Th HAYKOBIIi, «ileHTH(]iKalis 0COOMCTOCTI 3 TIEBHOK HAIi€l0
ab0 EeTHIYHOIO TPYINOI0 HEMOXJIMBA 0e3 3BEpHEHHS 10 Mi(iB, CUMBO-
JIB (i€ CIIJLHOTH, OCKUIBKU BaXKJIMBA HE cama TEPUTOPIs, 10 00 €l-
HY€ €THOC, a T¢ CUMBOJIIYHE 3HAUCHHS, SIKC BOHA Ma€ JUIS TIOB’SI3aHOTO 3
HEIo Hapoay» [4, ¢. 137]. AMepHKaHCHKI HalllOHAIBbHI MiH CITi/T BBOXKATH
BaXXJIMBUMU €JICMEHTAMH KOJICKTHBHOI 1JICHTHYHOCTI HaIlii, 0 Bimirpa-
FOTh OJIHY 3 IICHTPAJILHUX POJICH y 11 CTAHOBIICHHI.

3p0o3yMiJIO, M0 3 TUIMHOM Yacy, 3MiHO MOKOJTIHb BiJIOyBa€ThCS TIeper-
TSI KOJIGKTUBHHX TPAAWIIN 1 CKIQJHUKK HAIlOHAIBHOI 1AEHTHYHOCTI
MOXKYTb 3a3HaBaTy 3MiH. J{o yBaru ciiji 6pati Takox jaemorpadiuai mpo-
LIECH, aKTUBHI reorpa(biqﬁi nepeMimeHHﬂ HACeJIeHHs Ta 1HII 00 €KTUBHI
Mpo1ecH, y pGSyJ'H)TaTl SKHUX 0arato HallilOHANbHUX CIIIBHOT HE BAPTO BKE
BBA)KATU €THIYHO OIHOPiIHUMY. [XHi 3BHUai, Tpam/mu Ta I[IHHOCTI BTpaJa-
FOTh KOJIMIITHIO YiTKY OKPECICHICTh, CBOEPIHICTD Ta OPHTIHAIBHICTD, IO
MIPU3BOIUTH IO MOSIBU «PO3PIZHEHHUX KYJIBTYPHHX CIUIBHOT, 310paHuX i1
CIUICTIHHSIM HaIliOHAJIBHOTO CYCITUIBCTBaY [JWB. Ipo 1ie: 5, ¢. 117].

B ymoBax cyudacHocTi nmUTaHHS camoineHTH]iKamii ctae 0coOIMBO
aKTyaJbHUM 1 3aiiMae y pi3HHX cdepax KyJIbTYpH BaxIIMBE MicIle.
enTpanpHOIO € HOro TMO3MIlisg 1 B aMEPUKAHCHKIN JiTeparypi pyoexy
XX-XXI cromite. [TocTynoBuit Bigxij BiJi IEBHUX CTEPEOTHITIB Ta yCTa-
JICHUX HOPM JXHTTS, MEpeXiJ TPaJuLiiHUX MOBEJIHKOBUX KAHOHIB 0
HOBITHIX Ta JIeII0 HE3BUYHUX, MPU3BOATH A0 HAPOIKECHHS PI3HOMAHIT-
HUX JIiTEpaTypHUX pediekciid, 3MyIIyIOTh JIITEpaTOpiB LIyKaTH 1 Mosic-
HIOBAaTH 3MICT IIMX HOBaii. L{ei mporec € CKTagHuM i TpHBAINM, aJIXKe B
MeKaX yCTaJICHOTO CBITOIVISITY BCE HOBE CIIPHIMAETHCS 3 00EPEIKHICTIO.
ToMy B Cy4acHOMY iHIYCTpiaJIbHOMY CYCIIBCTBI 3BEPHEHHS JIO HAIliO-
HaJBHHUX Mi()iB SIK JI0 TIEPIIIOOCHOBH, IO ICTHHH MOKHA BBKATH HE JIUIIIC
notpeboto, a it HeoOX1IHICTIO. BOHM BHCTYIAIOTh THMH KOHCTaHTaMH, 110
3aCTaBIIOTD JIIONMHY 3aMHCIUTHCS HaJ BIACHOIO CYTHICTIO, HaJ Kope-
HSIMH, HaJl 0COOIIMBOCTSIMH CBOTO CBITOCIIPUHHSITTS Ta CBITOPO3YMiHHS i
BPEIITI AAIOTh iif 3MOTY BiUyBaTH CBOIO MPHHAIEKHICTH 0 HAIIil.
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Kynbryponorn Ta niTepaTypo3HaBlli 3aBXKIW HAMoJAraloTh Ha 0CO-
OIMBOMY 3HaY€HHI TAaKOro (heHOMEHA, K CNilbHA KONEeKMUBHA NAM SAMb.
Hamionansui Midu OepyTh y 11 TBOPEHHI aKTUBHY y4acTh, a/K€ BUKOHY-
IOTh BXIUBY 00’ €mHaBUy (YHKII0. BaxmBo i Te, 0 came 3aBISIKU
MiQy JFOAMHA TIOBEPTAETHCS HO CBOTO KOPIHHS, JOEJHYETHCS 10 3BHYAIB
CBOE€1 KYJIBTYPH, 110 ii BUTOKIB, 3HAHHS SIKUX, 0€3 CYMHIBY, € HaJBaXKJIH-
BHMH JIJIsl BIACHOTO CaMOCTBEPUKEeHHS. Mi(hu Tar0Th JFOIUHI 3MOTY BKO-
Tpe MEPESKUTH BAXKIMBI IMMOJIi, YCBIJIOMUTH 3HAKOBI pedi, JONYyYUTHCS
JI0 TIMOMHHUX TAa€EMHHIb CBITOOYymOBH. KiltouoBe 3HAYECHHS Yy IHOMY
nporeci MaroTh Miu PO CHiIbHE MUHYNIE. BOHM MiATpUMYIOTH ifeto
CHUIBHOTO TTOXO/KEHHS, aKTUBI3YIOTh MOYYTTS €IHOCTI, Oa)KaHHS 00’ €1~
HATHUCSA, TOPITHUTUCS 3 THIIUMH MPEJCTABHUKAMU CBOET HAIllOHAJIBHOI
crinbHOTH. LI Miu IMIUTIIUTHO 3aKJIaJieH] y KOJIEKTUBHIN mam’sITi ame-
PHUKAHIIIB, TOMY € JOBrOBIYHHMH, JIEBUMH Ta HAJA3BHYANHO BAKJIHBUMHU.

OyHKIIIT TBOPEHHS KOJEKTUBHOI MaM’sTi, CIJILHOI JYXOBHOI CIaj-
IIMHA Ta CaMOIICHTU(IKAIT € He €MUHUMH (PYHKIIIMH HalliOHAIBHUX
Mi(iB. 3HaUyIly pojb BOHM BiJIIrPalOTh TAKOX Y Tpolieci GpopMyBaHHI
JIepKaBHOCTI. AMEpUKaHChKa Mi(oJIOTiuHa TBOPYICTH JIa€ 3MOTY TOSIC-
HUTH QYHKIIT IePKaBH y 3aralbHOMY PO3BUTKY iCTOpii, OKPECIUTH MicIie
aMEPHUKAHCHKOTO HAPOIy B KOTOPTI 1HIINX HAI[IOHAIBHUX CIUIBHOT.

Cepen KITHOUOBHX IPOOIEM, SIKi BUCBITIIIOE CydacHa XyIOXKHs JiTepa-
Typa, IOCTa€ MUTAHHS IIOOATBHOI KYJIBTYPH, YACTKOBOI UM IIIKOBUTOT
BTPATH 1IEHTHUYHOCTI OKPEMOi JIIONWHHU Ta CYCIiIbCTBA 3arajioM, 3HH-
LICHHs Hal[lOHAJIbHUX KYJIBTYPHUX BiIMiHHOCTel Ta iH. Pearyroun Ha
3rajiaHi BUKJIHKY, JTiTepaTypa Mporarye BiIHOBICHHS iHTepeCy 0 HaIlio-
HAJIBHOTO MUHYIIOT0. MidH, CHMBOIH, KyJIETYpHA CIIAJIIIHHA ITPOIOBKY-
0T OyTH I[IKaBIMH Ta aKTyaJILHIMH JUIsl aMePUKAHCHKUX MCHbMEHHHKIB
pyoexy XX—XXI-ro cTomiTh, SKi IEMOHCTPYIOTh iX BJIACHE, aBTOPCHKE
TIIyMa4eHHS KPi3b MPU3MY CYYacHUX MPOOIIEM.

Harionanphi Midu TpamuiiitHo HaOyBarOTh 0COONMBOT Barn y Hai-
OLTBII KPUTHYHMHN JUTS KpaiHu yac. AKTyami3amis Mi(iB Ipo BUHHITKOBY
Micito Crnonyuenux llItaTiB sk penpeseHTaHTa ieaniB cBOOOIH 1 1eMo-
Kparii, Ipo ¢pormup Ta amepukancbKy Mpito 3yMOBJIeHa HEOOX1THICTIO
00’ e IHAHHS TPOMA/ISIH, TIOIOJaHHS TPUBOTHU 1 TIECUMICTUYHUX HACTPOIB,
HECITOKOI0, EMOIIIHHUX MepeKruBaHb. BiATak, OCHOBHA (YHKIlisS HaIliO-
HaJbHOT Mi(hoJIOTii moJIsrae y BU3HAYCHHI CIIJILHOTO MOCTYIY aMepUKaH-
CBHKOI HaIIil BiJ 1l TOYaTKiB 10 choroJieHHs. BoHa 30cepemkye y cobi Bei
(hyHIaMeHTaJbHI [IHHOCTI Ta OPIEHTHPH HAPOMY, JIyXOBHI CKJIQJIHUKU
W00 KyJIBTYPH Ta IIISXH HAIIOHAIBHOT caMoiieHTH(IKaIIii.

Y4eHi BUPI3HSIOTH JBa TPOTHIICKHI 33 CBOEK) CYTTIO THITH HAI[lOHAIIb-
HUX Mi(iB — KJIACHYHUNA Ta IMOCTMOJCPHICTCHKHUM, 1 00MABa MPOCTEKY-
IOTBCSI B AMEPUKAHCBKIN Xy#moXHil miTeparypi. BoHa aktuBHO miaTpumye
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i 30arauye ix, aJke HaBiTh Ti MOETH Ta MUCbMEHHUKH, IO MPOTECTYIOTh
MIPOTU POZYMHEHHS OCOOHMCTOCTI y COIiyMi, CTAparOThbCsl HE BiIMEKOBY-
BaTH CBOIO TBOPYICTH Bij] HamioHaIsHUX Mi(iB. CydacHa niteparypa (op-
My€ SIKICHO HOBHUH THIT IEPCOHAXKA, SIKHI CTAE 3pa3KOM JIS iJCHTHIHOCTI
aMepHKaHIlB. BiH € SCKpaBO BHUPaKCHOI 1HIWBIIYaTBHICTIO, sIKa «0Oepe
Ha ce0e BIAMOBIIAJILHICT 32 CTBOPSHHS HOBHX CMHUCIIIB 1 KOHCTPYIOBAHHS
CBITY BIJIITOBIJTHO JIO CBOTO CBITOINIsMY. BomHOYAC BiH HANIOBHIOE 3MICTOM
cTapuii Mi Ipo aMepruKaHChKy Mpito, Jae KoMy HOBHM Tiomux» [7, c. 320].

Crin 3ayBakWTH, IO B XyAOXHiH miteparypi Cnomyuenux IllTariB
MOXHA MPOCTEKUTH W KPUTHYHE YU CKENITUYHE CTABIEHHS JI0 HAIiO-
HaybHOI MiosoriuHoi TBOpuocTi. TakuM CTaBICHHSM, A0 MPUKIATY,
BUPI3HAETbCS TBOPYICTh aMepuKaHChKoro pomadicta [loma bemxa-
miHa Octepa. IlepcoHaxki HOro TBOPIB YacTO JAEMOHCTPYIOTh HECTPHii-
HATTS QyHIAaMCHTAIBHUX Mi(iB, po3dyapyBaHHs Y HHX, aJKe Ti, Ha IXHII
TIOTVISIT, HE BiI3EPKATIOIOTH CIIPABKHBOTO YKHUTTS, JIUIIIE BUCTYHAIOTh SIK
naHuHa Tpamumii. [TMCbMEHHUK CXWIIBHUH 10 BHCHOBKY TIPO 0€3MIisuTh-
HICTh Mi(iB, BTpaTy IXHBOTO 3HAYCHHS y HAI[lOHANBHIN imeHTH]IKAaIiT.
Bin 3akiikae cy4acHUX aMEpHKAHIIIB J0 MOIIYKY HOBUX HalllOHAIBHUX
OpiEHTHPIB Ta IIHHOCTEH, SIKi O TYpTYBaJH 1 )KUBWIIN IXHIO CIIUTBHOTY.

VY TBOpUYOCTI OIIBIIOCTI MPEACTAaBHUKIB cydacHoi Jiteparypu CIIA
AMEPUKAHCHKA Mpis CTa€ BU3HAYAJIBHOIO JUIS HAIlIOHAJIBHOI Mi(oorii,
aJiKe BOHA OTOTOXKHIOETHCS 3 HAIIIOHAJILHOIO 1/1€€10 aMEPHUKAHIIIB. Y CBOIX
TBOpaxX MUTILII MPAKTUKYIOTh Pi3Hi Mionoriuni Mozeni mpii po nepdex-
THUH CyCHUIBHUM YCTPiH, IO CTaHE i/lealIbHUM MOETHAHHAM MaTepiaib-
HOTO J00pOo0yTY Ta MOPaJbHUX YECHOT. AMEPUKAHCLKA Mpis CTAE TUM
HAIIOHATFHAM Mi()OM, IIO Ma€ BU3HAYHUH BIUIUB HA CTAHOBICHHS SIK
OKpeMOT JIFOJIMHH, TaK 1 HaIlii B 1iytoMy. ToOTO y CBIIOMOCTi aMEpHKaHIIIB
BiH BU3Ha4Yae o0pa3 iXHbOI deporcasu. Pi3HI icTopuyHi 00CTaBUHM, Yac i
JIOKAIlii PO3BUTKY TOIH 3aBXK/IN BILTUBAIIN Ha 3MICT AMEPUKAHCHKOT MPIT,
BHM3HAYAIH ii CyTHICTb. AJIe TIONIPH BC1 BUJI03MIHH, BOHA Oyi1a 0COOIMBUM
3ac000M 3BEpHEHHS /10 KOJICKTUBHOI ITaM’sITI aMepHKaHIliB, yYHi(iKyBama
Pi3HI €THIYHI CHITBHOTH Y €JUHY AMEPHKY.

Hocmimkyroun crienudiky GpeHoMeHy amepuxancoKiti mpii, BIAOMHMA
HaykoBellb JIK. AmaMc okpecitoe ii K MparHeHHs Kpaujoro, 3aMox-
HOTO JKHTTS, BIJMOBIAHICTH MOXIIMBOCTEH 3MI0OHOCTSM KOXXHOI OKpe-
Moi monuan. TyT He #ineThes nmpo OakaHHs MaTepialbHOTO JOCTAaTKYy, a
JIMIIE COMIATBHOTO MOPSIKY, Y SIKOMY KOXKEH MPEICTaBHHUK HaIlii 3Mir OH
JIOCSITTH YCITiXy 1 HOT0 3aciyry Oyiiu O HaJie)KHO oliHeHi. Taki cTprkHEeBi
HAI[IOHAJIbHI KOHIICITH, SIK He3AIeHCHICMb, PIGHICIb, 60000 Mi(OIOTi-
3yIOTECS 1 CTAIOTh BXKJIMBUMHI HAIllOHAIEHIMU MapKepaMu.

[CHYIOTH Pi3HI MOMISAM CTOCOBHO (DOPMYBAHHS AMEPUKAHCLKOT MPIT.
Jesiki y4eHi BBaXKaroTh, [0 aMEPHKAHII YIPOIOBXK IOBIOr0 4acy He
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yCBiIoMITIOBaJIM ce0e Halli€ro, aje MmoaiOHo 10 0araTboX IHIIMX HAIlii,
BOHM MPOWILIM JIeKiJbKa eTamiB pPO3BUTKY HalioHamizmy. I[louarko-
BOIO CTaJI€0 I[LOTO MPOLIECY CTao CTBOpeHHs MidiB Ta jerena. OTxe,
MOXKEMO CTBEp/KYBAaTH, IO HAPOMKCHHS MI(Qy IIPO aMEPUKAHCHKY
Mpiio A0 TIOYaTOK (POPMYBAHHIO I[1JIOT HAIii, O Y KOHTEKCTi icTOpii
JiepKaBy poOUTH i1 BaXJIMBUM HaIliOHAJIILHUM CHMBOJIOM [JIWB. TIPO II€:
6,c. 116-119].

Ha mouarky XX CTOMITTS 3’SBISETHCS BEJIMKA KITBKICTh HAyKO-
BHUX JIOCIiPKEHb, TPUCBIYCHUX (HEHOMEHY aMepuKaHCbkoi' mpii. Tak,
®. Kapnenrep, E. HapKep, C. HanlK C. Xon6py1< Ta iH. aKICHTYIOTh
Ha 11 Mi)OJIOTiYHOMY KOPiHHI i TICHOMY 3B'SI3KY 3 JnTepaTypom HayKom
po3Bigku JI. UeHOBETa pO3MIAAAIOTH (PEHOMEH aMePUKAHCHKOI Mpii KPi3b
MIPU3MY HalliOHATIBHOI 1IEHTHYHOCTI aMEpUKAHIIIB. AKTYaJIbHOCTI 3rajia-
HOro Miy mpucBaYye cBOI HayKoBi mpaui bapak O0ama, sikuii CTBEpIKYE
peanbHicTh W€l mpii s Beix MemkanuiB Cronydenux Ilrari, He3a-
JICKHO BiJl IXHBOTO IOXOMKEHHS — €THIYHOTO 4M pacoBoro. Ha mgymky
O06amu, 3MiCT MOHSTTS amepukancoka mpis (CBOOOIA JIIOIUHH, PIBHICTH
MpaB Ha JXHUTTS, IIACTS TOIIO) MEPETYKYEThCSI 3 OCHOBHHMH TE3aMHU
Hexnaparii He3anexHocCTi, y sIKiff 4iTKO 3arapaHTOBaHi PiBHI MOXJINBO-
CTl U1 KOYKHOT JIFOMHH.

JUts IpUXWITLHUKIB aMepUKAHCHKOT Mpii THACTS 1 YCIIX TePecTaroTh
OyTu aOCTpakTHUMHM, a HAOyBalOTh KOHKPETHHX (OpM i1 3HAUEHb, Mare-
pianizyrorscst. PazoM 3 THM, 6axxaHHs OyTH IACTHBUM BiAIrpae JIs HUX
POJb CBOEPIHOTO KaTaii3aTtopa, aaKe CTae 1HAUBIAyaIbHOIO CIPABOIO
KOXHOTO0. Y jiteparypi ¢opmyeTbes 00pa3 repost Midy po amepukar-
CbKY Mpito, T. 3B. — a self-made man (JitoguHa, sika 6arato nparoe, Iparte
YCIIiXy i CAaMOTYXKH Jocsirae #oro). He 3Baxkaroum Ha Te, IO Y pealib-
HOMY >KHTTI TaKUH Tepoi 4acTo 3a3Hae HeBa4, Horo oopa3s Midosorizy-
€ThCsI, HAOyBa€ BEIMKOT MOMYJIIPHOCTI cepell aMepPHKAHIIIB Ta 1HO3EMIIIB.

Crij 3a3Ha4YMTH, 10 YIPOJOBK YChOTO TEpiofy MmoOyTyBaHHS Midy
PO AMEPUKAHCLKY Mpiio 3’ SIBISIIOTHCS TAaKOXK TPHKIAAN HOTO YTOmid-
HOCTI, 11t030pHOCTI. [10Ka30BO0 y IIbOMY IIJIaHI € OJHA 3 HAHCYMHIIINX
CTOPIHOK Yy JKUTTI Kpainu — Bennka Jlenpecis. Yueni HaBiTh nependaua-
I0Th TICBHY HeOE3MeKy, 0 KPUETHCS Y bOMY Mii, 1 3aCy/KYIOTh ame-
PHKAHIIIB 32 HEBMiHHS BiIME)XyBaTH HEMOXIIUBE Big O6axanoro. Ha ixHio
JIYMKY, «3arpo3y CTAaHOBUThH HEPEaJbHICTh, IKa MOXKE MiIMIHUTH amepu-
KaHCbKI Mpii aMePUKAHCHLKUMH L17031sMmu, i1eanu odopazammy [8, c. 250].

[Ipote, He3BakarouW Ha PO30LKHICTH JYMOK IIOIO PEajbHOCTI 4M
HE3IIHCHEHHOCTI aMepuKancokoi mpii, He CIIJI 3arepedyBaTH, 10 BOHA i
3apa3 IPOIOBKYE 3aJHIIATHCS TTOTYKHUM HarioHaasHUM Midom CLLA,
aKTHBHO IPOTATOBAHUM XYIOKHBOIO JiTepaTyporo. IcTopwdHi 3B’s3KH
3a3Ha4eHOT0 Mi(y 3 yTBEPIKCHHSM aMEpUKAHCHKOT Hallii 30arauyroThb
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HOro 1 BUBOMSITE Y PaHT HalliOHATBHOTO CUMBOIY, Ta BCE K 3MICT ame-
PUKAHCbKOT Mpii 3 4acoM 3a3Ha€ CyTTeBUX 3MiH. CydacHuil Bapiant Midy
HaOyBae HOBHUX OOPHCIB, MEPEKHUBAE CBOE JIpyre HApOPKEHH:, HE BTpa-
Yaroud IPH LEOMY CBOET aKTYaJBHOCTI y COLIOKYIBTYPHOMY IIPOCTOPI.

BucnoBku 3 mocaimkeHHsl. 3BEpHCHHS CYYaCHHX aMEPUKAHCHKUX
MMUCHMEHHUKIB JI0 HAI[IOHAILHOTO Miy TIPO aMepUuKaHcoKy MPiiO 3yMOB-
JIeHi, 3 OXHOTO OOKy, HaMaraHHSM ITOSCHUTH BaXJIHUBY MICiI0 IXHBOT
Kpainu y CBITOBIH CI/ICTGMI as iHIIoTO — NparHeHHAM YCBITOMHUTH 3Ha-
HO-€TMYHUX OCHOB Ta MiHHOCTeH. [lpuumHy wuacToro BI/IKOpI/ICTaHHH
CJIEMEHTIB 3a3HAUCHOTO Mi(py B CydacHiil JiTeparypi BOAUa€EMO TAKOXK Y
OaxxaHHI MUTLIB yHOPSAJAKYBaTH BIACHHUN BHYTpIIIHII CBIT, BopaTucs 3
HOro XxaocoM, 3yMOBJICHUM ITMOOKHUMHU €MOLIHHUMHU MTEPEKUBAHHAMU 32
JIOJIIO HAIlil.

[epcneKTHBOIO AOCTITKEHHS BB)KAEMO MOTHOJICHUHN aHai3 poui
MioIorii B OKpecIIeHH] HalllOHATLHOT caMOiIeHTH(IKAIllT aMEepPHKAHIIIB,
0 JI03BOJIUTH 3’SICYBaTh CHenudiKy Cy4acHOTO PO3yMiHHS HaHTOIIHpe-
HINMX Mi(iB aMepUKaHCHKOT HaIli.
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7Kanp anruyrtonii B TBopuocti Kaazyo Imirypo:
Tpaauuii i HOBaTOPCTBO

Genre of Anti-utopia in the Works of Kazuo Ishiguro:
Traditions and Innovations

Anomauin. Mema pobomu nonizac 6 00CHIONCEHHI CE0EPIOHOCII HCAHPY
anmuymonii 6 meopuocmi aueniiicbko2o nucvmennuxa Kaozyo lwizcypo. /s
00CACHeHHS MemU GUKOPUCAHO KOMNAPAMUGHUL, iCIMOPUKO-TimepamypHul,
eepMeHesmuqHuﬁ memoou. Ilpoananizoeano cmam 6ueuenHs aHMUYMonii ax Ji-
mepamypnoi Mooeni, akyeHmo8ano yeazy Ha HAYKOBUX PO36IOKAX GIMYUSHAHUX
ma 3apyOidicHux 1imepamypo3nasyie, AKi 00CNI0NCY8ANU POMAHU-AHMUYIONTT
K. Twieypo. Ananiz meopis K. lwizypo «He sionyckaii mene» i «Knapa i Conye»
v cmammi 30TUCHIOEMBCS Y NOCMITIHOMY NOPIGHAHHI 13 AHMUYMONIAMU NOTOGUHU
XX —meopamu €. 3amamina, O. Xaxcni, [oc. Opyenna, P. Bpeobepi ma in. Ceped
ocobnusocmert anmuymoniu K. Twizypo 3asnaueno nemunosux cepois. /[ewo ne-
PeanicmuyHi nepcoHaxci (KIOHO8AHI 100U-OOHOPU, POOOMU-AHOPOIOU i3 wnty Y-
HUM IHmMeNeKmom) 8i0oopasicaroms CKIAOHI npoyecu po3sUmKY Cycniibcmed Ha
mii HAyKoeo-mexHiuno2o npoepecy. I1o0ionuil eubip eepois dae moxcausicno
NIOHIMAMu 8ANCIUGT MOPATLHO-EMUYHI I COYIANbHI npobiemMu, a cami npoma-
2OHICMU cmaioms 3acobom nepesipku cycnitbemea Ha aooauicms. Cneyugiky
arciHouux oopasie y meopax K. Iuieypo oocniosceno 3 nosuyiil 2enoeprux ponetl
y cycninbemei i iimepamypi. 3podaeno ucHo8KU Npo me, Wo 3MiHa Poii JCTHKU
V CYUACHOMY COYiyMi, PO3BUMOK (YeMIHICMUUHO20 PYXY NEGHUM YUHOM 8I000Da-
Jrcaromvcsi 6 00pasHitl cucmemi aumuymoniu opyeoi nonosunu XX — novamxy
XXI ecm. B aumuymonisx K. lwizypo sicinku cmaioms He milbKu 20108HUMU 2e-
posmu, ane il onogioauamu. Y konmexkcmi ocobnugocmell 0nogioHoi manepu 8
docriodcysanux meopax npocmediceno enaue na povanu K. Iwieypo nimepamy-
pU HOBOI wupocmi, AKa BUPIZHACMbCA CNOGIOANILHUM XAPAKMEPOM, HAABHICIIO
dl€2emuUyUHO20 HApaAmMopd, NOMYHCHOK THMUMHOIO CKILAO0B8010, CHeyuPiuHicmio
062060p106anUx npodrem, niodguwyeHoro emoyiunicmio mowjo. Takum YuHoM, 3a
0nogionoio mamneporo meopu K. lIwieypo modxcna éionecmu 0o anmuymonii Ho-
6020 muny. Jlocniodcents 201061020 KOHGAIKMY ma npooaemMamuxy 3a3HaUeHux
meopie 00380715€ 3pOOUMIU BUCHOBKU NPO 8IOCYMHICMb KOHDAIKMY ocobucmocmi
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3 MOMANIMApPHOIO CUCIEMOIO, HAAGHUL ) KIACUYHUX AHMUYMONIAX, HAMOMICMb
CROCMepi2acmvCcsi 3MIWeHHsl AKYEHNY 3 CYIMO COYIaNbHUX ACneKkmie y cghepy mo-
panvHocmi, YCKAAOHEHHA MOPATbHO-COYIanbHO20 Kouguixmy. IIposionoio 6 po-
manax K. lwieypo cmae npobnema decymanizayii’ cyuacrnoeo ceimy.

Knruogi cnosa: anmuymonis, momanimapua cucmemd, KIOHYS8AHHS, WY Y-
HUtl iHmenekm, Aimepanmypa Hogoil wupocmi, Ole2emuyHull Hapamop, ioes 2yma-
HI3MY, CIMAH HCTHKU Y CYCRIIbCMEBI, 2eHOePHA HePIGHICb, 30MOYB8AHHI MAC.

Summary. The aim of the study is to explore the specificity of the anti-utopian
genre in the works of the English writer Kazuo Ishiguro. Comparative, historical,
literary, and hermeneutical methods were used to achieve this goal. The article
analyzes the state of studying dystopia as a literary model, attention is focused
on the scientific research of domestic and foreign literary critics who studied the
dystopian novels of K. Ishiguro. The analysis of K. Ishiguro's works "Never let me
go" and "Klara and The Sun" in the article is carried out in constant comparison
with the dystopias of half of the XX — The Works of E. Zamyatin, O. Huxley,
J. Orwell, R. Bradbury etc. Among the peculiarities of Ishiguro's anti-utopias
are noted unconventional characters. Somewhat unrealistic characters (cloned
human donors, android robots with artificial intelligence) reflect the complex
processes of society's development against the background of scientific and
technological progress. Such a choice of characters makes it possible to raise
important moral, ethical and social problems, and the protagonists themselves
become a means of testing society for humanity. The specifics of female images in
the works of K. Ishiguro are studied from the standpoint of gender roles in society
and literature. It is concluded that the change in the role of women in modern
society, the development of the feminist movement is reflected in a certain way
in the figurative system of dystopias of the second half of the XX — beginning of
the XXI century. In K. Ishiguro's dystopias, women become not only the main
characters, but also storytellers.In the context of the peculiarities of narrative
style in the studied works, the influence on the novels of K. Ishiguro literature of
a new sincerity is traced, which is distinguished by a confessional character, the
presence of a diegetic narrator, a powerful intimate component, the specificity
of the problems discussed, increased emotionality, etc. Thus, according to the
narrative style, K. Ishiguro's works can be attributed to a new type of dystopia.
The study of the main conflict and problems of these works allows us to draw
conclusions about the absence of conflict of the personality with the totalitarian
system, which is present in classical dystopias, but there is a shift in emphasis
from purely social aspects to the sphere of morality, the complication of moral and
social conflict. The leading problem in K. Ishiguro's novels is the dehumanization
of the modern world.

Key words: dystopia, totalitarian system, cloning, artificial intelligence, new
sincerity literature, diegetic narrator, humanism idea, status of women in society,
gender inequality, mass zombification.

Beryn. JKanp anTtnyTomii — ouH 3 HaHNPOMYKTHBHIMINX Yy CydacHiH

CBITOBI JliTepaTypi. 3a CTO POKIB CBOrO aKTHBHOTO iCHYBAaHHSI BiH PO3-
BUHYBCS, BUIOKPEMUBCS SIK YITKO OKPECJICHA KaHPOBA MOJEIb 3 HU3KOIO
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mudepeHIiHIX pHc, 30araTUBCs 3a PaXyHOK KOHTaMiHallil 1HIINX >KaHPIB
1, 3HAXOJITYMCH Y TICHOMY 3B’SI3KY 13 COLIiaJIbHIMU MIEPETBOPEHHAMHU, TIepe-
OyBae y MOCTIHHOMY PYCi, 4ac BiJl yacy MiAJarouuch TpaHCcHOopMaLIism.

KrnacuuHi aHTHyTOIIT Mepioi moJoBHHU XX CT. MONEPEHKATN PO
3arpo3y BTpaTH T'yMaHICTHYHUX Havaj i 9ac JIEPKaBHOTO OyIiBHUII-
TBa, PyHHYBaHHS IHCTUTYTY CiM’1, 3HEBaru rapaHtiero 0a30BHX MpaB i
cB00OJI, HIBEITFOBAaHHS OCOOKMCTOCTI TOIIO, IO, 3 TOYKH 30pY iXHIX aBTO-
piB (€. 3amsarin, O. Xakcmi, [Ix. Opyemn), 6e3yMOBHO, MaJIO PUBECTH
710 Kpaxy IEMOKPAaTHYHHUX CHCTEM, IXHBOTO MEPEPOIKEHHS Ta MEPETBO-
peHHS Ha 6e3AyXOBHUH TOTATITAPH3M.

«Y apyriit monoBuHiI XX CT. aHTUYTOIIIi 3a3HAIOTH TICBHHUX 3MiH: 3HH-
Kae MOMEHT MOMEPE/IKCHH i MePecTOpory. [Monii, Ha sKUX MOOYAOBAHUI
CIOKET, 3[e01IbIIOro Mi3HaBaHi, TOMY L0 BiAOYyIHCS B MUHYIOMY abo
BiI0yBarOThCA 3apas, ajie CUIIbHO TrinepOoi30BaHi i 3a3Buuail JoBeAeHI
no abcypay. Takuii mpuiioM Haragye MOCTMOJCPHICTCHKY TPy aBTopa 3
YUTA4YEeM, CBOEPIIHY COLIAJIbHY IHTECPTEKCTYaJbHICTD, JIe 3aMICTh AJO-
31¥ Ha XyJ0KHI TEKCTH MOTIEPETHIX €IMOX BUCTYIAKTh IMILTIIUTHI ITOCH-
JIaHHSI Ha JJ00pe B1IOMI CYCIUTBHI 1oj1ii Ta TeHaeHIii. [Ipu nboMy 3Ha4HO
MJICHITIOETHCS. MOPAJIBbHO-CTUYHHUN aCIIeKT MIAHATHX Y TBOPI MPOOIeM»
[13, c. 43].

MeTonosoris Ta MeToaM IOCHiI:KeHHs. B mporeci gocmimKeHHs
BUKOPUCTAHO KOMIIAPATUBHUHM, 1CTOPUKO-JIITEPATYypHUH, CHCTEMHO-TH-
MOJIOTTYHUI METOIM.

Bukiaa ocHOBHOro marepiajay JociizkeHHsl. Pi3HOMaHITHICTb
aatuytoniii y XX—XXI cT. 00yMOBItO€E JiTEpaTypo3HaBUYy JHUCKYCIIO
010 KOHKPETHHUX PHC, SKi JaH0Th MOXKJIHMBICTH JKAHPOBOI 1IeHTH(]iKa-
1ii, MUTaHb TeHE3W JKaHPY, Yacy HOro BHHUKHEHHS TOLIO — ACIIEKTIB, 3
MPUBOJTY SKKMX 1 HA ChOTOJHIIIHIN JICHh HEMA€E €JIMHOT CTaJI0i TOUKH 30DYy.

Tak, MUTaHHS CHIBBIJHECCHHS JKaHPIB YTOIIi Ta aHTHYTOIIi, TXHIX
TU(PEpEHITITHUX PUC PO3MIISIHYTI y HAyKOBUX PO3BIJTKaX TaKUX 3apyOixk-
HUX JTOCIITHHKIB, sk B. JIxk. BpoyHinr, H. ®pait, @. V. Manyen, M. Bykep,
M. KBanien, JI. CapskeHT Ta iH. Y BITYM3HSIHOMY JITEpaTypo3HaBCTBI TE€O-
pii *aHpy aHTUYTOMIi TPUCBATHIN cBOi mocmiukenHs 1. 1. [Tapxomenko,
B. B. Kyuep, M. B. Ikonnixosa, A. O. IBanoBa, I. Cabart Tormo.

[Iporniec Tpancdopmalii xKaHpy aHTHYTONIT Ha Cy4acHOMY eTarli Mij
BIUIMBOM MAacoOBOi KyNbTypH 3HAHIIOB CBOE BimoOpaxkeHHS B poOOTi
E. O. ITapxomenko [10]. Husky po6iT, IpUCBSIYEHNX BUBUCHHIO XAHPY
AHTHYTOIi1, 3HaX0AUMO B HaykoBomy 1opoOky HO. A. XKananosa [3; 4],
SIKUH TOCTIiIKyBaB TeHE3Y JKaHpy, 0COOIUBOCTI XpOHOTOIY TBopiB AHTH-
YTOIIiH, 8 TAKOXK TCHICHIIIT PO3BUTKY KaHpy B J:[pyrm nooBuHI XX CT.

Cepen aBTOpIB Cy4acHHX aHTHYTOIIN TiJHE MICIE IOCIAE aHIJIIH-
CBKHI MUCHMEHHHK SITOHCHKOTO ITOXO/DKCHHS HOOCTIBCHKHI Jiaypear
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Kansyo Imrirypo, pomanu sxoro «He Biamyckait mene» (2005) Ta «Knapa
1 Conue» (2021) € He TNBKK 00’ €KTOM 3aXOIJICHHS YUTaYiB, alie 1 mpe-
METOM YHCIICHHHX JIOCITiPKEHb HAyKOBIIIB.

Cepen yKkpalHCBKHX JITEpaTypO3HABLIB IIEPEBaAKAIOTh POOOTH, MPH-
CBSUCHI aHaJI3y pI3HMX acmekTiB pomany «He Bimmyckaii meHey. Tak,
o0pa3 BrpadeHoro oMy jgociimkye M. B. Jlosrannd [2]. Posie BHYTpilII-
HBOTO MOHOJIOTY, aHaJIi3 BUPaXaIbHO-300pakajbHUX 3ac00iB, HEOOXi-
HUX JUIS 3MATIOBaHHS XapaKTepy MepCOHaXiB, eK3UCTECHIIMHUH XapakTep
MOHOJIOTiB-CIIOMHUHIB BiJIoOpakeHO y HaykoBii po3Biami B. B. KonkyTi-
Hoi [7]. JKaHpOBHM OCOOIMBOCTAM pOMaHy MPHUCBSIYCHO TOCIiIKCHHS
T. B. Kymmiposoi [9]. CoepinnicTs 00pa3iB repoiB antuytomii K. Imri-
Typo cTae MpeAMETOM BHUBYEHHS B poboTi O. A. Anapeiuuxosoi [1].
Tonoc y pomanax mucbMeHHuKa — B gociimkenHi H. 0. JKmykrenko
[5]. OcobnuBocTel poMaHHOi (hOpMHU TBOPY TOPKHYJIHCA Y CBOIH poOOTI
B. I. CunantbeBa ta O. A. AnapeitunkoBa [12]. HaykoBi  po3BiakH,
siki 6 MicTrm anani3 TBopy «Kiapa i CoHuey, (pakTU4HO BiACYTHI, MOX-
JIUBO, Yepe3 Te, 10 pOMaH BUHUIOB TLIbKK B 2021 porii.

JloBouli  pI3HOACIIEKTHUMH € JIOCITIJDKCHHS 3apyOKHUX HayKOB-
miB. Y cBoiii HaykoBii po3Binii « What if love can save us... A study of
romantic love in the dystopian fiction Never let me go, by Kazuo Ishiguro»
opasmibebki gocinauni K. K. JI. M. na Cunsa ta C. M. Takakypa aHa-
J3YI0Th Pi3HI ACHEKTH 3a3HAUYCHOTO TBOPY. TaK, BUBYAIOUN MOXIIHBICTH
MOSIBM TAKOi CHUIBHOTH, SIK KJIOHH, HE-JIIOH, Ta 3acaadl IXHBOTO BHXO-
BaHHA SIK JOOPOBIIBHUX KEPTB, HAYKOBI BHKOPHCTOBYIOTH MOHSTTS,
3anponoHoBaHe M. dDyko, reTepoTomiss — MEBHUM NMPOCTip BCepeanHi
IHIIIOTO TPOCTOPY, IO SIKOTO BOHU i BiTHOCSATh HABYAIBHUI 3aKNIaj, J¢
BHUXOBYIOTHCSI Tepoi TBOPY, MOBHICTIO BiAipBaHi BiJ coliyMmy, L0 i1 Jae
MOXITUBICTH c(pOpMyBaTH B HUX OCOOIHMBE CBITOCIIPUHAHSITTS, SIKOTO BOHU
MIPOIOBXKYIOTh TIPUTPUMYBATHCS 1 MICIIST BUXOY 31 IIKOJIH. TakuM YHHOM
y po0OTi IOCIIIKYFOTBCS OCOOIMBOCTI XPOHOTOIY B TBOPi Ta HOTO POJIb
y popMyBaHHI 0COOMCTOCTEH FOJIOBHUX TEPOIB.

JlocniiHUIII aKIEHTYIOTh yBary Ha ijiei, mo B 300pakeHOMY B pOMaHi
CBITI MOPYIICHO BaXXJIMBE MPABHIIIO: TIJIO, SIKE anpiopi HAJICKUTD JIIOANHI,
B IIPE3CHTOBAHOMY CYCIIIJIbCTBI CTa€ BIACHICTIO OE3MOCEPEAHBO COIIIYMY.
CaMm (akT HasSBHOCTI TAKOTO MOHMKEHOTO B IMpaBax IMPOLIAPKY Jtoaeh
ABTOPH CTATTI BU3HAYAIOTh SIK BIIACTHBUH JIJIsSI XKAHPY IUCTOIIII Ta XapakK-
Tepy BiOOpa)XeHHA Yy Hili CyCHIIbHUX BIAHOCHH Ta IMEPCIEKTUB iCHY-
BaHH JoACTBA: «HeraTuBHI HACHiIKU TPUMYINYIOTh HAaC MiATBEPIUTH
HE3JIaTHICTh JIIOJICH CTBOPUTH KpaIlMi CBIT JIst BCix» [25, p. 86].

JlocnmiHUII aHANI3yIOTh AHTHTYMaHI3M 300pak€HOr0 y pPOMaHi
CYCHUIBCTBA KPi3h MPHU3MY POMAHTHYHHMX CTOCYHKIB T€pOiB TBOPY, IIO
MAaIOTh CTaTH JIOKa30M IXHbOT PIBHOCTI «CIIPABKHIM JIFOISIMY, JOHOPAMH
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JUIA SIKAX Tepoi €. AJle B KOHTEKCTI 11eHHO-XyI0KHBOTO 3MICTy TBOPY
repoi MarOTh JTOBOAMUTHU T€, 11O BOHU JIFOAM, JJISI TOTO LIO0 BiATEpMiHY-
BaTH CBOE JIOHOPCTBO, YOIO BOHM HE MOXKYTb 3pOOUTH, HABOISAYH OyIb-
SIK1 JTOKa3M, aJpKe «CIPOOU OIIKYHIB TIOBOAUTHUCS 3 KIIOHAMH €TUYHO HE
MIPUIYCKAIOTh IXHBOI JTIOMIHOCTI. TBOpH MHCTENTBA HE JOBOISTH, IO Y
KJIOHIB € AyIIa, BOHHU IIPOCTO TOBOJSTD, IO KJIOHH MOXKYTh CTaTH TAKIMHU
K YyTIIMBHMH, SIK JIFOJIH, CTAFOUH 1JIcalIbHUME JJOHOpamu» [25, p. 86].

I'. I'pidbdin y Haykosiit po3Biami «Science and the cultural imaginary:
the case of Kazuo Ishiguro’s Never Let Me Go» B mporeci aHami3y
pOMaHy akIEHTye yBary Ha OyICHHOCTI Ta MOBCSKACHHOCTI IPOIECY
JIOHOPCTBA BiJT )KUBUX JIIOZICH: MPUHHATTS CUTYyalii SK HOPMaIbHOI BiJ0-
OpakaeThCsl y MOBI repoiB. Y JOCHTIKEHHI BiJ3HAYEHO, 1[0 aBTOP TBOPY
BHCTYTIa€ NPOTH TPE3UPCTBA JI0 Tida K (1)131/1qu1"0 MIPOSIBY, BBAYKAIOUH,
oo TiJ0 1 IyX mepersiereHi. Y poOoTi mpuaiieHo yBary KpUTHYHHM
MUTAHHSIM MO0 (QYHKIIOHYBaHHS 0i0TEXHOIOTIH, MOTCHIIHHO MOMKIIU-
BHX Y HAILIOMY JKUTTI. 3allepedyeThCs JyMKa PO Te, 0 HaIifHEe HAyKOBE
3HAHHS HE Ma€ MOPaJbHUX NPUHIINMIB, HE 0a3ye€ThCS HA €THYHHX [IHHO-
ctax [17, p. 645-663].

P. Onexkcak y po6oti «Dialectics of Utopia and Dystopia in Never Let
Me Go by Kazuo Ishiguro» aHamizye eTHYHO CIipHI MOMEHTH, OTHCAaHI
B POMaHi, MOKa3ye TUHAMIKY CIIBICHYBaHHS PI3HUX CIUIBHOT Ta IXHBOTO
MOJIOXKEHHS B CBiTi. HayKoBelb CTBEp/KYE, 110, HE3BAKAIOUH HA TE 10
POMaH MOXHa KBaJIi(hiKyBaTH SIK aHTHYTOIIII0, BiH OAJIAHCYE MK YTOTI€I0
Ta aHTUYTOMi€r0 [22].

A. Ixcanymma, b. Bagpi ta M. @. 3amani B nocmimkenHi «Naluri
Kehidupan dan Naluri Kematian dalam Film Never Let Me Go Karya
Kazuo Ishiguro» npoBozasTs ananiz TBopy d mOpiBHSHHI 3 HOro eKkpaHi-
3amiero. HaykoBIi JOCTIKYFOTh IHCTUHKTH BH)KUBAHHS (| CMEPTI 3 BUKO-
pUCTaHHSAM Teopii ncuxoanaiizy 3. dpeiina ta craiii Tops 3 MO3MIIH
K. Pocca [18, p. 12-29].

C. K. B’sc, M. @. Illax y pob6orti «Artificial Intelligence in Kazuo
Ishiguro’s ‘Klara and the Sun’» (okycyr0Thcs Ha poIi IITYYHOTO THTEIEKTY
B Cy4acHOMY CBITI ¥ caMe TiJl UM KyTOM 30py PO3IVISLIAIOTH IOJIOBHUX
repoiB poMaHy, BUIUISIOUH J1BA TUIIH MPOSIBY IITYYHOTO IHTEJICKTY B TBOPI:
po6OTH Ta AiTH, y TCHETUKY SIKMX OyJI0 3AiHCHCHO BTPYYaHHS 32 JOTIOMO-
roto 1mdpoBux TexHomoriii. OOpa3 mTy4yHoi moapyru-anapoina Kmapu
PO3IISIHYTO Ha T 00pa3iB JIFOMEH, Bifl SIKUX BOHA BIIPI3HAETHCS CBOEIO
JIIOJSHICTIO. ABTOPH 3a/1a10ThCSl IUTAHHAM, SIK TOCUTh HEIOCKOHAM JIOAH
MOIJIH CTBOPHTH TaKy JOBCPLICHY MOJICIIb, META SIKOT — JKHTH B rapMoOHil
3 JIFONBMH 1 POOUTH CBIT Kpalle, 3 4MM BOHa, 0e3IepedHo, CIIPaBIIETHCS.

Y HamoMy JOCHIIKCHHI MU TOPKHEMOCS JAESKHX OCOOIMBOCTEH
pomaniB K. Imiirypo sk aHTHyTOmii HOBOTO THITY, 3yIHHHUBIINCH Ha
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MUTaHHSIX HECTaHJAPTHOTO MiAXOMy 10 3MaJIIOBaHH: repoiB TBOPIB, IeH-
JIEPHOTO acleKTy B pOMaHax, XapakTepy OINOBiIHOI MaHEpH Ta CBOEPiM-
HOCTI FOJIOBHOTO KOH(IIIKTY Ta MPOOIEeMaTHKH.

HETUIIOBI TEPOI

[Ipu Bciii pi3HOOAPBHOCTI KJIACHYHUX aHTHYTOIIN y OUTBIIOCTI 3 HUX
HasBHI JOBOJII THIOBI repoi. Ha movyarky TBOpY BOHH MO3UIIIOHYOTHCS
SIK TIPUXUIBHUKE CUCTEMH, SIKi 3aJ0BOJICHI CBOEIO JEP)KaBOIO, XapaKTe-
POM opraHi3allii )KHUTTS B Hild, 3aKOHAMH, TTOPSAKaMU a00 TPOCTO 3BUKIIH
1o wux: J1-503 B pomani €. 3amsitiHa «Mmy», OymiBeTbHUK «IHTETpaiay,
BBa)kae ceOe TPOMaATHUHOM HaMKpaImioi B CBITi AepXKaBH, MUIIAETHCS 1l
JIOTIYHICTIO, MaTEMATHU30BaHICTIO KATTS 1 BH3HAYa€ BCIX 11 MEIIKAHIIIB
HE 1HaKIIe, sIK «MU HaWlacIuBillIe cepeHboapuMETHIHEY, TEPOil Opy-
estiBebkoro « 1984y, Yincron CMIT, TakoX yCEpeIHEHUI TPOMA/ISTHUH 3
TUTIOBUM, MaiiKe CTEpPTUM 1M M, — CTapaHHHH ciayx0oBeub MiHicTep-
crea [IpaBau, ne BiH IeHb y JIeHb QaTbCU(IKYE ICTOPIIO, MiATACOBYIOUYH
¢axtn, imena i moxii; ['aii MouTer, mporaronict pomany P. Bpenbepi
«451° 3a dapeHreToM», CMaIKOBUN TOXEKHHK, SKHH JTIOOUTH CBOIO
poOoTy (CranaroBaTh KHIKKH), CIpUAMAE 11 sIK HACOJIOAY 1 HE MiIIAE CyM-
HIBY 1JICOJIOTI1UHI 3acajy JIep)KaBH, B sIKil kuBe. He3Bakarouw Ha Te, MO
CTIOYATKY BCi 3a3Ha4CHI repoi CIIPHUMAIOTHCS SIK CEPEAHBOCTATUCTHYHI
MPEJCTABHUKKM CYCIUIBCTBA, OIIBII MPOHU3IUBHEA OIS JTO3BOJHTH
mo0aunTH IXHIO BIIMIHHICTH Bifl TIAMOPSIKOBAHOI CHUCTEMI MacH, MEBHY
IMOMHY MipKyBaHb, MiZCBIOMI CYMHIBH B TOMY, PO IO iHKOJIM BOHHU
00sIThCS CKa3aTu Brosioc abo HaBiTh MOgyMaTH. BCi BOHM MOCTYNOBO CTa-
FOTh Ha IUTAX OYHTY MPOTH aHTUT'YMaHHHX 3aCa]l TOTAIITAPHUX CHCTEM, Y
SIKUX KHUBYTb. Jle1o BiIpi3HAETHCS BiJ] IHIIUX I'epOiB KIACHUYHUX aHTHY-
Torii nportaronict pomany O. Xakcmi «Leit uynoBuii HOBuii cBiT» JJuKyH
J>x0oH, IPUBE3CHUI 3 EK30TUYHOTO TIEPBICHOTO MTOCEICHHS, Ie HAPOAUBCS
1 OyB BUXOBaHHUH [MBLJII30BAHOIO JKIHKOO, alie, MOTPAIISIOUN B PO3BUHE-
HUH TEXHI30BaHHM CBIT, SIK 1 TepOi 1HIIUX aHTUYTOIH, HE MOXXE 3MHPH-
THUCS 3 HOTO aHTUTYMAaHHUMH, 3 TOUKH 30Dy Tepos, 3acagaMu. DakTHIHO
muire P. bpenOepi MeBHUM YHHOM ONTHMICTHYHO 3QJIMIIIA€ CBOTO Iepost
HEYIIKOJDKCHUM 1 TIPUBOJUTH HOTO JI0 KOJIa OTHOAYMIIIB, 5IKi, X0 1 HE B
CWJIaX TIOJIOJIATH CHUCTEMY, aJie, CIIOIBAIOYHCh Ha i KiHEIb 1 HAaCTaHHS
[UB1II30BaHUX YaCiB, ICHYIOTb 32 ii MeKaMH. Y PellTi TBOPiB OYHT reposi
3aKIHIYy€ThCS MEPEMOTOI0 MOro CepeAHbOCTATUCTHYHOI imocTaci Haj
BOJILOBOIO CKJIQJIOBOIO OCOOMCTOCTI, 3AaTHOI Ha OOpOTHOY: MOTOmXKYy-
€TbCA Ha omeparito 3 BuganeHHs ¢antasii /1-503, 3pamxye cBoro Koxany i
cBoi nepekoHaHHs YiHCTOH CMIT, 3aKiHUY€E KUTTSA caMoryocTBoM JIUKyH
JI>xoH Tom10.

[Ipu Bcil pi3HOMAHITHOCTI XapaKTepiB, Y AKUX, K MU 3a3HAYWIIU, €
0araro CIJILHOTO, TepOi aHTHYTOIIH XX CT. — JIFO/IH, 10 € 3BHYAHHUMHU
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YJIeHaMH CYCIIbCTBA, BOJIOAIIOTh OUTBIIMMH a00 MEHIIMMHU TpaBaMH,
BIJIrpatoTh Ty 4M iHILY ponb y HeoMy. Ha Bimminy Bin Hux, K. lmirypo
MIPE3EHTYE B CBOIX aHTUYTOMISIX SIBHO HECTAHAPTHUX TEPOIB.

Tak, repoinero-onosizauem y pomani «Kmapa i1 Conue» crae
poGoT-aHmpoin Knapa VY cydacHOMY TaJUKCTH30BAHOMY CyCHlJ‘IBCTBl
sIKE JTy’Ke CHUIBHO BiTdyBac Ha co0i BIUIHB CTleKOFO HayKOBO-TEXHIY-
HOTO TPOTPECY, 3 TOYKH 30py MHCHMEHHHKA, OTHIEI0 3 HaicaalOmmx
JIAHOK € TiJUTITKH, K1 TOTEePIIaloTh BiJl CAMOTHOCTI Y IbOMY CKIIQTHOMY
CBITI, IEPETIOBHECHOMY JIIOJIbMH, HE B 3MO31 ITO10JIaTH pobIeMy collia-
mizarnii. Toai Ha OTIOMOTY 1 MPUXOANTH IITYYHUH IHTENEKT y JTIONANHO-
nofi6HoMy 00pa3i: 0aTbKH MOXYTh NMPHI0ATH CBOIM MITAM IITYYHHX
JIpy3iB-aHIPOiNiB Ui crhijkyBaHHs. Came Tak y IiBYMHKHU-TIIATITKA
xo3i 3’ sBnsieThes nonpyra Kiapa, siky niB4MHKaA cama oOpalia y crie-
iaJ1i30BaHOMY Maras3uHi.

3iTKHEHHS JIFOIHY 31 IITYYHUM IHTEJICKTOM JI03BOJISIE aBTOPY BUCBIT-
JUTH J0BOJI MikaBi npobnemu. lltyuna moapyra-anapoin Kiapa crae
HAWTIOASIHIIINM TIEPCOHAXKEM CepeJl yCixX TepcoHaxiB-noneil. Bona
eMIIaTUYHa 1 BijyiaHa. BoHa HecripoMoKHA 3paIuTH, Ha BiJIMIHY BiJl CBOET
MTOJIPYKKH-Xa3sIiKH, sKa HDKHO NpHB’s3aHa 10 Kiapw, ane B cKiIaaHii
Juts cebe cuTyallii, e BOHa Ma€ 3p0OUTH MOPaTIbHUA BUOIp, IBUJIKO 3pa-
JDKy€e Tonpyry-aapoina. Kmapa cxmmbHa 0 aHaji3y Ta caMOaHAi3Yy,
BOJIOZIi€ TIEBHOIO TOPJIICTIO: HE3BAXAIOUN HA Te, IO IITY4YHA MOAPYra HE
Ma€ TMpaBa HE MOCIyXaTUCs JIOIUHY, BOHA HE BUKOHYE KOMaHJ LIMHIY-
HOTO T/UTITKa HA BEYIpIl, SKUA HABMUCHO HamaraBCs TPUHU3UTH ii,
HaTOMICTh BUCMIIOE HOTO, CTABJISIYM Ha Miclie. JliBanHa-aHIPOi]| HA/I3BU-
YailHO yBa)KHA IO BCIX MEUIKAHIIIB OyIUHKY, /I¢ BOHA JKHBE: BOHA 3HAXO-
JIThH ITIIXIJT IO KOXKHOTO, BiUYBAaKOYM €MOIIHHY arMocdepy, cTae Mif-
TPUMKOIO i OITOPOFO JUTA BCIiX JjoMamHiX. Came BOHa HAWTOHIIIE BiIyBa€e
CaMOIIOYYTTS CBOET XBOPOi FOHOT Xa3siKH, aHAI3Ye i po3yMie HamipH ii
Marepi, sKa Mai>ke CBiZIOMO TOTY€ThCS 10 BTPATH AUTHHH, i 3aJIUIIAETHCS
HaiObI Bixmanoo Jxo3i, Ky i pATye, Hexal 1 (aKTHIHO B KA3KOBUI
crocio.

[Ile Ha movaTKy TBOpPY aBTOp Mokasye Ham Knapy cepen moniOHux iit
y crenianizoBaHoMy Marasusi. OJJHaKOBO 3alporpaMoBaHi, INTY4HI Ipy3i
U ToApYTH MOBOJATH ce0e Tyxe MOo-pi3HOMY 1 JyKe MO-JIFOJICHKH, BiJIO-
OpakarouM sIK JIFOJChKI YeCHOTH, TaK 1 BaJH: XTOCh OLIBII CEPHO3HHMI 1
BUTPUMAHHUH, XTOCh O1JIbIII TOBEPXHEBUH 1 EMOIIIMHUN — TOMY HE MOXKHA
MIPUIYCKaTH, 110 Knapa TaKa, TOMy 1[0 BOHA 3anpOrpamMoBaHa Ha Io0po.
HOTpar[JmIOqI/I B pi3HI CiM’1, APY3i-aHAPOI TN MAIOTh IPIJIAIITYBATHCS /10
cuTyarii i, 6e3yMOBHO, MOBOIUTUMYTH cebe mo-pizHoMy. OTxe, Knapa B
pOMaHi Ipe/IcTaBIeHa IIEBHUM YHHOM SIK aHIPOTI-0COOUCTICTh, «ITFOUHA
13 INTYYHUM 1HTEICKTOM.
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3HaitoMcTBO 3 reposimu poMmany «He Bigmyckaii meney K. Imirypo, Bip-
HUH CBOIl HECHIIIHIN OMOBiAHINA MaHepi, BUOYIOBY€E MOBIIBHO, 3aKiIaa-
F0YM TAEMHUIIO B KOXKHY JIi10 CBOIX MEPCOHAXKIB, sIKi BUXOBYIOTHCS B CIIe-
[iTEHOMY 3aKJIaJli, CXO)KOMY Ha TUTSIHN OyIUHOK, B KOXKHY OOCTaBHHY
IXHBOTO YKHUTTS, KOOKHY PEaKIlilo Ha TOCTEH Ta KepiBHUKIB IIHOTO 3aKJIaTy
tomo. Yepes IMBHY MOBEIIHKY JiTEH-BUXOBAHIIIB, Yepe3 BUXOBATEIIbKY,
sIKa HE BUTPUMYE BJIACHUX €MOIIIH Ta 3BUIBHSAETHCS 3 POOOTH, TIOCTYTIOBO
BHMAJILOBY€ETHCS CTPAIIHA MPAB/Ia AUBHOTO JUTIIOTO OYAWHKY: TYT MEIII-
KaloTh CTBopeHi B Pe3yJIbTari KJIOHYBaHHs MaiOyTHI JIOHOPH, K1 HapoJ-
KYIOTBCS 1 )KUBYTB JJIs1 TOTO, 100 BiJIIATH CBOT 3/I0POBI OPraHU XBOPUM
JIIONSIM 1, BUKOHABIIIM CBOE MPHU3HAYEHHS, MTH 3 KUTTs. LLITy4HO CTBO-
peHi IiTH B 1IbOMY 3aKJjiajli BAXOBYIOTHCS 3@ YYIOBUX YMOB: BOHH iISTh
KOPHUCHY XKy, 32 IXHIM 37J0pOB’SIM 1 CIIOCOOOM KHTTS CTEXKATh 13 CaMOro
HAPOJDKEHHS, 1X 1HTENIEKTYalIbHO Ta €CTETHYHO PO3BHBAIOTh, MOTHBYIOTh
IO TBOPYOCTI, aJPKe OpTraHH, JHKEPEIIOM SKUX BOHHU €, MAIOTh OyTH 370~
POBUMH 1 CITYT'YBaTH JOBTO. 3pO3yMiJI0, IO SKUTTS IIHX «HECIPABKHIXY,
CTIEIiaIbHO CTBOPEHUX JIIONEH CIIPUAMAETHCS SIK APYTOPSITHE, T IIOPS-
KOBaHE KOM(OPTY, OLIbIII BHCOKIH SIKOCTI 200 MPOCTO MOXKIUBOCTI TPO-
JIOBXKCHHSI )KHUTTS JTFONEH 1HIINX, «CIIPABKHIX).

SAxmo B pomani «Kiapa i Conne» nie poOoT-aHapoin, sikuil 3po0iie-
HUI 32 00pa3oM i Mo100010 JTIOANHY 1 MAaKCUMAJIbHO TOYHO BiATBOPIOE
JIFONICHKI PyXH, JFOJICHKI peaKilii, MOBEiHKY, CIIOCIO MUCIIECHHS, aJie BCE K
TaK{ He € )KUBOIO 1CTOTOI0, HE € JIIOMHOI0, TO repoi pomany «He Biamy-
CKail MeHe» — JII0[IU, CTBOPEHI B IUITYYHUH CIIOCIO.

[IprurHN BUHUKHEHHS TONIOHUX 00pa3iB OB’ s13aHi 3 BiTOOpaKeHHIM
peatiii yacy 1 aKTHBHOTO PO3BUTKY HaykH. bisbIiie 40 pokiB TOMY HapOIH-
JIacsl TiepIiia Tak 3BaHa JTUTHHA 3 TipoOipku. [IpumiTHO, o HoGemiBchKy
MpeMil0 BHHAXiTHHK EKCTpaKopHopajibHOro 3amurigHeHHs b. Exsapmc
orpumas jumie B 2010 porri, Komu OyB yKe HACTUIBKHM CIaOKHH, 10 HE
MiI' CaMOCTIifHO OTpHMATH HAropoxy. VIMOBIpHO, came CTiMbKH, 32 POKH
(a mepma «auTHHA 3 TIPOOIpKM» 3’ sBriacs B 1978 porii), 3Hamo0MIOCS
CBITOBIH CIIJIBHOTI, 1100 MPUIHATH 1IeH (DaKT, BU3HATH, 110 1 JIFOJMHA,
sIKa Ma€ Take X MPaBO Ha ICHYBAHHS, SIK 1 iHIII 3BUYAIHI JIOAH.

[Iporec mpuiiHATTS OyB JOBOJII HENPOCTHH, a/pKe OaTbKam IepIIol
JIBYMHKY, 110 Hapoawnacs B pesynsrati EK3, mpwuitnuiocst mpoiiti kpi3b
MIOTPO3H, HEHABUCTb, 3JTICTh, [IbKYBAaHHS, SIKUM BOHH MiIIaIUCs 3 OOKY MeB-
HOI Kareropii JitojieH, TIOCUIIKK 3 YKaXJIMBUM BMICTOM, HETPHUHSTTS 1LIEp-
KBH, aJpKe BBKAJIOCH, IO IUTYYHE 3aIUTJHEHHS — Le JUABOIbCHKE BTPY-
YJaHHS B 00KeCTBEHHY cripaBy. Came depe3 I1e HaBiTh PO3MOYaIIHCS TUCKYCIL,
Y MarOTh TakKi JiTH (a TX 3’SBISIIOCS BCe OUIBbINE) IyINy, TOOTO UM € BOHH
CTPaBXHIMHU JIFOIBMU B PENITiHHOMY po3yMiHHI. OTHOKIACHUKHU JTUBHITHCS
Ha TIePIIY «IITYYHY» AIBYMHKY SK Ha IOCh BUHAKICHE B IaOOpaTopii.
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Juckycis, 10 BUHUKJIA 3 MPHUBOAY MEPIIOI «IUTHHH 3 MPOOIpKM»,
He HoBa. JItofcbKa CyTHICTh 3aBkIu Oyna mpeameTom cymnepedok. Lle 3
€aMoro MoYyarKy CBiIOMOT0 iICHYBaHHS JIFOJJMHA 3HAXOAMUIAacA Ha IEPETHH]
IIBOX TEOPiif CBOr0 BHHUKHEHHS: JFOAMHA SIK 00)KECTBCHHE CTBOPIHHS, 3
PpEIriitHOT TOUKH 30py, 1 TBAPUHHA ICTOTA Y CBITCHBKOMY PO3YMiHHI.

3 MOMEHTY BUHHUKHECHHS 171e1 T'yMaHi3My He IPUITUHAETBCS JIUCKYCIs 3
TIPUBOIY TOTO, IO € JIIONNHA, JIFONCHKE, TIOITHICTS.

PizHOTO pomy cycminbpHI ycTpoi, KepoBaHi pi3HUMH 1J1eIMH, y OUIBIIIO-
CTi CBOIl HE JEMOKPATUYHUMH, IMOCTIHHO BUKOPHCTOBYBAIN 3a3HAYCHE
MUTAHHS 3311 MOYUIMBOCTI IMCKPHMIHAIlll NEBHUX MPOIIAPKiB Hace-
JICHHSL.

Xou 1 y BUNISAL JIET€HNU, alle ICHye MiJHATE HAa OJHOMY i3 cepen-
HBOBIYHUX COOOPIB MUTAHHA, YH € JIOJMHOIO XKiHKa. | Xo4a BueHi J0BO-
JSTh, 1110 TUTAHHS Majo CyTO JIHIBICTUYHHUM XapakTep, ajie po3NpaBH 3
BiIbMaMM — >KiHKaMH, sIKi Ha4eOTO YKJIaJaau COr3 i3 caTaHow, — adbco-
T0THO peanbHo npaktukyBanucs 3 XI—XII ct. Kpim Toro, 6aratoBikoBa
00poTh0a KIHOK 3a CBOI IpaBa MiATBEPIKYE 17CF0 TOTO, IO JOBOJI JOB-
Ui 4ac JKiHKa BBaXKajacs TEBHUM YHHOM HEIOJIOMMHOIO, JIIOIMHOIO
JPYTOTO TaTyHKY.

[TuTaHHs PO Te, YU € JHOABMH €Bpei, BUIHMIocs B [0OKOCT, a ijes
PO HETOBHOIIHHICTh TEMHOUIKIPUX JIIOfE — y pacusM, SKUH NPOTpH-
MaBCsl y JISIKUX KpaiHaX MPOTrPECHBHOTO 3aXiJHOTO CBITY (PaKTUYHO 10
Japyroi moaoBUHU XX CTOMITTS.

Came ToMy npoOiieMa iCHyBaHHS IITy4YHO CTBOPEHUX JIO/eH, MOoKa-
nexa K. Imirypo B ocHOBY poMaHy «He Bifmyckail MeHe», HE HOBA 1 Mae
CBilf Z0BOJII 3MICTOBHO Pi3HOMaHITHUH (icTopuuHuil, Qinocodcbkuid,
peniriiinuii, HalioOHAJBHUH, PACOBUH TOILIO) KOHTEKCT.

[{om0 poOOTIB-aHAPOIMIB, SIKI BAKOHYIOTH JIFOJICHKI (DYHKIIIT, B IKOCTI
repoiB pOMaHy, TO IITYYHHH IHTEICKT ChOTOJIHI BiIBOMOBYE CBili TPOCTI,
(haKTHIHO CTBOPIOIOYH BIIACHHUN MapaebHUN CBIT, 3 IKUM JIIOIUHA 3Ha-
XOIIUTHCSI B TICHOMY 1 IUTITHOMY KOHTAaKTi, CBOEpiTHOMY Jiano3i. [lianor
el 0araToacreKTHUH, IHOJ CYTIepEUwIMBHIA: 3 OJTHOTO OOKY, JIFOJMHA BCi-
JIIKO HAMAaraeThCsl TYMaHI3yBaTH ITYYHUNA PO3YM, 3 1HIIOTO — CTBOPIOE
CBili MEBHUH BIACHUH 1IM1JIXK, 1100 BiJMOBIATH IIbOMY CBIiTOBI, JIFOAHMHOIO
e 1 CTBOPEHOMY.

Otxe, Bubip K. lmirypo came Takux, HETUIIOBUX IepoiB Al CBOIX
AQHTUYTOMIN LIJAKOM 3pO3yMiNUi, ajpke, KpiM TOTO, L0 BOHU JAIOTh
aBTOPY MOXIIMBICTb MiIHIMATH BaXKJIMBI i 1OBOJII BaXKKi aKkTyasbHi MPO-
Onemu, SKi MarOTh OTY)KHUI OeKrpayH/I, Taki repoi € 3aco00M nepeBipKu
«CIPaBXHIX» JIIONEH Ha JIFOACHKICTH/IIOISHICT, CBOEPITHUM JTaKMYCO-
BHUM TMAaIipIeM i OJHUX, TOYKOK BIiJJIIKY, IIEBHUM HYJTbOBHUM PiBHEM
(amxe poOOT He MOXke OyTH TYMaHHUM arpiopi) Jis iHIINX.
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POJIb XKIHKI

TunoBuM Juid KJIacH4yHOi aHTUyTOMil € crneuniyHuid miaxig 1o
KIHOYMX 00pasiB, O CTaHy KIHKH y CyCHUIbCTBi. B meprmx aHtuyTto-
MisSX TOJOBHUMH TEPOSMH € YOIOBIKH, PO3BHTOK SKHX, OCOOUCTiCHE
3pOCTaHHsA, IJICHHUNA KOHMIIKT 1, SIK pe3ysbTar, OyHT MPOTH TOTATIiTap-
HOTO CYCITUTLCTBA CTAIOTh CIHOKETOYTBOPIOKOYOI0 OCHOBOIO TBOPIB. JKiHKH
BiZIIrpaloTh BaXKIIMBY, aJie IPYTOPSITHY POJb. ABTOPH aKIEHTYIOTHCS Ha
MTOHIKEHHI CTATyCy JKIHKH y CYCIUIBCTBI, 10, 0€3yMOBHO, CTa€ BiJIO-
OpakKeHHSIM T'eHJIEPHOT HEPIBHOCTI, sIKa iCHyBalia 0arato CToliTh. Tora-
JiTapHe cycninLCTBo BTPY4AEThCs B IHTUMHE JKUTTS JIIOfIeH, BIUTMBAE HA
perO}lyKTI/IBHl MOYKJIUBOCTI, BUTbHHI BUOIp TMapTHepa TOIIo, TOOTO 03~
OaBisie WIEHIB OTO CYCHUIBLCTBA IEBHUX MPaB 1 CBOOO, 110 KiHKA, SIK
Oe3nocepeHiil MPOJOBKYBau POy, BiIUyBae CUJIbHILIE 1 pearye Ha Le
Oomnrouilne.

Tak, y pomani €. 3amarina «Mmu» HaJ3BUYalHO XiHOYHA W HiKHA
0-90 noz0aBieHa mpaBa HApOAUTH AUTHUHY yepe3 Te, 1o BoHa Ha 10 cMm
HIDKYA 33 IPUUAHATY B AepkaBi Marepuacbky HopMy. CycHiibHa cucTeMa
pETyINIOBaHHS CEKCYaJbHHUX BITHOCHH HE Tependadac IIMOOKUX MOUyT-
TIB MK MMapTHEpPaMH 1 TOOyJI0BaHA Ha 3acajax B3aEMOKOPHCTYBaHHS i
JIOCTYITHOCT1 KOXKHOTO JIJIsI KOJKHOTO (T€ came 3yCTpi4aeMo 1 B pOMaHi
O. Xakcmi «lleii 9ymoBuii HOBHH CBIT») 3 METOK 3aro0iraHHsS yKOpi-
HEHHS 3B’SI3KiB MK YOJIOBIKOM 1 JKIHKOIO, SIKi MOXKYTh IiIIITOBXHYTH /10
HeOe3MEeYHNX Ail SIK B YIOPSIKOBAHOMY MaTeMaTH30BaHOMY CYCHIIBCTBI
€munoi [lepxaBu («Mmn»), Tak 1 B OJIAromoay4HOMY CHOXKHBAIIbKOMY
cycninbeTBi Epn @opna («lleit uynoBuii HOBuUil CBIT»), MOBHICTIO YHi(i-
KOBaHHUX 1 MAMOPAIKOBAaHUX €IMHOMY po3nopsaaky. e ripme cnpasu B
pomani /x. Opyenna «1984», ne xiHka He MoXe OOMpaTH HmapTHepa 3a
BJIACHUM OaKaHHSM (I TpeporaTuBa HAJEKHUTH MAPTii, sSIKa HIKOJIH HE
JIACTh 3rOJTU Ha N0, SKIIO MiXK YOJIOBIKOM Ta JKIHKOIO ICHYE CUMITATIs ),
Ma€ HapOJKYBaTH JIiTeH (1110 € ii TOTOBHUM 00OB’SI3KOM) BiJl HEKOXaHOTO
YOJIOBIKA 1 PETEILHO MPUXOBYBATH BiJI arPECUBHUX KOHTPOIIOKOYHX JIep-
YKaBHUX OPTaHiB CBOi CIPaBXHi MOYYTTS Ta CTOCYHKH.

Came BTpy4aHHS Jep)KaBH B OCOOMCTE SKUTTS JIIOAMHU BHKIIMKAE
JIO KHUTTS CUJIbHE KIHOYE Ha4allo y KIacHYHUX aHTtuhytomisx. [-330 y
€. 3amsarina, [Pxymis B Jx. Opyenia — KiHKH, sIKi CIIOHYKalOTh CBOIX
mapTHEPIiB A0 OOpPOTHOM 3 TOTATITAPHUM PEKUMOM. Alle, SIK 3a3HAYAE
10. JKanaHoB, opyesTiBCbKa TepoiHsl MOCTYNAeThCsl YTHCTOHY B PO3yMi
1 MOXITUBOCTI a0CTPaKTHO MUCIUTHU. «BUIaTHHI MUCIUTEIH CBOTO Yacy,
reHiaJbHUii MucbMeHHUK Opyell, He 3MIT OCTaBUTH Ha POJIb repos <...>
KiHKy» [XKamanos, 2012, c. 141-142].

3MiHa 3a3HAYCHOI YKAaHPOBOI TPAIUINi CHOCTEPITAETHCS B aHTHYTO-
MisSIX MUChMEHHHUITb-)KIHOK. TaK, ®IHKa CTa€ TOJIOBHOIO TEPOTHEIO pOMaHy
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A. PeHIT «ATIaHT pO3MpPaBUB IUIEYi», JI€, BOJOMAIIOYM BCiMa SIKOCTSIMH
0i3HEC-ByMEH, YCHIIIHOI B JaJIeKO HE KIHOYOMY IiANPHEMHUIIBKOMY
CBITIi, TEpOiHs TBOPY BIAJIO KOHKYPYE 3 PO3YMHUMH, KOPCTKUMH, TIPar-
MaTUYHUMH Ta yCIIITHUMHA Oi3HECMEHAMHU-YOIOBIKaMH. 3HAYHO ITi3HIIIIE,
TaKOK POOJISTYH TOJIOBHOIO repoi’He}o >1<iH1<y, M. EtByn TOBEPTAETHCS 110
MTUTaHHS FCHZ[epHOI HeplBHOCTl y pomasi «OImoBiIh CJ'IY)KHI/II_II» IIe pOJIb
Y CyCIIIBCTBI Ta (byHKun JKIHKH CYBOPO pernaMeHTOBam

B antryronisix «He Bimmyckaii mere» Ta «Kiapa i Conne» K. Imnirypo
JKIHKH TaKOX CTAIOTh TOJIOBHUMHM T'ePOiHSIMH. 3 OHOTO OOKY, aBTOp HaueOTO
YHHUKA€E TSHJICPHOTO ITIXOMY, 8/Ke B Cy4acCHOMY CYCITUTBCTBI, SIKE € MpeMe-
TOM BHBYCHHS MTMCbMEHHUKA, KIHKW BOJIO/IIFOTH THMH 3K IIPaBaMHu, 1110 1 4OJIO-
BiKkH. 3 1HIIIOTO OOKY, 300pOHA BUXOAUTH 3aMDK Ta MATH JIiITeH BUKITUKAE Ha/Jl-
3BUYaifHO OONIIOYY peakilito repoiHi pomany «He Binmyckail MeHey, amxe 1e
CIIPUIMAETHCA HEIO SIK TI030aBIeHHs 11 HeBi €MHOT JKIHOHOi CYTHOCTI.

2Kinku B antuyTonisix K. Iiirypo € He TiIbKu TOJIOBHUMH I'epOTHAMH, a i
OITOBITa4aMH, 1110, 0€3yMOBHO, CTaJIO BITOOPayKEHHIM PE3yIIbTaTiB 00pOTHOU
(heMiHICTHYHOIO PyXy 3a €MaHCHIIAIiI0 JKIHOK Ta 3HMIIECHHS TeHACPHOI
HEPIBHOCTI, a TAKOXK 3MIHH CTaBJIeHH: 70 Hei. ['epoini B antuyTomisx K. Imi-
Typo — IIe *IHKH, SIKi OTPUMAJIH BJIACHWH TOJIOC, MPABO TOBOPHUTH, MPABO
OyTH TIOYYTUMH, aJIKE 1 B Cy4aCHOMY CBITI 3yCTPIYa€ThCsI ITOOIAKITUBE CTaB-
JICHHS JIO KIHOK, IXHIX [yMOK Ta JOCSITHEeHb, TIOOYTY€E TOUKa 30py TPO CYTO
ciMeliHe MpU3HAYCHHS JKIHKH, SKa He TIOBUHHA POOUTH Kap’epy, a Ma€ CKOH-
LIEHTPYBATUCS. HA poJii OEperuHi JOMAIIHBOrO BOTHUIIA. JKiHKH-HapaTtopu
K. Tirypo mupi ta po3ymHi. BoHU CXWITbHI 10 aHANI3y BIACHUX BUUHKIB
Ta 00CTaBHUH CBOTO JKUTTS, /IO OLIIHKM MOBEIHKMA OTOUYIOUUX Ta i MOTHBa-
i, BOHM CUJIbHI ¥ BifJaHi, BOHM IliKaBi 4uTa4eBi cBoiMu aymkamu. e 3
XVIII cTomTTs ®KIHKU-MUCbMEHHUII BUOOPIOBAIM MPAaBO Ha BIACHHUH TOJIOC
1 Ha CBOE TpaBo OyTH KOHKYPEHTOCIIPOMOYKHHUMH B CBITI YCIIIIIHUX YOJIOBI-
kiB. L{ina riesiia mpeicTaBHUITD KJIACHYHOT aHITIHCHKOI JTiTeparypu, JxeitH
Ocrin, cecrpu Bbponte, Jxopmk Emior, EnizaGer Iackemn, 3ManboByBamm
Y CBOIX TBOpAaX SICKpaBUX JKIHOK, SIKI HI B YOMY HE TIOCTYIAJIUCS CyJacHU-
KaM-40JIOBIKaM, a MOICKY/IH i TIepeBEpIIyBaIH iX. 32 YMOB I'€HJICPHOT HEPiB-
HOCTI, BUOOPIOIOYH TPaBO OyTH MOYYTUMH, I[IKABUMH, BU3HAHUMH, JCSAKI
JKIHKH-TIMCBMEHHMIT BJIABAJINCS 10 YOJIOBIUMX IICEBIOHIMIB. JInie KiHelb
XX —nouarok XXI cTONTTA 1aB *KIHKaM TaKi MOMKIJIMBOCTI, (PAKTUYHO JieTi-
THMi3yBaB >KiHKY SIK TIOBHOL[IHHOTO OIIOB1/1a4a, 10 1 BIATBOPHUIIOCS B 00pa3ax
HapaTopiB y pomaHax-anTuyTomnisx K. Imirypo.

PUCU JITEPATYPU HOBOI IIHMPOCTI B AHTUYTOIIISIX
K. IHITYPO

st Toro mo6 3poOUTH HECTAHAAPTHHIX TePOiB MAKCUMAIIBHO «JTHOMIS-
HUMW», aBTOp NEBHUM YHHOM 3MIHIOE y CBOIX pPOMaHaX-aHTHYTOISIX
OIOBIJIHY MaHepy.
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Jocsia omoBini Bix mepuIoi 0coOu 3yCTpiuaeMo Bxke B KIACHYHUX
aHTHyTOMisX: repoi pomaHiB «Mu» Ta «1984» BE/IyTh IOJICHHUKH, SIK1
MepiI 3a Bce CHpI/II/IMaI-OTBCSI SIK 1HAKOMUCJICHHS, yCBl):[OMneHH;I repoeM
AQHTUTYMaHHOCTI CyCITUTBHOTO JIAAY, B SIKOMY BIiH iCHYE€, 1 came 3 IO/ICH-
HUKA PO3MOYNHAETHCS OYHT Tepos IIPOTH CHCTEMH.

OmoBingHa MaHepa, SIKY BUKOPHCTOBYE B CBOIX aHTI/IYTOHiﬂX K. Immi-
Typo, XapaKTepHa I BiTHOCHO HOBOTO BisTHHS B JnTepaTypl SKe JaTy-
1oTh KiHeM XX — mouarkoM XXI cTONITTS 1 Ha3UBAaKOTh JnTepaTypO}o
«HOBOT HIMPOCTI», SKa PO3MISAAETHCS SIK CKIAJ0BAa METaMOJCpPHI3MY.
«[IpramHu «HOBOI IIUPOCTI» JEKaTh HE CTUIBKU y IUIOIIMHI PO3BUTKY
HayKH 1 TeXHIKH, CKUTBKU B XapaKTepi HOBOTO MOKOMNIHHS, SIKE MO3UIIiO-
HY€TbCA K CaMOTHE, 3a0imyKaie, IpUrHideHe O0e3IIy3/iCTIO 1 HeBU3HA-
YEeHICTIO CBOTO iCHYBaHHsI, 110 MIEPMAaHEHTHO MparHe OCATHYTH CYTHICTb
BJIACHOTO OyTTs» [26, p. 250]. XapakTepHUMH pUcaMH i€l JIiTepaTypu
€ OMOBIAb BiJ MEpIIOi 0COOM, CIOBITATBLHUI XapaKTep, HASBHICTh Ji€-
TFeTUYHOTO Haparopa. SIKIIo MOpiBHATH Ili MOMEHTH 3 BiIMOBIIHUMH Y
KJIACUYHUX aHTUYTOITISIX, MOXKHA TIOMITUTH TEeBHY BiAMiHHICTh. CrOBi-
JAIBHUN XapakTep JiTeparypd HOBOI IMIUPOCTI CIPUYMHEHHH CaMOTHI-
CTIO TepoiB, OaKaHHSAM IMOMIIJIUTHCS CBOIMHU MPOOIIEMaMHK, TIPOTOBOPHUTH
ix, mo0 po3ibparucs B cobi, B cBOiX mouyTTsax. lllogennuk xe, mpex-
CTaBIICHUH B KIIACUYHUX AHTUYTOIIAX, HE3BAKAIOUM HA TE, III0 TaM 3Ha-
XOIIUTH BiIOOPaKEHHS 1 0COOUCTE KUTTS T'eposi, BCe-TaKU Ma€e 3MiCTOBE
3MillIeHHS B 01K COIiaJIbHOT CKJIAJIOBOI, KA B IUX TBOPAX € IOMIHYIOYOIO.

VY ueHTpi croxkeTy pomany «He Bifmyckaili MeHe» 3HaXOAUTHCS TPIHLs
npy3iB — Keri, Tommi Ta PyT — mTy4Ho cTBOpeHi MaiiOyTHI JOHOPH Opra-
HiB. Y po3noBiai KeTi iXHsS iCTOPisl MPOCTEKYETHCS BiJl TUTHHCTBA 0
YXOIy 3 JKUTTS IBOX 3 TPhOX TepoiB. Keri — KiacwuHUi Ni€TeTHIHUH
Hapartop. Bona nmupa, mpaktTnyHo Oe33axucHa y cBOii BigBepTocTi. BoHa
nmopsijiHa 1 Oe3XUTpicHa, came Ie POOHUTH 11 BPa3IMBOKO, HECIPOMOXK-
HOFO TIPOTUCTOSTH Xapu3Mi i cuimi PyT, sika Oe3xainicHoO, 3apajy BIACHOT
HacosoaM pyiHye ii ocobucte xutts. Keti — pedexcyioua 0ocoOHUCTICTS,
MOXIJIMBO, caMme IIe MiJICHIIOE i1 CAMOTHICTh Y KOJEKTHBI 3 JUTHUHCTBA
MpUPEUEHHUX JITeH, SKi HE CHpUIIMAIOTh CBOE€ iCHYBAaHHS SIK TparidHe,
3aJI0OBOJIbHAIOYHMCH CBOIMH MAaJIeHBKMMH JTUTSYUMH pagomaMu. Keri
TOHKa ¥ eMIaTh4yHa, cpuiiMae yyxwuii Oi1b K cBiif BiacHuid. Came 11e
e B JUTHHCTBI 30mkye i 3 Tommi, sIKMl Mae HecTaOlLIbHY ICHXIKY,
gepes 0 BiJuyBae MpoOIeMH i3 COiaIi3alli€ero i CTae KEPTBOO OYIIIHTY.
Bripomox ycroro poMaHy JiBUMHA CKPYITYTEO3HO aHATI3y€ CBOT HOTYTTS
Ta TIepe)KUBaHHS, IPOTOBOPIOIOYHN 1X y CBOTH CITOBIJII, IIyKArOUU BiJIITO-
Bii Ha OOJIrOYl TUTAHHS.

Y pomani 3BepTac Ha ceOe yBary BIAcTHBA JITEpaTypi HOBOI IHPOCTI
MOTYKHA IHTUMHA CKJIA/IOBA, 32 PAXYHOK SKOT aBTOP T IKPECITFOE TFOISHICTh
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CBOiX T€pOiB: BOHU KOXalOTh, PEBHYIOTbh, MIKIYIOThCA, 3paXKyIOTh, CAMO-
CTBEPKYIOTHCS, ITI3HAIOTH cebe uepes CBill cekcyalbHUi 10CBil. [HTUMHE
JKUTTS HE TBAPUHHUHN OiK iICHYBaHHS repoiB TBOPY — BOHO a0COJIIOTHO COLIi-
ai30BaHe 1 MIJAKPECITIOE Te, 110, HE3BAXKAKYH HA IITYYHHH CIOCIO TXHBOT
MTOSIBM Ha CBIT, BOHU ITOBOJATE ce0e SIK 3BHYAHI JIFOJIH.

SIKIIo IS JTiTepaTypy HOBOI IMIMPOCTI BIACTUBE HAMAraHHS 3aKPUTH
IUTSYi TEIITANBTH, 10, SIK PABUIIO, TIOB’SI3aHl 3 IUTIIUMH TPaBMaMH,
CTOCYHKaMH B POJIMHI 3 OaThKaMH, OpaTaMH-CECTPAMU, IIPUIOMY, TUTBKH
3aKpUBIIM iX, JIOIWHA MOXKE IOMOJIATH SIKICh TPOOJIEMH JIOPOCIIOTO
JKUTTS, CTaTH YCIHINIHOK, TO HAIll Tepoi IbOro mno3odasineHi. Tak, B HUX
€ CBOi AMTSAYl TPaBMH, acoLiallii, CroTajy, sKi HE3MIHHO MiJIal0ThCs
aHalizy. AJlle CHpITCbKE >KUTTSI BUCYBa€ CBOI MpaBuja icHyBaHHS. st
XJIOITYHUKIB 1 JIiBYAT, SIKi HIKOMY, IO CYTi, HE MOTPiOHI, AyKe BaXIIMBOIO €
camoigeHTudikawis, Ky AeXTo, Hanpukiaaa ToMMi, IPOXOAUTH 3a paxy-
HOK cTIerudigHoi TBOpYOCTi. XTOCH — 32 paXyHOK CTBOPEHHSI CBOTO BJac-
HOTO, Hi Ha YU HE CXOXKOTO PEYOBOTO CBITY — JAPIOHWYKH, SIKi JiBYara
CKJIaZalOTh Y CBOI IIKATYJIKH, BUXBAJSIOUNCH OTHA TTEPE OJHOIO CBOIMH
KoJeKITisiMu. L1 IIKaTyIIKK CTAIOTh CBOEPITHUM CUMBOJIOM BHYTPIIITHHOTO
CBITY HiTeH-CHPIT, CKApOHIMYKOIO0 HAKOMTMUCHHX I{IHHOCTEH.

[leBHMM 3aKpHUTTSM TemTansTy a1 PyT, cuiapHOI ocoOucToCcTi 3
TMiAEpChKUMHU HAXWJIAMH, € HEBraMOBHE Oa)KaHHS 3HAWTH KIHKY, 3 SKOI
il KJIOHyBanu, Ji3HATHUCS, KMM BOHa Oyna, SKHil Cmoci0 KUTTs Bena,
4Oro JocAria y cBoeMy KuTTi. [ligcBigomo il xoueTbes MuIIaTucs Hero,
HaueOTO 11 cTaryc, BpoAa Ta JOCSATHEHHS SKUMOCH YHHOM JOJAIOTh iH,
Pyr, sikuxoch 6amiB y npomMy kuTTi. [liBUMHA XOAUTH BYJIHISIMHE, 3BepTa-
FOUM YBary Ha KiHOK, CXOKHX Ha Hei, BOAuarouu B KOXKHIN CBii mpooOpas.
Pyt copomuthcst cBoro 6axkaHHs, Xoue OyTH BHIIIOIO 32 HHOTO, HE3aJIeK-
HOIO BiJl HBOTO, ajie IIsl HeCIPaBIKEHA MPIisl IIOCTIHHO TPUBOXUTH JTiB-
YUHY 1 HE MTOKUIAE 11 IO KIHIS )KUATTS. X0Ua € CEHC 3a3HAUMTH, 10 Tpar-
HeHHS Pyt — abOconroTHO BiacTuBe JUTs JIroAel Oa)kaHHS IIYKAaTH CBOE
kopinHs. [lo Toro xk, mo0 po3idpaTtucs B codi, TiBUMHI HEOOX1THO 3pO3Y-
MiTH, XTO i mpo0oOpas3, «yMOBHA MaTH».

CuUMBONIYHY pONb y KOHTEKCTI 3aKPHUTTS TelITAJbTIB Bilirpae MicHs
«He Bigmyckail MeHe», AKY KeTi nouyna Ha kaceTi, KyIUIeHiH Hel Ha
OJTHOMY 3 po3np0/:[a>1<113 1 gKa nponmna 3 HEIO KPi3b YCE JKUTTS, CTABIIN
SIK JICHTMOTHBOM 1i iICHYBaHHS, TaK 1 Ha3BOIO BChOTO TBOpY. Ilim Irro
MY3HUKy MayieHbka KeTi B AUTHHCTBI TaHIIOE, MPIilOYH, K BOHA 3aKOJH-
Cy€ BIIACHY JUTHHY, sIKOT B Hel HiKoJIM He OyJie, a/Ke CTBOPIOBATH CiM’1 Ta
HapOJKYBaTH JIiTEH KJIOHU He MOXKYTh. OTKe, MICHS CHMBOITIZYE COOOI0
HE3/IIICHEHHY MPII0 Ta TOPOXKHEYY HEMHUHYYOTO.

JieretnmunnM HapatopoM cTae i pobor-anapoin Kmapa B pomani
«Kimapa 1 Conre». Ii cooBigp crumicTHuHO BiJUI3EPKAIIIOE MOBJICHHSI,
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3aKJIaJIeHe MpOrpaMol0: CIIOBHUKOBUI 3amac crneungiuHuii i Aemo 3By-
JKCHUI, BUKOPUCTAHHS CJIiB Ta MOOYIOBa PEUYCHb HE 3aBXKIU XapaKTepHi
JUTSI JTFOJIHH, CKOpIIIE JJUIsl aHIPOiNa-TovYarKiBIls y CBITI Jitojieid. ABTOp
aKICHTY€E yBary Ha crierudivHoMy O0aueHHi ITYyYHOI MOAPYTH, OB’ s13a-
HOMY 3 MKCEIbHUM 30pOM JIIBYNHU-POOOTA.

HesBakaroun Ha me, Kiapa BmymmmBa, yBaskHa 1 CIIOCTEPEIKIIHBA.
Bona cxunbHa 710 aHamisy i camoanaiisy. Ille o Toro, six Knapa morpa-
IUII€ B PONUHY, MCHEKEp 3a3HAUae, II0 BOHA OCOOJIMBHN EK3EMILIAP
i€l MOJIeT, aKIeHTYIOUH yBary Ha CXWJIBHOCTI JIBYMHHU-aHIPOIAa 10
caMOpO3BUTKy. MokHa cka3ary, 110, TOTPANIAIOYH 110 OyAnHKY ponHu
Jxo3i, Knapa TMOYMHAE TPOSIBIATH CyTO JIFOZICBKI TIOYYTTSI: CIiBYYTT,
eMIaTiio, BIPHICTh 1 BiJJaHICTh, 3JaTHICTh Ha CaMOIIOKEPTBY TOLIO.
Bomna BiguyBae, 110 HE BCE PO3yMi€ B JIIOICHKUX CTOCYHKaX, 110 MUHYJIE
ponuHu Ta xBopoba J[>ko031 oBisiHI sikorOCh TaemHHMIer0. Came 1ie 1 cTae
3MicToM ii croBial Ta 11 peduekcii. Kiapa peTelibHO aHasizye BYMHKH,
CTOCYHKH 1 ITOYYTTS JIFOJICH HaBKOJIO ceOe, HAaBYAIOYNCh BIIUYBaTH 1 BCe
OLIBIIE OJIOIHIOIOUNCE.

Otxe, antryTomii K. Imrirypo, 3 Hamroi Touku 30py, HaIMUCaHi B 30B-
ciM HOBIif ONIOBIJTHIN MaHepi, 10 BIAMOBIIA€ JiTepaTypi HOBOT MIMPOCTI,
sKa, B CBOIO 4epry, HaOyBae UITKO OKPECICHHX pHC. TakuM YHHOM, Y
tBOopuocTi K. Imirypo crocrepiraeMo aHTHYTOIIiF0 HOBOTO THITY: KIIaCH4Y-
HUH jKaHp BifdyBae Ha coOi BIUIMB CYyYaCHHX JITEpPaTypHHUX TCHJCHIIH,
30KpemMa JIiTeparypy HOBOi HIMPOCTI.

I'OJIOBHUI KOH®JIIKT. [TIPOBJIEMATUKA

Knacuuni anTmyTomii TpajauIiifHO 3MalbOBYBaIM TOTAJITapHI CUC-
TeMH, SKi (IBHO UM HESIBHO) YMHHIIM TUCK HA OCOOUCTICTD, MO30aBIIAIOUH
i1 mpaB 1 cBOOO/, HaB A3yBaJld NEBHY aHTUT'YMaHHY 1€0JIOTiI0 3 METOI0
30MOyBaHHS Mac. Y COlliyMax, CXapaKTepH30BaHUX y 3a3HAYCHUX aHTHY-
TOITISIX, CIIOCTEPIraeThesl MMPArHeHHS 10 YHi(iKaIlii, MoKapaHHs THX, XTO
HE CXOXKHH, pErpecHBHI Jii CTOCOBHO THX, XTO MHCIHTH CaMOCTIHHO,
HaMaraHHs MM030aBUTH IX BIACHOTO TOJIOCY, MOKJIMBOCTI BIUIMBATH Ha
MTOKipHY, M INOPSIIKOBaHY IPOBIAHIN i1e0orii Macy B Oynb-sIKHi cIIoCio:
orepairis 3 BumaneHus anrasii («Mun» €. 3amsTiHa), BUCHIAHHS 1HAKO-
MHUCISTUUX Ha ocTpoBH («Lleit muBHUIT HOBHIt cBiT» O. Xakcii), mcuxo-
noriyHo BUBipeHi TopTypu («1984» JIxk. Opyemnna), cipoOu (GizHIHOTO
sauIIeHHs («451° 3a ®apenreiirom» P. bpenbdepi») Tomro.

Tpoxu B iHmUI cnoci6, ane moAiOHa TEHJCHLIS MPOCTEKYETbCA B
anTuyTonii AiiH PeHn «AThnaHT po3npaBuB IUIEYi», A€ 3MalbOBaHI X0O4
1 anTuyTomniyHi, ane Crnonydeni Illtatn Amepuku, AKi KHUBYTH 3a 1€MO-
KpaTUYHUMU 3aKOHAMH, 3 EKOHOMiKa PO3BUBAETHCS HA 3acagaxX BLILHOTO
puHKY. B mporieci crokeTy repoi, TaTaHOBHTI MiIPUEMII, HA TKUX (ak-
TUYHO TPHUMAETHCS PUHOK, HAMAraroThCSI MPOTHCTOSTH IIONITHIYHOMY
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BTPYYaHHIO BIIaJM B Oi3HEC, ane 3a3HaloTh (hiacko, ajKe JeMOKpaTU4Ha
CUCTEMa Ha OYax MEepeTBOPIOETHCS HA TOTANITApHY. Y Jelo ¢paHTacTH4-
HUH coci0 yCIiIHI JIIOAN KpaiHu 30UparoThes B IOJUHI, 1€ BOHU CTBO-
PIOIOTH ileaNIbHII PHHOK YECHUX, TAJIAHOBUTHX BUPOOHHKIB, Y TOH dac
SIK TXHS KpaiHa ITOCTYTIOBO TIOPUHAE B MITHMY Ta PO3PYXY.

BrminB HayKoOBO-TEXHIYHOTO MPOTPECy TaKOK CIOCTEPITaeThCs B
YCIX KJIIACUYHUX aHTUYTOIISAX. 31e0UIBIIOr0 HAyKOBI BUHAXOAU Ta TeX-
HIYHI ITEPEeMOTH BUKOPHCTOBYIOTHCS Y IIMX TBOPax 3 METO0, 33 PIIAKHM
BHHSTKOM, JAJICKOIO BiJl MOKPAIEHHS KUTTS POCTHX IpoMassaH. J[-503
B poMaHi €. 3aMsATiHA MUIIAETHCS THM, IO € OyniBHHKOM «IHTEerpamay.
Tounoro omucy «IHTerpana» y TBOpi HEMae, aje CTae 3pO3yMIIHM, IO
Il IIOCh Ha KINTAIT KOCMIYHOTO KOpalis, Ha SIKOMY BOHH IOJICTSATh
MiJIKOPIOBATH HEBIIOMHX iCTOT, IIO0 MEIIKAIOTh Ha IHIIMX IJIaHeTaX.
VY «auBHOMY cBiTi» O. XaKcii pO3BUTOK HAYKH 1 TEXHIKU IPU3BOIUTH /10
CTBOPEHHS CYCIIIJIbCTBAa BUCOKOIO PIBHS CIIOKMBAHHS, 1€ JIIOAAM Haja-
FOThCSI 0€3MEKHI MOXKITUBOCTI HE TUTBKHU LIS 33I0BOJICHHS MaTepialbHIX
nmotped, aie i [ BIANOYMHKY 1 pO3Bar, HATOMICTh HAYKOBO-TEXHIYHHH
Mporpec y i KpaiHi )KOPCTKO MOCTABICHHUH Ha CITyX0y MaHIITy TFOBAaHHS
MacaMH 3 METOI IMiINOPSIKYBaHHs iX cucteMi. Bucokuii piBeHb po3-
BHUTKY IIM(PPOBUX TEXHOJOTIH y pomani P. bpendepi «451° 3a dapenreii-
TOM» BHKOPHCTOBYETHCS 3 TI€IO K caMOI0 MeToro. Telekpanu y poMai
«1984» cnyryroTh JJsl CTEKEHHS Ta BUSBICHHS 1HAaKOMHCITYUX. OTKe,
HAayKOBO-TEXHIUHUH NPOTPEC y TBOPAX-aHTHYTOMIAX 3ACOIIBIIOrO CiIy-
T'Yy€ LiJISIM TOTaNITapHOT CUCTEMH, 110 TOJIATAI0Th Y BIUIMBI Ha CBIAOMICTb
TPOMaJIsiH 3 METOI0 iXHBOTO MIAMOPSIKYBAHHA I CHCTEMi W HEIOITy-
LIEHHS 3arpo3 i1 iICHyBaHHS.

Came mi ITOMIHAHTH BH3HAYAIOTh TOJOBHI KOH(IIKTH 1 mpoOiema-
THKY KJIACHYHHMX aHTHYTOIIH, aJ’Ke BCl BOHH (POKYCYIOThCSI Ha COLiajb-
HUX acIleKTax OMHMCAHHUX Y HUX, SK 3a3HAYAIOCS, TOTATITAPHUX CHCTEM
Ta TONEPEHKAIOTh MPO HEOE3MEKy JEPKABHOTO YCTPOIO, M€ IaHyIOTh
MaHINyJIALIsS CBIAOMICTIO, yHI(IKAIlisl Ta 3HEOCOONCHHS, JIe, Oy/TyqH 03~
0aBIICHOIO 1H/MBIyaTbHOCTI, CBOOOIM, MpaBa CaAMOCTIHHO NpUAMAaTH
PpILICHHS, HECTH BiJIMOBIIaIbHICT, BU3HAYATH CBOE JKUTTS, JIFOJNHA Mai-
OyTHBOTO IIepecTae OyTH JTIOAUHOIO.

Ha Bigminy Bix knacuuHuMX aHTHyTOIiH, y pomanax K. Imrirypo «He
Binmyckaii mene» i «Kmapa i CoHie» 300pakeHi BHKIIOYHO J€MOKpa-
TUYHI CycHiibCTBa. JItoau, 1m0 HACeNsIOTh iX, Y Maci CBOIi BijbHI, HE
BiJI4yBaIOTh JKOJHOTO THCKY Ha cebe, KOPUCTYIOThCS BCiMa MpaBaMH i
cBOOOJJAMH CYYaCHOT'O MPOrPECHUBHOIO CBITY. JlepikaBa MIKIyETbCA PO
CBOIX IPOMAJISH: MPO IXHIH 100pOOYT, Mpo XHIKA CTaH 3I0pOB’s, PiBEHb
MICUXOJIOTIYHOT cTabuTbHOCTI. [[pOMY Crpusie HAyKOBO-TEXHIYHHUA TPO-
rpec, SKHii Ha4eOTO MOCTaBICHHWI Ha CIyxOy JtonuHiI Ta ii moTpedam.
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Tak, y pomani «He Bigmyckail MeHe» CHOCTEpIraeMo BHUCOKHUN piBEHb
MEAMLIMHY, 30KpeMa TpaHcIutanToiorii. L ramysi nianopsakoBaHa 1iia
ciryx0a 3 MoCTauaHHs SKICHHUX, 30POBHX OPraHiB, MepecaaKa SKUX XBO-
piif JTFOMHI MOYKE IMTOKPAITUTH, a 9YacTO 1 BPATYBAaTH XKHUTTS. HaykoBo-Tex-
HIYHHI POTPec BUKOPUCTOBYETHCS Ha OJ1aro JiroauHi 1 B pomaHi «Kiapa i
CoHIie», Jie ITYYHNAN HTENICKT, TPEJCTABICHUN Y BUTIISII JTFOMUHOIIONI0-
HUX poOOTIB-aH/IPOi/[iB, BHKOPUCTOBYETHCS 3 METOKO JOIIOMOTH COIliaJi-
3yBaTHUCS IMiJUTITKaM, TPUMATH 1X Y CTa0lIBHOMY IICUXOJIOTIYHOMY CTaHi B
HEMPOCTHH MePioJl 0COOMCTICHOTO CTAHOBIICHHS Ta (hi310JI0TTYHOTO QOp-
MYBaHHS.

Taknum yHHOM, KOH(ITIKT 0COOMCTOCTI 3 TOTATITAPHOIO CUCTEMOIO, Ha
ciyx0y sKiil mocTaBneHi HaJO0aHHS HAYKH 1 TEXHIKH, TPaIULIHHUNA A5
KJIACUYHUX aHTUyToMiH, y TBopax K. Imirypo BincyTHii.

VY #ioro pomMaHax CHOCTEPIraeThCsl 3MILEHHS aKIEHTY i3 CYTO COLi-
aJNbHUX aclekTiB y cepy MmopanbHocTi. Toii akt, 110 Ais B TBOpax Bia-
OyBa€eTbCs B COLIiyMi, TOOYIOBAaHOMY Ha JEMOKPATUYHUX 3acaiax, IpH-
3BOIUTH 10 YCKIATHEHHSI MOPAJIbHO-COIIaIbHOTO KOH(IIIKTY: COiaibHa
CKJIaZloBa B HHOMY TaKOXX TIPHCYTHS, apKe MOPATbHO-CTHIHUI BHOIp
3aBXKIM PO3BHBAETHCSI HA TJII COIIAJIBHOTO MOPSKY, ajie BiJl KOHQIIKTY
JIMXOTOMIYHOTO (JTFONIMHA — CHCTEMA) aBTOP MEPEXOAUTh 0 KOHQIIKTY
TOJIIaCTIEKTHOTO.

@DaKkTUYHO y BCiX KIACHMYHUX AHTHUYTOIISIX 3aCYDKYETHCS QHTHUTY-
MaHHa colliajibHa CHCcTeMa, aje 11 aHTUTyMaHHICTh NlelalbOBaHa i TIOCUTh
mpo3opa. AHTUTYMaHHICTh MOMEHTIB, 3MajboBaHUX y TBopax K. Immi-
rypo, OUTBII IMOMHHA 1 TEBHUM YUHOM JHCKYyCiHHA.

PoGsstan ronoBHUMHE TeposiMu poMaHy «He Binmyckait MeHe MTy4HO
CTBOPEHHUX JIFONCH, TIPU3HAYCHHS SIKUX — CTAaTH JIOHOPAMH OPTaHiB 1 MiTH
MMOMEPTH y MOJIOJIOMY Billi, TMCBMEHHHK TAaKOXK MiJHIMAE MpooiiemMy
ryMaHi3My, TOCTPO aKIICHTYIOUH i TOJIOBHUM MOCTYJIAT — MIHHICTH JIFOI-
CBKOTO XXUTTA. Y JJAaHOMY BHIIAJKY (POKYC POOUTHCS Ha OJJHAKOBIH IIHHO-
CTi OyIb-SKOTO JIFOJICHKOTO YKHUTTS (HE3aJICHKHO BiJl TOXOIKECHHS JIFOIUHH ),
Ky He TpeOa JIOBOJIUTH, a/Ke BOHA iICHYE arpiopi.

B antuytoniunomy cycrinberBi K. Imrirypo inest CTBOpeHHs crielti-
AIBHUX JIIOJICH 13 CYTO MEIUYHOIO METOIO HE 3/1a€ThCS JIMBHOIO 1 CITPHIA-
MA€eThCs K a0COOTHO MPUIMHATHA, aJKe poOUThCs 11e Ha O11aro Jrofei, 3
METOI0 TIOKpAIIEHHS AKOCT1 IXHBOTO YKHTTS, @ B 0ararboX CUTYAIisX 1 Juis
1oro 30epeKeHHs, a/DKe € BUIMAIKHU, KOJIU TIIBKU TPAHCIUIAHTAIIIS MOXKE
rapaHTyBaTU MOPSATYHOK XBOPOTO.

AJle BUIMKA JKHTTEBO HEOOXITHUX OpraHiB TPOBOJIUTECS Y DICUBUX
,ZlOHOplB 3 OIOBi i TOJIOBHOI TepOiHI YUTaY p03yMle IO I1e, 110 CYTi, 3BU-
YaiHi JIOIH, SIKi HaBYAJMCS B IIKOJII, MaJM TICBHI 3Mi0HOCTI ¥ TalaHTH,
3BUYKH i CXHIJILHOCTI. BOHM MalTtoBaIM KapTHHY 1 CIIyXalld My3HKY. BoHH
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TOBApUINYBAIM | 3aKOXYBaIWCs. IXHS BiAMIHHICTH Bij iHIIMX mioneit
3a3HAYCHOTO COIIyMY MOJISATaa JIUIIE B TOMY, IO IIi JIFOIH OYJId CTBOPEHI
HE JIJIs1 )KUTTS, a JIJIsl CMEPTI IMicIisi BUKOHAHOT MicCii, CTBOpEHI HE SIK JIFOIH,
a sIK cyMa OpraHiB, SIKi BOHH MalOTh BIJIJIATH 1HIITUM.

OTxe, IXHE XKHUTTS BiJI CAMOTO II0YaTKy pO3IiHEHE SIK BTOPHHHE, TOTI0-
MDXKHE, HECYTTEBE Y TIOPIBHSIHHI 3 KHUTTSAMU IMAIIEHTIB, SKAX 1 PATYIOTh
3a iXHil paxyHoK. Came Ha ifiel HepiBHOCTI XKHTTIB JIFOACH PI3HUX TPYII
HACEJICHHS 1 aKIICHTY€ yBary MICbMEHHUK, BKOTPE 3aKINKAIOUH 3aMHCIIH-
THUCS HaJ TUTAHHSM, XTO € JIFOJIMHA, JIe TIOYNHAETHCS 1 3aKIHUYETHCS JTFOI-
CbKe, YA MOXKHA PSITYBATH OJTHE KUTTS, 3a0UparoyM iHIIE, a TOJIOBHE, JIe
Ta rpaHb, IKy MOKHA IEPECTyNHUTH Jyid Onara itoauHu. ToOTo Ha nepiimii
IJIaH B POMaHi BUCTyNAa€ mpodiieMa MPUITyCTUMOCTI HENPHUITYCTHMOTO,
MOPAIBHOCTI aMOPAJIBHOTO.

C. Kynep, anamnizyrouu pomaH, 3ayBaxye: «ClaOKiCTh KHUTH TOJIATA€E
B TOMY, 1II0 BOHA HE MOK€ HIUOT0 CKa3aTu Mpo CYCHIbCTBO, SIKE CAHKLIIO-
HyBajo O momiOHy (padpuky kuBUX opraHis» [15, 92].

Ane neilt (akT HaBpS YW MOXKHA BIJIHECTH Ha PaxyHOK HEJIOJIKIB
pomaHy. ABTOp HE KOHKPETH3Y€ PHCH MOTEHIIIIHOTO CYCIITBCTBA, Haa-
1091 HIOMY BCEOXOILTIOIOUOTO y3araJbHEHHS Ta BCTABIIAIOUN HOTO B icTO-
pUYHUN KOHTEKCT, PaKTHYHO MUCHPMEHHUK PO3TIISAA€ HAsBHUHA y TBOPI
aKT SIBHOT YKOPCTOKOCTI SIK CHCTEMHE SIBHIIIC.

[TpuiiHsTTS 3MaabOBAaHUM Y POMaHi CYCHUJIBCTBOM aHTUTYMaHHOTO
BUKOPHUCTAHHS OAHUX KUTTIB 3apajii MOPSATYHKY 1HIINX BKOTPE CBIAINTS,
10 JIEMOKpaTisl He € MaHaleer0 BiJl aHTUTYMAaHHUX MPOSBIB, & TAKOX 110
3 PO3BUTKOM IMBiJTi3aLii mpobiemMa MOpajabHOro BUOOPY Aenalli ycKiia-
HIOETBCS, 110 1 JEMOHCTPYE aHTHYTOIis HOBoro uacy. Kpurepiit «ue
pOOHTHCS Ha OJaro JIIOMUHI) HE TAPAHTYE MOPAIBHOCTI Ta TYMaHHOCTI
T, AJpKe caMme UM KPUTEPIEM ITOCITyTOBYBAINCS Ti, XTO OYyJIH iHIIIaTO-
paM# OCTAaTOYHOTO BUPIMICHHS €BPEHCHKOTO MHUTAHHS. [nessmu BOMBCTBA
Ha 0Jaro MOsICHIOBAIIUCS KPUBaBl TEPOPH iM M yCiX PEBOJIFOLIN, KOJIH
PEBOIIOIIIHOIO JIOIIBHICTIO MIMUHAIN 3aKOH, BOMBAIOYH HE3TOIHUX
Ta IHAKOMHCISTYUX. YCi penpecii B yci yacu IpOBOMIINCA ITijT FaciIoM Ha
6maro sroauHi. I cycmiapCcTBO 1HOMI MIBU/KO, 1HOJI TOCTYTIOBO, aJI¢ BPEII-
Ti-pemT npuitMano Bce 3po0ieHe «Ha O1aroy Joneil, skum Ou aMmopasib-
HUM Ta aHTUTYMaHHUM He 0yIo 3po0ieHe.

3a paxyHOK BUKOPHUCTAHHS HEHAIHOTO OIIOBiIada aBTOp HAMAraeThCsl
YHUKHYTH npﬂMo'l' OLIIHKH, HA1al0uu TpaBo i1 3po0uTH unTadeBi. Ase ies
TOTO, IO HAYKOBI Bl,I[KpI/I”ITﬂ MOXYTh cpyHKmOHyBaTH K «I00po» 1 sIK
«3JI0» B 3aJIGKHOCTI BiJ] PiBHS MOPAIHHOI CBIIOMOCTI BUPOOHUKIB Ta CIIO-
JKUBAYiB, TOCUTH TPO30PO 3UUTYETHCS 3 KOHTEKCTY TBOPY.

Jluie enuHWE pa3 aBTOP JIO3BOJISE NMEPCOHAKEBI BUCIOBUTH aBTOP-
ChKy KOHIICMIIif0, KoK Majam, 1o Tpumalia HaBYaJIbHUH 3aKiaji, Je i
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BHUXOBYBAJIMCS Iepoi TBOPY, HE B 3M031 BIOpPATHCA 3 BIACHUMHU €MOIIi-
SIMH TIPOMOBIISIE: <« Oauuna cmpivkuu Hosull ceim, wo eunuxas. Tax,
Oinbuw mexnono2iunull, max, oitbw eghexmusnuil. Hosi 3acobu nikysans
cmapux x60po6. Jyoce 0obpe! Ane ceim npu ybomy sxcopcmiuti, Oezoica-
qicnuil. I 5 6auuna OiGUUHKY 3 NPUMPYICEHUMU OYUMA, WO NPUMUCKALA
00 epyoeil cmapuii ceim, Oinbit 00OpULl, NPO AKULL BOHA 3HALA 6 2IUOUHI
cepys, Wo GiH He MOodice 3ATUWUMUCS, | BOHA MPUMALA 11020, MPUMAd i
npocuna He sionyckamu ii. Oco wo st 6auunax» [19, p. 265].

[IcuxonmoriuHo CKIagHuH y CHITy CBO€i TEXHIYHOI PO3BHHEHOCTI CBIT
MaiiOyTHboro 6aunmo B pomaHi «Kiapa i Conney. Lle He 30MOytodi cTi-
HU-TeJeBi3opH, sKi nependadaB y 60-x pokax XX ct. P. bpenbepi, ane
MIOBHICTIO Ta/KETU30BAaHUH CBIT, SIKMH BUCYBa€ CBOI YMOBH iCHYBaHHS B
HbOMY. | mepIMu HOro >KepTBAMU CTAIOTh JIiTH, SIKi, BiTUyBalOYH TOBHY
CaMOTHICTh Y POJMHAX, HOTPEOYIOTh IITYYHUX APY3iB UTS MiATPHUMAHHS
MCUXIYHOI cTabibHOCTI. 3yCcTpiul 3 pealbHUMU OJHOJITKaMU BinOyBa-
FOTBCS JIMIIEC HAa OPraHi30BaHUX OaTbKaMH BedipKax, J€ MiUTiTKH, PIBEHb
coriaizarii SKuX HaJa3BUYaitHO HIU3BKUM, 11 HATYISIIOM JJOPOCIUX Yepes
CWJIy HamararoThbcs crikyBatucs. Tak, y ko3l IyMKH Mpo BEUipKy
BHKIIMKAIOTh JIMIIEC HETaTHBHI eMollii. BoHa BiaBimye 11 TUTbKHA TOMY, IO
Ha [IboMY Harossirae ii mama. He Tinmbku B /031 Beipka Ta He0OXiHICTh
CIIUIKYBATHCS 3 OJHOJITKAMH BUKJINKAIOTH MIOBHE HECIIPUAHATTSL. J{eKoro
1€ XBHIIIOE, JEKOTO HEPBYE, Y KOTOCh B3aralli IIOYNHAETHCS IICUXOJIOT -
Huit 3puB. OTKe, CIUIKYBaHHS, SIKE MA€ IIPHHOCUTH PAJiCTh, IEPETBOPIO-
€Tbca Ha 000B’s130K. JliTH, 110 3BUKJIM J0 BIPTYaJIbHOTO KHTTS, HE BMi-
FOTh BUOY/IOBYBATH CTOCYHKH Y PEaIbHOMY.

Bucokuii HayKOBO-TeXHIYHHH PIBEHb PO3BUTKY OIMCAHOTO y TBOPI
CYCIILIIBCTBA HAJTA€ MOXKITUBICTD «IIOKPAIIHATI IPUPOLY JTIOIHHU: OATHKH
MarOTh MOKJIMBICT IMIJJIATH CBOIO TUTHHY «(OpPCYBaHHIO», B PE3yNbTaTI
SIKOTO 32 PaxXyHOK BTPYYaHHS y TEHOTHII JIFOJMHA OTPUMYE OLTBIIT MOXK-
JIUBOCTI peatizaiii y moAabIIoMy KHTTi. | 0aTbKH, HAMArato4uch JisTH
Ha 0naro cBO€T IUTUHM 1 B OyIb-sKHiA crioci0d 3a0e3nednTH 1l Halkparie
MaiOyTHE, MaCOBO BHAIOTHCA A0 «popcyBanHs». lllonpasaa, BoHO BHsB-
JISIETHCSI PU3UKOBAHUM, aJKe 1CHY€ TIEBHUI BiICOTOK JiTeH, SKi (Pi3HuHO
HE MOXYTb IEPEHECTH IIbOTO BTPYYaHHS, XBOPIIOTh, & IHKOMIU 1 HIyTh 3
HKHUTTSL.

Came ne cranocs i3 crapuor cectporo J[o3i, sfika He mepeHecia
«hopcyBannsy». HezBaxkarouu Ha I1e, MATH HE BiZIMOBIISIETHCS BiJl TEHHOTO
«IOKpaIIeHHs» 1 B cuTyanii 3 J)ko3i, Hapakarouu ii Ha Ty jk HeOe3IeKy,
o ¥ y BHIAJAKY 31 CTapIIOIO JOHBKOIO, SIKy BOHA BTparuia. ABTOp CTa-
BHUTbH MaTip JIBYMHKH, SIK, BIIACHE, 1 OATBKIB 1HIMX JITCH, Tepel CKIIa-
HAM MOpaJbHUM BHOOpPOM: JKaJIOTiHE iCHYBaHHS a00 TNPUMYCOBE
«TOKPAIICHHSD 3 PU3UKOM JIJIS JKUTTSL.
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JI>x031 BayKKO XBOPI€ MiCHs MEPEHECEHOr0 BTPYYaHHS, M0 3aTbMaproe
JKUTTS BCI€T pOJUHHM 1 BUMarae NeBHOI peakiiii Ta Jii, nepeBipsiodn 0To-
YYIOUUX Ha JIIOMISHICTb.

LikaBo, mo (paKTUYHO €AUHUM TEPOEM, SKHU IPOXOAUTH L€ BHIIPO-
6yBanHs, cTac Kimapa — poGoT-aHApoin 31 TydHHM iHTeneKkToM. [i emma-
THUYHICTh, TIKJIYBaHHS HE TIJIBKU Tpo X031, ane i mpo BCix JtojeH, 3
SIKMH BOHA 3yCTPIYAEThCS, HUPICTh, CAMOBIIIAHICTb, JKEPTOBHICTb, Bipa
B OAY’KaHHS JIBYNHKH TOIIO TAIOTh MOKIHMBICTH BIIEBHUTHUCS B TOMY, IIIO
Knapa cBoiMu aymeBHHMH SIKOCTSAMH (HasIBHICTB IyIIi y poOoTa cripuii-
MAa€eThCs K OKCIOMOPOH) NEPEBEpIIye HE TUIBKHM iHIIMX POOOTIB, ajie i
JTIONEH.

Crpaxkaarouu BiJl XBOpoOU CBO€i JAUTHUHH 1, O€3yMOBHO, BigdyBa-
I0YM CBOIO MPOBHMHY 1 BiJANOBIJANbHICTh 3a 3roAy Ha «(OpCyBaHHS»
IICJIsL BTPATU CTApIIoi TOHBKW, MaTH J[)k031 Ha SIKOMYyCh eTarli 3MUpPU-
nacst 3 HEMHUHYYOIO BTPAToo 1 (pakTHYHO mepectae OOpoTHCS 3a i1 JKUTTS.
VY curyarii, mo ckianacs, KiHka IeBHAM YHHOM 3 BiJ4aro, aje JIEIIO
€rOICTUYHO TOTY€E cede JI0 )KHUTTS Oe3 TUTHHU, HaMararuuch 3poOUTH ii
nBifiHMKa 3 Kitapu, sika BOJIOJIIE€ 3/IaTHICTEO KOIIFOBATH PYXH Ta MaHEPH.
He Ttinpku Matm J[xo03i, ane i Jesiki iHII repoi TBOPY B MOPIBHSHHI 3
Knaporo Bursgarors Oaiify>KuMu 1 HaBiTh KOPCTOKHUMHU. AJDKE TUTBKH
MITy4YHA MOAPYTa MPOJOBXKYE BIPUTH B MOKJIUBICTD OyXAHHS JIBUNHKH
1 He TUIBKU CKJIAJa€ MJIaH ii MOPATYHKY, 3aIydaloud MOMIYHHKIB — BOHA
Jie 1, (PaKTHYHO KEPTBYIOUU COOO0I0, PATYE CBOIO I0HY Xa3aiKy. 3BiicH i
BUILTUBAE aBTOPCHKHIA MOCHII PO CBIT, Y SKOMY MAIlIMHU € OUIBII JIFOs-
HUMH, HX JIFOIIH, 1 B IKOMY, 0€3yMOBHO, Tpeba IIOCh 3MIiHIOBATH.

3 i7e€etro J1ii Ha OJ1aro JIFOIMHI, IO TATEeKO He 3aBK/IH € CIIPaBKHIM OJia-
roM abo OyaroM He JJIsl BCIiX, MU 3yCTpidajucs i Yac aHali3y poMaHy
«He Bimnyckait meHe». Y pomani «Knapa i CoHie» 1 ijiesi 3HaXOAUTh
CBO€E HOBE, JICTIO iHIIE BTUICHHS, 3HOBY IOPOIKYIOUH ITyMKy PO Te,
Jie TpaHb, JI¢ Tpebda 3yNMUHUTHUCS: Ha LEH pa3 Ie CTOCYETHCS MParHeHHs
0aTbKiB y Oyab-SKHil, HABITH Ay)kKe HeOe3MEUHU CIOCiO, 3pOOUTH CBOIX
JiTell yCHIIIHNUMH, BUTPUBAIMMHU, TOTOBUMH JI0 CKJIAJHUX BHIIPOOYBaHb
KUTTSI, HE3BAKAIOUM Ha 1XHI BIACHI MparHeHHs Ta (i3uuHi i MCHUXOoJIo-
riydi ocobnmBocTi ocobucrocTi. [lopsi 3 i€t mpoOIEeMOI0 Mae Micle
mpobJiemMa iCHyBaHHs y CYCHIUJIBCTBI JIFOJEH, HE CXOXKUX Ha 1HIINX, aJlkKe
caMme TaKUMH BBaXXarOThCsI Pik Ta oro Matu, sika CipuiMAaeThCs SIK TUBHA
gepe3 Te, M0 BOHA €IMHA BIAMOBHJIACS BiJl «()OPCYBaHHS» BIACHOTO
CUHa, Ha4yeOTO NMPUPIKAFOYU HOTO HA JKAJFOTiIHE MalOyTHE ayTcaiepa.

BYHT

3arajgpbHUM MICIIeM JJIs )KaHPY aHTUYTOIT € OYHT TepoiB MPOTH iCHY-
F0YOi CHCTEMH, K MU 3a3Ha4yalld, K MMPaBUiIo, ToTaliTapHoi. CaMe 1iei
MOMEHT € OJIHI€I0 3 AU(EPEHIINHUX PUC, IO BiAPI3HIIOTH KAaHPH YTOMIl
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Ta aHTUYTOMIi, aJyKe repoi, Mo OYHTYIOTh, CTalOTh HOCIIMH aBTOPCBHKOI
MO3UIIi1, aBTOPCHKOTO CTABJICHHS IO ICHYIOUMX COLiaIbHUX MOPSAKIB Ta
3aKOHIB, X04a y OUIBIIOCT] KJIACHYHUX aHTHYTOIN el OyHT mpupede-
HUI Ha IOpa3Ky.

VY pomanax-antuytomisix K. Imrirypo OyHTy Hemae. SIkiio B pomai
«Kiapa 1 Contie» nmosutiis Marepi Pika, sika He morojuiiacs Ha «(hopCyBaHHSD
CBOTO CHHA, Ta caMOoro Pika, sKuii 30MpaeThCst JOCITaTH BUCOT Y KUTTI BIIac-
HUMH 3yCHJIISIMH, 0€3 O10JI0TIYHOTO BTPYUYaHHS, I1e SKOCh MOXKE TPETCH/IY-
BaTH Ha [TEBHE MPOTHCTOSTHHS CUCTEMI, SIKa B CBiH C1IOCi0 yHI]iKye Jroneit Ta
ixHi nparaenHst (Pik Ta ioro Mama cipriiMaroThCsI SIK AUBAKH, 01T BOPOHM),
TO B pOMaHi «He Biﬂnycxaf/i MEHE», JIe MOBa HJIE IIPO >KUTTS Ta CMEPTh F'epoiB
1 1e siKich ixHi i, a0 3ano0irT BITACHOMY TIEPE/IMACHOMY YXOly 3 HKHUTTH,
Oynu 6 gopeyHi, 6yHT Ha4eOTO aJOrivyHO BiJICYTHIN 30BCIM.

AHamsy}otm TBip, C. Kynep 3a3Havae: «OmaHaK HaHTpMBonchle B
pOMaHi — Iie sIBHA MACHBHICTh i MOBYA3HA 3T0/IA CTYIEHTIB. X HACTiNbKK
PETENBbHO IHTEPIIEIIOBAaIH SK Cy0’€KTiB I[HOTO KAXJIUBOTO CBITY, IO
HaBITh MICIS TXHBOTO MEPIIOTO «IOKEPTBYBAHHS», JIGKAYH B JIIKApHI,
3HAIOUH, 0 y KPAIIOMYy BATIAIKy BOHU 3MOXYTh 3pOOHUTH JOHOPCTBO I
OJIMH a0o0 JiBa pa3u, Mepil HiK BOHO «3aBEPIIUTHCS», BOHH 3 JTHOOOB 10
3raayroTh XHi 1HI B Xeimmemi» [15, 96].

Yomy x He OyHTyroTh repoi K. Immirypo? 3akoxaHi onWH B OJHOTO
Keri # TomMMi poOIIsiT HEHMOBIPHHUIA JIJIS1 KIIOHIB KPOK: 3HAXOAATh Magam
Ta CKPOMHO 3alUTYIOTh, Y4 HE MOXKE BOHA BiJITEPMIHYBATH IXHIO Yepry
JIOHOPCTBA, aJ[’Ke FOHAKAM JTy’Ke XOUEThCSl HACOIOAUTHUCS MUTSAMH IIACITH-
BOTO KOXaHHS IIe TPOXHU. AJie, OTPUMABIIN BiJIMOBY, BOHH CIPUHMAIOThH
i gk HanexxHe. BOHM He TiKalOTh, HE XOBAIOTHCS, XOYa 32 HUMHM HIXTO
HE CTEXHTb, BOHU «BUIbHI» Y BIJIBHOMY CYCHUIBCTBI. AJie BTeua HaBiTbh
HE clagae iM Ha TyMKy. [1es meBHOTro posmrogHeHHs Oepe ropy. AIpke
JUTS TOTO 00 OOPOTHUCS 32 CBOE YKHUTTS, HEOOXIHO YCBIIOMITFOBATH HOTO
[IHHICTh, CBOE TIPABO Ha T€, IO HIXTO HE MOYKE WOTO BiTiOpaTH, TOMY 110
TH JIFOJIHA, TaKa SIK 1 BC1 1HII, 1 TBOE TIPABO HA KUTTS HEMOPYIIHE. AJe
HaIlli repoi BUXOBaHi B a0CONIIOTHO MPOTUIIEXKHIH i71el. Born pabu mammu
1 HE MAXOTh CUJIM IIOJI0JIATH LIEN 3B A30K.

I 3n0BY B TBOpi K. Imirypo mpomykyeTbcss aymKa mpo cuiy ifmei,
sKa TPUAYIIYE BOJIO, Mapallizye po3yM 1 € CHIIBHINION, HiX IHCTHHKT
camo30epexeHHs. Ines, noxibHa 10 mappymiB B OAHONMEHHOMY pOMaHi
I1. 3rockinna, 0 KepyOTh HATOBIIOM i MPUMYIIYIOTh HOTO OOOKHIOBATH
CepiiHOro BOMBIIIO, SIKUM HE Ma€ MOHATTA MPO Mopaib. lnes, sika Bene
00B’513aHOT0 BUOYXIBKOIO TEPOPUCTA CISITU CMEPTh, 3HAIOUHM, 11O LIHOIO
Oyzme HoOro BIIACHE KHUTTSA. liesi caMONOXKepTBH, BTOPUHHOCTI IXHBOTO
KHUTTS «HETIOIMHINY a00 «HEIOTIOIMHI» MIITHO BKapOOBaHa B iXHIO CBi-
JIOMICTb 1 1T030aBJIsIE MOXIIMBOCTI T TIpydYaTHCS.
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BucHoBku 3 gocaimkennsi. Pomanun Kanzyo lmrirypo «He Bimmyckai
MeHe» Ta «Kimapa i CoHe» SBISIOTH CO00I0 aHTHYTOIII0 HOBOTO THUILY,
sika, 30epirarouml BiAMOBITHICTE JKaHPY, JEMOHCTPY€E PUCH, 0OyYMOBIEHI
MEBHUMH COLIATBHO-MOPAIbHUMHE 3PYIICHHIMH Cy4acHOro city. Tak,
y TBOpaX-aHTUYTOIISIX TUCbMEHHHUKA MPOCTEKYETHCS BIUIUB JIITEPATypU
HOBOT HIMPOCTI, 10 HAJIA€ iM OLIBII CIOBIIATLHOTO Ta EMOIIIHOTO 3BY-
YaHHS, ITiIKPECITIOIYH MPOOIEeMy CaMOTHOCTI Ta HEOOXITHICTh pedliek-
cii sk puc ceoroneHHs. CriocTepiracThCsi HOBUH UIS JKaHPY aHTHYTOIIL
00pa3 KIHKH SK TOJIOBHOTO T'eposi Ta JIETeTUYHOTO HapaTopa, o IPYHTY-
€ThCS HA 3MiHI ii CTaTycy y cydacHOMY CycniibcTBi. Ha BinMmiHy Bia KOH-
(uTiKTy 0COOHMCTOCTI ¥ TOTAJITAPHOI CHCTEMH, XapaKTePHOTO JUIs Kia-
CUYHUX aHTUyTOIMIH, y TBOopax K. Iirirypo HasBHe 3MilllCHHS aKIICHTY i3
CYTO COIliaJIbHUX aCTIEKTIB Y cepy MOPaJbHOCTI, YCKIIATHEHHS MOPaJIb-
HO-CTUYHOTO BHOOpPY. BincyTHICTH OyHTY Tepost IPOTH CHCTEMH, TaKOXK
BJIACTHBA KJIACHYHMM TBOPAM-aHTHUYTOIISIM, OOYMOBJICHA B pOMaHax
MMChbMEHHHUKA JTyMKOIO MIPO CUITY i7iei, sika, Oy/m1y4n HacaIKeHOolo, M030aB-
i€ 0COOUCTICTh MOXKIIMBOCTI 1l Ipy4YaTHCs, HABITh SKIIO i€l € aHTUTY-
MaHHOIO Ta 3arpoXKye caMiii 0COOUCTOCTI.
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Summary. The article is devoted to the aspect of using a virtual museum for
studying Japanese language and culture by future translators. This paper aims to
explore the benefits and applications of virtual museums (VMs) for the development
of intercultural communicative competences (ICCs) of graduate students while
they are studying Japanese language and literature. To achieve the goal of our
research, as well as to clarify the specifics of the use of virtual museums for the
development of intercultural communicative competence of future translators of
the Japanese language, the following methods were used: a comparative analysis
of methodological, pedagogical and special literature on the usage of virtual
museums in teaching of Japanese language by teachers to students of a philological
profile; study of pedagogical experience regarding the usage of virtual museums
during the teaching of the Japanese language by teachers of higher educational
institutions (HEIs) to students of a philological profile during the implementation
of educational projects,; analysis of the pedagogical experience of using virtual
museums at Educational and Scientific Institute of Philology of Kyiv Taras
Shevchenko National University, analysis of research results by surveying students
who participated in educational projects using virtual museums to study Japanese
language and culture. The survey results revealed that VMs have a positive impact
on students' learning experience, in particular, on understanding the Japanese
culture, literary creativity and communication. The majority of respondents
consider VMs as motivational tools and an integral part of university life. However,
some students were unsure about the specific benefits, pointing to areas where
VMs’ implementations could be improved for more consistent and efficient use.
Encouraging greater discussion and structured student interaction with VMs can
further enhance their educational value.

Key words: virtual museums, language education, cultural memory, memory
study, ICC, teaching and learning Japanese, philology students, methodological
aspects.

Anomauin. Cmamms npucesaduena acnekmy GUKOPUCTHAHHA BIPMYATbHUX
My3ei6 0151 BUBYEHHS ANOHCHKOT MOBU MA KYIbIYpU MAUOYMHIMU Nepekiaoaiamu
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cxionux moe. L{a cmamms mae ma memi euguumu nepesazi 3AcCmocy6aHHsl
GIPMYANbHUX — My3eie  ONd  PO3BUMKY — MINCKVIbIMYPHOI  KOMYHIKAMUBHOTL
KOMNEMeHmMHOCMI CyOeHmie-nepexiadadie nio 4ac 6U4eHHs SNOHCbKoi Mosu
ma nimepamypu. [ 00CASHEeHHS Memu HaAulo20 O0CIIONCEHHS, d MAKOH#C 340715
3’acyeanns 0cobrusocmel GUKOPUCMAHHS GIPMYANbHUX MY3€ei6 04 pO3GUMKY
MIICKYTIbMYPHOT KOMYHIKAMUBHOI KOMIEMEHMHOCII MAtOymHIX nepekiadadie
ANOHCLKOI  MOBU  OVIU  GUKOPUCIAHI  MEMOOU:  NOPIGHANLHO2O — AHANI3Y
neoazo2iunol, MemoouuHoi ma cneyianvbHoi aimepamypu wooo 6UKOPUCTIAHHS
BIPMYANLHUX MY3€i8 NPU BUKIAOAHHI GUKIAOAUAMU SNOHCLKOT MOBU CIYOEHMAM
Qinonoeiunoco npointo,; suUsUEHH Neda202iuHO20 00C8IdY W00 BUKOPUCTIAHHS
GIPMYANbHUX MY3€i8 Ni0 Yac BUKIAOAHHA ANOHCLKOI MOBU BUKIAOAUAMU
BUWUX HABYAILHUX 3AKIA0I6 CMyOeHmam Qilono2iunoeo npogino nio uac
peanizayii 0C8IMHIX NPOEKMIB, AHANI3 Neda202iYHO20 00CBI0Y BUKOPUCTIAHHSL
sipmyanvHux myseie y Hasuanono-naykosomy Incmumymi ¢inonoeii Kuiscvkozo
HayionanvHozo yuieepcumemy imeni Tapaca lllesuenka, ananis pesyibmamis
Q0CHIONCEHHS, WLIAXOM AHKENYBAHHS CMYOEHmMI8, SKI Opaiu yuacms y 0CGIMHIX
NPOEKMAax 3 GUKOPUCMAHHAM GIPMYANbHUX MY3€i8 Olsl GUEHUEHHS ANOHCLKOI
Mo8u ma Kyremypu. Pesynemamu ankemyeanns noxkasanu, wjo ipmyanvhi mysei
Manmes NO3UMUGHUT 6NAUE HA HABYATLHUL 00C8I0 CmyOdenmis, 30Kpema Ha
PO3YMIHHA ANOHCLKOI KYIbmMypU, IMepamypHoi meopuocmi ma MidiCKyIbnypHo20
cninkysanus. Binowicms pecnondenmis poszensioaroms gipmyainvbHi mysei 5K
MOMUBAYIUHI IHCIMPYMEHMU MA K HeBI0 €MHY YACMUHY VHIBEPCUMEMCbKO20
orcumms. JJesaxi cmyoenmu He 6ne@HeHi w000 KOHKpemHUx nepeeae, GOHU
6KA3VIOMb HA XAPAKMEPONO2iuHe KONO AKMYAIbHUX NpoOIeM NOo8 aA3aHUX 3
Peanizayicio ipmyaibHux my3eis, UpPIULeHHs Yux npobiem modice nOKpawumu
CyyacHull cmaw 3 GUKOPUCMAHMAM My3eie ma cmamu OcHO80I0 015 Oinbul
nOCII008HO20 MA epeKMUBHO20 X UKOPUCIMANHA. 3A0XOUeHHs 00 002080peHHs
6 WUPUIOMY MINCOUCYUNTTHAPHOMY KO, NO8 SI3AHOMY 3 GUSUEHHAM apmedarmis
nam’simi, ioei cmpykmyposanoi 63aemMo0ii cnyoenmis i3 gipmyanbHUMU My3esmu
mae menoenyiio 00 niosuuyeHts IXHb0l 0C8IMHbLOI YIHHOCMI.

Knrouogi cnoea: sipmyanvui mysei, MosHa 0ceima, KyIbMypHA Nam samb,
BUBYCHHA NAM AIMI, GUKIAOAHHA MA BUGHUEHHS ANOHCLKOI MOGU, CHYOeHmuU-
Ginonoeu, memoouuni acnexmu.

Introduction. In the rapidly evolving digital age, educational meth-
ods and tools are constantly being redefined to meet the demands of a glo-
balized world. One such innovative approach is the utilization of virtual
museums (VMs) in the educational process, particularly for the devel-
opment of ICC among graduate students — future translators and inter-
preters. VMs offer immersive, interactive experiences that can transcend
geographical boundaries, providing access to a vast array of cultural arti-
facts and historical contexts. This makes them a potent tool for fostering
intercultural understanding and enhancing the educational experience of
students majoring in translation techniques.

ICC development is crucial for translators, as it enables them to
navigate and mediate between different cultural contexts effectively.

262



Traditional classroom settings often fall short in providing the depth
and breadth of cultural exposure required for this level of competency.
VMs, however, offer an unparalleled opportunity to explore diverse cul-
tural landscapes, historical periods, and artistic expressions from around
the world. They provide a dynamic and engaging platform for students
to experience and interact with cultural content, thereby enriching their
learning process and broadening their cultural horizons.

Also important is the study of memory, which examines how societies
remember and honor the past, and finds unique application in language
education, particularly in the teaching of Japanese literature. Museums,
with their rich collections and engaging environments, are exceptional
resources for language and literature learning. This research explores how
memory studies and museums can be integrated into the curriculum to
enhance Japanese language and literature teaching by offering students a
deeper understanding of both the language and the cultural context.

The problem statement. Nowadays when artificial intelligence,
WEB-Internet development, immersive technologies are rapidly develop-
ing, VMs have particular importance for ICC development of students —
future translators, that eliminate geographical barriers, allowing student
translators to explore a vast array of cultures from anywhere in the world.
They can access exhibits at their own pace and revisit them as needed.

Analysis of recent studies and publications. The problem of using
virtual museums in the educational process was studied by many scien-
tists investigating different aspects of using virtual museums of the educa-
tional process in general education institutions, namely: Arabacioglu, S.
& Okulu, H. Z. (2021) who focused on the examination of activity plans
on how activities can be conducted in virtual museums in pre-service
teacher education, and reveals pre-service teachers’ understanding of an
inquiry-based teaching process through the collection of ideas and con-
cepts of virtual museums through activity plans [1]; Christina Tsita, Maya
Satratzemi, Charalabos Georgiadis, Evi Papavergou, Syrago Tsiara, Dio-
nysios D. Kehagias, Dimitrios Tzovaras (2023) during research Virtual
Reality Museum to Reinforce the Interpretation of Contemporary Art and
Increase the Educational Value of User Experience [2]; Dr. Heba Mustafa
Abdullah (2024) during the study of virtual language museums for teach-
ing and learning foreign languages and, in particular, the development of
students' intercultural competences [3], etc.

Developing of ICCs traditionally involves physical travel and immer-
sion in different cultures. However, this approach is often limited by cost,
time constraints, and logistical challenges. Additionally, traditional meth-
ods often focus on a single culture at a time, limiting exposure to the rich-
ness of global diversity.
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VMs provide a compelling alternative, offering several advantages,
including the following:

— eliminate geographical barriers, allowing student translators to explore
a vast array of cultures from anywhere in the world, showcases a wide range
of cultural artifacts, traditions, and customs, that allows student translators to
learn about different social norms, values, and communication styles;

— offer interactive features such as 360-degree tours, audio guides in
multiple languages, and gamified learning experiences.

The purpose is to study the advantages and applications of virtual
museums for the ICCs® development of students translators in their study
of the Japanese language and literature.

According to the Law of Ukraine "On Museums and Museum Mat-
ters", a museum is a scientific-research and cultural-educational institu-
tion, created for the study, preservation, use and popularization of museum
objects and museum collections for scientific and educational purposes,
attracting citizens to the national and world cultural assets, heritage [4].

According to their profile, museums are divided into natural (anthro-
pological, biological, botanical, geological, zoological, mineralogical,
paleontological), historical (general historical, religious history, histori-
cal-domestic, archaeological, ethnographic), literary, artistic (fine, dec-
orative-applied, folk, modern art), artistic (theatre, music, film muse-
ums), scientific and technical, complex (local history, ecomuseums),
industry, etc. All these types of museums have unique material for ICC
development of students — future translator in accordance to their curric-
ulum (https://philology.knu.ua/osvitni-prohramy/bak-opysy-op-ta-proh-
nd/035-069-b-jaml/rpnd-035-069-b-jaml-ok/).

VM is a subject of cultural and museum activity, created in the format
of an online information platform and is a multifunctional complex in vir-
tual space, which contains a system of digital products for familiarizing
users with expositions and collections with the help of an info-technolog-
ical form of an integrative nature [5].

Methodology/Methods. Research methods include analysis of meth-
odological, pedagogical and special literature on the usage of VMs for
ICCs development of students -translators in their study of the Japanese
language; study of the pedagogical experience on the use virtual muse-
ums for ICC development of students translators whose with the imple-
mentation of educational projects; analysis of the pedagogical experience
on the usage of VMs for ICC’s development of students -translators at the
Education and Research Institute of Philology of Kyiv Taras Shevchenko
National University; analysis of research results by surveying students
after the implementation of educational projects on the use VMs for the
ICC’s development of translators for learning Japanese culture.
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Results and discussions. VMs can be used by educators to teach stu-
dents for the following purposes:

— identifying and researching the peculiarities of the culture of the
country whose language they are studying;

— understanding of historical events that contributed to the culture of
the people;

— clarification of cultural and national traditions;

— study of folklore;

— comparison of different cultures of peoples of the world.

We will give examples of virtual museums that can be used by edu-
cators in the development of communicative international competence of
students majoring in Japanese language translation.

Saitama Prefectural Museum of History and Folklore (Virtual Museum
Link: https://artsandculture.google.com/partner/saitama-prefectural-mu-
seum-of-history-and-folklore). Saitama Prefectural Museum of History
and Folklore (Fig. 1), established as the Saitama Prefectural Museum in
1971 and updated by integrating a history museum covering three main
themes of history, folklore, and fine arts in Saitama life and culture. There
are 10 exhibition halls with periodic updates. Plaza Fantasy "Yume-Tai-
ken-Hiroba" consists of three different areas: Hands-On Room, Craft
Room and Playing Field. They offer a variety of programs designed not
only for children, but also for adults who study the history and culture of
the Sites.
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Fig. 1. Virtual room for Saitama Prefectural Museum
of History and Folklore

Wajima Museum of Urushi Art (Virtual Museum Link: https://artsand-
culture.google.com/partner/WajimaMuseumofUrushiArt). This is the
only museum in Japan that specializes in the art of lacquer (urushi). This
spacious museum displays a number of lacquer works by various artists
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belonging to different periods, some of whom are members of the Acad-
emy of Arts and individuals designated as "Living National Treasure".
Visitors can also watch videos related to lacquer art (Fig. 2). The museum
has a collection of not only Wajima's lacquer art, but also lacquer works
from various regions of Japan, as well as from abroad. The museum gives
an idea of lacquer art artefacts, its development and origin.

Fig. 2. Virtual room of Urushi Art Wajima Museum

Mission of the museum The Shohaku Museum (Virtual Museum
Link:  https://artsandculture.google.com/partner/shohaku-art-museum)
was founded in March 1994 with donations from artists (Uemura Shoen,
Uemura Shoko and Uemura Atsushi) and funds from Kintetsu Corpora-
tion. The museum collects, preserves, and exhibits the works by Shoen,
Shoko, and Atsushi to introduce the artworks of Uemura family to visi-
tors. In addition to that, the museum works to raise awareness of Japa-
nese-style paintings through special exhibitions and publicly sponsored
exhibitions, giving a chance to young artists. The museum provides vis-
itors with an insight into the history of Japanese art, cultural values, and
personalities of 20th century artists.

et (ol O (T (B s ]

Fig. 3. The artwork “Sound of Tsuzumi” by Shoen Uemura
in virtual room of the Shohaku Museum
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Tokyo’s National Museum of Western Art in Ueno (Virtual Museum
Link: https://artsandculture.google.com/partner/the-national-muse-
um-of-western-art was established in April 1959 and was based on the
Matsukata Collection focusing on the Impressionist paintings and Auguste
Rodin's sculptures previously stored by the French government. The
museum's purpose is to provide the public with opportunities to appreci-
ate western art. This VM provides an opportunity for students to explore
the art of different countries, compare and understand the diversity of
cultures in certain years; in addition, it presents virtual rooms where stu-
dents can look at works of art from different distances and directions,
offers video recordings with tours in Japanese and English languages with
subtitles.

The educator can use VR to arrange excursions with students while
discussing the features of intercultural interaction between representa-
tives of different cultures, or the features of cultural traditions, historical
events, etc.

It should be noted that the educator is more efficient in conducting
educational projects for students, which significantly increases the moti-
vation of students to explore the culture of another country and learn a
foreign language [6; 7; 8; 9].

We offered students to choose one of the project topics: "Cultural
artifacts of Japan connected to Linguistic science"; "Literary Works and
Museums"; "Etiquette Forms of Modern Japan and Museums"; "ICCs and
its artifacts". 22 students of Education and Research Institute of Philology
of Taras Shevchenko National University of Kyiv participated in projects
during 2 semesters in 2021-2022.

We propose to consider these projects in more detail.

The project "Cultural artifacts of Japan connected to Linguistic sci-
ence". The purpose of the project is familiarization with cultural and his-
torical artifacts of Japan, that have following tasks: student must visit
virtual exhibitions of various Japanese museums, such as the Tokyo
National Museum, the Kyoto National Museum or the Museum of Con-
temporary Art in Tokyo, and choose three artifacts that interest him/her;
explore the history and significance of those artifacts; translate descrip-
tions of artifacts from Japanese into the native language while preserving
the cultural and historical context; prepare a presentation about selected
artifacts, their history and significance, using own translations.

The project "Literary Works and Museums". The purpose of the pro-
ject is studying the work of famous Japanese artists, translating artistic
terminology and determining their significance in the world dimension.
Tasks of this project are: visit the virtual galleries of Japanese artists such
as Katsushika Hokusai, Ando Hiroshige or Takashi Murakami; choose
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one artist and several of his works; explore the style, technique and his-
tory of creation of selected works; translate articles and descriptions about
the artist and his works from Japanese into Ukrainian language; write an
essay about the artist, including an analysis of his work and translations,
and prepare a virtual tour of his works.

The project "Etiquette Forms of Modern Japan and Museums". The
purpose of the project is familiarization with modern aspects of Japa-
nese culture and society. Tasks of this project are: visit virtual exhibitions
of modern Japanese museums, such as the National Museum of Modern
Art in Tokyo or the Museum of Modern Art in Nagoya; choose exhibits
that reflect contemporary Japanese culture, technology, or social change;
explore the meaning and context of selected exhibits; translate descrip-
tions of exhibits and related articles from Japanese into Ukrainian lan-
guage; create a multimedia presentation about modern Japan using own
translations and research.

The project "ICCs and its artifacts". The purpose of the project is stud-
ying Japanese folk culture and traditions through museum exhibits. Tasks
of this project are: visit virtual museums that are dedicated to the folk
culture and traditions of Japan, such as the Museum of Japanese Tradi-
tional Crafts or the Museum of Folk Culture in Osaka; choose traditional
objects, costumes, tools or rituals presented in the museum; research the
origin and meaning of selected objects or rituals; translate the descrip-
tions of these objects and rituals from Japanese into Ukrainian language.
The project outcome should be to prepare a short message about Japanese
folk culture and traditions using own translations and research.

After conducting the educational projects, we offered a survey to
the students to understand their attitude towards virtual museums while
learning Japanese language and culture (Table 1).

The survey aimed to gauge the effectiveness and impact of Virtual
Museums (VMs) on students' learning experiences, particularly in the
context of Japanese culture and related educational aspects. The responses
reveal significant insights into how students perceive and utilize VMs.

A vast majority (85.42%) of students agree that VMs help them learn
more about Japanese culture, indicating that VMs are effective tools for
cultural education.

Most students (83.8%) found that VMs enhanced their understanding
of Japanese literary creativity. However, 16.22% of students are unsure,
suggesting a need for more targeted content or additional instructional
support.

Similar to literary creativity, 83.8% of students feel that VMs con-
tribute to their understanding of ICC, emphasizing the role of VMs in
fostering of ICCs.

268



Table 1

The results of students’ answers to the questionnaire

Suggested answers

Yes (%)/mumber
of respondents

No (%)/
number of
respondents

Don’t know
(%)/mumber of
respondents

1. VMs help me to
learn more about
Japanese culture

85.42% /15

14.58% /7

2. VMs helped me to
understand literary
creativity of Japan

83.8% /16

16.22% /6

3. VMs contribute
to my understanding
of ICC

83.8% /16

16.22% /6

4. Watching

VMs helps me

to develop better
communication skills
for my future visit to
Japan

100% / 22

5. VMs are essential

part of my university
life and my Oriental

language learning

83.8% /16

16.22% /6

6. My motivation

to study is getting
higher because I am
using VMs

100% / 22

7. My
communication
with educators are
becoming more
sufficient when we
have possibility to
watch VMs

59%/13

41%/9

8. Cultural aspect are
clarified while using
VMs

83.8% /16

16.22% /6

9. Iuse VM cach
time I have this
opportunity

100% / 22

10. I discuss with
other students the
possibility of VM
usage for my studies

59%/13

41%/9
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All respondents unanimously believe that VMs will help in better
communication in Japan, highlighting the perceived practical benefits of
VMs for real-world application.

A significant majority (83.8%) consider VMs essential to their uni-
versity life, though a small portion remains undecided, suggesting the
potential for further integration and emphasis on VMs in the curriculum.

All students reported increased motivation due to the use of VMs,
indicating a strong positive impact on student engagement and interest in
the subject matter.

While a majority (59%) feel that communication with educators
improves with VMs, a notable 41% are unsure. This suggests varying
experiences and possibly points to the need for more structured use of
VMs in all settings and interactions.

VMs are effective in clarifying cultural aspects for 83.8% of students,
though there is room for improvement to address the uncertainties of the
remaining 16.22%.

All respondents consistently use VMs whenever possible, indicating
high acceptance and habitual usage of VMs in their learning process.

While 59% of students discuss VM usage with peers, 41% do not dis-
cuss, we suggest opportunities for encouraging more collaborative dis-
cussions about VMs' educational benefits for future.

The survey results highlight the positive impact of VMs on students'
learning experiences, particularly in understanding Japanese culture, lit-
erary creativity, and ICCs. VMs are seen as motivational tools and essen-
tial parts of university life by most respondents. However, some students
are unsure about specific benefits, pointing to areas where VMs' imple-
mentation could be enhanced for more consistent and effective usage.
Encouraging more discussion and structured interaction with VMs may
further improve their educational value.

Conclusions. In conclusion, integration of memory study and museum
resources into the teaching of the Japanese language and literature offers a
complex approach that enriches the learning experience. Virtual museums
provide a wealth of authentic materials, cultural insights, and interactive
opportunities that help students understand and appreciate the language in
its historical and cultural context. By leveraging these resources, educa-
tors can create dynamic and immersive language learning environments
that foster deeper engagement and understanding among university stu-
dents.
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Teaching ESP in the context of international integration:
problems and solutions

Buxnagannss AMIIC y koHTeKCTi MizKHAPOIHOI iHTerpamii:
NnpodJjeMH Ta BUPillICHHS

Summary. Rapid globalization in all spheres of modern life enhances the
role of international communication focused on global ties formation, especially
for the countries which find themselves in situations of conflict, including war,
civil war and/or occupation. For such countries the role of English as lingua
franca plays an imperative role and thus further intensifies the need in well-
trained human resources with a good command of foreign languages. Despite
the national understanding and governmental support in developing the foreign
language proficiency of Ukrainian higher educational establishments’ graduates,
the ESP teaching and learning is presently facing numerous challenges in Ukraine.
The present article deals with the analysis of the up-to-date ESP teaching and
learning difficulties at tertiary level on the basis of some twenty years of the ESP
teaching experience. The study shows that ESP teaching management, including
program and syllabus compilation processes currently need universally agreed
standards as the number of contact hours allocated, the selection of courses and
their combination as well as the choice of themes under study within the scope
of the same major differ significantly from university to university. An important
challenge for ESP professors constitutes the students’ FLP level disparity on their
entry phase, which needs time to overcome and correct drawbacks of students’
previous learning experience, adapt them to the university program, etc. There is
a constant need to provide for teacher-training programs; requirement to supply
modern and relevant textbooks; necessity to enhance students’ motivation and
improve their communicative competences. Some possible solutions to achieve
the educational results, to successfully satisfy the learners’ specific needs and to
overcome the existing hardships in teaching English to non-English majors are
offered.

Key words: English for Specific Purposes (ESP); English for General
Purposes (EGP); international integration; course syllabus; proficiency level;
motivation.
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Anomauin. [llsuoka enobanizayisi 6 ycix cghepax cyuacHoco ocumms
NOCUNIOE  PONb  MIJICHAPOOHOT KOMYHIKayii, opienmosanoi Ha Gopmysanis.
2N0OAbHUX 38 '3KI6, 0COOMUBO 051 KPAiH, SKI ONUHUIUCA 6 KOHGQDIIKMHUX
cumyayisx, KIYAYU GIUIHY, 2POMAOSHCLKY 6ilHy ma/ abo okynayirn. /s
makux Kpain awmeniticeka mosa sk lingua franca eidizpae eaxciusy ponv, wo
iHmencugixye nompeby y 000pe nio2omosieHux Kaopax 3 UCOKUM B0JIOOTHHAM
inozemnumu mosamu. He 3gadicaiouu Ha yciOOMIEHHA BANCIUBOCTI OAHO20
NUMAHHA HA HAYIOHANbHOMY DIGHI Ma 0epicasHy NiOMpumKy nioguwyeHHs: pieHs
607100IHHA THO3EMHOIO MOBOIO BUNYCKHUKAMU YKpaincokux 3BO, euxiadanns ma
BUBUEHHS AH2ITICHKOI MOBU 3a NPOPECIHUM CAPAMYBAHHAM HA CbOLOOHIUHIL
0enb CmUKAcmvCsl 3 YUCIeHHUMU GUKIUKamu. L{n cmamms npucesvena ananisy
CYYacHUX MpyoOHOWi8 BUKIAOAHHA MA GUEUEHHs AMITILCbKOI MO6U Y Guwill
0ceimi Ha OCHOBI Mmatidce 08aOYAMUPIUHO20 00c8idy euknadanns y 3BO.
Locnioocenns noxasye, wo npoyecu CKAadanHs npoepamu ma pooo4oi npoepamu
3 0amoi Oucyunuinu HApazi nompeodyiomv YHIBEPCATbHO V3200JiCeHHs Ha
HAYIOHATIbHOMY PIBHI, addice KINbKICMb KOHMAKMHUX 200UH 32I0HO NIAHY, 8UOIp
KYpCi6 ma ix NOEOHAHHSA, d MAKOXNC UOID MeM, Uj0 UEHAIOMBCS, Y MeXCAX OOHIET
cneyianbHocmi, Cymmego IOpI3HAIOMbCsL 810 YHisepcumemy 00 YHigepcumeny.
Baoicnusum surknuxom o5 sukiaoavie AMIIC € po3zbiscrnocmi y piHi 60N00IHHS
iHO3eMHOI0 MOB0I0 CMYOeHMié HA emani 6cmyny, NOOONAHHA AKUX, AK Om
suNnpasientsi HeooNiKie NOonepeoHb020 0C8IMHLO20 00C6idy, adanmayis 00
VHIBEpCUmMemcvKoi npoepamu, nompeoyloms 3HAYHUX dacosux zampam. Icnye
nocmiiiHa nompeba npogedenHs NPopam niOSUeHHs Keariikayii 6uKiaoayis,
6uUMO2a  3a0e3NneYentsl HAGYUATLHO2O0 NPOYeCy CYYACHUMU MA AKMyaTbHUMU
NIOPYUHUKAMU, HEOOXIOHICMb NOCUNLEHHST MOmusayii cmyOoenmie ma nouLyx
WIAXI8 B0OCKOHANICHHS IX KOMYHIKamusHoi komnemenmuocmi. [Ipononyromucs
0esKi MOodCIUGI piwents Ol O0CASHeHHS Pe3Vibmamie HAGUAHMA, YCNIUHO20
3a00601eHHs  NPOeECiinux nomped YUACHUKIE HABYUATLHO2O npoyecy ma
NOOONIAHHS ICHYIOUUX MPYOHOWI8 Y BUKIAOAHHT AHSTINICLKOT MOBU 0I5t CMYOEeHmig
HecneyianbHux Qaxkyiomemis.

Knrouogi cnosa: aneniticoka mosa 3a npogheciiinum cnpsmysanuam (AMIIC);
3A2ANbHA AHRTUCHKA MOBA, MIJDCHAPOOHA IHMe2payis,; npocpama Kypcy, piéeHb
60N100IHHSL;, MOMUBAYISL.

Introduction. English is widely acknowledged as lingua franca and an
international communicative means; thus, the global role of English is an
acknowledged fact and gives basically one or both of the following kinds
of motivation for learning it: the utilitarian one, i.e., its importance for
international business, and the idealistic one, i.e., the potential it affords
for furthering cross-cultural communication and mutual understanding.

In Ukraine there is a national understanding and governmental sup-
port to further advance the English language proficiency of Ukrainian
tertiary education alumnae, young specialists and entrepreneurs. Recently
a bill for a new law (No. 9432) “On the Use of the English Language in
Ukraine”, specifying English as one of Ukraine’s languages for interna-
tional communication, was introduced by president Zelenskyy in June
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2023 [14]. Nevertheless, despite increased attention to the problem of
language training and the efforts of many scientists and researchers to
improve the English proficiency level of students with non-linguistic
majors, Ukraine currently lags behind many European countries. Accord-
ing to The EF English Proficiency Index 2023, Ukraine ranked 45th out
of 113 world countries that took part in the survey and testing, thus fall-
ing into the category of medium language proficiency states. The analysis
shows that the country's performance has deteriorated compared to the
previous year, when Ukraine ranked 35th. The country still shows worse
results than all its neighbors. Poland (13th place), Romania (15th place),
Slovakia (18th place), Hungary (17th place), the Czech Republic (26th)
are considered countries with a high level of language training, Belarus
(33rd place) and Moldova (35th place) share our average English compe-
tence level, but still have better positions [10].

ESP as a term specifies teaching and training English for its future use
in students’ professional work to serve vocational purposes in different
spheres of life from business to medicine. There have been miscellaneous
studies on English for Specific Purposes essence and methodology over
the past decades. Some latest investigations stress the multiple oppor-
tunities that ESP studying offers, however they also examine the diffi-
culties or limitations that the ESP teachers and students face. The most
frequent problems that teachers and/ or researches from many universi-
ties worldwide (Slovakia, Lithuania, Hungary, Turkey, Georgia, Uzbeki-
stan, Malaysia, Vietnam, Japan, Rwanda) share are: obstacles in program
allocation, appropriate curriculum selection difficulties, necessity for ESP
teachers’ training courses; varying entry-level of students’ foreign lan-
guage competence, learners’ low absorption and motivation levels. The
study on “The Scope and Use of ESP in Foreign and Turkish Context” by
Nazli Giindiiz reveals that an ESP teacher possesses specialist knowledge
of the target language which the learner is interested in acquiring, and
he/she usually does not possess some familiarity with the subject matter
relevant to the learner’s area of study or occupation [12]. D. Saidvalieva
emphasizes that Uzbekistan ESP teachers become slaves to the published
textbooks available, even when the textbooks do not tailor their students’
needs, as they are usually unable to rely on personal experiences when
evaluating material and considering course goals as well as unable to rely
on the learners’ views who tend not to know what English abilities are
required by the profession they hope to enter [16, p. 482]. G. Chmelik-
ova states that the main problem concerning ESP students’ proficiency
enhancement in Slovakia is that Slovak universities are decreasing the
load of English lessons despite the quality elaborated syllabus and even
closing their language centres or departments [7]. A. Q. Dou, S. W. Chan
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and M. T. Win from Malaysia dwell on the problem of young ESP teach-
ers with little or no experience in teaching specialized courses, lack of
good ESP textbooks as well as the absence of a universal ESP syllabus
program [9, p. 8]. T. J. Bosco and others specify that students’ fear of
practice, few speaking activities and lack of enough teaching and learning
tools outweigh challenges impeding effective ESP teaching and learning
in Rwanda higher educational establishments [6, p. 507-510].

From the above-mentioned one can conclude that many universities
worldwide have coinciding problems. The ESP teaching and learning
management, including program and syllabus compilation difficulties,
the need to provide for teacher-training programs, necessity to enhance
students’ motivation and improve their communicative proficiency are
currently issues of great importance and very topical items for further
investigation in search of possible solutions. In the present article we will
try to analyze some challenges and problems that the ESP teaching and
learning is presently facing in Ukraine as well as offer possible solutions
to overcome them in order to comply with the specified learners’ needs
and aims set up by the training institutions.

Methodology/Methods. The study uses a number of general research
methods: comparative analysis — to evaluate the most common problems
in ESP teaching and learning that the universities worldwide currently
face, systems analysis — for disclosure of pedagogical and educational
path on the improvement and modernization of the national ESP meth-
odological conception; analysis and synthesis — to discuss the challenges
that English for Specific Purposes teachers and professors of Ukrainian
higher educational establishments currently face and offer possible solu-
tions that could lead to the targeted improvement of students’ foreign
language proficiency level. Generalization and prognostic methods have
been applied for conclusions formulation.

Results and Discussion. English for Specific Purposes (ESP) is often
the only or one of the most important foreign language training subjects
for university students of non-philological higher educational establish-
ments in Ukraine. It is included in the study curriculum as a compulsory
subject and is often the only means to train the English language profi-
ciency of future specialists.

However, this subject teaching and learning faces multiple problems,
the first one to be named is the fact that there are no universally agreed
standards for teaching English to non-English majors at tertiary level in
Ukraine. As a result, the content of the ESP course program as well as the
number of credits (contact hours) allocated to this subject for students of
the same major vary considerably from university to university. As stated
in the “Country Report. Ukraine” supplied by the Ministry of Education

275



and Science of Ukraine, language teaching schedules are highly variable:
from 240 to 432 hours of Foreign Language and 108 hours of Ukrainian
depending on the department. Choices (of language and schedule) have
not been made according to the special needs of the students or those of
the study orientation, and the number of hours, which could be specified
for foreign languages [13, p. 45—46]. Thus, it is difficult to have a com-
mon voice in training as well as to facilitate student mobility and transfer
from one establishment to another.

It is true that teaching ESP in higher educational establishments in our
country has undergone serious changes in the previous decades. Joining
the Bologna process has specified a system of recognizable and under-
standable degrees of education; has established two cycles of higher edu-
cation; implemented a system of course credits that correspond to the
European Credit Transfer and Accumulation System (ECTS). This has
facilitated students’, scientists’ and teachers’ academic mobility; stimu-
lated cooperation to ensure the quality of education while preserving the
autonomy and independence of higher educational institutions as well as
national systems of higher education [15, p. 239].

Another important step was taken as far back as 2005 when the
National ESP Curriculum was developed by a team of Ukrainian and Brit-
ish universities in collaboration with the British Council and the Ministry
of Education and Science of Ukraine. The project aimed at delivering an
English Language Curriculum of a new generation which is level specific,
competence based and job related to ensure the development of learn-
ers’ professional language competences and their effective functioning in
diverse academic and professional environments.

The content of the Curriculum is aimed at the formation of profes-
sional communicative competence, which is viewed as the foreign lan-
guage behavior of students and represents general skills, that is, the teach-
ing of ESP is focused on the development of communicative skills which
are common to any major. Much attention is also paid to students’ soci-
olinguistic and pragmatic competences formation, their self-education
as well as self-organization, self-evaluation and self-awareness develop-
ment.

This National ESP Curriculum was adopted by many universities
across Ukraine. However, instead of clear instructions, it offers a frame-
work within which curricula can be developed for each specific higher
educational establishment. The absence of clear instructions is explained
by the idea that the development of any educational program begins
with the needs analysis of: the students, the specific educational institu-
tions and their faculties, which are diverse for different areas of training
and fields of knowledge. Thus, it is up to the ESP course designers to
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determine the specific (professional) communicative skills required, the
generic situations and job-related areas in which their students need to
use them. So, the Curriculum does not provide for a list of the exponents
of various functions as the range of exponents available for a particular
function is unpredictable in real life situations [11, p. 33-36].

According to the Curriculum, course designers are recommended to
design their course syllabi not on the thematic approach (compiling a sys-
tem of profession-related topics and themes and making it the main focus
of the syllabi content), but focusing rather on the language skills (commu-
nicative predominantly) necessary to be trained and acquired by students
in the teaching process. Consequently, the teachers who are mostly experts
in linguistics and don’t have any special knowledge in the subject matter
of the students’ majors (like law, economics, medicine, etc.) should focus
not on the understanding and explaining the essence of many professional
concepts, but on the morphological and grammatical structures of some text
sentences and should facilitate the development of students’ professional
communication skills by teaching language rules rather than explaining
professional notions. However, it should be kept in mind that we cannot
differentiate the content and form and it is impossible to teach only gram-
matical or lexical structures if the students (to make matters worse — the
teachers) do not understand what they are learning or teaching.

Many scientists investigating the problem of a successful ESP course
design (Saidvalieva, Kostrytska, Zuyenok and others) propose corrobora-
tion of ESP practitioners with field specialists in the selection of themes and
topics which should be included in the syllabi. They recommend to make
up a list of topics in cooperation with specialists in each individual field
of training and simultaneously agree on them with the students, since the
topics can change over time and may vary in different student groups. They
stress the understanding that any ESP training course is aimed at the devel-
opment of professionally oriented communicative competence, and not at
teaching special disciplines in foreign languages, which is essential for dis-
tinguishing the role of a language teacher and a teacher of specialized dis-
cipline [3, p. 157]. In this sense cooperation with field specialists is a good
practice as any ESP course design process should essentially concern three
aspects: the ESP teacher, the subject-matter instructor, and the ESP learner
who is sometimes expected to be more knowledgeable than the ESP teacher
with regard to some chunks of specialist data. Therefore, it is necessary to
attain harmonization between these three elements in order to achieve suc-
cess in teaching and learning processes in ESP classes.

Nevertheless, from our point of view, there is still an urgent need for
a more standardized approach and/ or unified requirements in the sphere
of syllabi design, both concerning contact hours (credits) allocated to
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ESP/EGP/Business English or any other language training course at uni-
versities as well as in the selection of necessary topics as topics selection
determines the lexis to be used. In other words, specification of themes
presupposes whether the students get or do not get acquainted with pro-
fessional vocabulary and terms connected with the selected thematic field
and which would turn necessary for their successful specialized oral and
written communication at their future workplaces. However, universities’
autonomy is a necessary and required thing, the ESP teaching and learn-
ing at tertiary level in Ukraine should have more integrated criteria and
detailed rules. In our view, it would be better and more time-saving to
have a unified approach or some thematic frameworks to syllabi design
specified by the Ministry of Education after cooperation with field spe-
cialists in each major, as there are not so many of them.

To determine the foreign language proficiency level, the Common
European Framework of Reference for Languages (CEFR) is used nation-
wide, which describes foreign language proficiency at six levels: A1l and
A2 (Elementary and Pre-intermediate), B1 and B2 (Intermediate and
Upper Intermediate), C1 and C2 (Advanced/ Proficiency) and also defines
three ‘plus’ levels (A2+, B1+, B2+):

In order to master the university foreign language course for profes-
sional purposes successfully, the students’ foreign language proficiency
entry level must be no lower than B1, as specified in the State Stand-
ard of Basic Secondary Education [1]. The target level of the language
proficiency to qualify for a Bachelor’s degree is B2 (Independent User),
according to the National ESP Curriculum requirements. The program
recognizes that the English language proficiency level B2+ may be suf-
ficient for verbally non-demanding specialisms, while the C1 level may
be required for highly verbal specialisms. As the entry level of Master’s
students will be B2 (Independent User), it will ensure their independent
English language communicative competence for them to function effec-
tively in their academic and professional fields [11, p. 30-31].

However, according to the latest research and analysis of the national
condition of foreign languages development, in particular English [4; 5],
one of the reasons that hinders the successful learning of a foreign lan-
guage course at a higher educational institution is that some students have
not fully mastered (or have partially mastered) the foreign language pro-
gram of a secondary school. Besides, the level of foreign language profi-
ciency of the applicants is rather difficult to assess for two basic reasons:

— School-Leaving Examination in a foreign language is not standard-
ized and the grades are not aligned with CEFR terms. Exam results are
usually assessed by the school teachers, thus the language competence esti-
mated by those grades may vary significantly from one school to another;
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— Universities do not routinely have entrance examinations in Eng-
lish, thus there is no robust assessment in universities which monitors
students’ language levels.

University teachers repeatedly report that many students, perhaps the
majority, do not currently reach the Ministry’s B1 benchmark [4, p. 84]
at the beginning of the university language course, even if their school
leaving grades were high enough, which influences their further learning
process. They stress that the entry-level of students’ language proficiency
significantly affects the content of the educational programs being devel-
oped as well as predetermines the level of students’ language proficiency
at their graduation. Although it should be B2 to ensure the academic
mobility of students, these requirements are often impossible to be met.

Thus, according to the data of entrance diagnostic testing, for exam-
ple, from 20% to 40% of entrants in various specialties at Chernivtsi
National University regularly demonstrate insufficient level of language
proficiency [2, p. 4]. Research data from the National Mining University
of Dnipro show that the entry level of most students today is A2, which is
viewed as common for most non-linguistic higher educational institutions
of Ukraine [3, p. 155].

The same situation is true for the Chernivtsi Trade and Economics
Institute. The students’ FLP entry-level is far from B1 and predominantly
varies from A1 to A2. Such a picture stems mostly from the fact that stu-
dents of economic majors do not have to pass compulsory testing in for-
eign languages to enter the higher educational institution. Their entrance
requirements include high scores in the independent National Multi-sub-
ject Test, including compulsory subjects for all economic majors like
Ukrainian Language and Literature plus a choice of Ukrainian History/
Mathematics/ Geography/ Biology/ Physics/ Chemistry or Foreign Lan-
guage. In practice, very few school graduates choose to pass one of the
foreign languages (English, German or French) as it is viewed more diffi-
cult and problematic, pupils fear to score poor marks in it, thus discarding
it from the very beginning. And as the last years of their secondary educa-
tion are usually spent in preparation for the above-mentioned subjects (in
which they need high scores to have better prospects), their foreign lan-
guage preparation, however understood as significant and vital for their
future, is very often neglected.

One more reason for the entry-level discrepancy stems from the fact
that students come from different areas of residence, where the organi-
zation of English education could show considerable inconsistencies. It
is well-known that graduates from high schools in some localities suf-
fered from a lack of teachers or from the absence of qualified teachers,
especially during war-time difficulties due to considerable migration of
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population from the affected areas. It should be noted here that however
the problem of students’ low entry-level of language proficiency causes
certain challenges for ESP teachers, it can be solved at the administrative
level of the higher educational institution.

Many universities conduct entry-level tests and organize their stu-
dents into graded groups according to their language competence levels
(e.g., beginners/ intermediate/ proficient), if the number of entrants is suf-
ficient enough and presupposes the formation of several learners’ groups
of the same major. However, recent years show stagnation in entrants’
numbers leading to the practice of uniting students of different majors
into one ESP learning group. That is why, the study time of the 1st as well
as 2nd years in some universities is spent on adapting students to the uni-
versity program, correcting and making up for what was lost at school. To
overcome the teaching difficulties in mixed competence academic groups
it is recommended to assign easier tasks (e.g., translation, vocabulary
drills) to lower-level students and more complex ones (group discussions,
problem-solving, etc.) to students showing better language competence in
order to keep everyone involved and studying.

Another important measure to achieve the target mastery of a for-
eign language at the B2 level and to overcome the entrants’ competence
disparity problem may include taking recommended intensive language
courses in the amount of at least 150—180 hours (6 ECTS credits) at the
university linguistic center and/ or department in parallel with a compul-
sory ESP course until the student acquires a level not lower than A2+.
Such a course is usually very helpful and may be either in General Eng-
lish/ Business English as well as in ESP, depending on the students’ needs
and requirements. The only drawback here is that the course is usually
not free-of-charge and for the students who already have to pay a lot for
their tuition it might be very difficult to furthermore finance their future
language proficiency.

A good possibility to overcome the insufficient FLP level of students
starting learning English for professional purposes is to introduce the
General English course during their first year of study, and only then con-
tinue with ESP, learning specialized vocabulary used in professional set-
tings. In this way it is possible to make up for the students’ proficiency
gaps, correct some drawbacks of previous learning experiences, adapt the
students to the university program as well as to understand the needs of
each definite group and design the future ESP course syllabus according
to those needs.

The scheme EGP + ESP would be helpful for the idea that an ESP
course syllabus must be designed upon the conducted analysis of each
student’s needs as well as of education target results as recommended by

280



the National ESP Curriculum. If the ESP course starts on the very first
day of students’ university life, the ESP teacher cannot analyze the needs
of those who s/he doesn’t know yet. Those needs cannot be analyzed dur-
ing the first weeks of the tuition either, as it is required from the teachers
to already have the prepared in advance course syllabus, approved by
the university scientific council, before the course actually starts. That is
why, with an already prepared and approved syllabus the ESP teacher, not
knowing his or her future students’ FLP level, the existing FLP gaps to
overcome, students’ special professional needs or preferences, is obliged
to change, adapt or modify what was initially planned to the true-to-life
situation, and this discrepancy between the desired and the real puts spe-
cial strains on the teacher as well as on the students, for whom the initially
planned course material (as for those with the FLP level of B1) proves to
be too difficult and complex.

Conclusions. In conclusion it is necessary to stress once again that
currently the entire society recognizes the importance of languages in
the context of the country’s geographical position, economic perspec-
tives, current problems caused by the hardship of war and is interested in
improving the ESP teaching and learning standards to solve the national
need in well-trained and competent human resources with high profes-
sional qualifications and a good command of foreign languages to serve
modernization and globalization processes. However, the up-to-date ESP
teaching and learning faces numerable difficulties, which need grounded
solutions on a nationwide scale.

The combination of ESP + EGP (+ EAP) and their balance ratio; the
content of the ESP (EGP/EAP) programs, the number of contact hours
allocated to these subjects for students of the same major vary consid-
erably from university to university and it is difficult to have a common
voice in training. Thus, it would be useful and beneficial to introduce
unified standards for teaching English to non-English majors at tertiary
level in Ukraine. In this aspect we consider that the creation of a uniform
national scheme concerning specification of necessary foreign language
courses (like ESP/ EGP/ EAP), their balance ratio and number of contact
hours allotted as well as the content of the ESP (EGP/ EAP) course syl-
labi within the spectrum of the same major in all universities is highly
recommended and should be applied to promote students’ mobility and
foster national educational connectivity. It would be really helpful if all
levels of management: the Ministry of Science and Education in cooper-
ation with universities’ methodological units as well as field specialists
could be involved into the creation of such a unified national scheme for
each major, which would include the nationwide analysis of needs, define
the necessary direction, prescribe the amount of contact hours, specify
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recommended topics to be studied, provide a choice of recommended
textbooks, etc. for each specific major across the country. Thus, when all
universities have the same language training map and unified standards,
tuition will be organized in the right direction and the teaching/ learning
process will be more focused and targeted.

To further support the collaborative dialogue about ESP across higher edu-
cation institutions in the country, it is recommended to organize regular national
conferences which focus on ESP; provide for a social media platform through
which ESP teachers across the country can continue to interact; create an online
journal through which ongoing research and pedagogical developments in ESP
can be shared; organize annual meetings in which their ESP experiences and
results can be shared. There may be other options but the message here should
be clear: it is essential to sustain the strong ESP community and to extend the
impact of this community to higher education institutions [5].

To overcome the students’ language proficiency level disparity on
their entry phase it would be preferable to start the language education at
tertiary level not with English for Specific (Professional) Purposes, teach-
ing specialized notions, concepts and terms, but with an initial course in
everyday (General) English. This will enable the teachers to make up for
the students’ proficiency gaps, correct some drawbacks of previous learn-
ing experiences, adapt the students to the university program as well as to
understand the needs of each definite group and possibly design the future
ESP course syllabus according to those needs.

At the same time, not all difficulties, not to mention solutions, were
comprehensively and thoroughly covered in this article. Their further
research is especially important nowadays, given the need in high-qual-
ity command of foreign languages for Ukrainian professionals, which is
highly indispensable to enter the open information space, communicate
without hardships, deepen international cooperation and serve the needs
of the country, suffering from war and constant economic damage.
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Alternative methods of teaching foreign languages

AJIbTepHaTI/IBHi METOAN HABYAHHSA iHO3eMHHM MOBaM

Summary. The article deals with the peculiarities of the use of alternative
methods of teaching a foreign language. Such technologies of training help
students to develop necessary skills, increase interest in educational material,
allow to make educational process more effective and individualized. The use
of alternative methods in the study of a foreign language consists in application
in the classroom various interactive learning tools.: business games, multimedia
lessons, internet communication technologies etc. In the context of language
teaching, the overarching objective is to cultivate the requisite communication
abilities. Alternative methods promote the solution of problems of communicative
character, helps to teach students to self-discipline and successful cooperation
with each other, to work in team. The main advantages of such methods is
overcoming of communicative barriers, hat often occurs when students study
a foreign language. Alternative teaching methods include a method of complete
physical reactions, suggestive method , drama-pedagogical teaching, silent and
group method. Suggestive method of learning a foreign language is based on the
selective lexical material commonly used in basic vocabulary. The main idea of
drama-pedagogical method is that a foreign language teacher can borrow much
for his professional practice from the art and actors. The method of complete
physical reaction is based on concerted action and speech, speech training
through physical (motor) activity. The main advantage of "silent” method is to
improve oral communication skills, overcoming fear of linguistic accuracy and
correctness of teaching ideas. "Group method" — basic principles of training
were borrowed from the field of customer relations with consultant: They focused
on a combination of cognitive and emotional learning processes.

Key words: studying technologies, alternative methods, foreign language,
communicative ability, teaching methods.
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Anomauia. Y cmammi  posenaoaromecs  0CoOnUBOCHI  GUKOPUCHIAHHS
AbMEPHAMUBHUX MEMOOI6 SUKIA0aHHS iHO3eMHol Mosu. Taki mexnonoaii naguanms
donomazaroms CMyOeHmam po3eusamu HeoOXioHi HABUUKU, NIOBUULIOMb IHMepec
00 HABUAILHO20 Mamepiany, O003601A10Mb 3p0OUmMU  OCGIMHIL npoyec Oinbiu
eghexkmuenum ma iHOUGIOyanizoeanum. Bukopucmanms anemepHamusHux mMemooie
Y BUBYEHHI THO3EMHOL MOBU NOJIARAE Y 3ACMOCYBAHHI HA 3AHAMMAX PIZHOMAHIMHUX
iHmMepakmueHux 3acobié HAGUAHHA: OLIOBUX 120p, MYIbMUMEOIIHUX VPOKIE,
MEeXHON02I IHmepHem-KOMYHIKayii. mowo. Y KoHmekcmi 6UKIAAOAHHA THO3EMHOT
MOBU 201108HOI0 MEMOI0 € PO3GUMOK HEOOXIOHUX KOMYHIKAMUBHUX 30iOHOCMELL.
Anvmepnamueni  memoou  CHpUusioms  GUPILUEHHIO  3A80AHb  KOMYHIKAMUBHO20
Xapaxkmepy, 0OnNOMa2aiOmb HAGUUMU CHIYOCHMIE CAMOOUCYUNTIHU Ma YCHiuHO!
cnienpayi ooun 3 00HUM, npayiosamu 8 Komanoi. OCHOBHOIW Nepesacolo MaKux
MeMOOi8 € NOOONAHHS KOMYHIKAMUBHUX Oap '€PI6, IKI uacmo UHUKAKONb NPU BUGHEHHI
iHo3emHOiMo8U. [0 anbmepHamusHUX Memooie HA8UAHH BIOHOCAMbCAMENOO NOBHOL
¢hisuunol pearyii, cyeecmusnuil Memoo, OpPAMAMUKO-NEOA202IYHUL, MOBUAZHUL,
epynosuti memoo. CyeecmugHull Memoo 8UGUEHHsL IHO3EMHOT MOGU TPYHIYEMbCA HA
BUOIPKOBOMY JIEKCUYHOMY MAMeEPIani, AKUL 3a36Utatl GUKOPUCIOBYEMbCS 8 0A308ill
sexcuyi. Ocnosna ioesi OpamamuyHo-neoazo2iuHo20 Memooy nojisedc 6 momy, o
BUKIAOAY THO3EMHOT MOBU MOdICE 6A2amo 4020 3ano3udumu st C80€i npogheciiinoi
OIILHOCIE 3 MUCTeYmea ma akmopie. Memoo noenoi ¢izuunoi peaxyii pynmyemscs
Ha Y32000iCcenill Ol ma MOGIeHHI, MPEHYSAHHI MOGIEHHS uepe3 pizuuny (pyxoey)
axmuenicmv. OCHOBHOIO NEPeBazol0 «MOGUAZHO20» Memoody € B0OCKOHANEHHS.
HABUYOK YCHO20 MOGIEHHA, NOOONAHHA CMpPAxXy nepeo JiH2GICIMUYHON TOYHICIIO
i npasunvHicmio BUKNAOaHHA OYMOK. «Ipynosuti memoo» — OCHOBHI NpUHYUNU
HaGYaHHs 01U 3ano3udeni 3i cghepu 83aEMOBIOHOCUH KIIEHMA 3 KOHCYIbMAHMOM.
BOHU 30CePeOHCeH] Ha NOEOHAHHT KOSHIMUBHUX MA eMOYIIHUX NPOYECI8 HABUAHHS.

Knrwuogi cnosa: mexnonoeii Haguanis, arbmepHamueHi Memoou, iHo3emMHd
MOBA, KOMYHIKAMUBHI 3016HOCMI, Memoou HA8UAHH.

Introduction. Knowledge of foreign language is a window to the
peculiar world. Wielding this international language of dialogue, you
will be able to achieve its objectives through new opportunities. Studying
foreign languages acquires using different methods and techniques.

Today, “the modern stage of development of pedagogical science includes,
for teaching, the use of more and more diverse and complex methods and
technologies. They appear, disappear, intertwine and change. Their presence
in the educational system is due to the fact that with the development of
information and computer technologies, with their spread in all spheres of
life, students become more and more accustomed to them, and they are no
longer surprised by the presence of an interactive whiteboard, tape recorder,
computer or other audiovisual training “aids” in the lesson” [8, p. 156].

The selection of contemporary teaching methods should consider the
following criteria according to which methods should be used to:

— create an atmosphere in which students feel free and comfortable
to encourage their interest, desire to develop practical application of a
foreign language;
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— encourage the students, affecting their emotions, feelings, etc.;

— create a situation in which the teacher is not the central figure, that
is, the student must realize that learning a foreign language is connected
with his personality and interests, instead of teaching methods and means
used by teacher;

— teach students to work on their own language at the level of
their physical, intellectual and emotional capabilities — both to ensure
differentiation and individualization of studying process.

The result of teaching activity is “the development of the student,
his personal and intellectual improvement, self-determination of the
individual, the demand of the corresponding specialist not only on the
national labour market, but also on the international one” [9, p. 3].

In foreign methods of teaching many works are devoted to the problem
of studying a foreign language written by L. Brooks, John. Escher,
T. D. Terrell, which analyze the theory and practice of intuitive learning
a foreign language.

Among prominent foreign scholars who first drew attention to the
ability of children to learn the language through the physical actions were
J. Usher, F. Gouin, H. Palmer. Analysis of recent research and publications
indicates that the national individual didactic aspects of group forms of
work are reflected in the works of O. Budarnuy T. Ogo, M. Skatkina,
I. Cheredova and others.

The purpose of this article is to present the theoretical basis for the
use of alternative methods of teaching a foreign language.

Methodology/Methods. In the course of the research, we used the
methods of descriptive analysis, generalization, synthesis, as well as
social, psychological and cognitive approach. In addition to the above,
comparisons of previous studies and structural-functional analysis were
used.

Results and Discussion. One of the known methods of studying a
foreign language is an alternative method. Alternative teaching methods
are aimed at the discovery of hidden creative potential and capabilities
of the individual, which help to optimize the studying process in high
school. Alternative teaching methods include a method of complete
physical reactions, suggestive method, drama-pedagogical teaching, silent
and group method. The most prevalent approach is the frontal method of
instruction, where the teacher fails to acknowledge the heterogeneity of
student abilities and other subjective attributes.

The principle of individualisation of learning, or differentiation,
is based on the premise that educators should focus on the specific
needs of individual students. The selection and application of specific
teaching methods and techniques, the assignment of homework, and the
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determination of examination options are all influenced by the recognition
of individual psychological peculiarities.

In the context of language teaching, the overarching objective is to
cultivate the requisite communicative competence in the domains of
professional communication, both orally and in writing. It is possible to
teach students to communicate in a foreign language for the purpose of
obtaining professional information and to understand the speech of native
speakers by combining traditional and innovative methods. Among these,
the principle of a communicative approach, both in teaching and in the use
of teaching materials and aids, is of particular importance. The quantity
of information that is available to students on a daily basis is increasing
exponentially, while the number of hours dedicated to foreign language
instruction in the classroom remains relatively constant. This discrepancy
has led to computers and information technology becoming an integral
part of students' independent work.

There are numerous reasons why this new technology is of interest
to language teaching professionals and warrants their attention. The
foundation of the World Wide Web is communication, and it can also
facilitate direct communication with native speakers of a foreign language.
The majority of students have not had the opportunity to travel abroad or
interact with their foreign peers. The Internet offers a potential avenue for
such interactions, albeit in a virtual format.

The Internet offers two distinct avenues for language learning:
unstructured, free communication and organised, targeted communication.
There are those who support the notion of acquiring a foreign language
solely through this network, eschewing traditional methods such as the
use of textbooks. Nevertheless, the majority of educators tend to utilise
the Internet in conjunction with conventional teaching methodologies,
integrating it into the learning process.

The communicative approach entails both the acquisition of
linguistic rules and their practical application. The implementation of
the communicative approach in foreign language teaching entails the
development of skills and abilities through the student's speech activity.
Communication is the transfer of information, which also encompasses
the transmission of attitudes embedded in messages from both the
speaker's and the listener's perspectives.

Usage of the suggestive technology in teaching English helps to
discover the reserve potential of students, promote the optimization of the
educational process, increase motivation to learn. Suggestive pedagogy —
is a psychotherapy course in pedagogy that focuses on educational purpose
of using the means of suggestion and, in turn, is divided into hypnopedia,
relaxopedia and suggestopedia [6].
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Suggestive method (method of suggestion) is created in the second
half of the XX century in Suggestive Institute in Sofia (Bulgaria), which is
named after George Lozanov its creator, a psychotherapist by profession,.
This method of learning a foreign language is based on the selective lexical
material commonly used in basic vocabulary. The training does not acquire
to give the students a large number of lexical material, but gradually
increase the amount of educational material ( new words or phrases). One
of the highlights of suggestive method is that it does not require the active
participation of students. The mechanism of rapid studying is based on
memorizing vocabulary level on visual cognition. Also suggestive method
is based on a subconscious remembering, and the learning process takes
place at the level of unconscious mental activity [6].

The main features of the suggestive method are to create favourable
conditions for learners to master oral communication by eliminating
many psychological barriers that arise during learning. The method
focuses on connecting the learning process with the personal interests
and motivations of the learners. A trusting relationship is established
between the teacher and the students, which facilitates effective language
interaction. Learning takes place simultaneously on the conscious
and subconscious levels. Language material is learnt in a playful way.
The learning material is presented on the basis of large polylogues,
accompanied by translation into the native language of the students and
lexical and grammatical comments.

It is important that learning occurs in two ways: consciously and
subconsciously. The participation of conscious and unconscious functions
in this process becomes organised. This is evidenced by the human
capacity for not only active but also passive attention, and especially the
ability to unconscious peripheral perception, which is widely used [1].

Drama-pedagogical organization of studying a foreign language
is entirely focused on the action. The use of dramatic and pedagogical
technology in foreign language lessons is a technique that facilitates the
acquisition of the language in question by engaging the students not only
in cognitive processes but also in emotional responses. Consequently,
English language teaching methodologies may and should adopt
techniques derived from the professional activities of actors and artists.
The successful implementation of drama and pedagogical technology is
contingent upon the provision of children with the opportunity to engage
in a substantial amount of physical movement. This not only aligns
with the developmental needs of the age group in question, but also
significantly accelerates the process of learning a foreign language. The
main idea of the method is that a foreign language teacher can borrow
much for his professional practice from the art and actors: how to make
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a simple dialogue of a textbook tense and interesting; how to create
the right atmosphere; how to act out the situation and clearly articulate
sounds, how to give signals with gestures and facial expressions [10].

There are some key aspects of drama-pedagogical teaching:

Students are engaged in role-playing, simulations, and improvisations,
which facilitate active learning and engagement. By acting out scenarios
and situations, students can gain first-hand experience of different
perspectives and concepts. The utilisation of drama activities encourages
students to utilise their creativity and imagination, which can enhance their
problem-solving skills and ability to think outside the box. Furthermore,
drama-based activities often require teamwork, fostering collaboration
and improving communication skills among students. Additionally, after
participating in drama activities, students often engage in discussions
and reflections, which helps them to consolidate their learning and draw
connections to real-life situations.

The method of complete physical response (TPR — short for the full
name of the method «Total Physical Response») — a method of learning
a foreign language through the use of physical movements as reaction
to verbal stimuli, commands, instructions. For primary school children,
this method is used as command execution, outdoor games, gestures and
facial expressions illustrate certain actions and situations and so on. This
method of learning is ideal for children because they have inherent desire
to keep moving, to simulate dream [5].

The method of complete physical response is based on concerted
action and speech, speech training through physical (motor) activity.
The method is associated with the memory trace theory in psychology,
according to which the more intense and fixed communications in
memory, the stronger the association and more likely that they will be
played. Playback can be verbally or with motor activity. The combination
of verbal and motor activity increases the effect of playing [2].

TPR method is based on natural biological properties of the human brain
to absorb any language. It is known that actual studying of any language
is provided with that perception will precede the production of speech.
There are no cases when children who are learning to speak, spoke first and
then began to understand. Understanding always precedes speaking with a
difference of about one year, as some methodologists say [7].

"Silent" method. Thus, one of the basic principles of "silent" method
(Silent Way), developed Ghaleb Hatehno (Galeb Gattegno), is the
subordination of teaching to learning (teaching should be subordinated
to learning). This is determined by the "silent" role of the teacher and
at the same time a great speech activity and independence of students.
The teacher during this method takes the management role and the
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main task is not to teach and promote the learning process. Gestures
and tables are used to help students in the production of answers. In this
context, language serves as a means of communication, and students are
encouraged to pay close attention to the production of language learning
in the communication of language. Students are given the opportunity
to explore, experiment, and discover language rules and concepts
independently. This approach fosters a deeper understanding and retention
of the material. The Silent Way often employs various physical tools
and visual aids, such as coloured rods, charts, and wall posters, to help
students visualize and grasp concepts without direct verbal explanation. A
significant emphasis is placed on accurate pronunciation. The utilisation
of visual aids and minimal verbal cues facilitates the concentration of
students on the physical aspects of speech production. Students are
encouraged to self-correct and learn from their mistakes. The teacher
provides minimal feedback, prompting students to identify and correct
errors themselves. The Silent method encourages students to engage in
critical thinking and cognitive engagement with the material, thereby
promoting deeper learning and understanding.

The main advantage of this method is to improve oral communication
skills, overcoming fear of linguistic accuracy and correctness of teaching
ideas. Lack of constant correction by the teacher develops the students'
self-awareness and self-correction, and the lack of explanation —
independent generalization rules [4].

Widespread was also called "group method" (Community Language
Learning — CLL), proposed by the Chicago psychology professor Charles
Curran (Ch. A. Curren). Basic principles of training were borrowed from
the field of customer relations with consultant (the counselor — client
relationship); They focused on a combination of cognitive and emotional
learning processes (whole-person learning). This involves close
cooperation between teachers and learners in communicative situations.
Education not as an individual but as a collective achievement. It takes
place in groups of 6—12 people. This method was used in larger classes.
Since CLL study group interaction takes place in a textbook is optional.
Handbook sets specific learning content, and it is believed creators method
constrains the development and interaction of students. Educational
materials developed by the teacher in the learning process.

The following will outline the key aspects of the group method.

Students engage in collaborative discourse, problem-solving, and
task completion. This collaborative environment facilitates peer learning
and the sharing of knowledge. It is expected that each member of the
group will contribute to the discussion, thus ensuring active participation
and engagement from all students. The opportunity to engage with a
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variety of perspectives and approaches through group work enables
students to gain a deeper understanding and develop critical thinking
skills. Group work facilitates the development of essential social skills,
including communication, teamwork, and conflict resolution. Students
are encouraged to assume responsibility for their own contributions and
to hold each other accountable for the group's progress and outcomes.
Group tasks frequently necessitate the resolution of complex problems,
thereby encouraging students to engage in deep and collaborative
thinking. Group activities may include discussions, projects, case studies,
role-playing, peer teaching, and collaborative research. The diverse range
of activities employed ensures that students remain engaged and allows
for the accommodation of different learning styles.

A discussion is a type of oral public speech that is designed to elicit a
response from the audience. The term "discussion" is used to describe a
process of questioning and answering, as well as discussing a problematic
situation, political and philosophical disputes. The term "discussion" is
often used to describe a debate in which participants express, supplement
and clarify information and opinions. A classroom discussion is a
structured and organised exchange of ideas and assumptions with the
objective of reaching a collective understanding.

Key aspects:

— Active Engagement: Encourages students to actively participate
and express their ideas.

— Critical Thinking: Promotes the development of critical thinking
and reasoning skills.

— Language Practice: Provides opportunities for students to practice
speaking, listening, and, to some extent, reading and writing.

— Interaction: Facilitates interaction among students, helping them to
learn from each other.

— Real-life Contexts: Uses real-life topics and issues, making
learning relevant and practical.

All students are expected to contribute to the process of organising the
discussion. On occasion, discussions may arise spontaneously during a
class period. However, more typically, they are prepared in advance and
take the form of debates, where both sides present their respective points
of view. The teacher employs this technique with the intention of assisting
students in reaching the appropriate and necessary conclusions.

One of the ways to create a communicative situation is role-playing,
which contribute to the realization of interpersonal communication
students in class. Role play focuses on students planning personal verbal
behavior and predict the behavior of the interlocutor. Role play involves
the element of transformation of the student representative in a social
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game, profession, etc. Because of this role-playing games are often
perceived by students as the reality: students take out opportunities for
self-expression, which is carried out within these roles. Each player acts
as part of the social environment and the other shows the pattern in which
he/she can try their own or group behavior. The ultimate goal of the role
play is practicing communication skills and abilities. Participants role-
play not only make posts on a particular topic, but also naturally come
into the conversation, trying to maintain her interest in others, discussing
different points of view, everyone wants to express their views, and so the
conversation is relaxed, that actually and is a realization communicative
approach [3].

Conclusions. Therefore, use in learning a foreign language alternative
technologies shows that the whole complex of important problems is
effectively solved with their help: activization of the learning process,
giving it a creative nature; acquisition by students of experience of
foreign-language communication in the context of real life; development
of cognitive motives; increase of educational progress of students. The
drama method stimulates creativity and makes learning fun, but requires
preparation and creativity.

The group method develops communication and social skills, but can
be difficult to monitor the progress of each student. The silent method
promotes learner autonomy and critical thinking, but requires high
motivation and self-organisation. The Total Physical Response (TPR)
method, or the Whole Kinaesthetic Learning Method, is an effective and
popular approach to learning English, especially in the early stages of
learning. This method is based on the idea that physical activities help
learners to learn new words and phrases better. Using discussion as a
method of teaching English can be highly effective in improving language
skills and building confidence among students. It promotes active
engagement, critical thinking, and practical language use. However, it
requires careful planning and facilitation to ensure all students benefit
equally. By following best practices, teachers can create a dynamic and
inclusive learning environment that harnesses the power of discussion to
enhance language learning. The choice of method depends on the learning
objectives, the level of the students and the resources available.

The study on the utilisation of alternative pedagoglcal approaches in the
teaching of foreign languages is regarded as a promising area of enquiry.
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Using authentic resources for medical students’ motivation
in English learning process

BuxopucraHHs aBTEeHTUYHUX pecypciB /1 MOTHBALII CTY1eHTiB
MEAHMYHHX cleliaabHOCTell y poueci BUBYeHHs aHIIilcbKOI MOBH

Summary. The article investigates the resources for students’ motivation
of English learning process. The current stage of development of Ukraine's
international relations with other countries requires a revision of the foreign
language teaching process in higher education. Special emphasis should be paid
to the effectiveness of foreign language learning. The expansion of international
contacts highlights the need for training a specialist who can communicate with
representatives of other countries not only at the household level, but also in
professional activities. First of all, this concerns specialists in those professions
related to intercultural communication (international internships, participation in
international conferences, etc.). The English learning process of many Ukrainian
medical colleges and universities is mainly based on non-authentic materials. Few
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studies have been conducted to explore the implications of authentic materials in
learning English for Specific Purposes (ESP), for medicine in particular. The current
study explores students’ perception of these resources in learning medical English.
In order to make the learning process more effective, an analysis of authentic
English language manuals for medical professionals was made. The data were
obtained based on a questionnaire filled out by medical students of Lesya Ukrainka
Volyn National University. The students were required to assess different aspects
of both authentic and nonauthentic materials. The ultimate goal of the analysis
is to determine the educational efficiency of the aforementioned textbooks and
the students’ motivation for English learning. The findings showed that the
participants had positive attitudes toward using authentic resources and that they
preferred them to non-authentic ones. Authentic resources provide a beneficial
effect on the development of students’ language skills in their professional area.

Key words: authentic textbooks, non-authentic textbooks, professional
communication, English for Specific Purposes (ESP), learning process,
communication skills.

Anomauin. Y cmammi 00cnioxncyemuscsa poib UKOPUCIIAHHS A8MEHMUYHUX
pecypcie 0nsi Momueayii cmyoenmie y npoyeci GUSUEHHI AHIIIUCLKOL MOBU.
CyuacHuti eman po36umky MIHCHAPOOHUX 8IOHOCUH YKpaiHu 3 iHwuMU Kpainamu
suUMazae nepe2iidy npoyecy HA64aHHs IHO3eMHUX M08 Y euwyil wikoni. Ocobnugy
yeazy ciid npulinumu epekmueHocmi 6UueUeH s iHo3eMHOL Mosu. Poswupenns
MIJICHAPOOHUX KOHMAKMI6 aKmyanizye HeoOXiOHicmb niocomosku ¢haxieys,
30amHo20 CRINKY8AMUCS 3 NPeOCMAGHUKAMU IHULUX KPAiH He Tulie Ha NOOYMOBOMY
pisHi, a 1 y npogeciunii oisnonocmi. [leput 3a 6ce, ye cmocyemuvcs axisyis
mux npogecii, AKi N8 A3aHI 3 MINCKYIbIYPHOIO KOMYHIKAYIEID (MIDCHAPOOHUM
CMAICYBANHAM, YUACMIO Y MIJICHAPOOHUX Kongepenyiax mowo). Ilpoyec
BUBYCHHS AHSTTUCLKOT MOBU 8 6A2AMbOX YKPATHCLKUX MEOUYHUX KONeOdHcax ma
VHIgepcumemax nepesadicHo 6a3ycmovcs Ha HeagmeHmuyHux mamepianax. byno
npo6edeHo KiNbKa 00CNiOdHceHb O BUBYEHHS eheKMUBHOCMI SUKOPUCTAHHS
ABMEHMUYHUX MAMePIaie y npoyeci BUSUEHHsL AH2NIUCbKOT MO8U npoghecilino2o
CHPAMYBAHHSA, 30KpeMa 051 MeOuyuHu. /lane 00CHiONCeH s 8UBYAE CRPULHATNMS
cmyoeHmam agmeHmuyHUX pecypcié nio 4ac UGUeHHs MeouuHoi aHeniticbKoi
MO8U. 3 Memoro ONMUMI3ayii Ha84aILHO20 NPoyecy 610 NPOBedeHO NOPIBHANIbHULL
AHANI3  AHIOMOBHUX NOCIOHUKIG 078 Meduunux npayisHuxie. CmydeHmam
MeOUUHUX cheyianbHocmell BonuHcbkoeo HayioHanbHo2o yHisepcumemy imMeHi
Jleci Yxpainku Oyna 3anpononosana ankema, 8 sKitl 6OHU NOGUHKT OVIU OYiHUMU
PI3HI acnekmu agmenmuyHuUx ma Heagmenmuynux mamepianis. Kinyesoro memoro
auanizy € 6U3HAUEHHs HABYANbLHOI egheKMUSHOCMI GUUE3A3HAYEHUX NIOPYUHUKIG
ma momusayii cnmyoenmis 00 8USYEHHs aH2NIUCbKOL Mosu. Pesynomamu ananizy
BUABUNU, WO YHACHUKU AHKETNYBAHHS NOZUMUBHO CIABIAMbCA 00 BUKOPUCTNAHHSL
aemenmuyHux pecypcié i 6iooaiomev iMm nepesazy neped HeasmMeHMUUHUMU.
Aemenmuuni pecypcu cnpusmaugo 6nau8arOmMs Ha PO36UMOK MOBHUX HABUHUOK
cmydenmis y ixHitl npoghecitinitl cgpepi.

Knwuosi cnosa: asmenmuuni niOpyyHUKU, HeAGMEHMUYHI NIOPYUHUKU,
npocgpeciiine CniiKy8amHa, AHNIUCbKA MOB8A NPOQECiliHO20  CNPAMYBAHHS,
KOMYHIKAMUGHI HA8UYKU, HABYAILHUL NPOYeC.
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Introduction. Knowledge of English is extremely important for
modern healthcare professionals, as it helps them gain new opportunities
for learning and share experience with colleagues abroad. Moreover, the
problems of teaching a foreign language to students of medical institu-
tions of higher learning are extremely important. This is primarily due
to the need for specialists in various fields of medicine to communicate,
study in foreign medical institutions and share experience. In fact, there
has been a gap between the language taught in the university and the lan-
guage used in real life. It is suggested that the language taught in a learn-
ing environment should reflect how it is used by native speakers. Thus,
authentic materials become popular.

The topicality of the research is determined by:

— the need of modern society for highly qualified specialists capable of
constructive communication in a professional environment and the develo-
pment of the communicative competency of medical students;

—the need to update the professional communication training of future
doctors, physiotherapists and pharmacists.

Along with the reform of the health care system and the implementa-
tion of the Bologna process, there are also changes in medical education,
which significantly expands the functions of medical staff. However, the
availability of only subject knowledge is no longer the key to successful
professional activity. Graduates will work in a changed structure of med-
ical care, with a significant increase in the publication of professional
medical literature in a foreign language and the wider introduction of
modern medical and diagnostic equipment in the health care system. As a
result, the professional competence of a medical professional includes not
only general care for patients, but also knowledge of a foreign language.

At the present stage, scientists are paying more and more attention to
improving the existing methods of teaching foreign languages for specific
purposes, and the development of new technologies in the process of edu-
cational, independent and individual activities [1; 5].

The problem of authentic materials and the need for their use in mod-
ern conditions of learning a foreign language, which contributes to the
formation of communicative and cognitive motivation and the formation
of intercultural competence, was studied by many Ukrainian and foreign
scholars [2; 3; 4; 6; 7].

Recent research shows that it is the use of authentic manuals that will
help students develop the skills they will need in their future careers,
ensure competitiveness, and help them adapt to today's world. Such schol-
ars as Gilmore and Guo argue that the prime teaching content of text-
books does not fulfil the learners’ needs for communication skills. They
claim that using authentic materials is more effective than non-authentic
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textbooks. Gilmore mentions that non-authentic resources do not present
real language but authentic texts do, because they reflect the natural lan-
guage as it is spoken [6].

The purpose of this article is to determine ways to make English learn-
ing process more effective for medical students using authentic resources.

Methodology/Methods. Analyzing the effectiveness of training
future medical specialists for professional communication, the following
methods were used: descriptive, statistical and empirical methods (obser-
vation, testing, and questionnaires).

In order to optimize the effectiveness of authentic teaching materials a
survey was conducted among medical students of Lesya Ukrainka Volyn
National University.

Results and Discussion. The basis of learning any language is not only
the possession of lexical and grammatical material, but above all the ability to
communicate in a professional environment. Communication reveals the level
of vocabulary, the ability to competently construct structures and the ability to
operate with professional vocabulary depending on the topic and situation.

The formation of speech competence, as an important component of
teaching a foreign language in a professional field, is provided by authen-
tic materials.

Authentic materials are materials taken from original sources, character-
ized by natural lexical content and grammatical forms and situational ade-
quacy of language use that illustrate cases of authentic word usage and which,
although not intended specifically for educational purposes, can be used in
foreign language teaching.

Authentic textbooks are the best source of development and improve-
ment of communication skills based on acquired knowledge, a good rea-
son to create a certain situation that provokes dialogue, discussion, etc.
with elements of reflection, assertion, debate and belief. The possibility
to get closer and feel a foreign language environment through a certain
authentic material has a positive effect on student motivation in learning
a foreign language, gives the opportunity to show acquired knowledge
in formulating evaluative and comparative judgments, and develops the
ability to form authentic text.

The current relevance of using authentic materials in a foreign lan-
guage study lies in the content, informativeness and modern orientation
of the text selected for study and analysis, which reflects the characteris-
tics of the people whose language is studied, or establishes contact with
its foreign culture. It is the authentic text that can convey the full depth
and diversity of a professional foreign language.

The information and training function of authentic materials is
expressed through the fact that they recreate the conditions of natural
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speech communication and transmit information about the country of the
studied language, thus allowing a clearer presentation of the communica-
tion situation.

The organizing-controlling or motivating function is manifested
through the fact that the authentic materials providing a "presence effect"
or "complicity effect”, stimulate speech act identity.

An integrative function is expressed because authentic materials serve
as a link between parts of their work, thus contributing to the organization
and systematization of educational stages.

An illustrative and visual function is manifested because authen-
tic materials are a synthesis of all types of visualization and serve as a
means of deep immersion into natural environment at all stages of learn-
ing, thereby most often compensating for the lack of full, daily physical
immersion.

The developing function is expressed in the development of personal
qualities like observation, imagination, attention, thinking, language mem-
ory development of skills in all types of speech and creative activities.

The upbringing-heuristic function is realized through the creation of a
sense of respect for the people and the culture of the target language, an
awareness of the unfamiliar and the alien and a desire to compare features
of the culture of the country of the studied language with the culture of
one’s own native land.

In the process of learning English for professional purposes with med-
ical students, physiotherapists and pharmacists, teachers use the follow-
ing authentic textbooks: English for Specific Purposes (Medical, Nurs-
ing, Medical Equipment Repair, Physiotherapy, Physician Assistant),
Professional English in Use (Medicine), Medicine 1, 2 (Oxford English
for Careers), English for the Pharmaceutical Industry (Oxford Business
English) and others.

The Career Paths: Medical is a new English language course for
medical students and medical professionals who want to improve their
professional language skills. The textbook is organized into three levels
of difficulty. Each level contains 15 two-page units and English-English
Vocabulary of above 400 terms and phrases. The Career Paths: Medical
introduces topics including hospital departments, hospital staff, hospital
equipment, body parts, body systems, first aid, measurements, administer-
ing medication, describing frequency, maintaining hygiene, blood, bones,
skin, talking about symptoms, physical examinations, diagnostic equip-
ment, family medicine, pediatrics, geriatrics, describing pain, chronic and
acute illnesses and surgery, as well as others.

Each thematic section of the textbook gives step-by-step instructions
that immerse students in the four key language components: reading,
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listening, speaking and writing. All units start with speaking “Get ready!”.
This pre-reading exercise offers some questions for discussion to find out
how knowledgeable the students are about this topic. Short realistic texts
are followed by three exercises (True/ false statements; definitions; and correct
choice of the word or word-combination). The book consists of 45 profession-
ally-oriented dialogues and tasks for listening practice.

The Teacher's Guide contains a detailed lesson plan and a full set of
answer keys to all exercises and audio scripts. The audio application has
CD tracks for all the tasks of the manual which are intended for listening.
The textbook can be efficiently used in professional English classes for
medical and pharmaceutical students.

The next book under analysis is Professional English in Use:
Medicine by Eric H. Glending and Ron Howard. It was published by
Cambridge University Press in 2007. It is intended for medical students
in the clinical phase of their studies, doctors and other medical profes-
sionals who need to use English at work to communicate with patients,
their relatives and with medical colleagues either in their own country or
abroad. The authors aim at preparing medical staff to learn to use English
for career purposes.

It contains 60 units covering a wide variety of medical vocabulary.
The first four sections introduce basic concepts in medicine and the next
six parts inform students about main medical and paramedical personnel
and places. Then learners get to know about education and training in
Great Britain and can compare it to their own educational system. Most of
the units focus on the vocabulary and life situations concerning systems,
diseases and symptoms. The following sections introduce main medical
investigations and treatment, prevention, epidemiology, medical ethics
issues and research. The acquired knowledge will help students to take a
patient’s history and to conduct various examinations. Using this book, med-
ical practitioners will learn how to explain diagnosis, to discuss the treatment
and even how to give bad news in some situations. The last six sections pre-
pare learners for scientific work.

Each unit is divided into two sections: theoretical and practical, which
include realistic activities to practice all different kinds of skills. The first
part introduces useful lexical material on different medical topics, which
present diseases and symptoms, investigations, treatment, examining and
prevention. The second part of each unit consists of different exercises,
such as matching medical terms with definitions, filling in blank spaces
using active vocabulary extracts taken from real patients’ complaints or
doctors’ examinations.

The practical part in each unit finishes with a speaking activity which is
called “Over to you”. This section allows learners to apply the vocabulary
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they learn to their own studies and working lives. Some chapters include
photographs and schemes related to the content. The book also introduces
general medical vocabulary related to parts and functions of the body,
medical and para-medical personnel, education and training and research,
as well as presentations. There are no special grammar activities or expla-
nations, as it is assumed that students already know English grammar,
but some tasks require the usage of appropriate grammar forms. Finally,
the book is completed with six appendices, which provide medical terms
and abbreviations, types of medications, symptoms and pain, a list of the
verbs used in instructions and lay terms and definitions.

This book includes coverage of functional language and communica-
tion skills such as “Discussing treatment” and “Giving bad news” which
give students valuable practice. Lastly, “Professional English in Use.
Medicine” has been carefully researched using the Institute for Applied
Language Studies medical corpus and is a must for medical professional
in their work.

The language of the book is authentic and appropriate for medical stu-
dents and medical personnel who want to use English in their work and in
when reading special medical literature. The real-life English situations are
rather motivating for medical students. According to authors, all extracts
are taken from authentic medical histories or cases and were drawn from
a variety of specialties such as neurology, dermatology, gynecology, etc.

The textbook Medicine (Oxford English for Careers) is a new, up-to-
date course where students can learn what they need to know for a future
career in medicine. Medicine is aimed at preparing trained medical spe-
cialists, who intend to get a job in medicine. It presents them with English
from a wide variety of medical fields and situations, develops their com-
munication skills and provides them with background in major medical
and care concepts.

This manual includes two parts: Medicine I and Medicine 2. The
first part (Medicine 1) gives the language, information and skills neces-
sary to start a career in medicine. It involves the following topics: “Pre-
senting complaints”, “Working in general practice”, “Instructions and
Procedures”, “Explaining and reassuring”, “Dealing with medication”,
“Lifestyle”, “Parents and young children”, “Communication,” “Working
in Psychiatry”, “Terminal illness and dying”, “Working in a team,” and
“Diversity at work.”

Medicine (Part 2) provides everything needed for developing your
career and working in medicine. In this part the following topics are under
discussion: “Emergency medicine”, “Accidents”, “Sports medicine”,
“Obstetrics”, “Psychiatry”, “Geriatrics”, “Dermatology”, “Surgery”, “Car-
diology”, “Respiratory medicine”, “Tropical diseases and Technology”.
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The textbook contains several sections. The section “Check-up” is
designed as a warm-up activity to the unit. It usually consists of a number
of pictures and often introduces key vocabulary and concepts to focus
students on the topic. In the section “/¢’s my job” the information is based
on authentic interviews and sources. Students will read about a variety of
people in different medical environments and gain insight into the skills
required. General focus questions for “It's my job” are: “What do you
think his / her job involves?”, “What skills and experience does he / she
need?”” and “Would you like to do it?” Then students need to build up a
portfolio of other “It's my job” features and do a project. This encourages
students to take an active role in the learning process, both in terms of
their English language work and the subject of medicine itself.

It is not enough for medical practitioners to have technical skills, qual-
ifications and knowledge of the field. Doctors must be skilled communi-
cators, not only with fellow care professionals, but with patients and their
family and friends. They also need to be able to convey instructions to
patients in a sympathetic but clear way, which can be extremely demand-
ing. The section “Patient Care” provides students with these important
skills. The section “Signs and symptoms” focuses on common diseases
and conditions that are relevant to the particular unit, providing students
with the vocabulary for describing common signs and symptoms of
illness.

Listening, Reading, Speaking and Writing tasks give realistic and
communicative practice of language skills needed in medicine. In the lis-
tening activities, students are exposed to situations related to medicine,
including doctor patient consultations, conversations with colleagues,
and presentations. They also hear a variety of English accents, from both
native speakers and non-native speakers. In the reading sections, students
meet a variety of medicine-based texts. Speaking sections involve some
discussions. Writing practice is designed as a consolidation and extension
of the topic with structured, meaningful writing tasks.

In addition, the textbooks under discussion include two CDs which
can be used to improve students’ listening skills.

In our opinion, such authentic textbooks have certain advantages. They
offer step-by-step instructions for mastering four key speech activities at
once: reading, listening, speaking and writing. These series of textbooks
are organized by levels of difficulty, which greatly simplifies the mastery
of basic lexical and grammatical skills from elementary to the most dif-
ficult levels. Extracts for reading and given vocabulary are selected from
real medical articles and texts. Each topic includes listening recordings,
which allow speakers to hear the correct pronunciation of each word and
orally reproduce vocabulary and intonation in the texts. In addition, these
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textbooks offer tasks for understanding the information heard: choosing
the correct version of the sentences, answering questions, determining
false or correct statements and others. They are aimed at developing the
skills of auditory perception and communication skills.

These authentic resources have an appealing colorful glossy cover and
are perfectly structured in a successful ‘in Use’ format. They recreate nat-
ural speech communication conditions, give the information about the
country of the studied language, allowing a clearer presentation of the
communicative situation. Studied materials provide a "presence effect"
or "complicity effect" which stimulates speech act of identity. Such text-
books cover a wide variety of medical vocabulary that gives learners the
confidence and ability to function in English in a medical environment.

To identify students’ attitude and motivation to learn English for spe-
cific purposes by medical students, the research was conducted.

The survey was aimed to solve the following tasks:

— to determine the motivational level of students to study a foreign
language for specific purposes;

— to compare the level of students' knowledge of a foreign language
obtained at the university with previous school knowledge;

— to identify whether a professional foreign language course was
taught at a sufficient and accessible level,

—to define difficulties that arose during the study of a foreign language
for specific purposes;

— to find out the opinion of students about the use of authentic materi-
als in the process of learning a professional foreign language;

— to analyze the advantages and disadvantages of using authentic
materials.

In order to analyze the effectiveness of the authentic English text-
books in the process of learning a foreign language, a survey among
medical students of specialties 226 "Pharmacy, Industrial Pharmacy" and
222 — "Medicine" of the 23 years of the study of Lesya Ukrainka Volyn
National University was conducted. The given table 1 summarizes the
results of the conducted research.
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Table 1
Framework for Analysis of Medical Students’ Learning Needs

1. Do you plan to use your
foreign language skills in your
future career?

Yes — 51
No-5

\

2. Which textbooks do you
think are most effective for
developing English-speaking
professional skills?

Authentic — 41
Ukrainian authors
- 15

3. Do you think that proficiency | Yes — 52
in English is important for your |No —4
future career?

4. Do you think that using Yes —32
only authentic textbooks will No -24
help you to master the skills

of professional English more

effectively?

5. Do you think that live Yes — 53
communication with native No-3
speakers will help you to master

the skills of professional English

more effectively?

6. Do you think that regular Yes — 45
usage of audio and video No-11

materials during the educational
process will help to master the
skills of professional English
more effectively?
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7. To what extent does the visual
material of authentic textbooks
contribute to better mastering of
lexical material?

Significantly — 21
Mediocre — 28
Insignificantly — 7

8. Is the presentation of the
material of authentic textbooks
different from the textbooks of
Ukrainian publications?

Yes — 45
No - 11

9. Which of the following
aspects is better represented in
authentic textbooks compared to
textbooks by Ukrainian authors?

The appearance of the
textbook — 11
Schematic
presentation of the
material — 29
Availability of audio
materials — 21
Simplicity of the
material presentation
-35

Applicable nature of
the material — 28

10. Does the usage of authentic | Yes — 39

textbooks affect your motivation | No — 17

to learn English, enrich lexical
material and to get acquainted
with the natural language?

11. The communicative aspect is
better represented in:

Authentic textbooks
—48

Textbooks of
Ukrainian authors — 8
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12. Lexical material is better
represented in:

Authentic textbooks
—48

Textbooks of
Ukrainian authors — 8

13. Grammatical material is
better represented in:

Authentic textbooks
-37

Textbooks of
Ukrainian authors

- 19

14. Do authentic textbooks meet | Yes — 52
your educational needs and No -4
professional interests?

15. Do authentic textbooks Yes — 45
correspond to the age No-10
characteristics of students

and their speaking experience

(taking into account the

principle of simplicity)?

16. Authentic textbooks contain | Yes — 54
new and interesting information |No —2
for students.

17. Authentic textbooks present | Yes — 53
different forms of speech. No-3
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18. Authentic textbooks contain | Yes — 28
extra elements of information. | No —28
19. Authentic textbooks Yes — 51
present real situations and No-5
circumstances

20. Do authentic textbooks Yes — 42
motivate you to think creatively |No — 14

while learning a professionally
oriented foreign language?

21. How do authentic textbooks

Positive — 54

affect the level of language Negative — 2
proficiency, general erudition,

learning satisfaction?

22. Does the acquired Yes — 53
knowledge help you increase No-3

your self-confidence and

motivate you to continue

learning English?

23. Does your knowledge of Yes — 53
professional vocabulary enrich | No —3

every school year?

cccée
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Summarizing the results of the survey, we came to the conclusion that:

1) — 62% of the respondents rated their knowledge of a foreign lan-
guage as average,

—28% — high,

—10% — low;

2) — 65% of the respondents indicated an increase in their level of
knowledge of a foreign language,

— 35% of respondents said that their level of knowledge had not
changed.

3) 98% of the students gave a positive answer to the question of
whether a professional foreign language course was taught in a qualified
and accessible way.

4) 70% of students said that there were no difficulties in learning Eng-
lish for professional purposes, while 30% of respondents indicated prob-
lems with memorizing professional vocabulary.

5) The survey showed that that 95% of students prefer to work with
authentic textbooks (English for Specific Purposes (Medical, Nursing,
Medical Equipment Repair, Physiotherapy, Physician Assistant), Pro-
fessional English in Use (Medicine), Medicine 1, 2 (Oxford English for
Careers), English for the Pharmaceutical Industry (Oxford Business Eng-
lish).

6) Among the advantages of authentic textbooks, students noted the
following:

—relevant and structured information (95%));

— interesting and useful topics for professional activity (42%);

— development of all skills (communication, writing, reading) (36%);

— short and clear explanations of grammar (81%);

— dosed information (96%).

Authentic textbooks are an example of a rational combination of all
active methods of teaching a foreign language for specific purposes. The
textbooks we analysed contribute to the development of skills of effective
professional oral and written speech in a foreign language environment.

The survey of students revealed the effectiveness of authentic text-
books, which provide an opportunity to approach and feel the foreign
language environment through certain authentic material.

Conclusions. This research study examined the effectiveness of Eng-
lish language manuals for medical professionals and students’ attitudes
toward the resources under investigation. The analysis of authentic Eng-
lish manuals proved, that they trigger learners’ motivation and improve
students’ language skills and the ability to demonstrate acquired knowl-
edge in formulating evaluative and comparative judgments. The respond-
ents’ willingness to use English authentic manuals shows that these
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resources optimise English learning process. According to students’ sur-
vey, such aspects as communicative competence, extensive vocabulary
acquisition, and availability of audio materials and applicable nature of
authentic textbooks promote high language proficiency. As the findings
revealed, authentic resources provide better acquaintance with original
professional literature and the latest advances in medicine.

The use of authentic materials in foreign language lessons allows
teachers to carry out training more effectively, simulate immersion in nat-
ural speech environment and form the ability of students to take part in
the process of real communication in compliance with the national-cul-
tural specifics of the target language country. Moreover, authentic mate-
rials can be regarded as beneficial tools in teaching English for specific
purposes since they reflect the naturalness of the language, contain cul-
tural content and improve communicative competence.

We see the prospects of our further study in the in-depth analysis of
different ways of optimising English language proficiency.
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Developing writing skills of first-year English major students

Po3BHTOK HABHYOK MUCHMA Y CTYIEHTIB MEPILIOTo Kypcy
cneniajabHOCTI «AHITTiIliCbKa MOBA Ta JliTepaTypa»

Summary. This article explores effective methods for developing writing
skills of first-year English major students. It has a twofold objective. First, it
identifies effective teaching methods that can assist educators in improving their
students' English writing skills. Second, it outlines a variety of practical learning
methods to enhance students’ writing abilities. The opening section highlights
the importance of writing proficiency for first-year English majors. The authors
emphasize that effective writing is the basis of academic success since it empowers
students to express themselves clearly, organize their ideas, and develop critical
thinking skills. The latter foster confidence in students, enabling them to actively
participate in classroom discussions and effectively express themselves in written
assignments. The methodology section details the study’s reliance on general
scientific methods of cognition and analysis of relevant academic literature.
The authors employed a descriptive approach, utilizing methods of induction
and deduction to achieve their objectives. Next, the authors present a list of
thirteen effective teaching techniques gleaned from academic literature and
their own extensive teaching experience. Additionally, the article emphasizes the
importance of revision techniques, peer review processes, exposure to various
writing styles and genres, and utilizing technology like grammar checkers
and plagiarism detection sofiware responsibly. In addition, the article offers
thirteen practical learning tips for first-year students. Prioritized in order of
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importance, these tips range from active reading and note-taking for analytical
skill development to proofreading by reading aloud for improved flow and clarity.
The article highlights the significance of personalized feedback from instructors
due to their expertise and ability to provide targeted guidance. In conclusion,
by implementing the teaching methods and learning strategies outlined in the
article, educators and students can work together to develop students’ effective
writing skills.

Key words: first-year English major students, English writing skills, teaching
strategies and techniques, learning strategies, skills development, college.

Anomauia. Y cmammi pozenadaromvcs ehekmueri Memoou pOo3eUMKY
HABUYOK NUCbMA Yy CMYOeHmi6-nepuloKypCHUKI6 chneyianbHocmi «Aneniticbka
Mosa ma aimepamypay. s cmamms mae noogiuny memy. Ilo-nepue, 6ona
suU3HaYac ehekmusHi Memoou HAGYAHH, AKi MOJCYMb OONOMOSIMU BUKIAOAUAM
NOKpawumuy Hagu4KU NUCbMAd AH2TINICLKOI0 MOB0I0 C80ix cmydenmis. I1o-Opyee,
60HA PO32N0A€ PIZHOMAHIMHI NPAKMUYHI MemOOU HABYAHHS Ol PO3GUMKY
HABUYOK NuUcbMa y cmyoeHmig. Y ecmynHomy posoini niOKpecioemvcs
BAHCIUBICMb HABUYOK NUCLMA O NEPULOKYPCHUKIG AHIUCHKOI CneyianbHOCMi.
Aemopu niokpecnioioms, wo epexmugHe NUCLMO € OCHOB0I0 AKAOEMIUHO20
VCRIXY, OCKIIbKU B0OHO PO3BUBAE Y CMYOEHMI8 30AMHICIb YIMKO BUCLOBTIO8AMU
CB0I dyMKU, opeanizogysamu ix ma po3eueamu HAGUYKU KPUMUYHO20 MUCTIEHHSL.
Taxooic, 60HO po36USaAE 6nesHeHicMb y cOOI, 003601I04U cmydenmam opamu
aKmueHy yuacms y OUCKYCiAX 6 ayoumopii ma egpekmusHo SUCIO8I08amu
€801 OyMKU Ni0 4ac BUKOHAHHS NUCbMOBUX 3A60aHb. Y po30ini «Memooonozisy
BUCBIMIICHO MEMOOON02IUHI  3acadu  OOCAIONCEHHS, SKI IPYHMYIOmMbCsL  Ha
3A2ANLHOHAYKOBUX MEMOOAX MNI3HAHHSA MA aHANI3l  pelesanmuoi  HAayKogol
aimepamypu. [na OocsenenHs NOCMABNEHUX Yilel asmopu 3acmocyeanu
onucoguil niOXio, BUKOPUCMOBYIOUU Memoou THOYKyii ma dedykyii. ¥ cmammi
MAaKodIc NPeoCmasieHo CRUCOK 3 MPUHAOYAMU ePeKMUBHUX MemoOi8 HABUANHS,
nouepnHymux 3 akaoemiunoi aimepamypu ma 61acHo20 00CGI0y GUKIAOAHHS
asmopis. Kpivm mozo, y cmammi niokpeciioemocs 6axiciugicmos Memooie npasKi,
npoyecié 63a€EMHO20 OYIHIOBAHHS, O3HAUOMIEHHS 3 PI3HUMU CMUIAMU MA
JACAUPAMU NUCOMA, A MAKOHC BIONOBIOANLHO20 BUKOPUCTAHHS MAKUX INEXHON02I,
AK  NepesipKka NpasulbHOCMI  2paMamuyHux KOHCMPYKYIU ma npozpamue
3abesneyenns Oas euaenenus naaciamy. Takooc, y cmammi 3anponoHo8ano
MPUHAOYAMb NPAKMUYHUX NOPAO OJi CIyOeHmie-nepuloKypcHuxie. Lli nopaou,
PO3MAUOBAHT 8 NOPAOKY 8AHCIUBOCTI, 8APIIOIOMbCA 8I0 AKMUBHO20 YUMAHHA |
KOHCREKMY8AHHs 01 PO3GUMKY AHATIMUYHUX HABUYOK 00 KOPEKMYPU UWLIAXOM
YUMAHHSA 820]10C 0151 ACHOCIT MeKCmYy. Y cmammi niOKpecioemvcs 6aicIugicmy
iHOUBIOYANbHO20 360POMHO20 36'A3KY 610 BUKIAOAYA 3 02140V HA 1020 00CEI0
i 30amuicmv  Hadasamu  yinecnpsamosami  pexomenoayii. Hacamxineyw,
B8IPOBAIICYIOUU MEMOOU BUKIAOAHHA mMa cmpameeii HABYAHHA, BUKIAOEH]
6 yiti cmammi, 8UKAAOAYl MA CMYOeHMU MOXCYMb CRIIbHO Npaylo8amu Hao
PO36UMKOM eheKMUBHUX HABUUOK NUCLMA Y CIMYOEHMIE.

Knwuosi cnosa: cmyoenmu nepuioco Kypcy cneyianvHocmi «Awneniticoka
MOB8ay, HAGUYKU NUCbMA AH2NIUCLKOIO MO60I0, cmpameeii ma Mmemoou
BUKNIAOAHHS, cmpamezii HA84UAHHs, PO3GUMOK HABUYOK NUCLMA, ITHCTUNTY M.
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Introduction. First-year English major students develop their
knowledge of the language. Thus, proficiency in writing is fundamental
for them, and educators implement various approaches to improve student
performance. Developing first-year English major students’ writing skills
is crucial for several reasons. First, their ability to effectively express
themselves through writing is necessary, because strong writing skills in
the first year of higher education provide a solid foundation for analysing
literature, crafting critical essays, and completing research projects in
later years. Likewise, writing is a fundamental form of communication.
Improving writing skills helps students effectively convey their ideas,
thoughts, and arguments in a clear and organized manner. Second,
proficient writing skills are essential for academic success. Students need
to write essays, research papers, and reports throughout their academic
years of study. As a result, strong writing skills can lead to higher grades
and better understanding of course material. Furthermore, effective
writing is a powerful tool for developing critical thinking skills. As
students learn to organize ideas, arguments, and refine their language,
they strengthen their ability to analyse information and communicate
complex ideas clearly. Then, clear and concise writing is a transferable
skill valuable across various disciplines and careers. English majors
can use strong writing in fields like education, law, journalism, and
even business communication. Next, the ability to write well fosters
confidence in students. As first-year students develop their writing skills,
they become more assured participants in classroom discussions and
can express themselves effectively in written assignments. This can lead
to greater academic success throughout their college studies and future
careers. Finally, writing allows students to express themselves creatively.
Developing writing skills empowers students to articulate their unique
perspectives and creativity effectively. The objective of the present article
is twofold. On the one hand, it aims to identify effective teaching methods
that can assist tutors in improving their students’ English writing skills.
On the other hand, it aims at outlining a variety of practical learning
methods to enhance students’ writing abilities. Thus, the main tasks are
based on the objective and are defined as to identify teaching methods
and to outline learning methods to develop the writing skills of first-year
English major students.

A variety of authors have dealt with the issue of developing productive
language skills [2; 6; 7; 10; 14; 15; 16]. Kellogg and Rauelson [12] suggest
that a student’s success in freshman year coursework is most strongly
linked to their ability to write well-developed texts. Maldonado Garcia
[14] analyses the English writing skills of university students in Pakistan.
She states that out of the core language skills writing is considered the
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most challenging. This is because effective writing demands a strong
grasp of vocabulary, sentence structure (grammar), and organization in a
second language [16].

Bilal, Tariq, Din, Latif and Anjum [1] expore the problems faced by
the teachers in developing English writing skills. Based on their research
findings obtained from teacher interviews, they have concluded that
syllabi must be designed in a way that they promote writing competence
of the students, and teachers should be adequately trained to be able to
develop their students’ writing skills. In addition, Bilal et al. [1] suggest
that college writing courses offer additional classes to address students’
weaknesses. These classes would focus on improving sentence structure,
grammar, and spelling.

Whether they are beginners or more advanced, students struggle to
compose clear sentences and structure them into a cohesive piece of
writing. Developing the ability to write in both formal and informal styles
is another difficulty that students face. However, writing is not an isolated
skill as it relies on a combination of other skills that help students build
their written work [3].

Ismail [8] investigated 64 university students about their perceptions
of a writing course. He found that students were aware of their needs and
the ESL writing requirements. Ismiati and Pebriantika [9] conducted a
study with university students and teachers who were giving instructions
in writing skills development with the aim to design new strategies for
students’ writing skills in which the main focus was the students’ needs
and problems in writing. More recently, with the advent and spread of use
of Artificial Intelligence (Al), the role of Al-powered chatbots in students’
writing skills development have been researched [15; 17].

Methods and methodology of the study. The study used general
scientific methods of cognition. Insights into relevant foreign academic
literature on the central topic have been provided. The descriptive method
of analysis was used, together with the application of the methods of
induction and deduction in order to complete the tasks that have been set.

Results and discussion. We agree with Kashinath and Raju who
claim that to effectively develop the writing skills of English language
learners, teachers should consider implementing new and imaginative
instructional techniques [10]. Since 2020, when the educational process
transitioned from on-campus to online format because of the outbreak
of the COVID-19 pandemic, our institution, the Ferenc Rakoczi 11
Transcarpathian Hungarian College of Higher Education in Berehove has
been implementing Google Classroom as a learning management system
(LMS). It implies that every discipline or course taught at the college
has its own Classroom where the tutors share learning materials with
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their students, assign them tasks to perform, can set deadlines by which
the tasks should be completed, as well as communicate the most vital
information related to a certain course or discipline to students.

In the first year of their study at the college, our English major students
have to do a compulsory course as the basic element of their training
program. It is the discipline of “English Writing Skills Development”.
Besides other useful training materials, two basic textbooks are applied in
the course with our first-year English major students: Successful writing.
Intermediate [4] and Developing Writing Skills [13]. While the first one
is a general textbook for learners of English, the second one has been
specifically compiled for college or university English major first-year
students.

The book is a comprehensive guide to writing, designed to enhance
a writer’s skills from foundational elements to advanced techniques. It
begins by establishing a strong writing foundation through understanding
purpose, audience, and structure. The text then progresses to explore
various writing styles, including descriptive, narrative, persuasive, and
expository writing. Practical exercises and examples are incorporated
throughout to reinforce learning. Additional sections provide essential
tools such as grammar and vocabulary resources, as well as opportunities
for self-assessment. The manual also includes a list of literature used
for further reading and reference, ensuring a well-rounded approach to
developing writing skills.

A study conducted with our students during online teaching [5] found
that a majority of participants (59%) reported that instructor feedback on
written assignments in the Google Classroom positively impacted their
writing development. Therefore, it is crucial that we provide detailed
constructive critical written feedback on student assignments via the
Google Classroom LMS, from which they can learn and improve their
skills.

Based on the academic literature [2; 7; 9; 10; 12; 14; 16] and our
own decades-long teaching experience, we have compiled a list of most
effective and useful teaching techniques that tutors can apply during
their work with first-year English major students when developing their
writing skills. They are presented in Table 1.

All these strategies have been tested during our teaching experience.
We firmly state that they can help create a dynamic learning environment
that is supportive and engaging, and will empower first-year English
majors to become confident and skilled writers, i.e. the development of
their writing skills will be fostered.

Our further preferred strategies that we apply on a daily basis include
the ones listed below:
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Table 1

Effective teaching techniques and strategies for students’ writings skills

development

No.

Name

Procedures

Manageable steps

Break down the writing process into manageable steps. Guide
students through pre-writing activities like brainstorming,
outlining, and thesis development. Provide templates and
graphic organizers for structure and organization.

Grammar and
mechanics

While creativity is important, a solid foundation in grammar,
punctuation, and sentence structure is essential. Integrate
grammar lessons with writing assignments, focusing on
common errors specific to student work.

Vocabulary
development

Expand students’ vocabulary toolbox. Introduce new words
relevant to different writing tasks and literary analysis. Encourage
students to actively incorporate these words into their writing.

Short writing tasks

Regular practice is essential. Incorporate low-stakes writing
exercises like in-class journaling prompts, short analytical
responses, or one-page reflections.

Revisions

Teach students the power of revision. Dedicate class time to
revision techniques like strengthening arguments, improving
flow, and editing for clarity. Consider peer review exercises

where students provide constructive feedback for each other.

Multimodality

Incorporate elements beyond traditional essays. Consider
multimedia presentations, blog posts, or creative writing
prompts to cater to diverse learning styles and explore
different forms of communication.

Model texts

Expose students to a variety of writing styles and
genres. Choose diverse authors and analyse different
writing techniques used in each text. This broadens their
understanding of effective writing and inspires them to
develop their own voice.

Across the
curriculum

Connect writing to other aspects of the students’ English studies.
Encourage students to analyse the writing style of literary works
and discuss how writers use language to create meaning.

Technology on!

Utilize online tools like grammar checkers and plagiarism
detection software. Encourage responsible use of these tools
to aid in the revision process and develop awareness of proper
citation practices.

10

Writing
workshops

Conduct regular writing workshops where students can
practise different types of writing, receive feedback, and
revise their work. This hands-on approach helps students
improve their writing skills through practice and guidance.

11

Peer review

Encourage peer review sessions where students exchange
drafts and provide constructive feedback to their mates. Peer
review helps students develop critical thinking skills and learn
from each other’s writing styles.

12

Personalized
feedback

Provide personalized feedback to students on their writing
assignments. Highlight strengths and areas for improvement,
and offer specific suggestions for enhancing their writing skills.

Finding
inspiration

Encourage students to write about topics they are passionate about.
It can ignite their creativity. Personal connections to the subject
matter can lead to more engaging and well-developed essays.
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— Narration (we utilize in-class writing exercises where students
compose short narratives based on prompts or pictures; we usually
encourage vivid descriptions).

— Argumentation (we encourage our students to hold debates on
controversial topics in the classroom; students can then write persuasive
essays arguing their position, analysing opposing viewpoints, and
providing strong evidence).

— Analysis (we assign readings with complex themes, guide students
through close reading activities, identifying key ideas and rhetorical
devices; we ask students to write essays that can focus on analysing the
author’s intent and the effectiveness of their writing).

— Letter types (we provide a “letter menu” with different letter types
(e.g., complaint letter, thank you note, invitation, etc.); students can
choose a type and create a letter on a specific topic).

— Juxtaposition (we present examples of the same message written in
both formal and informal styles, then help students identify differences in
vocabulary, sentence structure, and overall tone).

Instructors can incorporate these specific strategies, and make sure
that their first-year English majors’ writing skills will develop. The
combination of foundational knowledge, diverse writing exercises, and
targeted strategies will equip them to write effectively across different
forms and styles.

While knowing spelling, grammar, and structure is crucial, it is not
enough for effective writing [11]. Students need training to develop
the skills to apply their knowledge creatively during composition. This
training can involve deliberate practice in writing courses and across
different subjects in the curriculum. Without such training, students’
knowledge often remains unused when they actually have to write.

Based on our almost thirty-year-long teaching experience in higher
education, we have collected thirteen useful practical tips for first-year
English majors to develop their writing skills that we ourselves have been
using with our students. They are presented in order of importance, i.e.
we consider the first one to be the most crucial and effective to achieve
the main goal.

1. Reading actively builds analytical skills that translate directly to
writing. Taking notes and annotating helps develop a deeper understanding
of text structures and styles.

2. Seeking personalized feedback from teachers/educators can
provide valuable insights and targeted advice to improve specific writing
challenges.

3. Actively partlc1pat1ng in peer review helps the students learn from
others’ writing and receive constructive feedback on their own work.
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4. Forming a study group for sharing drafts and offering criticism
encourages collaborative learning and consistent practice.

5. Proofreading by reading aloud helps identify errors and improve
the flow and clarity of the student’s writing.

6. Daily freewriting in a journal encourages exploration of ideas,
practice of descriptive language, and experimentation with different styles.

7. Writing short timed responses perfects focus and develops the
ability to write concisely and effectively under pressure.

8. Spending a few minutes brainstorming through freewriting can
help overcome writer’s block and generate ideas for formal drafts.

9. Using a mix of sentence lengths creates engaging rhythms and
avoids monotony in the writing.

10. Actively learning and using new words enhances the students’
ability to express ideas more precisely and diversely.

11.Engaging with online quizzes and games solidifies the
understanding of grammar rules and punctuation, which are essential for
clear writing.

12.Reading fiction, poetry, or journalism exposes students to diverse
writing styles and broadens their perspective.

13.Immersing oneself in contemporary prose and poetry can inspire
and elevate one’s own writing style.

We should explain why we firmly believe that active reading and
note-taking are the most effective first steps to writing skills development
(Tip 1 above). First and foremost, active reading helps students build a
strong foundation in understanding various writing styles, structures, and
techniques. They will analyse how authors construct their arguments,
use language, and engage readers, which insights they can apply to their
own writing. In addition, through active reading, students develop critical
thinking and analytical skills. These skills are crucial for evaluating
sources, forming arguments, and organizing ideas effectively in their
writing. Active reading also exposes students to new vocabulary and varied
sentence structures, enriching their language use. This broader vocabulary
can be directly applied to their writing, making it more sophisticated and
expressive. Finally, reading extensively provides students with a wealth
of knowledge on different subjects. This knowledge can serve as content
for their writing, making their arguments more informed and persuasive.
In summary, active reading lays the groundwork for effective writing
by enhancing analytical skills, exposing students to quality writing, and
enriching their language and content knowledge.

We also intend to justify why we find personalised feedback given
by teachers or educators on students’ written work (Tip 2) so crucial,
more important than peer feedback (Tip 3) or participating in a study
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group (Tip 4). It is evident that educators have extensive knowledge and
experience in writing. They can provide expert feedback that is more
informed and nuanced compared to peers. Moreover, expert feedback
allows personalized guidance tailored to a student’s specific strengths
and weaknesses. This individualized attention can lead to more targeted
and effective improvement. College or university tutors can also clarify
assignment expectations, grading criteria, and academic standards.
Understanding these elements directly from the source can help students
better meet the requirements and improve their performance. In summary,
while peer review and writing groups foster a supportive learning
environment and provide diverse feedback, the individualized, expert
guidance available from tutors is often more crucial for addressing specific
challenges and achieving significant improvement in writing skills.

First-year English majors can develop good writing skills by
consistently practising these tips. These skills will serve them well
throughout their academic studies and beyond. It should be remembered
that writing is a continuous process of learning and improvement, so
students ought to be proud of their progress, and most importantly, enjoy
the power of expressing themselves through the written word.

Conclusions and perspectives. It is of utmost importance that by
prioritizing writing skill development in their first year, English majors
build a solid foundation for academic excellence, intellectual growth, and
future career success. Also, by focusing on developing the writing skills
of first-year English major students, educators can help them succeed
academically, professionally, and personally.
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InmoMoBHe akajgeMiuHe NHCHLMO
SIK BasKJIMBA CKJIA10Ba MiAroroBku (isosioris

Foreign language academic writing as an important component
of philology students training

Anomauin. Axademiune nuCbMo OXONIIOE PIZHOMAHIMHI HCAHPU, 610 HAYKO-
8UX pobim i ece 00 ducepmayiil i npezeHmayil Ha KoHpepenyiax. Ananiz pe3yiv-
Mamis 6npPoBaAOICEHHS AH2NIOMOBHO20 akademiuno2o nucvma 6 Ilonmagcvrkomy
HayioHanbHomy nedazociunomy yuieepcumemi imeni B. I Koponenka niomeep-
02ICYE BAANCTUBICMb BKIIOUEHHS YbO2O KYPCY 5K 0008 A3K0B020 KOMNOHEHMY 8
0C8iMHbLO-Npogheciiini npoecpamu 0isk NiO20MOBKU PiNoN02i6 Ha baKaraspcbKomy
ma mazicmepcokomy piensx. Mema nasuanohol oucyuniinu « Akademiune nuch-
MO (aHeRilicbKa M08a)», AKA GUEHAEMbCA CHIYOESHMAaMu-Qiionozamu Ha mazic-
mepcoKoMYy pi6Hi, nonseae y popmysanti 6 cnyoeHmis yMiHb i HABUYOK HANUCAH-
HSL AKAOEMIYHUX MEKCMIG PIZHUX HCAHPIS AH2TICLKOIO0 MOBOIO Uepe3 080N00IHHS
cmpamezisamu i nPUlOMaMu HANUCAHHA ece, GUGHUEHHS MOBU AKAOEMIYHO20 MeK-
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CMY, O3HAUOMJIEHHS 31 CmulemM ma J1eKCUKOK CYYaAcHO npogeciiinol KoMyHiKayii.
YV pesynomami cnocmepesicenns ma ankemyeamHs Ciyxadie Kypcy 3 aH2lOMOG-
HO20 AKA0eMIYHO20 NUCbMA OYIU GUAGLEHI MAKi nepesazit 11020 BUGUEHHS 300~
oysauamu euwyoi ocgimu: cnyoeHmu po36usaroms HAGUUKY HANUCAHHS MEKCIMIG
PI3HUX JiCAHPI6 AKA0eMiuH020 NUCbMA, AKI € KIOYO8UMU OlIs X HAGUANbHOI ma
npogheciiinol JiAIbHOCMI, NOKPAWYIOMb CE0I0 THUOMOBHY KOMYHIKAMUGH) KOM-
nemenyito, Gopmyroms OOCTOHUYLKI HAGUUKY, YMIHHA KPUMUYHO2O MUCTIEHHS,
PO36UBAIOMb KOMYHIKAMUGHI, COYiaNbHI, TI0ePChbKi, OpeaHi3ayiuni ma KpeamueHi
naguuxu. e euxogyc Kyniomypy Hayko6020 0OCHIOJNCeHHs Md NOYymms akaoe-
MiUHOI 00Opoyechocmi, HA0aryU CMyOeHmam iHCmpymeHmu OJis 6UAGIEHHS Ma
sanobieanns naaziamy. Akademiune nucbMo ma axkademiuna 0o6podecHicms €
HeBI0 EMHUMU ACNEKMAMU HAYKOBUX O0CAIONCeHb V euwyill oceimi. Brawouenns
KYpCy 3 IHUWOMOBHO20 aKa0eMiuHo20 NUCbMA 68 HABYANLHUL NIAH CHYOeHmis-
@inonocie mae axcnuse 3navents O NPOCYBAHH eMUYHUX NPAKMUK Y npogde-
CIUHIU OISIbHOCME HA HAYIOHATILHOMY Ma MINCHAPOOHOMY DIGHSIX.

Kniouoegi cnosa: inwomosne akademiune nucomo, MOGJIEHHESL KOMNEmeHyii,
dobpouecHicmy, Qinonoe, HayKoa JiAnbHICMb, OCEIMHIU KOMNOHEHN.

Summary. Academic writing covers a variety of genres, from research papers
and essays to thesis and conference presentations. The analysis of the results
of the introduction of English academic writing at Poltava V. G. Korolenko
National Pedagogical University confirms the importance of this course as a
mandatory component in the curricula for teaching Bachelor's and Master'’s
philology students. The purpose of the academic course "Academic writing
(English)", which is studied by Master’s philology students, is to develop
students' abilities and skills in writing texts of various academic genres in
English through mastering the strategies and techniques of essay writing,
studying the languages of academic texts, learning the style and vocabulary of
modern professional communication. The results of the observation and students’
surveys about English academic writing have revealed the following benefits
of studying foreign language academic writing for philology students: students
develop the skills of writing texts of various academic genres, which are the key
for their educational and professional activities, improve their foreign language
communicative competence, improve research and critical thinking abilities,
develop communication, social, leadership, organizational and creative skills.
1t fosters a research culture and a sense of academic integrity while providing
students with the tools for detecting and preventing plagiarism. Academic writing
and academic integrity are integral aspects of research in higher education. The
inclusion of academic writing as an educational component of philology students
training is important for the promotion of ethical practices in professional
activities at the national and international levels.

Key words: foreign language academic writing, language competence,
integrity, philology student, scientific activity, educational component.

Beryn. BuxnagaHHS akaZeMidHOTO MHCBMa SIK YHIBEPCHTETCHKOTO

KypCy Bifirpae BHpIMIAIBHY POJIb y TOKpAIICHHI aKaIeMiYHUX HABH-
YOK 1 3arajibHOi KOMIIETEHTHOCTI CTYIEHTIB [0, c. 94]. OcobanBO BeIHKe
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3HAYEHHS Ma€ Kypc 3 1HIIOMOBHOTO aKaJeMiYyHOTO MUChbMa AJISl MiJro-
TOBKM MaiOyTHiX (is10J0riB, OCKUIBKM BiH JONOMAra€e CTyJeHTaM po3-
BUHYTH HABUYKH IHIIOMOBHOTO ITUCBMOBOTO CITUTKYBAHHS, SIKi Ba)XJTUBI
IUTSL JOCSITHEHHS YCITiXy B MaiOyTHIN npodeciiiHii MisuTbHOCTI. 3aBIsIKU
OMY KYPCY CTYJCHTH, SIKI BUBUAIOTh 1HO3EMHI MOBH sIK (pax, MOXKYTb
MOKPAIIUTHA CBOK 3JaTHICTh €()eKTHBHO (HOPMYITFOBATH CKIAIHI ifei,
CTPYKTYpYBaTH apryMEHTH, IiIKPIIUTIOBATH TBEPKEHHS TOKa3aMH,
KPUTHYHO CTABUTHUCS JIO aKaJEMIYHOI JITeparyp, YiTKO Ta IEPEKOH-
JIUBO BUCJIOBJIIOBATH CBOT 111ei. PO3BUTOK HAaBUYOK aKaJIeMiqYHOTO MTUChMa
TaKOK MOKE MiJABUINUTH DPIiBEHb AKaJAEMIUHOi YCHIIIHOCTI CTYJCHTIB,
MOKPALIUTA HABUYKM 1HIIOMOBHOTO CIIJIKYBaHHSA Ta KPUTUYHOTO MUC-
JIEHHSI, MiATOTYBATH iX 10 HAYKOBOI NisJIbHOCTI SIK Ha HALlIOHAILHOMY, TaK
1 MDKHapOIHOMY PiBHSX.

KpiM 11poro, BKIIOUEHHS KypCy 3 aKaJIeMI4HOT0 ITMChbMa SIK OCBITHHOTO
KOMIIOHEHTY YHIBEpCHTETCHKOI MiATOTOBKH Ma€ BAKJIMBE 3HAUCHHS IS
MPOCYBaHHS €TUYHUX NPAKTUK B aKkaJleMivHuX Kojax [7, ¢. 30]. CtyneHTH
Ta HAyKOBIII MOXXYTh PO3BHHYTH T'apHI HABUUYKU JOCITIJDKCHHS, CTHIHOI
MOBEJIIHKY Ta PO3yMIiHHS POQPECIHUX CTaHIAPTIB 3a JOMOMOTOK CTpa-
TET1i CTUMYJTFOBAHHS Y€CHOCTI, 340XOYCHHS /IO HACTABHUIITBA, CITiBITPAIli
Ta MpaIeBIAMTyBaHHS,  TAKOXK (POPMYBAHHS HONITHKH CIIPHSIHHS JTiIep-
CTBY Ta ajBokarii [3, ¢. 763]. 3araigom, TOTpUMAaHHS aKkaJeMiYHUX CTaH-
JIapTiB rapaHTye, 10 CyyacHa BUINA OCBiTa MiATPUMY€E HAMBUIIUH PiBEHb
aKaJIeMiqHOI JJOCKOHAJIOCTI Ta JoOpouecHocTi [3, ¢. 762].

MeTa HAIIOTO AOCJTiIMKEHHSI — BU3HAYNTH II€PEBAryl BUBUCHHS KYPCY
IHIIOMOBHOTO aKaIEMIYHOTO ITHCHMa SIK 000B’ SI3KOBOT'O KOMITOHEHTY 3/10-
OyBayaMM BHIIOi OCBITH, SIKI BUBUAIOTh 1HO3EMHY MOBY SIK (pax, IIJISIXOM
OLIIHKH Pe3yJbTaTiB BIPOBAKEHHSI IIHOTO Kypcy B [lonTaBcrkomy Hartio-
HaJBHOMY TieJlarorivHoMy yHiBepcuteTi iMeHi B. I'. Koposenka.

MeTtonoJiorisi Ta MeToau AOCTiMKeHHAA. [[19 HOCATHEHHS MeETH
JOCII/DKEHHS Ta y3araJbHeHHS HOTO pe3ynbTaTiB Oyl BUKOPHUCTaHI TaKi
METOAM: 1) METON CHOCTepe)KCHHS 32 CTYJACHTAMHM IIiJ] 4ac HAayKOBHX
KkoH(epeHIiid, 3aXucTy KBamdikamiifHuX pooiT, 3aHATH 3 aHIJIOMOBHOTO
aKaJeMIYHOTO MUChMa, KU JIOTTIOBHIOBABCSI KOHTPOJIBHUMHU POOOTAMH,
TeCTaMH, aHaJi30M BiJIMOBi/IeH CTYJEHTIB MiJl Yac ONMUTYBaHHS; 2) aHKe-
TyBaHHS JUJIsl BHUSBIICHHS BiJHOIICHHS CTYICHTIB JO BHBYCHHS KypCY
AHTJIOMOBHOTO aKaJIEMIYHOTO MUChMA; 3) MPUHOMH KUIbKICHHUX MiIpa-
XyHKIB ISl BU3HAUEHHS PiBHS ITOKa3HUKIB €()eKTUBHOCTI BIPOBAIKECHHS
KypCy 3 aHIJIOMOBHOTO aKa/IEMIYHOTO TUChMa B YHIBEPCUTETCHKIl OCBITI;
4) TecTyBaHHS K JOMOMDKHHMIA METOJ JJIsl KOHTPOJIIO PiBHSA cPopmoBa-
HOCTI MOBJICHHEBUX HABHYOK i BMiHb CTYICHTIB; 5) METOIM y3arab-
HEHHS Ta aHalli3y OTPUMAHUX PE3YJbTaTiB U (GOPMYITIOBAHHS BHCHOB-
KiB JOCJIPKEHHS.
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Buxiiax 0CHOBHOTO MaTepiajay A0CTiIxKeHHs. AKaJeMidHEe TTHCHMO
OXOILTIOE PI3HOMAHITHI JKaHPH, BiJl HAYKOBHX POOIT 1 ece 10 aucepra-
il 1 mpe3eHTalii Ha KoH}epeHIisx. Foro eBomromis NeperIiTacThes 3
PO3BUTKOM AUCIHMILTIHAPHUX HOPM, METOJIOJOTIN 1 CTUTICTUYHUX YMOB-
Hocrel [10]. EdextuBHe akajgemidHe MUCbMO HE JIMIIE Mepeiac inel, ane
W OTPUMYETHCS TaKMX HAyKOBUX CTAHIApTIB, SIK YITKICTb, SICHICTH Ta
00’ eKTHUBHICTH [8].

3 2021 poky B [lonTaBchbKOMYy HaI[lOHATBHOMY IEIaroriyHOMY YHi-
Bepcureti iMeHi B. I. Koponenka BmpoBajpkyeTbess Kype «Bcerym mo
AHTIIOMOBHOTO aKaJIeMIYHOTO IMHChMa» Ha OaKaJlaBpChKOMY piBHI Ta
«AKaJieMiYHEe TUChMO (QHIIIHIChKa MOBA)» Ha MariCTepchbKOMY piBHI
SIK 00O0B’SI3KOB1 OCBiTHI KOMIIOHEHTH ITiITOTOBKH CTYJCHTIB, SIKi BHBYAa-
I0Th 1HO3eMHY MOBY $IK (ax. L]i HaBuanbHi Kypcu Oyiu po3pobieHi
TPYIIOIO BUKJIAJAUiB Y MEXKax MpoekTy €Bporneiicbkoro Coro3y Erasmus+
610427-EE-2019-EPPKA2-CBHE-JP «Foreign Language Teacher
Training Capacity Development as a Way to Ukraine’s Multilingual
Education and European Integration» (MultiEd).

Po3smisineMo 0cobauBOCTI Kypey «AkanemiuHe MUChMO (aHIIicbka
MOBa)» JUJIsl MaricTepchbKoi NporpaMu CTYJEHTIB, Ki HABYAIOThCS 3a CIie-
miagpHicTio 035 dinosoris 31 cnenianmizaniero 035.041 dinonoris (I'ep-
MaHCHKiI MOBH Ta JiTepaTypH (TIepeKiial BKIIOYHO), IepIla — aHIITiiChbKa)
ta 014 Cepenns ocsita 3i cremiamzamieto 014.021 Anniilickka MoBa i
JiTeparypa.

Mera HaBYaIbHOT TUCITUITTIHY «AKaJIeMi9HE TUCHMO (QHIITIHChKA MOBA))
nonsrae y GopMyBaHHI B CTYJCHTIB YMiHb | HABUIOK HAITUCAHH TEKCTIB Pi3-
HUX aKaJIeMIYHUX JKaHPiB aHMIIHCHKOI0 MOBOKO 4Yepe3 OBOJIOJIHHS CTpare-
TiIMU 1 TpUiiOMaMy HAITUCAHHS €Ce, BUBUCHHSI MOBH aKaJIEMIUHOTO TEKCTY,
03HAMOMJIEHHS 31 CTUJIEM Ta JIEKCUKOIO Cy4acHOI IpogeciiiHoi KoMyHIKallii.

[IpoTsiroM BUB4YEHHS Kypcy «AKageMiyHe MUCbMO (aHINIIHChKa MOBA)»
CTYACHTH-MAariCTPaHTH 3aCBOIOIOTh TEMH, ITOB’s13aHi 3 KOHIICTIIIIEIO aKa-
JIEMIYHOTO MHUChMa, MOJACTSIMH Ta KPUTEPISIMH OLIHKH MPEIMETHO-0Pi-
€HTOBAHOTO NMHUCHMa (ece), OCOOMUBOCTSIMA MOBU Ta CTPYKTYpH akaje-
MIYHOTO TEKCTy, aKaJeMIYHOK TPaMOTHICTIO, NMpPaBHJIAMH HAITUCAHHS
AHTJIOMOBHOT'O aKaJIEMIYHOTO TEKCTY B CHCTEMI B3aEMOIIi MK YMTA4YEM 1
aBropoM. Kpim 115010, 3100yBavi BUIOT OCBITH 3HAHOMIISATECS 3 TIPUHO-
MaMH poOOTH 3 TEKCTOBOIO iH(OpMAIli€ro (CTAaTTs, JOKYMEHT, KHUTA) Ta
i1 ckI1aI0BUMH (3ar0JIOBOK, 3MICT, aHOTAILis), MOACIISIMHU BUCTYITY ITiJ] 4ac
npe3eHTallii, KOMyHIKaTHBHUMHU CTpaTerisiMH, CIIOCO0aMU JOTPUMAHHS
aKaJieMiqHOl JOOPOYECHOCTI.

3a pesynprataMd TPUPIYHOTO BIPOBADKEHHS Kypcy «AKaaeMidHe
MUCHMO (AHTITIMChKAa MOBa)» OyJI0 BUSIBICHO TaKi MO3UTHBHI MOMEHTH B
HaBYaJIbHIM, HAYKOBIH Ta poQeciitHii TisSUTBHOCTI CTYICHTIB-(1IONIOTIB:
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— 30UIBIIMIIACH BIEBHEHICTh CTYJCHTIB LIIO/10 3AaTHOCTI 10 HAYKOBOL
JISUTBHOCTI, Y Pe3yabTaTi 4oro 3pocia KidbKiCTh HAyKOBHX IyOmikariiit
CTYIEHTiB-MaricTpis;

— 3pocia KUTBKICTh CTYICHTIB, sIKi IPE3CHTYBAIH PE3YABTaTH BIACHUX
JIOCJTI/KEHb Ha HAYKOBUX KOH(MEPEHIIISIX, KPYIIIH CTOJIaX, ceMiHapax;

— TP HaNWCaHHI KBaTipiKaitHUX poOIT OUIBIICTh MaricTpaHTiB
MPOJIEMOHCTPYBAIM BMIHHS OIIIHIOBATH Ta KPUTHYHO aHAII3yBaTH TPO-
(eciiini ipoOIeMu, MPOITOHYBATH NUISXH iX BUPINICHHS 3 BUKOPUCTAH-
HSIM HOBHX ITiAXOJIIB T TPOTHO3YBaHHS;

— TOKpAIIHIach SIKICTh KBaJiikaitHux pooiT 3a paxyHOK yMlHHH
CTYACHTIB 30upaTu Ta CHCTEMATH3YBaATH (baxTHIHNI MaTep1aJ1 3aiiicHIO-
BaTH HAyKOBHH aHaNi3 MOBHOTO Ta mTepaTypHoro Marepiainy, 1HTepnpe—
TYBaTH Ta CTPYKTYpyBaTu HOro Ha OCHOBI BIATOBIAHUX METOJOJIOTTUHUX
3acajl, OpPMYJIIOBATH y3arajJbHEHHS Ha OCHOBI CaMOCTiIHHO 00poOIeHuX
JIaHUX, 1110 TPU3BEIIO 10 3MEHIIEHHS MMOKAa3HUKIB TUIariaTy B KBamidika-
HIHHUX POOOTAaX MariCTPaHTIB;

— 3m00yBaui BUIOI OCBITH HABYWIIKCS IJIAaHYBaTH, OPraHi30ByBaTH,
TIPOBOIUTH Ta MPE3CHTYBATH BIACHI JOCIIKSHHS Ta MPOEKTH B rarysi
(binoorii.

Hami BHCHOBKHM IIOI0 Ba)KJIMBOCTI BHBUCHHS KyPCy aHTIIOMOBHOTO
aKaJeMivHOTO THChMa (PITOIOTAMH TaKOX OyIIM MiATBEPIKCHI Pe3yiib-
TaraMu aHkeTyBaHHS 30 3700yBauiB BHINOI OCBITH, SKi BHBYAIH LEi
KypC 3 HOCI€M aHTMINHCHKOI MOBH — aMEPHKAHCHKUM MPOGECOPOM, THCh-
MEHHHUKOM Ta JiTepaTyposHaBiieM [peropi Pasep-Jlamnmanom (CILIA)
3a mporpamoro JlepkaBHoro nenapramenty CHIA (English Language
Fellow Program)». 3 metoro BusiBeHHsI €(peKTUBHOCTI LIOTO KypCY CIIy-
xadaM OyI10 3aIpoIIOHOBAHO aHKETY 3 JIeB’sITH 3amuTanb. [Ipoananizyemo
pe3yJIbTaTH BIANOBIICH CTYIECHTIB HA JCSKI 3 [IUX 3alIUTaHb.

PecrnioneHTH TiKpECTIITH 3HAYHI TIEpeBard BUBUCHHS KypCY aHTIIO-
MOBHOTO aKaJIEMIYHOTO MHUChMa JIIsl TPOQECIHHOTO Ta OCOOMCTICHOTO
po3Butky. Bci crymentn (100%) migkpeciawiam BasKIHMBICTh BUBUCHHS
KypCy aHIJIOMOBHOTO aKa/IeMi9HOTO NMHChbMa 3 HOCIEM aHIIIiICbKOi MOBH,
IO CTIPHSAJIO PO3BUTKY iX aHIIIOMOBHOI KOMIICTEHIII] uepe3 popMyBaHHS
HaBHYOK aHITIOMOBHOTO aKaJIeMiYHOTO MHMChMa Ta 3aCBOEHHS TEOPETHU-
HOTrO Marepiany.

Jpyroto nepeBaroro BUBYEHHS aHITIOMOBHOTO aKaJIeMiYHOTO MUChbMa
OyJ10 IiABUILEHHS PiBHS BIEBHEHOCTI CTYAEHTIB Y BUBYEHH] aHIIIIHCHKOT
MoBH (73,7%). IHII acmekTH, Taki SK MOKPAMICHHS JIEKCUKO-TpaMaTHy-
HOi KOMIETEHIIIi 3 aHTTiHChKOI MOBH (67,4%), 3aCBOEHHST 0COOIMBOCTEH
HayKOBOI aHTIiHChKOI MOBH (72,1%), TIOKpaIIeHHs 3AaTHOCTI CTYACHTIB
BECTH pO3MOBY (46,8%), mogomanuss MOBHOTO Oap’epy B Iporieci HaB-
ganHs (56,8%), Takok Oyny BiI3HAUCHI PECIIOHCHTAMH.
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Cepelnl BaXJIMBUX ACIEKTIB SKOCTI BUKJIAJaHHA KYypPCY aHTJIOMOBHOTO
aKaJeMIYHOTO MUChbMa CTYACHTH BIAMITHIIM YITKICTh MOJaHHA iHpoOpMa-
1ii, 11 aKTyaJIbHICTh, OTPUMAHHS 3HAHb Ta HABHYOK, HEOOX1OHMX JJI Mali-
OyTHBOI npoq)ecu/n{m IISUTBHOCTI, PO3IIUPEHHS Kpyro3opy. CryneHtu
BKa3aJjHd, IIO IMiJ 9aCc BUBUCHHS IIHOTO KypCy BOHH Ii3HAJHCA, SIK Ipa-
BIJIBHO HAITMCATH €ce, sIKi OyBalOTh THIH €ce, Pi3Hi MiAXOIU 10 HaIld-
CaHHJ ece, SIK BUKOPHCTOBYBaTH 1T iHCTpyMEHTH TSI HAITMCAHHS ece.

BinmoBiii Ha 3arUTaHHS MO0 MOXKIIMBOTO 3aCTOCYBaHHS iH(OpMaIiii,
OTPUMAHOI MiJ] Yac MPOXO/PKEHHS KypCy aHIJIOMOBHOTO aKaJeMidHOTO
MUChMa, PO3MOIUIAINCS TaKuM YHMHOM: 94,2% CTyJeHTIB OyJyTh BHUKO-
PHUCTOBYBaTH OTPUMaHi 3HAHHS B MOJAJNBIIOMY HaBYaHHI, 110 CBiIYUTH
Ipo Te, IO el Kypc TapMOHIMHO MOB’sI3aHUH 3 IHIIMMU HaBYaJIbHUMHU
KypcaMu cTyneHTiB. CTyIeHTH, Kl TOEAHYIOTh pOOOTY Ta HaBYaHHS, BKa-
3aJli Ha Te, 1110 Kypc aHIJIOMOBHOI'O aKaJeMI4HOr0 MMCbMa J0IoMarae im
y po0oTi BUUTENSI aHIIIiiICbKOi MOBH Ta mepeknanada (82,1%). bramsbko
90% BUKOPUCTOBYBaTHMYTH OTPHMaHI 3HAHHS B HAYKOBil pOOOTI — mpH
HaNMCaHHI cTaTel, KypcoBoi Ta KBamidikamiiHoi pooiT.

BinmoBimaroun Ha 3amMTaHHS PO KOMIIETESHINIT, SIKi CTYIEHTH OTpH-
MaJH B TPOIECI 3aCBOEHHS Kypcy 3 aHINIOMOBHOTO aKaJeMidHOTO
MUChMa, CTYJCHTH BKa3aJH Ha MOKPAIICHHS PiBHS MOBJICHHEBOI KOMIIE-
TeHIii (HABUYOK MUCHbMa, TOBOPIHHS Ta YUTAHHS), YMIHHS KPUTUYHOTO
MUCJICHHS, TU(PPOBUX Ta aHATITUYHMX HABUYOK, YMIHHS MPAIIOBATH B
KOMaH/Ii.

3rigHo 3 onwmrtyBaHHSIM, 100% CTYIEeHTIB TOPEKOMEHYIOTh KypC
QHITIOMOBHOTO aKaJIEMIYHOTO MUChMa CBOIM OIHOIITKAM, IO BKa3ye Ha
Ba)KJIMBICTh BKIIIOYEHHS I[LOTO KypCY JO HABUAIBHOTO IUIAHY CTYICH-
TiB-(1JI0JIOTIB.

3a miicyMKaMH OITUTYBAaHHS CTYJCHTIB IIOA0 BUBUCHHS KypCY aHTIIO-
MOBHOTO aKaJIEeMIYHOTO TIMCbMa 3 aMEpPHKaHCHKHM IpodecopoM Ta
pe3yibpTaraMy BUBUEHHSI KypCiB « BCTyIn 10 aHTIIOMOBHOTO aKaIeMiqYHOTO
MMChMay Ta «AKaJleMi4He MMChMO (aHTITIHChKa MOBA)» CTYJCHTaMH Oaka-
JIABPCHKUX Ta MariCTEpChKUX MPOrpaM, siki BUBYAIOTh aHIVIIHCBKY MOBY
sK (ax, MOYKHa BUJIUIMTH MEPEeBard OTO KypCy IJsl YHIBEPCUTETCHKOL
OCBITH.

[To-mepire, aHIIIOMOBHE akaJeMiyHe MUChMO BiIIrpa€ BUPILIAIBHY
POJb y TIOKpAIlEHH] 1HIIOMOBHOT KOMYHIKATHBHOT KOMITETEHIIIT CTY/ICH-
TiB-(1710JI0TiB. BUKOHYIOUM CTPYKTYpOBaHI MUCHMOBI BIIPABH, CTYICHTH
HABYAIOThCS YITKO Ta JIAKOHIYHO (opMyiTroBaTH cBoi aymku. Ilei mporec
nependadae JIOTIYHE BIOPSAKYBAaHHS 1]1el, BUKOPUCTAHHS BiJOBITHOT
TEPMIHOJIOTIT Ta BUPOOJCHHS 3B’SI3HUX apryMeHTiB. EQexTuBHE cIiji-
KyBaHHsSI HE OOMEXKYETHCS JIMIIE MUCHMOM; II€ TIONIMPIOEThCS HAa YCHE
CTIJIKYBaHHS, MPE3EHTAllil Ta CIiNbHI NpoekTH. HaBmuku, BinTOUCHI 3a
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JIOTIOMOTOI0 aKaJIeMiYHOTO THCbMa, MOXHA TEPEHECTH B Pi3HI KOHTEK-
CTH, 1110 IO3BOJISIE CTYACHTaM MEPEKOHIMBO Ta BIIEBHEHO BUKJIAaTH CBOI
1711 iH03eMHOI0 MOBOIO. LI po3iMpeHa KOMyHIKaTUBHA 34aTHICTD € BaXK-
JIUBOKO JIJISL YCITiXy B HABYAHHI Ta CIIPHsIE KpaIlii Mi>KOCOOUCTICHIH B3a-
€MOJIIT CTYJICHTIB.

[o-mpyre, mix 9ac MPOXOIKEHHS KypCy aHIIIOMOBHOTO aKaJeMiqHOTO
MMChbMa CTYICHTH OTPUMYIOTh HABUYKH €(EKTHBHOI OopraHizalii gocii-
JDKCHHS, 10 TO3BOJISIE IM CHCTEMaTHYHO CTPYKTYPYBaTH CBOi BUCHOBKH.
BoHu HaBUAIOTHCSI CTBOPIOBATH KOMILJICKCHI TUIAHH JOCHIKCHHS, BUKO-
PHCTOBYBaTH iHCTPYMEHTH KEPYBAaHHS LUTYBAHHSIM 1 BECTH JCTANbHI
Hotatku. Lli mpuilomMu momomararoTh JIOTIYHO Ta 3B’S3HO KOMITUTIOBATH
iH(OpMallit0, 3pO3yMIIO MPEACTABIATH CBOi apryMeHTH. YiTKuid apry-
MEHT TrapaHTye, 110 YUTa4 MOXKE CIIiTyBaTH JIiHIl MipKyBaHb aBTOpa, 3aB-
ISIKY 3B’SI3HOMY # mepekoHmBoMy Tekety. 11106 chopmymoBary wiTkuit
apryMEHT, CTYACHTH IIOBUHHI IT0YaTH 3 BU3HAYCHHS CBOET TE3H Ta MiAKPi-
IJICHHS 11 JToOpe MmiIiOpaHuMH JTOKa3aMHU.

[To-TpeTe, BUKOPUCTAHHS aKaJAeMIuyHUX 0a3 JaHUX IMOKPAILY€ JOCIiI-
HUIIbKI HABUYKH CTYACHTIB. CTyIEHTH BUATHCS OPIEHTYBATUCS B TaKHX
0azax manux, sk JSTOR, PubMed i Google Scholar, mo6 3naxogutn
peLeH30BaHi CTaTTi, )KypHAIM Ta iHII HayKoBi pecypcu. Lli 6a3m manux
HEOOXi/IHI JUIs TOCTYIY JI0 BUCOKOSIKICHOI iH(opMallii, sika € 0CHOBOIO
Oynb-sikoi HaykoBoi podotu [1]. KopucTyrouncsk nepepaxoBaHUMHU BHIIE
miaropMaMu, CTYIEHTH MOXYTh €(EKTHBHO MigOUpaTH BiANOBIIHY
JiTepaTypy 3 HaIiilHUX Ta aBTOPUTECTHHUX JHKEPEL.

[o-ueTBepTe, OIIHKA HKEPENT Ha IPEIMET TOCTOBIPHOCTI € IIIe OHUM
Ba)XJIMBHM 3aBIAaHHIM KypCy aKaJIeMidHOTO MUChbMa, OCKUIBKH Iie Oe3-
MMOCEPEHbO BIUIMBAE HA IUIICHICTH JociipkeHHs. CTylIeHTIB Hapya-
FOTh KPUTUYHO OIIIHIOBATH JIITEPATYPHI JPKepesa, BPaXOBYIOUH aBTOpa,
peryTario BUIaHHS Ta HasBHICT perieH3yBaHHs. Hanpukman, mKeperno,
HalvcaHe BU3HAHUM €KCIIEPTOM Y I Taiy3i Ta ormyOJikoBaHe B aBTOPH-
TETHOMY BHJIaHHI, BBOKAETHCS O1IbII HAAIMHUM, HI)K aHOHIMHA CTaTTs Ha
HeakaJeMiuHOMYy BeO-caiiTi. lle He nmine mokpamrye sIKiCTh BUKOHAHHS
3aBJaHb, ane i GopMye mouyTTs akagemMiuHoi JOOPOYECHOCTI, OCKIIBKH
CTYJEHTH YHUKAIOTh HEJJOCTOBIPHOI UM yrnepemkeHol inpopmarii [2].

[To-n’siTe, CTYACHTH MOXYTh BUKOPHCTATH 3HAHHS, OTPHMaHI Iif] yac
BHBUCHHS KYPCY aHIJIOMOBHOTO aKaJeMIYHOTO ITUCHMA, SIK TSl HAaBYaHHS,
TakK 1 B IpoQeciifHil AiSUTbHOCTI.

[o-mocre, mig 9ac 3aHATH 3 aHIIOMOBHOTO aKaJIEMIYHOTO IHChMa
3100yBadi OCBITH MOXKYTh OyTH 3a]lisHI B HAITUCAHHS I'PYIIOBHUX IPOEKTIB
3 9iTKO BH3HAUCHWMH 3aBIAHHAMHU. KOXXEH WIeH MPOEKTHOI TPyIH Mae
PO3YyMITH CBOT KOHKPETHI 000B’3KH (JIOCIIDKCHHS, HAITUCAHHS, peary-
BaHHS 4M Mpe3eHTallis). Hampukiiaa, onuH CTYJICHT MOXKe B3ATH Ha cebe
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POJb KOOPAMHATOpa, 3a0e3Meuyoul NOTPUMaHHS TEPMiHIB 1 PiBHOMIp-
HUI PO3MOALT 3aBJaHb MK WICHAMH rpynu. IHImMH — MOXKe 30cepe/u-
THCSI Ha TIONIYKY HAIHHUX MOCWIAHb Ta IHTErpalii iX y poOoTy, TaKuM
YHHOM Hl,ZlTpI/IMyIO‘II/I aKazeMiuHy noOpodecHICTh. Po3monin 060B’s3KiB
HE JIMIIE MiHIMI3ye IUTyTaHWHY, ajleé i BUKOPUCTOBYE CHJIbHI CTOPOHHU
KO)KHOTO CTYy/IEHTA, 3HAYHO CHPHUSIOUM SKOCTI KiHIIEBOTO pE3yNbTaTy.
EdextrBHa cmiBmparsi B rpylnoOBHX MPOEKTaX BHMAarae CTPaTerigHOIO
IJTaHYBaHHS Ta TOCITiIOBHOTO crinkyBaHHs. Lle crpusie GopmyBaHHIO
B 37100yBayiB BHIOi OCBITH KOMYHIKATUBHHUX Ta JIJIEPCHKUX HAaBUYOK,
YMIHHSI K€pyBaTH 4acoM Ta MpaIfoBaTH B koMaHi. CHiNbHI MUCHMOBI
MPOEKTH Ta MYJIBTHUMOJIANbHI 3aBIaHHS CHPHUSIOTH 3aJyYCHHIO JI0 TPO-
€KTy BCIX YYaCHHUKIB, CTUMYIIOIOTh 1X TBOpUi 3A10HOCTI Ta CTBOPIOIOTH
e(heKkTUBHE cepeloBHILA JUIs CIiBIIpari [5].

OpHak, MpH BOPOBADKEHHI Kypcy 3 IHIIOMOBHOIO aKaJeMi4HOTro
MUCHMA CITiJ TIaM’sITaTH MPO AesKi TpyaHomli. Jo HUX HaleKUTh MPo-
O1eMa OBOJIOMIHHS NUCHUIUTIHAPHIMHU OCOONHMBOCTSIMH, CHHTE3yBaHHS
ckianHol iHpopMaIlii Ta PO3BUTOK HABUYOK KPUTUIHOTO MHUCIICHHS [9].
Kpim Toro, 3HaHHS MOBH Ta KYJIBTYPHI BIZIMIHHOCTI MOKYTh BIUIMHYTH Ha
PIBEHD SIKOCTI MUCHMa Cepel CTYACHTIB pi3HUX rpym [4]. 3abesneueHHs
aKaJeMivyHOi JOOpOYECHOCTI BHUMAara€ akTHBHUX 3aXOJiB JUIS 3arodi-
TaHHS IUIariaTy Ta JOTPUMAaHHS eTUYHUX cTaHAapTiB. HaBuanbHi 3akmanu
BUKOPUCTOBYIOTh TaKi CTPATErii, K KOJEKCU YeCTi, IporpamHe 3adesmne-
YCHHS JJIs1 BUSIBIICHHS [U1AriaTy Ta OCBITHI 3aXOH TS CIIPUSHHS €TUYHIN
noBefiHLi. IIpore KynpTypHi BiIMIHHOCTI Ta pi3HE YABJIEHHS MPO aKa-
JIEeMiYHy JOOPOYECHICTh CTBOPIOIOTH ITOCTIHHI MPOOIEMH i 9ac BUKO-
HaHHJ 3aBJIaHb Ta JIOCATHEHHS noctasnenoi metu [11, c. 40].

BucnoBku 3 gociaimkenHs. BrpoBamkeHHS Kypcy iHIIOMOBHOTO
aKaJIeMIYHOTO THChMa SK OOOB’S3KOBOTO OCBITHBOI'O KOMITOHEHTY B
OCBITHBO-TIpO(eCiifHI IporpaMu AJisl MATOTOBKH (LIONIOTIB 3a0e3mneuye
(hopMyBaHHS B CTY/ICHTIB YMiHb 1 HABUUOK HAITMCAHHS aKaJIEMIYHHUX TEK-
CTiB Pi3HUX KaHPIB, SIKi € KIIOYOBUMH IS iX HABYAIBHOI Ta Mpodeciinoi
IUSIIBHOCTI.

EdexTuBHa iHTerpanis Kypcy iHIIOMOBHOTO aKaJEeMi4HOTO MUCHMa 3
IHITUMH HABYATbHUMH JUCIHMIUTIHAME MariCTepChKUX Ta OaKalaBpChKUX
OCBITHIX MPOrpaM MOKPALIY€e IHIIOMOBHY KOMYHIKATUBHY KOMIIETEHLIIIO
CTYJICHTIB, PO3BUBAE iX JOCIITHUIILKI HABUUKH, POPMY€E YMIHHSI KPUTHY-
HOTO MHCJICHHS, BUXOBY€ KyJIBTypy HAyKOBOTO MOCTIHKECHHS Ta TOTYTTS
aKaJeMivHOi T0OPOYECHOCTI, CTBOPIOE MPOAYKTUBHE Ta e(hDEKTUBHE cepe-
JIOBHIIA JUTSI CITIBITPAIli, PO3BUBAIOYM KOMYHIKATHBHI, COIIabHI, Jiaep-
CBbKi, OpraHi3alliiiHi Ta KpeaTWBHI HaBWUYKH 3700yBadyiB BHUIIOI OCBITH.
3aranom, Bce Iie TiJBHINYE PiBEHb aKaJeMiYyHOi JTOOPOYECHOCTI, Haaa-
I04M CTYJICHTaM 1HCTPYMEHTH JIJIsl BUSIBJIICHHS Ta 3aro0iraHHs Iuiariary.
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AxazieMiuHe TMCHMO Ta aKaJeMiuHa JOOPOUYECHICTh € HEBiJ €EMHUMHU
aCTIeKTaMU HAayKOBHMX JOCIIKEHb y BHILIA OCBIiTi, fKi PO3LIMPIOIOTH
MOXITUBOCTI CTYJCHTIB LIS TOCSTHEHHS YCITXy B HayKoBill cepi. Buxo-
BaHHS KYJIBTYPH aKaJEeMIYHOTO IHChMa Ta MOOPOYECHOCTI B YHiIBEpCHU-
TETCHKAX YMOBaX MPHHOCHUTH KOPHUCTH CTYACHTaM, BUKJIaaqaM Ta akajie-
MIYHI¥ CIITBHOTI B LIJIOMY.

[lepcriekTnBamMu MONANBIIUX JOCTIKCHh € BUBYCHHS JOIUIBHOCTI
BIIPOBA/KEHHS 1HIIOMOBHOTO aKaJIeMIYHOTO TIHChMa JUIS CTYACHTIB
IHIIUX CIIeIaTbHOCTEH, SKi He BUBYAIOTh IHO3EMHY MOBY SK (hax, mpoTe
NoTpeOyI0Th HABUYOK iHIIOMOBHOTO MHCHMa, 00 YMITH Opi€HTYBATHCS
B 1HIIIOMOBHUX JDKEpesiaXx Ta BUXOIUTH Ha MIXHAPOIHWUN PiBEHB 31 CBO-
iMu npogeciiiHuME OCATHEHHIMU.
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IHTepTEKCTYATbHICTH NPAKTHYHOTO AHIJIOMOBHOT'O TUCKYPCY:
HOro CyTHICTH TA OCHOBHI MPUHIUITH

Intertextuality of practical English discourse:
its specificity and basic principles

Anomauis. [Ipononosare 0ocniodcents 6a3yemvpcs Ha meopii inmepmexcniy
FOnii’ Kpicmesoi ma memooi inmepmeKkcmyanibHo2o ananizy i cqokycosame Ha
KOMNOHEHMAX [HMepPmMeKCmyaibHOCMI NPAKMUYH020, OQIiYitiHo-0i106020 ma
axkademiuHo2o MoGueHHA. Y ybomy noaseae Hou3na poobomu, OCKilbKu npoone-
MAMUKa iHMepmeKCmyaibHOCMI, WUPOKO 8UCBIMIIEHA Y YapuHax ginocoii, ni-
mepamypu, media, HedoCmamubo NPOAHALI308AHA Y NPAKMUYHOMY AHTOMOGHO-
MY OUCKYPCI, 6KpAll 8aXCIUBOMY OISl MOBYS, WO BUBHAC THO3EMHY MO8Y. 3HAUHA
yeaza npuoiieHa mexHiyi ma npakmuyHoOMY IHCIMPYMEHMAapilo iHmepmeKcmy-
AbHO20 NOBIOOMIEHHS, PAMAMUYHUM MA LEKCUYHUM 3AC0OAM 11020 KOMNOHY-
6anms. Buoxpemneno mpu OCHOGHI mMunu iHmMepmexcmyanibHo2o0 nosiooM1eHH s
v Qokyci epadayii 3 HapocmaHHAM Oian02iuHOI OUHAMIKU IHmMepmexcmis. JJo
nepuiozo, HAUNPOCMiuo20 MUNY HANEHCaAmsb NOGIOOMIEHHS, V AKOMY 20]0C A6-
mopa i QOCHIBHO GIOMBOPEHI UYICI COBA NOZUYIOHYIOMbCIL NAPANENbHO Oe3 Gu-
PpasHoi dianoziunoi e3aemooii. /[pyeuti mun nepedbavae asmopcoKy iHmepnpe-
mayiio xapakmepy, HACMPoOEc6o2o Gony i 3aeanom mekcmy nooiil ma oo6cmagun,
SAKI CIanu 0Jicepesom Uydicux Cie, wo pempancuiiormscs. Y mpemvomy muni
NOBIOOMAEHHS. OUHAMIKA 83AEMOOIL MIdC THMEPMEKCMAMU MAKCUMATbHO NOCU-
JleHa, OCKiIbKU OKPIM a8mopCcuKoi inmepnpemayii i no3uyiony8aHus 4ylcux ciie
€ MOJCIUBOCHIT OISl AKYEHMYBAHHS PeaKkyill, HACTIOKIE ma OYIHOK YyJicoi MOBu.
Y emammi 3 nozuyitl inmepmexcmyanbHOCMi 0emaibHO NPOAHANIZ08AHO 2PAMA-
muyHutl incmpymenmapin — Reported Speech, reporting verbs, key nouns, key
adjectives — HeoOXIOHULL OJIsL MOBYSL, WO BUBYAE AH2TILICHKY MOBY I BUKOPUCOBYE
iHmepmexcmyanvHi nogi0OMAEHHA Ol Kpawoeo Gi0MEOPEeHHs CMUCTOEMOMUB-
HO20 nomenyiay iHozemHoi mosu. IIpunyun oonomomenmuoi uacogoi inmezpayii
iHmepmeKkcmis, SAKUI NPOAHANIZ308AHO Y CIAMMI, 00380JI€ MOBYIO 3ICMAGISINU Y
hokryci mym-i-menep uyci cr06a 3 MUHYL020 i3 (hakmamu, NOUYIAMU, pearismu
menepiuHb020 ma iXHiMU npoexyisiMu Ha Matloymue. J[oCiioHceHa Mo*CIusicno
NOEOHAHHS He MITbKU OOHOPIOHUX, A U NPOMULEHCHUX, HE3ICIAGHUX, NOLeMIY-
HUX MOYOK 30pY 30 NPUHYUNAMU ATI02I3MY MA HENHIIHOCMI 3HAYHO PO3ULUPIOE
@ynryionanvHicme iHmepmexcnyanbHo20 NOGIOOMIEHH S 0N NPAKMUUHO20 MOG-
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aeHus. Taxkuil mun iHmMepmexcmyanbHo20 NOGIOOMAEHHS € 8IONOBIOHUKOM I 6U-
DPA3HUKOM NIIOPATICMUYHO20 TUNY MUCLEHHS. MOGYSL, CEIMOSTAOHUX NPUHYUNIE
0eMOKpAmuyHoOCni, GIOKpUMocmi, c60000U CI0B8A MA HE3AAHLANCOBAHOCIII.

Knwuosi cnosa: inmepmexcmyanvuicme, iHmepmexcm, oianoe, OUCKYPC,
uydica Mo6a, NAIOPANisM.

Summary. The research is based on Julia Kristeva's theory of intertext
and the method of intertextual analysis. The focus is on the components
of intertextuality in everyday speech, business and academic language.
Intertextuality is widely explored in philosophy, literature, art and media, but
less so in practical English discourse, which is important for ESL students. This
approach explains the novelty of the research dedicated to the technique and
practical tools of intertextual communication, its grammar and lexical means.
Three main types of intertextual messages with gradual dynamics of intertexts
are analyzed. The first, elementary type of message presents the author's voice
and quoted words parallel to each other without obvious dialogic interaction.
The second type involves personal interpretation of the emotional background
and the entire text of the events and conditions that gave rise to the quoted words.
In the third type of intertextual message we see increased dynamics of intertexts
due to the combination of the author s interpretation of the reported speech with
reactions, conclusions, and evaluations of the quoted words. This article, from
the intertextuality perspective, broadly analyzes the actual instrumental part of
grammar — Reported Speech, reporting verbs, key nouns and key adjectives —
that we need for learning ESL and using intertextual messages. It contributes the
student s ability to represent emotional and intellectual power of language. The
principle of the simultaneous synchronization of various chronological intertexts
is shown in specific interaction between reported speech as a fact of the past,
current facts and positions of the present and their projections for the future.
Different chronological parts of intertextual message exist at the same moment
in time, here and now. The possibility of combining not only homogeneous but
also opposing, incomparable, polemical points of view due to the principles of
alogism and nonlinearity proves the convenience and functionality of intertextual
message for practical discourse. This type of intertextual message corresponds
to the pluralism worldview of the speaker, his democratic principles of openness,
freedom of speech, non-engagement and fairness.

Key words: intertextuality, intertext, dialogue, discourse, reported speech,
pluralism.

Beryn. 3Haunmii 0OCST HampalfoBaHb y Taly3i METOIWKH, METO-
JIOJIOT11 Ta MPAaKTUKH BUKJIAJAHHS 1HO3EMHOT MOBH y HAlll 4yac CIpHUsB
MPUMIBUANICHOMY 1 IIHOIIOMY 3aCBOEHHIO MOBIIEM HEOOXiTHOTO CIIeK-
TPy 3HaHb, YMiHb Ta HABUYOK, IO JO3BOJISIIOTH BUILHO KOMYHIKYBaTu
y npOCTopi 1HO3eMHOT MOBH, III0 BUBYAETHCA 1, TAKUM YHHOM, ycnimHo
pealizoByBaTH, HacaMIIepes, HpaKTI/I‘{Hl i iHGopMaTHBHO-IIEHHOTO
B38,€M006M1Hy, TOYHOTO PO3YMIiHHS, TIYMadyeHHs Ta peTpchnﬂuu MOB-
HUX 3MicTiB. He3Bakatounm Ha MOCTYITHICTB, 3pyUYHICTH i (DYHKIIIOHAIIB-
HICTh HABYAIBHUX TT1IXO/1iB OBOJIOJIIHHS 0a30BHUM CETMEHTOM I'PAMAaTHKH,
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JIEKCUKH, CTHJIICTUKH, MpoOieMa TIUOO0KOT CBITOMIAIHOI iHTerpamii
MOBIIS SIK 13 CUCTEMOIO 1HO3€MHOT MOBH, TaK 1 3 IIIHHICHUMH (heHOMEHAMHU
11 ITHTBICTUYHOTO MOJIS 3alUIIA€eThes y (okyci BuBueHH:. Lle 3ymoBitoe
aKkmyanvbHicms 00CII0HCeH s MOBHUX SIBUII, SKI BOAHOUYAC MOB’s3aHi SIK
3 IHCTPYMEHTAJIBLHUMH 3aCO0aMU BUPaXEHHSI, TaK 1 3 MOBHO-MHUCIICHHE-
BHAMH CIIOCOOaMHU opraH13au11 JICKYPCY. [HTEpTEKCTYANBHICTD SIK MOBHA
CTpaTerl;I Ta 0COOMHBA SIKICTH CJIOBA i JIICKYPCY, IO CYTTEBO BlIIp13H}I€
{foro Bif TpamuIiifHOI MOHOJIOTIYHOI MOJETi iHPOPMATHBHOTO MOBIIOM-
JICHHSI € NPeOMemoM OOCTIONCEHHS.

3arydeHi 10 BiAMIOBITHOT aHAJIITHYHOI IHTepIpeTalii NPakTH4Hi OI0KH
rpaMaTKH aHIMiHCHKOT MOBH, 110 CITYTYIOTh TEXHIYHUMH 3aCO0aMU TOCST-
HEHHS 1HTEPTEKCTYaJIbHOCTI CTAHOBIATH 00 €Km 00CNi0NHCeHHs, SKHUA
BKJIIOYAE MpsimMy, Henpsamy Moy (Direct, Indirect Speech), ansrepHaruBHi
cnocobu mepenadi Indirect Speech 3a 10MOMOror KIIFOYOBHX [IIECIIB,
IMEHHHMKIB, MPUKMETHHUKIB Ta iH., Pi3HI CITOCOOM MPSIMOTO 1 HEMPSIMOTO
OUTYBaHHS 9y’K0i MOBH, ITOCHJIAHHS Ha Yy)Ke CJIOBO, HOTO OIliHIOBaHHS
Ta IHTEepIpeTaIiii aBTOPOM IHTEPTEKCTYyalIbHOTO TIOBIIOMJICHHS. Y XOJi
JOCITIDKEHHST TPAJUIIIAHI TIIXOIU TPAKTUYHOTO BHPAKEHHS MOBHHUX
3MICTIB PO3IVISIAIOTHCS IMiJ1 THIIAM KYyTOM 30py YMOB i OOCTaBHH, KOJIH
3BHYaliHe iH(OPMATHBHE MOBIJOMIICHHS CTA€ Jialori30BaHUM, BUPA3HO
IHTEepTEKCTyalbHUM Ta HaOyBa€e HOBUX SIKOCTEH. Y CTaTTi MpeaCTaBICHO
HE JHIIe TPaKTUYHUN IHCTPYMEHTapil, a i pecypc MOBHO-MCICHHEBUX
QITOPUTMIB JJIS CTBOPEHHS 1 BUKOPUCTAHHS PI3HUX THUIIIB 1HTEPTEKCTY-
AJIBHOTO MOB1IOMIICHHS.

MeTonooriss Ta METOAU AOCTIKeHHs. Y IOCIIIKEeHHI 3aCTOCO-
BaHO METO]] IHEPTEKCTyaJbHOIO aHalli3y Ha Marepiai 3araibHOl Ipak-
THKH aHTJIOMOBHOTO JUCKYpCY. [IOHSTTS iHTEPTEKCTyaJIbHOCTI (irypye
y IMCKypCl ryMaHiTapHUX Hayk 3 1967 poky. Lleit TepmiH, copmyrboBa-
HU# (paniy3pkoro gocmigauieto HOmer KpicTeBoro, «BKUBAETHCS IS
MTO3HAUEHHS CIEKTPY MIKTEKCTOBUX BiHOIICHD i MOCTYIIOE, IO Oyb-
SIKUM TEKCT 3aBXK/JIU € CKIIQJHUKOM IHUPOKOT0 KYJbTYPHOTO TEKCTy» [7].
BianoBiaHo 10 1b0ro Oyab-sKuil hparMeHT AUCKYPCY € YaCTHHOIO MoTIe-
PEAHBOrO AMCKYPCY 1 MOB’A3aHUN 3 HUM SIK 3MICTOBUMH, TaK 1 €MOLiH-
HUMH CKJIQJHUKAMH.

Horsimu Ponana bBapra Takox MiAKPIMUIN HAYKOBY ILIaTPOPMY
IHTEPTEKCTYaJIbHOCTI, JA0UH MOIITOBX KOHIIEMIIT IHTepIpeTallii TEKCTY,
10 HE Ma€ €IMHO MOKIIMBOTO TIYMa4YeHHs 1 MOXKe OyTH TOTPaKTOBAHUM
3 iHIIO1 TOYKH 30py. «CMEepTh aBTOpay O3Ha4aja BH3BOJICHHS Bill TUK-
TaTy OJHO3HAYHOI aBTOPChKOI iHTepnpeTarii Tekcty. Kinacuana (yHiBep-
CUTETChKa) aMOiIlist 3100y TTsI OTHO3HAYHOTO M OCTATOYHOTO CEHCY TBOPY
BUTICHSIETHCSI TOCTMOAECPHUM IMPOCKTOM IMAaHEHTHOCTi, CaMOJOCTAaTHO-
CTi TeKCTY» [6].
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3HaYHUH BHECOK y CHCTEMATU3AIIIO 1 MOTTMOIEHHS KOHLENTONOT Y-
HOT Gasu iHTepTeKCTyanbHOCTI 3ificHuB Anam Xomkec. Moro nparist
«The Handbook of Discourse Analysis» po3kpuBae OararctBo (Gop™ i
CIOCO0IB CTBOPCHHS, & TAKOXX aHAJI3y THTEPTEKCTYaabHOCTI. BUXiTHUM
MMyHKTOM IIIOJIO PEaTbHOCTI, Y SIKii Bi,I[6YBa€TBC$[ B3a€EMO/IiSl IHTEPTEKCTIB
€ TBEPIDKCHHS TIPO T, IO «CYO €KTH coulyMy HE (OPMYITIOIOTH BHCIIOB-
JIOBaHHS Y BaKyyMl i HEe CTBOPIOIOTH IHIWBITyaTbHUX MOBIICHHEBUX
MOJIiK B 130JisMii OfMH Bij ogHOTO» [4, ¢. 42]. FOBop;IqH PO CYTHICTb
1HTepTeKCTyaJ'H>HOCT1 Anam XoJpkec 3a3Ha4ae BaKIIMBICTD HE JIUIIE mpsi-
MHEX 3B’5I3KiB MiXK TEKCTaMHU, a i OIIOCEPEIKOBAHIX, CyTeCTUBHUX 1 HABITH
YMOBHUX, IO JIO3BOJISIFOTH TOBOPUTH MPO 1HTEPTEKCTYAIbHICTh HE JIUIIIE
BJIaCHE TEKCTOBMX TBOPIB, a ¥ My3HMKH, 00pa30TBOPYOrO MHCTEITBA,
KiHO(11bMiB, 00pa3HOCTI B3araii K i Oyb-IKOr0 pe3yJabTaTy TBOPUOCTI.
Binbuie Toro, «pparMeHTH JUCKYPCY 3 OAHOTO CepeoBHUINA MOYUHAIOTD
JKUTU BIACHUM JKHTTSM, TIEPETBOPIOIOYHICH Y TEKCTH Ta BCTYMAIOUH Y
comiajbHy [UPKYISIio» [4, c. 43].

MeTon 1HTEpTEKCTYaabHOTO aHami3y 30piEHTOBAHUH Y TEPIINy Yepry
Ha BHUSBIICHHS CIeU(iKA MIKTEKCTOBOI B3aEMOJIIi Y MeXax 3araJibHOTO
TEKCTY, 1[0 iIHTETPy€e MEHIII TEKCTOBI TIOMINHY, JUHAMIKY IXHBOTO B3a€-
MOBIUIMBY i MHOKHHY CMHUCIIOBHX BHIO3MiH, SIKi i3 ITIM B3a€MOBILUTHBOM
OB’ s13aHi. [HTepTeKCTYaNbHICTh K CKJIaJI0Ba JUCKYPCY MOXKE BKITFOUATH
Taki KOMIIOHEHTH K [IUTaTa, MOCUJIAHHA, PELeNIlis, alro3is, acoliais,
nepeKas 4yXHxX CIiB TOIIO. [HTepTeKcTyanbHICTh nepeadayae sk mpsime
BIITBOPCHHS YYXHX CIiB, MAKCHMAJIFHO ONU3BKE 1O MEPIIOKEpEa,
TaK i OMOCEpENKOBaHE, KOJHM 4yXi CIOBAa MOCTAIOTH 3aByalbOBAaHO, Y
(dopmi HaTSIKIB, acoliamiid, HEMPSIMHUX BIJICHJIaHb 1 MEPEryKiB 3 OpH-
rinamoM. L{i KOMIOHEHTH TUCKYpCy 3a JOIOMOTOI METOIY IHTEepPTEK-
CTYaJILHOTO aHaJi3y, 0 HAIICHU Ha BHUSB OararcTBa iXHIX 3B’S3KiB,
CHIBBIJJHOIICHB, BUI03MiH ()OPMH Ta CMHUCIIOBHX JIOMIHAHT, CTalOTh 3PO-
3YMIIUMHU JIJISE MOBIIS 1 CYTTEBO MOTIOBHIOKOTH HOTO MPAKTUYHHUN JIIHTBO-
pecype. IlocTiiiHe TO3UITIOHYBAaHHS MiX TOYKaMHU 30pY PIi3HHUX CyO’€k-
TiB JJUCKYPCY JO3BOJISIE JOCITIIHUKAM aKIIEHTYBaTH COLiaJIbHY MPUPOLY
IHTepPTEKCTYyaTIbHOCTI, OCKIJIbKUA «KOHIEMIsl 1IHTEPTEKCTyalbHOCTI Ja€e
aHaJIITUKaM JUCKYypCy BaXKIUBY iH(opMallito Mpo MOBY 1 colliaIbHy B3ae-
MO/Iif0, YOTO HE Jar0Th 130JIb0BaHI MOBHI iBeHTH» [4, C. 56].

[HTEpTEKCTYaNBHICTE HE OOXOAUTH i MPOOIEMy HOBAaTOPCTBA Ta OpPH-
riHampHOCTI ciioBa. IIpo Te, 1O BCi cioBa Bxe Oy ampiopi MOBJICHI
KHMOCH, MaJII CBOTO aBTOpa 1 TBOpYE 3aCTOCYBaHHS — roBOpuTh JliHa
Koctenko y Biprn «CrpaiiiHi ciioBa, KOJId BOHM MOBYaTh». [loeteca mepe-
Jla€ TBOPYY JIMIIEMY aBTOPA, IKOMY BakKKO JOCSTTH OpUTiHATBFHOCTI cepen
BEJIMKOT KUIBKOCTI TIPUHANCKHUX KOMYCh CIIIB: «KOJH HE 3HAEII, 3 YOTO
ix modatb, 60 Bci cioBa Oynam yxe unimMuchy» [8]. OxapakTepH3oBaHHN
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MOETECOI0 BAXKKO JOCSHKHUM (DEeHOMEH HOBAaTOPCTBA y peaisix iHTepTeK-
CTyaJbHOTO JHCKYpPCY BU3HAYAETHCS, HACAMIIEPE, MOXIIUBICTIO iHTEp-
npeTarii BKe MOBJIEHUX CJIiB 1 CTBOPEHUX TEKCTIB, IXHBOTO MEPENpPOUH-
TaHHS, IHIIOTO TIYMAYeHHS 1 CIPUHHATTS, 3iCTABICHHS aBTOPCHKOT TOUKU
30py 1 peTPaHCIBOBAHUX UY)KUX CIIB, TOEIHAHHS Uy»OI MOBH i3 paKyp-
COM Ti CIIPUIHSATTS, BXKE BiJIOMOTO TEKCTY 13 pEaKIli€r0 Ha HhOTO.

3Bakaroun Ha 3HAYHWH MacWB HayKOBHX HAIPamioBaHb IMIONO (eHO-
MEHY IHTePTEKCTYAIBHOCTI y rany3i gpinocodii, TIHTBICTUKH, JTITEPATYPH,
XyJ0)KHBOT TBOPUOCTI — HOBHU3HA 3aCTOCYBAHHs METOJY MOJIATAE, HACaM-
mepes, y MpakTHIHOMY X0/l Ta aHami3i lHTepTeKCTyaJII)HOCTl i OB’ si-
3aHUX 13 HEIO TUIIB MOBIJOMJICHHS caMe y LapHHi TMPaKTUIHOTO AHIJIO-
MOBHOTO JTHCKYPCY, moOyTOBOTO CHUIKYBaHHS, CUTYyaliil oiliiHoro,
aKaJIEeMIvYHOTO Jiajory. 3 UM THUIIOM JAMCKYPCY MOBEIlb, SIKAH BHBYAE i
BIOCKOHAJIIOE iIHO3EMHY MOBY, KOHTAKTY€ IOHS 1 € 3aI[iKaBJICHUM y PO3-
[IMPEHHI SIK JIKCHKO-TPaMaTUYHOTO, TaK i MOBHO-MHUCIICHHEBOTO IHCTPY-
MEHTapifo opraHi3amii IPaKTHIHOTO aHIJIOMOBHOTO JIHCKYPCY.

Bukaaa ocHoBHOro marepiaiy aocaimkennsi. [loctiitHa B3aemo-
JTist MOBIIS 3 THIIUMU Cy0’€KTaMH JIUCKYPCY MPHU3BOAMTH JIO 31CTaBICHHS
HOTO TOYKH 30py 3 TOUKaMH 30Dy IHIINX JIOAEH, Cepen SKUX BiH JKHUBE
1 crinkyeTbes. He mume ocobucro, a it onocepenkopano. Llel mporec
BiZIOyBa€ThCS TAKOXK MICJIS 3aBEPIICHHS CUTYaTHBHOI KOMYHIKaIlii, po-
JOBXKYIOUHCH 1 HaJasi y CBIIOMOCTI MOBIIS y BUIJISIAL OOMIPKOBYBAHHS Ta
BJIACHOTO BHYTPILIIHBOTO IOy 3 YK€ MOYYTHM, BiJ4yTUM, II00AUCHUM,
CHPUIHATHM. BapTo BiI3HAYNTH HETIEPEPBHICTP 1 TOTAIBHICTH TAKOi B3a-
€MO/Ii1, OCKUTBKH MOBEIb TIOCTIIHO pearye Ha 4yXi cJoBa, CKazaHi Horo
OJM3bKHMU, KOJIETAMH, KEPIBHHLTBOM, YHi ITOpaaH, IMOTPO3H, HATaIy-
BaHHS, MOOAKAHHS, 30X0YCHHS HE 3aJTUIIAIOTH OaiTyKUM 1 CITIOHYKAIOTh
MOBIIS IO BHYTPIITHBOTO J11aJIOTY, BUKJIMKAIOYH PEAKIIii 3T0H/HE3TOIH,
PamoCTi/CMyTKy, HATXHEHHS/po34apyBaHHs. HeMOKIIMBICT 3aTUITUTHCS
Oaiiy’)KuM BiTHOCHO BHCJIOBJICHUX TOUOK 30pY aKTHUBY€E BHYTPIIIHIHN TTia-
JIOT MOBIIS, IO 3TOJIOM BUXOJUTHh HA PiBEHb 30BHINIHBOT KOMYHIKAIlil,
EKCTPAaBEPTHOTO MOBIICHHS. L[ € 3aKOHOMIpHUM ITPOIIECOM, 1110 CYIPOBO-
JKY€ MOBIIS 32 Oy/ib-sIKMX 0OCTaBHH.

BuyTpimHiii nianor, iHCmipoBaHU# peakLisiMA MOBIISI HA CJI0BA 1 TOUKH
30py OTOUYIOUHUX Yy Till UM iHIIIH (hOpMi IepeTiKae Ha PiBEHb 30BHIIIHBOTO
MOBJICHHS. Y TOU Yac sIK BHYTPIIIHIH HiaNor iCHy€ IIBUAIIC Y HECTPYK-
TypoOBaHiii (hopMi CIIOHTAHHUX, OE3MOCEPETHIX, YYTTEBUX PEaKIlii, Horo
BHXIJI Ha PIBCHb 30BHIIIHLOI KOMYHIKaIlii moTpedye YiTKOT opradiza-
ii MOBJICHHSI 32 JIOTIOMOTOIO BIIMOBIIHOTO PECypCy MOBHHUX 3ac00iB,
SIKi BKJIIOYAIOTH SIK IHCTpYMeHTaJIBHl KOMITOHCHTH (HpaBHna TpaMarKH,
KIIFOYOBA JIGKCHKA), TaK 1 MUCIICHHEBO-CBITOTIISIHI TPUHITUITA 3iCTaB-
JICHHSI, TIO€HAHHS, TPOTUCTABJICHHS, TIOPIBHIHHS TOYOK 30Dy, MO3HUIIIMH,
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iHTepTeKCTiB. TakuM YMHOM, UyXki cloBa a00 TEKCT y (POKyCi BHYTpilI-
HBOTO CIIPHHHSATTA i pearyBaHHs MOBIIEM BiITBOPIOETHCS Y TIONANBIIIOMY
zmcxypm 3a 1HCprMeHTaJ'II>HI/IMI/I Ta MOBHO-MHUCIICHHEBHMU TTPHHIIA-
namu 1HTepTeKCTyanLH00T1

PosrstHeMo TpH THITH lHTepTeKCTyaJ'ILHI/IX MTOBiOMJICHD Y (I)OKyCl rpa-
Jamii: BiJ MOBIIOMIICHHS 3 MiHIMaJIbHOIO KUTBKICTIO KOMIIOHEHTIB JTialio-
rigyHOi B3aeMOMil IO MOBITOMIIEHHS 31 3HAYHOIO KITBKICTIO CKIIAIOBHX,
mo GOpPMYIOTh 1HTEHCHBHHUH Ta 00 €MHHI KOHTEKCT TIOJIJIOTY YYXKHX Ta
ABTOPCHKHX T'OJIOCIB, OIIIHOK, PEaKIliii, TOUOK 30Dy, CBITOTISTHUX TTO3HUIIIH.

[lepmmii, HAWOPOCTIMMH THUMI IHTEPTEKCTYaTbHOTO IOBIJOMIICHHS
MICTUTh BChOTO JIBA KOMIIOHEHTH, JIBa TOJIOCH, SIKi ICHYIOTh MapajelbHO
1 He BAIOTHCA 10 BUPAXKEHO1 JianoriyHoi B3aemonii. Lleit Tun mosimom-
JICHHSI 3pYYHO 3aCTOCOBYBATH Y LIAPUHI TTOOYTOBOTO, IPAKTHIHOTO aHTIIO-
MOBHOTO JAHMCKYPCY 3 IPUHIUIIOM MPSIMOT, TOCTIBHOT IHTEPTEKCTYaIbHO-
cTi. BiH peanizyeTbcsi 3a JIOMOMOTOK TpaMaTHUHUX CTPyKTyp Indirect
Speech 3 BHKOpUCTaHHSAM HEUTpalnbHUX HiechiB He said, She told me,
They asked, micns SKUX € MOXKIUBICTh TIPSIMOT, JOCTIBHOI PETPAHCIISIIIT
gyxwux ciiB. Hanpuknan: Ann said goodbye to me and left. Sonia told me
that you were ill. Ann asked me not to tell anybody what had happened
[5, c. 94].

Jana mMoznens € mpocToro i (yHKIioHaIbHOW. MOBEIb, 3aCTOCOBY-
F04H 11, MOXKE BIABATHUCS JIO [UTATHOTO HATalyBaHHS BIACHUX 200 UyXHX
ciiB, psimoro ix BiarBopeHHs: | asked You before the show if You’d ever
earned money for your hoax work. You said that You often work with the
police [2, c¢. 83]. Takum YMHOM, IPUHAOM TPSMOi, TOCIIBHOI IHTEPTEK-
CTYaJIbHOCTI PENPE3EHTYE MOJIiT MHHYJIOTO SIK HU3KY (hiKCOBaHUX (DaKTIB,
HE3MIHHUX Hi 3a akuX o0ctaBuH. Tomy dyHKIis cTpyKTyp I/He/She said/
told/asked monsirae TakoX B apryMeHTaIlii 1 HaBeJeHHI (HakTy 3 MUHY-
JIOTO SIK JTOKa3y, 1110 TMoJIeMi3ye 3 TpoOIeMaTHKOO TernepimHboro: a)That
restaurant is expensive / Is it? I thought You said it was cheap! b) Ann is
coming to the party tonight / Is She? I thought You said She was going
somewhere else [5, c. 93]. Takox momiTHI (yHKIIi KOpUTYBaHHS TUIa-
HiB, JIOCIIIBHOI KOHCTATallii IOMOBJICHOCTEH, Ta HaraJyBaHHs OOILSHOK:
He said he wanted to be a chef. He said they would help me the next
day [2, c. 140]. OCHOBHOO PHCOIO IIOTO TUITY ITOBIIOMJICHHS € Oe3Io-
cepenHsl, aje HeWTpaIbHa B3aEMOJIisl TOJIOCY aBTOpPa 3 Uy>KUMH CIIOBAMH,
IO PETPAHCITIOIOTECS 3 TIEBHOIO MMPAKTUIHOIO METOIO.

Sk 6aunMo, TIepIIHIA THIT TOB1IOMIICHHS 3 TPUHITUTIOM MPSIMOi 1HTEp-
TEKCTYalbHOCTI BKJIIOUAE B2 KOMITOHEHTH — CJIOBO MOBIII Ta CKa3aHi
KHMOCH CJIOBA, SIKi B MEXKaX JIaHOT MOJIETI iICHYFOTh MapaJie)IbHO 1 aKTHBHO
HE B3a€MOJIIIOTh, HE CTBOPIOIOTH BHPKEHHUX JIAJIOTIYHHX BiTHOIICHb
MK c00010, OCKUTBKH 1HTEPTEKCT Uy’>KOi MOBH 33JUIsl PAKTHYHUX IIiJIeH
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HarajyBaHHS, JJOKa3y, apryMeHTallil — NpUCYTHil focniBHUM (parmen-
TOM Y TIOB1JIOMJICHHI MOBIISL.

Hpyruit Trm iHTepTeKCTyaJ'ILHOFO MIOBiTOMJICHHS Ma€e BHPA3HO nia-
JIOT19HHUN Xapakrep, OCKIITBKH Y HBOMY B1):[6yBa€TLcs{ B3a€EMOIisl HE TIPO-
CTO TOJIOCIB, @ TOYOK 30py 1 IMO3MIIH aBTopa MTOBIJOMJICHHSI BiITHOCHO
Yy)KAX CIIB, SIKi BiH WyB, CIPHHUHSB, BipearyBaB i BIaBCS 1O MEBHHUX
iHTepnpeTariii. JJis Takoro THUIy MOBiIOMJICHHS B aHIJIOMOBHOMY JIHC-
Kypci 3aJiisiHi KIIFo4oBi JiecnoBa Reporting Verbs, siki He mpocTto mepe-
JIal0Th Yy)Ky MOBY, aie ¥ crerudiky qy>koi MOBH, IHTEPIPETYIOUH BECh
TEKCT MUHYJIUX MOJIH 3 TOUKH 30py aBTopa: An insurance company has
accused a Louisville man of faking injuries. Les Brown, 49, denies lying
to authorities about his injuries and has promised to prove that photos
showing him playing tennis are fake [2, c. 84]. L1i miecmoBa BKa3yroTh Ha
XapaKTep Iy>KOi MOBHU 1 KOHTEKCT MOXOKCHHS YYXKHX CIIIB 3 TOUKHU 30py
aBTopa: Faced with clear evidence, Les Brown has admitted faking his
injuries to cheat the insurance company. His ex-wife persuaded him to
stop lying about the situation after authorities warned Brown to tell the
truth... [2. c. 84].

Omxe, miecioBa Reporting Verbs taxi sik accused of, denied, promised to,
refused to, admitted, persuaded to, warned, apologized for, agreed to Ta iH. 103-
BOJISTIOTH aBTOPY MOBITOMJICHHS 3iCTABISITH B OZHIM IUIONMHI IEPCOHANBHY
TOUKY 30Dy, 1110 IHTEPIPETY€E XapakTep 1 CenupiKy qy>koi MOBH, 1i MOXIUBUIL
KOHTEKCT Ta BIIACHE YY>KYy MOBY, PETPAHCIILOBAHY Y TOBIIOMIICHHI.

Hactynuuii, TphOXKOMIIOHEHTHUH THUIT IHTEPTEKCTYAIBHOTO MTOBIIOM-
JICHHS Tiependadac B3aeMOJIiI0 OLTbIE HiXK JABOX TOJOCIB, TOYOK 30pY 1
MO3UIIIH, KOJH TOJ0C aBTOPa OIIHIOE YYXKi CIIOBA, UTYE Ta MO3UI[IOHYE
iX 1 IEBHUM YHHOM pearye Ha HuX. OCHOBHI 3aCO0M, 1[0 BUKOPHCTOBY-
FOThCS MIPH IIbOMY — T1e KJTF0uoBi iMeHHHKH: | accepted Louisa’s invitation
to visit her in Rome. He was delighted with his portrait and gave me every
encouragement to take up painting again [3, c. 76]. Sk 6aunmo, aBTop
MIEPIIOTO TTOBIJOMJICHHS TIOBUTUBHO pearye (I accepted) Ha ciosa Jlyizu,
IIpY IbOMY KBauTi(hiKy0ouH X K invifation i ONOCEPEAKOBAHO IUTYE X (f0
visit her in Rome). Taky >k TPbOXKOMIIOHEHTHY CTPYKTYpY MH CIOCTepi-
raeMo y Ipyromy foBiIOMIIEHH], aBTOP SKOTO B OJHIH TUIOIIMHI 3icTaBIsie
peaxuito apyra (He was delighted), unil mopTpeT BiH MaJlOBaB, BIACHY
ouiHKy HOro CIiB sIK encouragement, Ta (pakTaKHe Biz[TBopeHHﬂ cKaza-
HUX CIiB (fo take up painting again). Yci Tpy KOMIIOHEHTH — TyXKi CJIOBa,
ix oxycHa 1HTepnpeTau1;1 aBTOPOM 1 pEaKIis — TICHO B3a€MOJIIOTH Y
MeKaxX OTHOTO CHITBHOTO KOHTEKCTY, (POPMYIOUN BHPA3Hi AiaOTivHI BiJl-
HOIIIEHHSI IHTEPTEKCTYaIbHOTO TIOBITOMJICHHSI.

Jlo mepeniky KIIOYOBHX IMEHHHKIB, IO OEpyTh y4acTb y CTBO-
PEHHI TAaKOro TPHOXKOMIIOHEHTHOTO ITOBIJOMJICHHs Hayexarh: advice,
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claim, comment, conclusion, decision, explanation, guarantee, promise,
recommendation, reply etc. L]i iMEHHUKH BUKOHYIOTb (DYHKI[iFO KBai(i-
KaTopa, IOIIOMararoyy aBTopy IMOBIIOMIICHHS KBai(hiKyBaTu i PO3KPUTH
XapakTep 4yKOTrO CJIOBA, a TAKOXK KaTerOpU3yBaTH, IO3UIIOHYBaTH HOTO
y nieBHOMY pakypci: The turning point in his life came when he took the
decision to become an actor [3, c. 77]. Sk 6aunmMo, aBTOp ILOTO TMOBI-
JIOMJICHHSI TIO€HY€ TPHU TIO3UIIi — OMOCEPEAKOBAHO MepemaHe TyKe
CIIOBO, IO BHPAKAE HO3HUILI0 fo become an actor, aBTOPCHKHI PaKypc
Ta IHTepIpeTallio 1 sk decision Ta eMOMLIHHY PeaKIIiio, OHIHKy TOIT STK
the turning point. Bzaemonis TPBOX TOYOK 30y, TPHOX MO3UIIIH — HYKOro
CJIOBa, OO paKypcy B aBTOPCHKiil iHTepIpeTallii 3 MOJaabIIUM OI[IHOY-
HUM pearyBaHHSIM — CTBOPIOE BUPA3HUIA €()EKT IHTEPTEKCTYa IbHOCTI.

[IpoaAyKTUBHUMHU Ui LHOTO THUIY TOBIJOMJIEHHS OyayTh €MOIIiiHi
3BOPOTH, LIO0 NPOMOBHUCTO MaHI(EeCTyIOTh peakwilo 1 OLIHKY aBTOpa
gyxux ciiB. Hanpuknan: 1) [ was delighted to get an invitation to spend
Christmas with them in Scotland. 2) Amazingly the police accepted
Rudi’s explanation that he had taken the wallet by mistake. [To3uttis Biz-
MOBiIHOTO emoliidHoro cupuitastTs 1) [ was delighted/ 2) Amazingly
3icTaB/ieHa i3 IMO3WIIOHYBAHHSIM Ta ABTOPCHKAM PO3YMIHHSAM YYXKHX
ciiB sk 1) invitation Ta 2) explanation Ta KOHKPETHUMH 9Y>KHMH TOJIO-
caMH, 10 JOCTIBHO BiATBOpeHi y dopmMax, HabmmkeHux 10 nutar 1) to
spend Christmas with them in Scotland, 2) that he had taken the wallet
by mistake.

IHTepTeKcTyanbHa MOIEINb TIOBIIOMIICHHS MOXKE BKJIIOYATH HE TiBKH
IMCHHUKY, a ¥ NPUKMETHHKH. HaWmpomyKTUBHIIINMHA KOMIOHCHTAMH
miei kareropii OyayTe HacTymHi: adamant, angry, annoyed, certain,
critical, grateful, sure. Hanpukian: Today’s newspapers are very critical
of the President’s decision to appoint Mr. Walters [3, c. 76]. [TomiTHO
TPHU OCHOBHI KOMITOHEHTH — Toioc [Ipesunenra (fo appoint Mr. Walters),
roJIOC aBTOpa, M0 TNO3MIOHYE cioBa [Ipe3uieHTa y neBHOMY pakypci
(decision) Ta ronoc mexia (very critical).

[HTEpTEKCTYyanbHUM THI MOBITOMIICHHS, Y SIKOMY B3a€MOIIOTH MiX
c00010 pi3Hi TOJ0CH, MO3ULiT, TOUKH 30py HE € 3aBEpPLICHUM i CaMOTO-
TOXHHUM. BiH € BIAKpUTHM 1 CHIOHYKaJIbHUM JO TOAAJBIIOTO JiaJiory,
JIOTIOBHEHHS 1 j03aBepiieHHs: My boss is very unsympathetic and was
dismissive of my complaints about the new software [3, c. 77]. YV upomy
MOBIJIOMJICHH] YITKO PO3Mi3HAETHCS TPHOXKOMITIOHEHTHA IHTEPTEKCTY-
albHa CTPYKTypa i3 OMOCEPEIKOBAHOTO IUTYBAaHHS aBTOPOM BIIACHUX
CJIIB MPO the new software, THTepIpeTAaIlil XapakTepy IHX CIIB y paKkypci
complaints, Ta peTpaHCIIALIi BKpald HETaTUBHOI TMO3HUIIIT KepiBHUKA My
boss is very unsympathetic and was dismissive of, 0 B CBOIO 4epry
NPUBHOCHUTS 1€ OHY MMO3MIIII0 aBTOPA — HE3aI0BOJICHHS, PO34apyBaHHSI,
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10 TIOIIMPIOETHCA HA BeCh KOHTEKCT MOBiIOMIIeHHA. OTKe, IHTEPTEKCTY-
aJIbHE MOBIIOMJICHHST MOYXE MICTUTH OUIBII HIK TPU KOMIIOHEHTH, 00’ €1~
HYIOYH B OJHII TEKCTOBI{ IJIOLIMHI B3aEMOJIII0 PI3HUX TOYOK 30Dy, IOJIO-
CiB, pelCIIIii, TTO3UIIIH, TOTIISIIB.

BaxiBO 3a3HAYNTH, 1110 HA BIJIMIHY BiJl MOHOJIOTIYHOTO IHTEPTEKCTY-
QIBHUH JUCKYPC MOXKE PO3TOPTATHCS Y TEIEPIITHEOMY MOMEHTI B3a€EMO-
TIi1, KOJIM TOJIOCH 1 TOUKH 30py H€p66YBa}OTI> MaKCHMaJIbHO HAOJIKEHO 1,
HE3BaKAIOUH HA XpOHOJIOFlIO ICHYIOTb OTHOYACHO, TyT-i-3apa3. Skmo y
3BHUYAHOMY ITOBiIOMIICHHI 3 TOCTYIIOBUM BUKJIQIOM iH(popMaIii 3raty-
BAHA y)Ka MOBA, Yy»Ka TyMKa, K TPaBHIIO, nepeOyBae 1 3aIHIIAETHCS 3a
TOPH30HTOM MUHYJIOTO 11i yyacTb 1 BIUIUB € OTOCEPEIKOBAHUM — MPHH-
UM THTEPTEKCTYaJbHOCTI Nepeadadyae MUTTEBY 1 TOTAIbHY 1HTETpallito
TOJIOCIB 1 TOUOK 30pY, HaBiTh, AKIIO BOHU ICHYBaJU y Pi3HUX YacCOBUX
CIIEKTPAaXx i HaBITh Y JABHO MUHYJIOMY. [HTEpTEKCTYaIbHII MECEIK 1HTe-
rpye iX y IUIOIIMHY TeMepillHbOT OAHOMOMEHTHOT il 3 MAPUTETHUMH BiJl-
HOIICHHSIMH MK TOJIOCOM aBTOpa, Ty’KOI0 MOBOIO, ii iHTepIpeTaIico ta
JIoTiKo-eMoITiiHO peakiiero. Hanpukmnan: Her last year s proposition to
invest more money into the library service is going to become an urgent
need due to the start of long-running academic project in the company. SIx
O6aynmo, iHTepTeKCTyaJILHe TTOB1IOMJICHHS iHTerpye 4yXi CIIOBa 3 JaBHO
MHHYJIIOTO Y Tenep1mHm MOMEHT B3a€MOii iX i3 3 TOUKOIO 30py aBTOpa,
HOro iHTEpIpeTalisiMU Ta PETPAHCIALIEI0 TOYKH 30pY CHUIBHOTH. Y TOM
yac 5K, OyJly4yd KOMIIOHEHTOM MOHOJIOTTYHOTO MOBIAOMIICHHS 1 K cami
Yy CJI0Ba 3aJIMIIATHCS 32 TOPU3OHTOM MUHYJIOTO: Last year she proposed
fo invest more money into the library service and now it’s become simply
an urgent need due to the long-running academic project in the company.
SIK BUAHO i3 HABENCHOTO IPHKIATy MOHOJOTIYHOTO ITOBITOMIICHHS 3
IJTAHOMIPHO ITOCIIIOBHUM BHKIIQJOM TIOMIN, 9yXi clioBa Last year she
proposed to invest more money MarOTh OIIOCCPEIKOBAHE BiIHOIICHHS
JI0 TETIepilIHBOTO MOMEHTY [Iii, BOHH NPEJCTaBICH] 5K BiICTOPOHEHUI
croraf i (hakT MUHYIIOTO, TOJI KOJIH LIeH K€ 3BOPOT IHTEPTEKCTYaJIbHOTO
Mecelky Her last year's proposition to invest more money IHTETpOBaHUIN
1 MUTTEBO 3iCTaBICHUN y MOMEHTI TyT-i-Tenep, BIAKpUTHUil 10 Oynb-sKoi
B3a€MO/Ii1 Ta IHTEpIIpeTalii.

BracTuBicTh NPUHLMITY 1HTEPTEKCTYaJbHOCTI MEPETBOPIOBATH HYXKi
CIIOBa 3 JIaBHO MHHYJIOTO y (PakT MapuUTETHOI B3a€MOMIl 3 Temepimi-
HIM CYTTE€BO BIUIMBA€E Ha CIOCIO Hapauii’ BUJIO3MIHIOBAaHUI MOBIIEM 34
JOTIOMOTO0 JTIaJIOTIYHUX eleMeHTiB. Hampukian, ciosa, qul aBTOPOM
y JUTHHCTBI 6y11yT1) (blrypyBaTI/I SK IUTOBAHMIA (aKT, 110 ICHy€ TyT-i-
TeTep y B3AaEMOMIl 3 IHITUMH (paKTaMH TETEPIlIHBOTO Ta IXHIMH TIPO-
eKIisIMHA y MalOyTHE. [HTepTeKCTyanIbHUN ANCKYPC HEMOBOM OXKHBIIIOE
(baKTH MHHYIOTO, BBOIUTH IX B CGK3HCTCHIIIO TEMEPIIIHROTO MOMEHTY
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MOBIIeHHS: Every time I win a competition I can't forget my granddad’s
flat refusal to go to my children's concerts with the street orchestra, which
fuels my burning ambitions again and again. bonrounii eMoriitHuI 10C-
BiJl 3 IUTHHCTBA MOBI y 0e3MOCepeIHbOMY KOHTAKTI 13 TEMEpillHiM,
30BCIM IHIIIMM KHUTTSAM HaKJIaJa€ CBii BIAOUTOK 1 BIII3EPKATIOETHCS Y
HbOMY. Takuii HENHIWHUN epeKT B3aEMONPOHU3YBAaHHS, B3a€MOJIOIIOB-
HEHHS 1 MPOTHOOPCTBA YaCOBHX 3Pi3iB MOXKIIMBUH TUTLKH B IHTEPTEKCTY-
AIBHOMY JHMCKYPCI, 3 TPUTAMaHHOI HOMY CIIelIn()iKO0 OJTHOMOMEHTHOTO
MIepeIUTITAHHS, 31 TOBXYBAaHHS, 31CTABICHHS Ta MOXJIUBICTIO CTBOPEHHS
N3epKaIbHUX TPOEKIi MUHYIOro y MaiOyTHbOMY i HaBmaku. «MoBa,
cy0’€KT y MOBI mIyKae ce0e, Cy0’ €KT, 10 BUpaXkae el TOBOPOT, IIel BUP,
e IepeBOPOT, L€ 3ITKHEHHS TaBHHOTO 3 HOBUMY, — 3ayBaXKy€ 3 IPUBOAY
uiei pucu inteprexcryansHocti KOmis Kpicresa [1, c. 151].

Sk Oyi0 3a3HAuCHO y HABEICHOMY BUIIEC MPUKIAII, IHTEPTEKCTYallb-
HUH IUCKYpC HO3BOJSIE MOBIICBI 3iCTAaBIATH HABiTh MPOTHUCTABHI pedi,
BHUKOPHUCTOBYIOUH MPHHIIAIT AJOTIYHOTO TIOETHAHHS, HATIPUKIAI, OOIO-
YU JTOCBIJ MUHYJIOTO Ta YCIIX TEMEepIlHbOTrO, SIKi CBOEPITHUM YHHOM
JIOTIOBHIOIOTH 1 /10320apBIIOIOTh OJTHE OJHOTO. 3 IMX MO3UIIH IHTepTEeK-
CTyaJIbHUH TUCKYypC OlibIlie HAOIMKEHUH JI0 BiITBOPCHHS SBHUII JKUBOTO
KHUTTSI, Y SIKOMY JJaJICKO HE BCE iICHY€ Y YOPHO-OUTMX TOHAX 1 KOHTPACTAX,
HE BCE € Harepe]| 3a/laHuM, 3allpOTPaMOBaHKM, IIei THIT JUCKYpCY are-
JII0€ 10 aMOP(HOCTI 1iJoro, 10 HaIiBTOHIB, 3aT€H MEPENaTh IXHIO TPy
1 BIITBOPUTH BeCh HEHMOBIpHUI KaJeHJOCKON CTAHIB JIOACHKOI TYIIi:
Now I really don 't know if my teacher s advice to become an actor could
hardly have changed the ordinary life of a bank accouter. «MoBa, — 3a
BHU3HAYCHHSAM aBTOpa Teopii IHTEPTEKCTYyadbHOCTI, — II€ IIOCh TPAHCKi-
HeyHe, ToOTOo repectynae 30epekeHi (hpa3oBi Mexi i BUXOJHUTh Y PO3-
OWTHI KOHTHHYYM, Jie SIKHHCh TOYHWH iHTepBan ((ppasza) Mae BapTicTh
3HAYEHHS ¥ CHTHI(iIKaIlil, MpoTe TXHS CHPaBXHS CHUJIa KOHCTHUTYIOEThCS
TIJIBKM Ha OCHOBI TepepaxoBaHOi, MoJiIeHol Ha (pa3u Oe3MEeKHOCTI,
MOJIJIOTIYHOTO JTUCKYPCY Ha OCHOBI TOMHOXXEHOTO, PO3IIApOBAHOTO,
TeTCPOHOMHOTO Cy0’€KTa BUCTIOBICHHS » [1, . 163].

VY mpakTHYHOMY MOBJIEHHI MOBiTOMIICHHS, ¢(hOPMYJILOBAHE 3a MPUH-
LUIaMH IHTEPTEKCTYalIbHOCTI Oy/ie 3pyYHUM I BUPILIEHHsS aMOiBaIeHT-
HUX, AUCKYCIHHMX MPOOJEeM 1 MUTaHb, 110 BUKIMKAIOTH CyMHIBU ab0 He
MAFOTh OHO3HAYHOTO MOTPAKTYBaHHs. it aHaizy Oyab-sKO1 HETOYHOCTI,
OCKUIBKY TOYHI, IHBEKTHBHI KOHCTAHTHU € MPEPOraTHBOKO MOHOJIOTYHOTO
IIACKYPCY, lHTepTeKCTyaJ'IBHI/II/I TUI MHCJICHHS 1 MOBIICHHS BiJKPUBAE
IIMPOKI MOITMBOCTI MOBIIIO, CXHJIBHOTO 1O Pi3HOBEKTOPHOTO CIIOCOOY
BUpIilIeHHS 3aBnanb. Hanpuknan: Her unrealistic idea to take up a trip to
the remote island doesn t make any sense now because of the windy weather
that everyone could predict. [lodaTkoBa OIliHKa aBTOPOM TOBIIOMIICHHS
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YyKUX CNiB {0 take up a trip BUIITMBAE i3 MOMEPEHBOTO, MPSIMO HE BKa-
3aHOTO NPOTOKOHTEKCTY, ¢ BoHA Bxke (irypye sik unrealistic idea, nami
aBTOP, TAI0YH CBill BIACHHUI BEPIMKT, i IKPECIIOE 3rO/Ty 3 TAKOIO OLIIHKOO
doesnt make any sense now, JOIATKOBO ameIOIOYH JIO MOXJIUBOT TOYKH
30py CHITBHOTH SIK apTYMEHTY 3allepeueHHs BUX1THOT HepealicTHYHOT i1el
because of the windy weather that everyone could predict. Takum 4nHOM, Yy
ILOMY 1IHTEPTEKCTYaJIbHOMY TIOBIZIOMJICHHI JIJAKOHIYHO 1 BOJHOYAC 00’ EMHO
BiJITBOPEHA KOJII3isl CYTIIEPEUKH MK MOBIISIMH 3 PSIZIOM apTyMEHTIB 3ariepe-
YEHHsI, TPOTHOOPCTBA 1 OOTPYHTYBAHHS BIACHOI TOUKH 30DY.

[HTepTeKCTYaIbHIM THIT MOBHOTO MOBIJOMJICHHS OyIe 3pYYHUM IS
MOBIIS 3 TUTFOPAJTiICTUYHUM THIIOM CBITOIJISTY, HAIIJIEHOTO HE Ha JIOTMH
Ta ICTUHH B OCTaHHIN 1HCTaHI{, a Mepe10BCIM Ha JiaJIoTi4HE MHUCICHHS
3 ypaxyBaHHsIM TOYKH 30py IHIIOrO, MOXIJIMBUX 32 1 MPOTH, HEepeBar
1 HemomikiB. TakoMy MOBIFO HE BIIACTHBAa OJHO3HAYHA 1 HECIPOCTOBHA
OIliHKA SIBUII Y MOBJICHHEBI cuTyantii. Moro mormsy 3apxu Gyze crpsi-
MOBaHMU Jaji, 32 MEXi SIBHUX (akTiB, M0 GIrypyrOTh y MOBIIOMIICHHI.
Jliis HbOTO OYIyTh XapakTepHUMH HOH(IHAIBHICTD 1 BIIKPUTICTh TEKCTY
MTOBIJIOMJICHHSI 3 TIEPMAHEHTHOIO MOJKJIMBICTIO JOJTYYCHHS IHIIOT TOUKH
30py 3aUIs YBHPA3HEHHS JIaJIOTIYHOCTI JHMCKYpPCY, MOXIHUBOCTI 3pO-
outn Horo o0’ emHimUM 1 mmmbmmM: The positive reaction to my work
gave me considerable encouragement to take up photography as a career
[3, c. 77]. Came Tak BUDIsAAA€ MPAKTUIHA MOJENb IHTEPTEKCTYaTbHOTO
MOBiTOMJICHHSI, aBTOP SIKOTO OJJHOMOMEHTHO 3iCTaBJIsI€ BIACHY TOYKOFO
30pY 3 TOYKOIO 30py HOTO MOI[IHOBYBauiB, MPEJICTABIISIOYH CBOE PIllICHHS
1 CBOIO TIO3MILIII0 BUKIIIOUHO SIK PE3YJIbTaT JKUBOI, A1aJIOTi4HOT B3aeMOIii
BJIACHUX HaMipiB, IParHeHb, CIOIBAHb, 0 3HAXOAATH BIT'YK 1 JIOTIYHE
3aBEpIICHHS Y TOIIHYBaHHI 1 BU3HAHHI OTOYYIOUHX.

BucHoBKM 3 qocTiaKeHHsl. Y X0/ MPOBEICHOTO aHali3y parMeH-
TiB NIPAKTUYHOTO AHTIIOMOBHOTO JIUCKYPCY OyJIO BH3HAYCHO 1 OXapakTe-
PHU30BAaHO HOTO CYTHICTh Ta BHUSIBIICHO TPH TUITH IHTEPTEKCTYAJIBHO IOBI-
nomiieHHs. OTHCaHo 1 JOCTIHKEHO iIHCTPYMEHTANIBHI 3aC00M CTBOPEHHS
Ta CBITONISAHO-MHUCIICHHEB] MPUHIUIM OpTraHi3allil IUX THIIB MOBiJIO0-
MieHs. [lepuuii Tun, monpu NPOCTOTY CTPYKTYPH 1 HEBUPAXKECHUH Xapak-
Tep AlaOriYHOT B3aEMO/Ii IHTEPTEKCTIB, Ma€ MPAKTUYHUHN (YHKIIOHATb-
HUHM TOTEHIall apryMeHTallii Ta MOJIEMIYHOCT] AJisi MOBIIS, 1[0 BHBYA€E
1HO3eMHY MOBY. [HCTpyMeHTaNbHI 3aCO0H, SIKi 3a/isHI Y HhOMY — TpaMa-
THYHI cTpykTypHu Indirect Speech 3 HeﬁTpanLHHMH 3Bopotamu He/She/
They said/asked/told mpsimo PETPAHCITIOITH qy>1<1 cioBa. MOBHO-MHC-
JICHHEBI aJITOPUTMH, 3aCTOCOBaHI y uboMy THITI, alleTI00Th JI0 TIPSIMOTO,
HEKOH(]ITIKTHOTO, napanenbHoro 31CTaBICHHS Pi3HUX TOUOK 30DY.

Jpyruii Ta TpeTm THITH 1HTepTeKCTyaIILHOF0 MOBIJOMJICHHSI MArOTh
BUPA3HO MIAJIOTIYHY CTPYKTYPY, i3 NIMPOKUM ialla30HOM B3a€MOJIIT MiXK
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TOYKAaMH 30py Ta IHTEpTeKCTaMM — Bif (POKYCyBaHHS Ta iHTEpHpeTaril
YyXHX CJIiB 3a pornomororo Reporting Verbs (2-ii Tum), Reporting Nouns
and Adjectives (3-i THIT) 10 3iCTaBICHHS Pi3HOTO THITYy PEaKIiid Ha YyXKi
CJIOBA, IO3UIIIH, OIIHOK, Tepea0adeHb Ta MOXKIUBUX MIPOCKITii. [HTepTeK-
CTYaJbHICTh Yy WX THIIAX MOBIIOMICHb MOKE OYTH ITO3HAUCHA PHCAMH
reTepPOreHHOCTI, HeNIHIHHOCTI, HABITh KOHMIIKTHOCTI, KOJTH MOBHO-MUC-
JICHHEBI allTOPUTMHU 3ICTABICHHS 1 TIOPIBHSIHHS 1HTETPYIOTh B OJIHIN TeK-
CTOBI{ TUIONIWHI HE TUIBKK Pi3HI YacoBi mpodim y (okyci TyT-i-Temnep,
a # CMHCIIOBi aJOTi4HI KOMIIOHEHTH, NMPOTHJICKHI Ta HE31CTaBHI IO3H-
111, 0 103a0apBIIOIOTH OJJHA OJIHY 1 Y CMHUCJIIOBOMY CUMO1031 MOKJIMKaH1
MepeaTy rpy HaTsIKiB 1 HAIBTOHIB, CKJIAIHICTh 1 HEOAHO3HAYHICTD SBUIIL
JKUBOTO JKUTTSI, BIITBOPEHOTO Y MOBI.

31 CBITONIAIHUX MO3ULIH 1HTEPTEKCTyadbHHUI JUCKYpC Oyle Xapak-
TEPHUM Ui MOBL, SIKOMY ONMU3bKI 3acaju IUTIOpaii3My, HPUHIUIH
HE3aJIaHOCTI, BIIKPUTOCTI, HE3aaHT'AKOBAHOCTI. JICKCHKO-rpaMaTHIHHHA
IHCTpYMEHTapii OCHOBHHMX TPhOX THITIB IOBIJIOMJICHB, TPOAaHAI30Ba-
HUX Yy CTaTTi, III0 BKJIFOYa€ HABHYKH MPSMOi PETPAHCIIALIT, POKYCYBaHHS,
IHTEepIpeTaii 9y>koi MOBH 3 IOJNAJBIIAM BHUCIIOBICHHSIM JIOTIKO-€MO-
LIHHUX peakIiii, OLiHOK, MPOEKIi — MAKCUMAaJIbHO CHPHUATAME yCHIH
Ta TEKCTOBIM opraHi3amii MPakKTUYHOTO aHIJIOMOBHOTO AUCKYypcy. Bxpait
BOKITUBUII MOBHO-MHUCJICHHEBUI Ta YyTTE€BO-CBITOIVISIHUN TMOTEHITiAI,
0 BKJIIOYA€ IHTEPTEKCTyallbHI aJrOPUTMU 3iCTAaBIICHHS, MOEIHAHHS,
MOPIBHSAHHS — aKTHBYE€ HAaBUYKH MAI1aJIOTIYHOTO BHPILICHHS MPOOJeM,
MOJIEMIYHOCTI, 3[aTHOCTI OaYUTH SBUILA 3 PI3HUX TOUYOK 30Dy, CIPUATHME
peaitizanii JeMOKpaTHYHUX IPHHITUITIB MOBILSI, CBOOOIU TYMKH Ta CIIOBA.
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Establishing translation competence
during the philologist training process

®opmyBaHHS NEePEeKIATANBKOI KOMIIETEHTHOCTI
y npoueci niaroropku 3100yBa4iB-gisosoris

Summary. 4 translator serves as a link between the source text and the finished
translation. The translator's skill is determined by his capacity to recognise and
represent the intricacies of a given society's reality in the translation language.
The essay focusses on certain components of future translators' translation
competency development.

Scientists' perspectives on the interpretation of the notions of "translation”
and "translation competence” are underlined, and the fundamental qualities
of future translators' translation competence are substantiated. Translation
competence has been defined as an integrated characteristic that includes the
ability to translate authentic texts at the appropriate level and comprehend
their content, as well as implement the information received in accordance with
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the target audience and use it in foreign language education and intercultural
communication. The obstacles students face when translating foreign language
literature are considered.

Translation competence has been characterised to include linguistic,
professional, technological, research, intercultural, and service competence, as
well as unique abilities such as localisation.

The article delves deeply into the four components of translation competence:
linguistic, discursive, referential, and socio-cultural. It is emphasised that the translator
must have not just language expertise, but also subject matter understanding, business
communication skills, and creative ability. The authors emphasise that developing
translation skill is a complex process that necessitates a methodical approach and takes
into account a variety of aspects, including motivation, professional training, mastery of
new technologies, and cultural background understanding. This ensures a high level of
professional training for future translators, enabling them to function effectively in the
context of globalisation and Ukraine's integration into the global realm.

Key words: competence, translation competence, translation, training of
future translators, professional training of translators, foreign language.

Anomauin. Ilepeknaoau — nocepeoHuK MidxiC OpPUSIHAIOM MA 20MOBUM
nepexaadom. Komnemenyis nepexnadaua 3anexcumv 6i0 11020 MONCAUBOCHIT
PO3NIZHAMU HIOAHCU OILICHOCMI OKPeMO20 COyiyMy ma Gminumu ix y Mogi
nepexnady. ¥ cmammi 8Uc8imieHo okpemi acnekmu )opmy8anHs nepexiaoaybkoi
KOMNemeHmHocmi MauOymuix nepexnaoauis. Bucsimneno nosuyii Haykoeyie
000 MIAYMAUEHHs. NOHAMb «NEPeKaaAy ma «NepeKkIaoaybka KOMnemeHmHicmsy
i Ha yitl 0cHO8I OOIPYHMOBAHO CYMHICHI XAPAKMEPUCTUKU NepeKIaoaybKoi
KoMnemenmHocmi Manuoymuix nepexiadauie. Bcmanosneno, wo nepexnadayvka
KOMNEMeHmuicmes €  IHmMesposaHoio  XapaKkmepucmuko, wjo nepeddbauac
30amuicmy  301licHIOBAMU NEPEKIA0 ABMEHMUUHUX TWEKCMI8 HA HALeICHOMY
PIBHI ma po3ymimu ix 3micm, a makodc peanizoeyeamu OmMpuUMaHy iHgopmayiro
8i0N0BIOHO 00 YiNb0oBOI ayOumopii ti NOOAILUO20 BUKOPUCAHHSA 6 ITHULOMOBHIL
0C8imi ma MidcKyIbmypHitl KOMYHIKayii. Po3ensanymo mpyoHowi, AKI BUHUKAIOMb
y cmyoenmig nio uac nepexaady iHUoMOSHUX MEKCMIB.

Busnaueno, wo nepexnadayvra KomMnemenmuicms 0XONuoe MO8HY, (haxosy,
TMEXHONO2TUHY, OOCTIOHUYBKY, MINCKYIbIYPHY KOMHEMEHMHOCMI, a MAaKodiC
KoMnemeHmuicmo y chepi nociye i cneyianibHi HA8UYKU, MAaKi 5K JTOKALI3ayis.

YV cmammi Odemanvno npoananizo8ano KoMnoHeHmMU NEPeKAaA0aYbKOi
KoMnemenmuocmi: 1iHegiCmudHutl, OUCKYPCUBHULL, peghepeHmHULl ma cOYianbHO-
KynemypHuil. Ilioxkpecieno, wo nepekaaday NOSUHeH 60100imu He Tue MOGHUMU
SHAHHAMU, 4 U 3HAHHAMU 3 NPeOMemHol 2anysi, 0L1060i KoMyHiKayii ma mamu
meopui 30i6Hocmi. Asmopu niokpecioms, Wo GopmMysaHHs nepexkia0aybkoi
KOMNEMeHmHoCmi € CKAAOHUM NPOYECOM, AKUL BUMALAE CUCMEMHO20 NIOX00Y md
8paxysanms 6a2amvox Paxmopie, maxux Ak MOmueayis, npogeciiina nio2omosxa,
60JI00IHHA CYYACHUMU TEXHONOIAMU A 3HAHHA KYIbMypHUXx Koumexcmis. Lle
003607151€ 3a0e3neyumu 8UCOKULL piseHb NPoecitiHoi niocomosku MaubymHix
nepexnadayis, 30amHux eQexmueHo npayiosamu 6 ymoeax erobanizayii ma
inmezpayii Ykpainu y ceimoeuii npocmip.

Kniwouosi cnoea: rxomnemenmuicmv, nepekiadaybka KOMNEMEHMHICb,
nepeknad, ni02omoeka Maubymuix nepekiaoauie, ¢haxosa ni02omoska
nepexknacayis, iHO3eMHa MO8d.
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Introduction. The significance of being able to speak and understand
a foreign language has increased dramatically as international contacts
grow closer. The challenge of developing a personality that will be able
and willing to engage in cross-cultural communication in a foreign lan-
guage arises from the conversation of other cultures. The integration of
our state into the international community is currently one of the top pri-
orities of Ukrainian state policy, a problem that the educational system
is also called upon to address. Training competitive specialists who are
proficient in foreign languages and capable of collaborating and commu-
nicating with international partners was necessary for employment in the
fields of business, trade, economy, and education. The development of
amicable, business partnership relationships is essential to a company's
success. Thus, translation is becoming more and more important in all
areas of human endeavour. These days, translation is a crucial tool for
cross-cultural business communication in any industry, giving the expert
the chance to collaborate successfully and profitably with overseas part-
ners. The upgraded tasks involve teaching highly trained philologists with
translation competency, taking these requirements into consideration.

Theoretical aspects of teaching translation are considered in the stud-
ies of I. Alekseeva, V. Karaban, G. Miram, and L. Chernovaty. N. Bil-
ous, [. Kolodiy, I. Bloshchynskyi, A. Yankovets, M. Pradivliany, R. Tara-
senko dealt with the issue of branch translation. Translation competence
was the subject of special study among foreign scientists: (F. Giittinger,
N. Schmidt, J. Holz-Manttari, W. Koller, G. Mounin, A. Neubert, G. Toury,
W. Schade, H. Umbreit, U. Norberg and others.

The purpose of the article is to analyze the problem of the formation of
translation competence, to substantiate the peculiarities, factors and condi-
tions of the formation of translation competence of future translators.

Methodology and methods. The scientific search used a variety of
research techniques: theoretical, which included analysis, synthesis, gen-
eralisation, systematisation, and comparison to shed light on the proce-
dural, content, and structural aspects of future translators' professional
training; empirical, which included methods of active social and psy-
chological learning (such as business games and educational role-play-
ing) and expert evaluations, ranking, and content analysis. Our research
is based on the capacity and expertise to work with texts. Genuine, or
original, English-language literary works offer a great chance to illustrate
proper language usage with suitable language samples and examples. In
addition to enhancing vocabulary growth, reading comprehension, and
memory training, the use of literary texts in foreign language instruction
also develops sociocultural competency, which in turn raises students'
motivation to study the language [23, p. 47].
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Results and Discussion. Higher education institutions' primary
responsibility in the system of foreign language philological education is
to develop specialists who can handle difficult specialised tasks and real-
world philological problems. These tasks are characterised by complexity
and unpredictability, specifically in relation to activities like analysis, cre-
ation (especially translation), and evaluation of written and oral texts of
various genres and styles, as well as the planning of effective multilingual
communication [13, p. 6]. Additionally, future professional profession-
als must be prepared for more solidified cross-cultural communication in
light of Ukraine's integration into the European and global educational
spaces [26, p. 317].

The core concepts of "translation" and "translation competence" were
found to have certain important properties through an examination of the
scientific works of the researchers. According to G. Turi, translation is a
cultural fact that operates within its bounds and is determined by it. Trans-
lation with a focus on goals develops a theoretical foundation [28, p. 135].
Translation is a dual interpretive and creative discourse, according to
O. Selivanova [12]. Ensuring the possibility of communication between
individuals who speak various languages is accomplished through trans-
lation. In the speech act of a translator, H. Ball, V. Zlyvkov, U. Lambert,
and V. Litovsky stress the importance of communication between the
information source (the person who talks or writes) and its receptor (the
person who listens or reads) [1; 6; 8; 22]. S. Baranova claims that trans-
lation motivates students to study foreign languages by making it evident
to them how useful it is in real-world situations [2, p. 13]. It is necessary
to develop motivation for responsible behaviour, provide students with
the necessary support in the process of personal and professional devel-
opment and improve the instrumental and motivational basis for taking
responsibility for their actions [21, p. 295]. O According to O. Tarnopol-
skyi [15], translation is an activity that requires students in higher edu-
cation to not only grasp the language but also look for novel solutions
within their primary field of study.

The following psychological preconditions are shown by T. Dolga,
who views translation activity as the application of subject-subject
cross-cultural spoken communication: readiness to carry out translation
activities (formation of its operational, motivational, and content com-
ponents); sufficient information perception and comprehension; prepar-
edness to carry out all three phases of translation activities: executive,
motivational, and orientational-research; formation of student knowl-
edge, ability, and skill groups that are required for the execution of oral
translation activities by a specialist; and high degree of development of
the future translator's creative thinking [4, p. 17].
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Thus, we define "translation" as a speaking activity that aims to pre-
serve the content while converting and recoding text or information from
one language to another. Translation includes the necessity to consider the
sociological and cultural aspects of the languages that interact as a means
of communication.

In this sense, the translator must not only be fluent in both foreign and
native languages, but also possess all the skills necessary for business com-
munication and be an expert in the subject matter. In other words, he must
have all the elements of communicative competence, which include: the lin-
guistic element (knowledge of phonetics, lexical, grammatical, and textual
models of the language system); the discursive element (knowledge of var-
ious language models, types of speech, and the ability to use them depend-
ing on the communicative situation); the reference element (possession of a
particular experience, ideas about objects and phenomena in the surrounding
world, about their interrelationships); and the socio-cultural element (knowl-
edge of social norms and social rules of interaction between individuals, as
well as knowledge of the cultural history of native speakers). All these com-
ponents interact with each other in the process of communication [5, p. 36].

The attainment of translation competence is contingent upon the pos-
session of specific competences, as it is a multifaceted term. The com-
plexity of translation as an activity contributes to the challenges scientists
encounter when defining translation competency [18].

Translation competency incorporates the communication context and
communicative intention and is a resource for the generation of texts in
foreign languages in line with predetermined or specified communicative
goals. An expert translator's success in their career should be guaranteed
by their professional skill [19].

Although researchers definitely agree on only three components of
translation competence — communicative competence, branch com-
petence, and research competence — R. Povoroznyuk observes that the
organisation of translation competence is multi-leveled [11, p. 94].

P. Sandrini defines translation competence as a combination of abil-
ities that guarantee the translation process and extend beyond ordinary
communication. It is believed that proficiency in language is a require-
ment for receiving translation instruction [24, p. 55].

As a result, it was feasible to determine the fundamental traits, con-
stituents, and markers of translation ability through the examination of
scientific research publications. Translation competence is defined by sci-
entists as the capacity to translate texts proficiently, evaluate the chal-
lenges of comprehending the original text and its transmission in the tar-
get language, consider all of the requirements provided by the client, and
provide justification for their choices [9; 14].
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The following is a general list of skills that aspiring translators need
to master:

— professional competence (knowledge of one's field, capacity for
learning, availability of a personal notion of continued education);

— linguistic competence (knowledge of vocabulary and grammar of all
working languages);

— technological proficiency (using required software and a variety of
file formats);

— research proficiency (term study, search engine usage, and usage of
terminological databases);

— intercultural proficiency (text and sociolinguistic);

— proficiency in the service industry (e.g., professional, customer-fo-
cused conduct, teamwork abilities);

— unique abilities like localisation;

— entrepreneurial competence (self-employment activities, under-
standing of cooperative models) [7, p. 250].

The elements of translation competence are as follows: a minimum
level of background knowledge (knowledge of the subject); creative abil-
ities in the translation process; mastery of translation technologies; ability
to "translate" the interpretation of the source text; mastery of translation
norms that determine the choice of translation strategy; mastery of trans-
lation norms of style and genre of the text; mastery of two languages at
the receptive and reproductive levels; and mastery of translation norms
[16, p. 194].

The knowledge, skills, and abilities of translating texts — regardless
of genre — are the fundamental markers of translation proficiency. The
unique knowledge, skills, and abilities needed when translating texts of a
particular genre and style in any one or more related translation kinds are
known as specific markers of translation competence [9; 14].

The aforementioned competency list aligns with the translator pro-
file created by the European Commission. It is assumed that translators
should be proficient in the following areas: professional knowledge in a
particular field, language proficiency (including stylistic elements of both
native and foreign languages), and translation proficiency (comprehend-
ing original texts and accurately reproducing them in the target language)
[27].

The stages and tactics of translation dictate the ways in which the
source text is reproduced. The following can be included as some of the
primary steps: identifying and resolving translation challenges; justify-
ing selected translation strategies and tactics; proofreading and editing
the translation; and assessing the translation in accordance with quality
standards [25].
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The following are some of the primary issues that students encounter
when translating texts written in foreign languages:

— differences in the morphological, syntactic, and lexical composition
of terms in the translation language and the foreign source, which impact
the translation's equivalency;

— irregularities in the grammatical forms of terms in the foreign lan-
guage and the translation language;

— differences in the lexical composition of the terms.

The main reason for the challenges in translating an artistic work is
the large number of different linguistic twists. The vocabulary of creative
style is essentially limitless, in contrast to the thematically and stylistically
somewhat restricted vocabulary of scientific, formal business, and collo-
quial language. Here, you can utilise terminology, formal language, collo-
quial words and phrases, and journalism, among other types. All these dif-
ferent tools can, of course, be used in different ways, accomplish different
artistic goals, and undergo aesthetic alteration. On the other hand, there are
no absolute restrictions on language use. The author's selection of lexical
units in the creative work is influenced by a number of variables. The char-
acteristics of non-linguistic reality, the peculiarity of the language structure,
and the author's perspective on the objects of the surrounding reality are the
three that might be deemed the most significant [10, p. 33].

Given current development patterns, an interpreter for business com-
munication needs to be aware of the cultural values that underpin partners'
behaviour as well as their intercultural disparities. Being able to interact
and act appropriately with people who represent cultures other than one's
own is made possible by the development of intercultural skills [5, p. 35].

According to S. Henter and 1. Broderzen, there are many different
ways to develop one's translation skills, including self-study, interna-
tional experience, attending conferences and exhibitions as a translator,
working on one's own specialisation in a particular field, studying abroad,
attending informal education programs, and participating in webinars and
seminars hosted by professional associations [20, p. 4].

Students use a variety of text formats to gain both basic and advanced
expertise in translation studies. Concurrently, we discuss text translations:
those from English into another language and those from another lan-
guage back into English.

We use the following standards to determine students' translation
competency, which they must adhere to when translating texts:

— clarity (the main idea of the text must be correctly translated and
formulated);

— adequacy (equivalency, reproduction of the unity of content and
form of the original by means of another language);

346



— accuracy (all provisions interpreted in the original must be set forth
in the translation);

— literariness (the translated text must comply with the generally
accepted norms of the literary language, without using the syntactic con-
structions of the original language).

We consider the following factors while choosing texts for translation:

1. Authenticity, as naturalness in lexical content and grammatical
forms, as well as situational appropriateness of language use, are charac-
teristics of original texts. The text's substance and linguistic structure are
both described by the authenticity attribute. When these texts are used in
the classroom, pupils become more motivated and the ideal environment
for a successful immersion in a foreign language professional culture is
created.

2. The text's cohesion, integrity, continuity, and completeness are
present.

3. Text conformance to translation type: When the text material selec-
tion procedure is implemented, it is first necessary to choose texts that sat-
isfy the condition of situational representativeness; that is, the text needs
to be focused on the students' future professional activities.

4. The texts used in the educational process should not only be dense
with diverse terminology, but also serve as a source of information.
Understanding these texts will require future translators to broaden their
professional perspectives and engage their minds. This is implied by
the professional and informative significance of the text material. These
kinds of resources will appeal to professional knowledge and spark stu-
dents' professional curiosity.

The following tasks are part of teaching translation: becoming famil-
iar with the social functions of translation in the context of contempo-
rary society; expanding and deepening one's knowledge of the lexical
and grammatical challenges of translation; learning how to communicate
the realities of a foreign language in one's native tongue and the realities
of one's native tongue in another; and performing practical translation
tasks at the level of individual words, phrases, sentences, and entire texts
from one language into another. During the learning process, the follow-
ing tasks are completed:

1) oral translation of audio and video materials with a brief summary
of what was heard or seen, with a full description of the content of the
materials;

2) selective written translation of materials that contain lexical and
grammatical difficulties for translation;

3) full written translation of advertising and reference texts, materials
of periodicals, authentic works of art.
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The context of the text being translated is crucial for understanding
and reproducing the fragment of reality in the text across a broad linguis-
tic and cultural space. This is true both during the preliminary translation
analysis stage and during the actual translation process.

The teacher should design a hierarchical system of challenging lin-
guistic and regional studies assignments to help students develop their
translation competence. When preparing these assignments, it is impor-
tant to consider the following: the material's degree of reliability; the com-
plexity of the cognitive, linguistic, speech, and sociocultural domains; the
tasks' methodological acceptability; and the effectiveness of the exercises
in preparing students to play the roles of cultural mediators and subjects
of cross-cultural dialogue.

To ensure the positive dynamics of future translators' formation of
translation competence, it is crucial to use a complex set of interactive
methods and technologies, such as cooperative learning, contextual learn-
ing, role-playing games, discussions, trainings, chats, quizzes, cases, spe-
cial exercises, etc.

Students' mastery of practical skills is ensured by systems of spe-
cific activities (preparatory pre-translation and post-translation) and their
thoughtful selection. These exercises include: translating text aloud from
a sheet; practicing two-way communication; building one's active vocab-
ulary stock; overcoming grammatical, lexical, genre, and stylistic chal-
lenges; translating names and realities; utilising translation transforma-
tions; identifying the key components of the source text; coming up with
alternate translation options and eschewing literalism; screening interme-
diate translations of the translation text; dictation-translation, and other
exercises. [17, p. 152; 3].

Conclusion. Translation is a vital instrument for assessing students'
proficiency in a foreign language and, consequently, their level of mas-
tery, professional knowledge and skills, general erudition, reasoning
development, and analytical and generalisation abilities. Students gain
translation competence through translation, which entails the following
essential skills and abilities: the ability to use and comprehend profes-
sional terminology in both language and speech; the capacity to transition
between languages; the capacity to assess a text's content; the capacity to
identify consistent elements in a text; and the capacity to repeat.

Future specialists' professional and all-encompassing development
is aided by the development of translation competence. Through trans-
lation work, they develop a sense of accountability, the capacity to use
dictionaries, encyclopaedias, and other sources of knowledge, as well as
the technical tools used by translators to complete written and spoken
translations.
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The implementation of artificial intelligence technology (Chat GPT)
into the system of training military specialists

Anomauis. 3 po3sumkom mexrHono2iu i 6MPOBAONCCHHAM ULMYUHOLO THMELEKIY
(LLII) 6 ocsimmuiti npoyec, 3MIHIOONMbCA NIOX0OU 00 BUBHEHHS IHO3EMHUX MOB, IHHOBA-
yitini memoou, wjo suxopucmosyroms LI, maxi ax Chat GPT, cmaroms Karowosumu
ons ehexmusHoeo nasuanus. dam-6omu npedcmaesisiions cooorw IHCMpyMennm y
6UBUEHNI IHO3EMHOI MOBU, NPONOHYIOUL WUPOKUL CNEKMP MOXNCIUBOCMEl Oist Ni0-
SULeHHs epekmueHocmi Haguants. Ixna 30amuicme Hadaéamu NepcoHani308aHi
PpeKomeHOayii ma IHOUBIOYai308any NIOMPUMKY poOUmMs iX He3aMIHHUMU NOMIY-
HUKAMU Y PO3GUMKY THUOMOBHOT KOMNEMEHMHOCHI, 0COONUB0 ) CReyuhiuHUxX ymMo-
6ax, MaKux K HagyamHs giticokogux. Cmamms npuUcesveHa aHauizy MemoouyHux
nepcnexmus imniemenmayii Il y nasuanmi aneniticbkoi Mosu 8ilicbKosux paxisyis.
Mema cmammi — poszensinymu nepesacu enposaddicennss Chat GPT y nHaguanvruil
npoyec: iHOUGIOyanizayis ma nepcoHanizayis oceimu, 3a0e3neueHHs MUMmmeso-
20 360pPOMHO20 36'3KY, YCYHEHHs CMpaxy nepeo Hegoauero, 3Mina poii 6UKIA0ayd.
OcHosHi 3a60annst — noxazamu Qyuryii I ¢ oceimnbomy npoyeci, Mosicausocmi
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sukopucmannsi Chat GPT 0na eenepysanHs 0ianoeie, CmeopeHHs HA8UAIbHUX Manie-
pianie ma nepesipKu 3Hamb, NONE2UUMU POOOMY BUKAAOAUIS, NPUCKOPUMU NOUYK
iHghopmayii ma niosuwumuy egpeKmusHicmy HasYaHHs. 3a pe3yibmamamic 00Cii-
0diCceHb BCMAH0BIEHO, Wo Haykosull inmepec do LI 6 ocsimi 3pocmae, 0OHax 0oci
HeMae YimKo2o GU3HAUEHHS Yb020 (heHoMena 6 Konmexcmi euwoi ocgimu. Jlocni-
Ooicennst, nposeoeni 6 CLIIA ma Ilisoenniti Kopei, noxkazanu, wo LIl mae nozumus-
HUTl 6NIUG HA BUBHEHHS MOBU, 30KpeMa NOKPAWYE HAGUUKU 2PAMAIMUKU, 2080PIHHSL
ma ayoito8anHsl, d MAKOHC IMEHULYE MPUBOHCHICIb CIMYOESHMIS U000 THUOMOBHOT
xomynirkayii. Chat GPT modice sucnmynamu napmuepom y 6eciol, Ha0aeamu sSKiCHULL
360pomHULL 36'5130K I 0asamiu NOpaou 0751 NOKPAUEHHsL PiGHS BONIOOIHHA MOBOIO, WO
inmencugikye npoyec po3eumKy MOGIeHHESOI ma npogecitinoi’ KomnemeHyii mati-
oymuix iticbkosux ¢haxieyis. OOHaK, BUKOPUCMAHHSL YAM-O0MIE MA€E 0OMENHCEHH S
i He Modice NOBHICMIO 3AMIHUMU JICUBe CRIIKYBAHHSA MA PEalbHULL KOHMEKCI 8UKO-
PUCMAHHA MOBU. Y 8UCHOBKAX NIOKpeciieHo sadxcausicmy inmezpayii L1 6 oceimmuitl
npoyec st NIOBUWEHHS MOMUBAYLT MA YCRIUHOCIMIE CIYOEHMIE.

Knrwuosi cnosa: wmyunuii inmenekm, Chat GPT, naguanns aueniiicoxoi
MO8U, BICLKOGI (haxisyi, iHHOBAYINIHI MemMOOU, KOMYHIKAMUEHA KOMNemeHyis,
nepconanizayis 0ceimu.

Summary. With the development of technology and the initiation of Al into
the educational process, approaches to learning foreign languages are changing.
Innovative methods using Al, such as Chat GPT, are becoming key to effective
learning. GPT chatbot is a powerful tool in foreign language learning, offering a wide
range of possibilities to improve learning efficiency. Its ability to provide personalised
recommendations and individualised support makes it indispensable in developing
language competence, especially in specific environments such as military education.
The article deals with the analysis of methodological perspectives of implementing Al
into teaching English to military specialists. The purpose of the article is to discourse
the benefits of introducing Chat GPT into the educational process: individualisation
and personalisation of education, providing instant feedback, eliminating the fear
of failure, and changing the role of the teacher. The main tasks of the article are to
review the functions of Al in the educational process, the possibilities of using Chat
GPTto generate dialogues, create educational materials, test knowledge, enhance the
effectiveness of educational process, speeding up information search, and facilitating
the search for information. According to the results of the studies conducted in the US
and South Korea have shown that Al has a positive impact on language learning, in
particular, it improves grammar, speaking, and listening skills, and reduces students’
anxiety about foreign language communication. Chat GPT can act as a partner in
a conversation, provide high-quality feedback and give advice to improve language
proficiency, which intensifies the process of developing the language and professional
competence of future military professionals. Nevertheless, it is noted that the use of
GPT chatbot has its limitations and cannot completely replace live communication
and the real context of language use. The conclusions emphasise the importance
of integrating Al into the educational process to increase students' motivation and
academic performance.

Key words: artificial intelligence, Chat GPT, English language teaching,
military  specialists, innovative methods, communicative competence,
personalisation of education.
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Beryn. MertoanyHi nepcrnekTUBHM HAaBUAHHSA aHIIIMCBKOT MOBM Biii-
CHKOBHX (DaxiBIliB ChOTOJEHHS TICHO MOB'S3aHI 3 MOUIYKOM HaiOinbIl
e(DeKTUBHUX METOMIB 1 MiAXOMiB BUKJIagaHHS. OCHOBHOK METOK €
HAOyTTs BIHCHKOBOCITY>KOOBIISIMH HaBHYOK, IO BiJMOBIIAOTh BUMOTaM
(YHKIIOHATBHOT CYMICHOCTI Y MiKHapoaHoMy cepenosui. HITyunnii
iaTenext (ILI) Bxe iHTerpoBaHHMN y YWCIICHHI Cepy HAIIOTO YKUTTS,
BKITIOUAIOYH OCBITY, [I¢ BiH CyTTEBO BIUTMBA€ Ha MPOICCH HABUAHHS Ta
METOIUKY BHKJIAJTaHHS.

Hocmimkenns B ramy3i LI posnmouanucs y 1950-x pokax, Ko Bigo-
MU ¢axiBenp y ramysi iHpopmaruku JKoH MakkapTi 3alponoHyBaB
oxHe 3 nepuux BuszHadeHs I, Bin npumycTus, 1o koXeH aclekT HaB-
YaHHS Y¥ 1HIIA OCOONUBICTH 1HTENEKTY MOXKE OyTH ONHCAHA HACTUIBKU
TOYHO, 1110 MOXKHA CTBOPUTH MalIUHY Jis floro MmoaemtoBanHs. [3]. Teo-
peTuyHy OcHOBY po3BUTKy Il 3akianu HaykoBi mpaui 3aKOpJOHHHUX
BUeHHUX, Takux sik Hik Boctpom, JIxapon Jlanee, [xeddpi XiHTOH Ta
Maprin @opn. Haran XapictiaHi y CBOEMY J0CITIKEHH] (POKYCYEThCS Ha
BHKOPHUCTAHHI 4ar-00Ty SIK THCTPYMEHTY JJIsi CTBOPCHHS CIPUSATINBOTO
Cepe/IOBHUIIA JJIs BUBYCHHS 1HO36MHOT MOBHU. BiH BUSBUB, 10 4aT-00TH
MalOTh BUCOKHI MOTEHINANl Y CTBOPEHHI €()eKTUBHOTO CEPEeOBHILA IS
HaBYaHHS, & TAKOXK CTYICHTHU ITOUYBAIOTHCS OLTBII BIEBHEHO, TPAIIOI0UH
3 00TOM, HIXK 3 )KUBUM BHKJIajadeM [5, c. 590].

He 3amummnm mo3a yBaroroo Iie NHTAaHHS I yKpaiHCBbKI BUEHI.
AKTyanbHICTh JOCIHi/PKEHHs HampsimMiB BukopuctanHs LI B cyuwac-
HUX yMOBax AOCHiIKytoTh AHnpiit dyOuak ta SpocnaB JIMTBUHEHKO.
[lepeBarn Ta pm3uku 3actocyBaHHs TexHonorid Il aHamizyroTh
IOpiii [lepydok, Anactacis banapriera Ta Jlinis Manurina, siki po3riisaa-
IOTh IITYYHAH IHTEIEKT SIK MyJIBTHMOAIBHY JITHTBOAUIAKTUIHY CHCTEMY.
Bonomumup Tpunmmun, Haramis [aOpyceBa, Annpii IlleBueHko Ta
lNanHa AHApONIYK TOCHIPKYIOTh 3acToCcyBaHHs TexHomorii 11 B ocBiT-
HBOMY TIPOILIECi K IHHOBaNilHI TEXHOJIOTII, SKi HEOOXiTHO IMIUIEMEH-
TyBaTu B cyuyacHy ocBity. O. Xopomaiino ta C. Koueprina po3misHymu
OCHOBHI aCIEKTH BUKOPUCTAHHS TEXHOJOTIH IITYYHOTO IHTEIEKTY Ta iX
BIUTMB Ha MiJBUIICHHS SKOCTI BUKJIAJaHHS iHO36MHOT MOBH B yMOBax
3aKJIa/{iB BUIIOT OCBITU. Y BUCHOBKY HAyKOBIIl HiJKPECIMIH, 1[0 BILIUB
LITYYHOTO 1HTEJIEKTY Ha BUILY OCBITY SBIIs€ COOOI0 CKIJIAQJHUN TPOILIEC,
aJie MOTEHIIITHI mepeBaru Beuki. OCKUTBKU OCBITHS CHCTEMa ITPOIOBKYE
CBill PO3BUTOK, BOKIMBO MAaKCHMAaJIbHO BUKOPHUCTOBYBATH MOKIHBOCTI
IITyYHOTO 1HTEJIEKTY Ta aBTOMATH3aIlii, a TAKOK PO3B'SI3yBaTH BUKINKH,
SIK1 BOHU CTBOPIOIOTH [7].

OjiHaK, y HayKOBUX JOCIIDKCHHSAX 10CI OpaKy€e 4iTKOTO BU3HAYCHHS
pOro (pEeHOMEHY B KOHTEKCTI BHKOPHCTAaHHS B OCBITHBOMY IIpOIIECi
BUIIOT NIKOJK. IMITJIEeMEHTAIlis IITYYHOTO iHTeNneKkTy, 30kpema Chat GPT
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(Generative Pre-trained Transformer), y mpoueci BUBYECHHSI 1HO3EeMHOL
MOBH y 3aKjajax BHUIIOI OCBITH 3aJMIIAETHCS MaJOAOCTIKEHOO, 110
BH3HAUAE€ AKTYaJIbHICTh HAIOTO JIOCIIDKEHHS. 3aBIaHHSM IIi€i CTarTi
€ aHaji3 MepCHEeKTUB BHKOPHCTaHHs mTy4dHOro iHTenekry Chat GPT
3 METOI PO3BUTKY KOMYHIKATWBHOI KOMIICTEHIIi Ha 3aHATTAX 3 ESP
(English for Specific Purposes) B cuctemi miIroTOBKH BIICBKOBUX CIICIIi-
AICTIB y BUIMX BIHCHKOBUX HABUAIBHHX 3aKJIaJ[axX.

MeTonoJioris Ta MeTOAM JOCHiIzKeHHA. JlOCTIDKCHHS TPOBOIH-
JIOCh 3 METOI0 BHM3HAueHHS e(ekTuBHOCTI BuKopucTanHs LI, 30kpema
Chat GPT, y npotieci HaB4aHHS aHTJTIMCHKOT MOBH Y BHIIMX BICHKOBHX
HABYAJIILHUX 3aKjagax. MeTonoiIoris TOCHIIKEHHs CKiIafaiacs 3 Kiib-
KOX OCHOBHHX €TalliB, 1110 BKIIIOYAJIH TEOPETUYHHUN aHaJIi3 HayKOBOI JIiTe-
parypu, po3poOKy HaBYaJbHHUX MaTepiaiiB, eMIIpUYHE JOCIHiHKEHHS,
OLIHKY €(EeKTUBHOCTI BHKOPHCTAHHS TEXHOJOTIH KypcaHTaMH Ta ii
MOJATBIIY THTEPIPETAILiTO.

Ha mepmomy etari Oymo 3mifiCHEHO OIVISI HAYKOBHX IpaIlb Ta CTa-
Tel, mpucBsueHUX BUKopucTaHHiO 1111 B 0CBiTi, 30KpeMa MpU BHUBYCHHI
1HO3EeMHHX MOB. AHaJIi3 ICHYFOUUX MIIX0/IIB Ta METOJIMK, III0 BUKOPHCTO-
BYIOTBCS B HaBYaHHI 3a JIOTIOMOTOKO 4ar-OO0TiB, JO3BOJIMB BU3HAYUTH
OCHOBHI HAIIPSIMKH JUTsI TOJAJTBIIIOTO JIOCIIiKEHHSI.

Ha npyromy erami 6ymno po3po6neHo HaBUaIbHi MaTepiany 3 BUKOPUC-
tanusm Chat GPT: miaroroBka CJIOBHUKA, TEKCTIB IS YUTAHHS, TECTIB 3
MHOXXUHHUM BHOOpOM, ayio MaTepialiiB Ta 3aBIaHb Ha MPAKTUKY YCHOTO
MOBJICHHSI, 1110 3a0€3MeYmII0 HEOOXiAHY 0a3y JUIsl MPOBEIEHHS eMIipruy-
HOT'O JOCHIIKEHHS.

[ligOuBaro4M MiICYMKH MPAaKTHYHOTO 3aHATTS, BHKIAJAd ITOCTABHB
JICKIJIbKa 3allUTaHbh KypCaHTaM MO0 iXHIX BPaKCHb Ta OI[IHKU edek-
tuBHOCTI BUKopuctanHs Chat GPT y HaB4anmpHOMY Tporieci, o J103B0-
JIWJIO OTPUMATH OOTPYHTOBaHI BHCHOBKH CTOCOBHO JIOIIUILHOCTI BITPOBA-
JOKEHHS €T TEXHOIIOT1I.

Bukian ocHoBHOro Marepiany aocaimkenns. Chat GPT npencras-
nsie co00I0 IHHOBALIMHMN TPOAYKT LITyYHOTO IHTENEKTY, CTBOPEHMI
xommaniero OpenAl a1t aBToMaTH4HOT reHepartii TekcTiB. Ll TexHomoris
no3Bossie yar-0oty GPT mporpamyBarucs ajsi B3aeMoii Ha 1HO3EMHUX
MOBaX, L0 CIIPHSIE MOKPAILIEHHIO YMiHb YCHOTO BHCJIOBIIFOBAHHS Ta PO3Y-
MiHHSI MOBJICHOTO 3B's13Ky. BOHU 1HIIIFOIOTh 3aUTaHHS, aHATI3YIOTh Bijl-
MOBI/Ii Ta HANAIOTH 3BOPOTHUI 3B'S30K, BUIIPABISIIOYH BUSIBIICHI HETOU-
HOCTI. lle Ha/lae MOXKITMBICTD TIPAKTUKYBATHCS B PI3HUX KOMYHIKATHBHUX
CUTYAIIISIX, IO CIPHUSE IMiIBUIIICHHIO BIIEBHEHOCTI Y MOBHIN B3a€MOIi.

Chat GPT mae mmpokuii CIIeKTp 3aCTOCYBaHb: aJIalTallis TEKCTIB IS
PI3HUX IUTLOBHX AyJUTOPIH Ta PiBHIB CKJIAHOCTI, aHaJi3 TEKCTIiB, CTBO-
PEHHsI CIOBHHKOBHX CITUCKIB, PE3IOME, MMPOBEJACHHS MO3KOBHX IITYPMIiB,
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CTBOPEHHS 1HCTPYKI[iH, Knacuikarisi TEKCTiB, MepeBipKa MHCbMOBUX
3aBJaHb Ta HaJaHHsS 3BOPOTHOTO 3B'SI3KY 100 iX BUKOHaHHA [6; 7]. Bin
TaKOX 37aTHUH CTBOPIOBATH 3aBJIAHHS PI3HOrO THITY, BKJIIOUAIOUN BI/I6ip
MIPaBIIILHOTO BapiaHTy, BUIIPABICHHS IIOMIIOK, 3aIIOBHEHHS ITPOITYCKIB,
r[epe(bpa3yBaHHs{ TEKCTiB, CTBOPEHHSI I1aJIOTiB Ha p13H1 TEMH, HATTHCAHHS
ece Ta CIIeHapiiB, a TAKOXK MMOSICHEHHS CTPYKTYPH CJIiB Ta MOBHHX TIPaBILI.

Yar-6otr GPT Bimirpae BaXJIHBY poOJIb y MPOIIECI OBOJIOMIHHS IHIIIO-
MOBHOIO JIGKCHKOIO. BiH Crpusie po3IIMpEeHHIO CIOBHUKOBOTO 3amacy 3a
JIOITIOMOTOF0 HaJaHHs BHU3HAYECHB CIIIB, IX CHHOHIMIB, aHTOHIMIB Ta KOH-
TekcTiB BkuBaHHA [3]. Yar-60r GPT mpomnoHye TakoX 3araJbHOBXKH-
BaHi cyioBa i (pa3u A BUBYEHHS, IIO J03BOJISIE YYHSIM CHUCTEMaTHYHO
MOTIOBHIOBATH CBOI JIEKCHYHI 3HaHHS. KpiM TOro, BiH 3/1aTeH aHali3y-
BaTH Ta BUIPABISATH NMOMWIKHM B HAIMCAHHI 1 BUMOBI, OLIIHIOBATH MPO-
rpec CTY[IEHTIB y HaBYaHHI, a TAKOXK MPEICTABIATH CTAaTHUCTUYHI JaHi 1
HaJIaBaTH PEKOMEHAIII] U MOAABIIOTO MMiJBUICHHS PiBHS 3HaHb. Uat
GPT Hazmae 10CTyI 10 pi3HOMAHITHUX HABYAJILHUX MaTepialliB, TAKHX SIK
MiAPYIHUKH, CIOBHUKH, TpaMaTHYHI TpaBHUia Ta MPHUKIAIN BKUBAHHS.
Bapto 3a3nauntn, yar GPT npornoHye nepcoHanizoBaHui MiIXi1 10 HaB-
YaHHS, afaNTyIOdl HaBYAJIBHI MaTepiaiy Ta BIPABH MiJ iHAWBIAyaTbHI
moTpedH i piBeHb KOXKHOTO KopHcTyBada. I1icis omiHKy pe3ynbTaTiB HaB-
YaHHS BiH MOXKE PEKOMEH/IyBaTH BIIPAaBU UM MaTepiaiu, ki Halle(eKTuB-
Hillle TOTIOMOXYTh BUBYAaTH MOBY. CTyIE€HTH MalOTh MOXKJIUBICTb B Oy/ib-
SIKHF MOMEHT BCTYIHTH B Jiajior 3 00TOM, IPAKTUKYIOYH IHO3EMHY MOBY
1 OTPUMYIOYH 1HJIMBIIyaTi30BaHi BiJTIOBIJII Ta pEKOMEHJAIii BiJl MITYyY-
HOTO iHTEICKTY.

HaBenemo, sk TpHUKIIaN, OCHOBHI €Taly 3aHATTS 3 BUKOPHCTaHHIM
yary GPT. Hacammepen cimia 3MiCHUTH KijbKa MiJATOTOBYMX KPOKIB, a
came: po3pOOUTH IIIaH 3aHITTS 38 OOPaHOIO TEMOIO, CTBOPUTH CIIOBHHUK Ha
OCHOBI IOTIEPEAHBO C(HOPMYITLOBAHHX 3aB/IaHb, & TAKOX IMTiATOTOBUTH 0a30-
BUIl TEKCT JUISl YUTAHHS 3 MIEPEBIPKOIO PO3YMIHHS (HANPHUKIAM, Y BV
TECTy 3 MHO)XKHHHUM BHOOpoM). HacTymHuM etamoM mMoke OyTH 3aBIaHHS
3 ay/ilOBaHHS Ha OCHOBI JIiaJIOTy Ta BIIPABH, CIIPSIMOBaHI Ha MONTHOICHHS
HAaBUYOK YCHOTO MOBJIEHHs. OCKUIbKHA 0cOoONMBa yBara y HaB4aHHI Maii-
OyTHIX BIHCHKOBHX (haxiBLIB NPUALIAETHCS PO3BUTKY MOBJIEHHEBOI KOM-
MeTeH11, OyJI0 BUPIIIEHO 3YITUHUTHCA HA MOXKJIMBOCTI BUKOPUCTAHHS YaT-
0oTa Juts reHepallii gaianoris. «Har-60Tu Ta BipTyajabHI MOBHI aCHCTCHTH,
o 0a3yroThCs Ha IITYYHOMY iHTeNekTi (Hanpukiaaa, Chat GPT), MoxyTb
3aJIy4aTH YYHIB JI0 MOBHOT B3a€MOIii, HaJITAFOYM MOYKJIMBOCTI JJISl IPAKTHKH
Ta OTPUMAHHS MUTTEBOTO 3BOPOTHOTO 3B’s13Ky. Lli cucremu MOXKYTh miTy-
BATH PeajibHy MOBHY CHTYAIiIO Ta OMOMAaraTy yYHsSM HOJIMITYBaTH CBOI
KOMYHIKaTUBHI HaBUIKW» [4]. Takum 4MHOM, CTyICHTH MOKYTb Y Oynib-
SIKMHA MOMEHT 4acy BCTYIUTH B JIiajior 3 00TOM, MPAKTHUKYIOUH 1HIIOMOBHE
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CIIUJIKYBaHHS, SIKOTO 9acTO Opakye y peasbHuX yMoBax. [Ipu npoMy y4eHb
HE BIJ4yBa€ CKyTOCTI 4YM CTpaxy 3pOOHTH MOMMUIIKY, SIK 1€ MOIIO O OyTH
IIPU CHUTKYBAaHHI 3 pealbHAM BUKJIAIAYEM.

Hwxue npencrasieno po3MoBYy kypcanTiB (K1, K2, K3) 3 gar-6otom
(1) Ha Temy «BilicbKkoBa MiITOTOBKaY (Hl,[[py‘IHI/IK Campalgn 1), B sskomy
MTOBTOPIOIOTHCS BUBUCHI JIEKCHKO-TPAMATHIHI TEMH.

(1) Sergeant: Good morning, recruits! Today's focus is on combat
training. We'll be covering various tactics and strategies to prepare you
for the challenges ahead.

(K1) Recruit 1: Sergeant, what can we expect from today's training?

(1) Sergeant: Today, we'll start with physical conditioning to ensure
you're in top shape for any mission. Then we'll move on to weapons
training and practice drills to enhance your marksmanship skills.

(K2) Recruit 2:Sergeant, what kind of mental preparation is required
for military training?

(1) Sergeant: Mental toughness is essential in the military. You need
to stay focused, disciplined, and able to make quick decisions under
pressure. We'll also work on teamwork and communication skills to
ensure you can effectively work with your fellow soldiers.

(K3) Recruit 3: Sergeant, how important is leadership in military
training?

(1) Sergeant: Leadership is crucial in the military. We will train you
to lead by example, make sound decisions, and take care of your team.
Even if you're not an officer, every soldier should be prepared to step up
and lead when needed.

(K1) Recruit 1: Sergeant, what advice do you have for us as we go
through this training?

(1) Sergeant: Stay committed, stay motivated, and never give up.
Military training is challenging, but it will make you stronger, more
disciplined, and better prepared for anything that comes your way.
Remember, teamwork is key, so support each other and push yourselves
to be the best you can be.

(K2) Recruit 2: Thank you, Sergeant. We're ready to give it our all and
become the best soldiers we can be.

(Y1) Sergeant: That's the spirit! Let's get started and make today count.
Training starts now!

Buknanad moxe 3ampomoHyBarH p13H1 BUAM POOOTH 3 Miajorom,
aJIaliTOBaHi 10 MOBHOTO PiBHS CTyACHTIB. Hampukian, mie MOXyTh OyTH
POJBOBI irpH, IO BKITIOYAIOTH CTPYKTYPY «PEUCHHS — 3aITUT — PEICHHS —
BIJIMIOB1JIbY, SIK TIPEJCTABICHO B HAIIOMY TTPHUKIIA/I].

Y KOHTEKCTI BHIIOI OCBITH YaCTO BUHHUKAE MOTpeda B JOMATKOBUX
3aBJaHHSX Ha MPAKTHYHHUX 3aHATTAX, OCKIJIbKU 3aBJaHb TPAIHIIIHHOTO
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THUITy MOXe OyTH HEIOCTAaTHBO a0 K MOTpiOHa Oiiblna KiNbKICTh MpakK-
TUKHW A7 3aKpirjieHHa marepiany. Y Takux Bunaakax Chat GPT Takox
MOXe€ CTaTH KOPUCHHUM iHCTpyMEHTOM. BiH 31aTHMI reHepyBaTH pi3HO-
MaHiTHI 3aBHaHHs, 30kpema, Multiple choice (TecT 3 MHO)KUHHHM BHOO-
pom), Fill the gaps (3amoBHeHHs TipomyckiB), Tests (Tectn), Questions
(3anuranns), Correct the mistake (BumpaBiieHHs TOMUIIOK), Answer Yes-
or-No questions (BiamoBiai Ha 3arutaHHs «Tak» abo «Hi).

HapuanpHi 3aBmaHHS, CKIaJeHI BUKIAZa4aMH 32 JOMOMOTOIO YaT-
6oty GPT, BiamoBimaroTe crermdivHAM 3aBIaHHSIM OCBITHBOTO IIPO-
Ilecy Ha Pi3HUX eTanax i BAKOPHUCTOBYIOTHCS PAa30M i3 UUCICHHUMH BXKE
icHyrouMMH TaTGopMamMu Ta JgoJaTkaMu. BoHW cripusiioTh onTuMizarii
HaBYAJIbHOI AiSJIBHOCTI B CTYACGHTCHKIM ayauTOpii, MiABUIIYIOUH 1HTEPEC
MaiOyTHIX BiiCbKOBHUX (DaxiBIiB 10 BUBYEHHS 1HO3EMHHUX MOB. Bapto
3a3HAYUTH, 10 TaKi IIaThOpPMHU Ta TOTATKH TOULITEHO BUKOPUCTOBYBATH
MEPEBAXKHO IMiJ] Yac CAMOCTIHHOT POOOTH CTYICHTIB uepe3 OOMEKEHY
KUTBbKICTh ayJIUTOPHUX 3aHSTh.

KpiM cripusiHHsI y 3aCBOEHHI HABYAJIBHOTO MaTepiary, 3aCTOCYBaHHS
€JIEMEHTIB MTYYHOTO THTEJICKTY BUPIIIYE NI OJHY BAXJIUBY 3aja4y: 4ar-
00T MOXe aHaJi3yBaTH MPOTpec CTYACHTA 1 HaIaBaTH PETYISPHHUHA 3BO-
POTHUIA 3B'I30K II0JI0 HOTO NOCSATHEHb. Lle 103BoMse cTyaeHTaM OauuTH
CBiif mporpec Ta MOTHBYE X 10 KpaIIUX Pe3yJIbTaTiB y HaBYaHHI.

He 3Baxkatoun Ha Te, 1m0 4at-60T GPT € ehekTHBHUM iHCTPYMEHTOM
JUIs BUBYEHHS 1HO3EMHOI MOBH, HOTO BUKOPUCTAHHS K €IMHUN 3aci0d
HABYAHHS Ma€ MeBHI oOMexeHHs. Hmkue HaBeieHO KijlbKa MPUYHH, YOMY
MOKJIAJIaTUCS BUKIIOYHO Ha 4ar-00T GPT Moke OyTH HEZOCTaTHBO:

— Bigcytnicts aBTenTHUHOrO crinkyBaHHs. Yatu GPT He MOXyTb
MOBHICTIO 3aMIHUTH pealibHy KOMYHIKaTHBHY B3a€MOJIiIO 3 HOCIEM MOBH
a00 KBaMi(hiKOBAaHUM BHKJIAIa4ueM.

— OOMeXeHHSI KOHTEKCTyaJIbHOI PeleBaHTHOCTI. Yar-00TH MOXYTh
MaTH OOMEXEHHsI y BiOOpaKCHHI peajbHOr0 KOHTEKCTY BHKOPUCTAHHS
MOBH, III0 MOXXC BIUTMHYTH Ha aJeKBATHICTH 3aCBOECHHSI JICKCHKO-TpaMa-
TUYHUX KOHCTPYKIIiH [8].

— HenocrarHe po3yMiHHS KyJAbTYpHHUX acTeKTiB. MoBa TiCHO IOB'sI-
3aHa 3 KyJBTYPOIO Ta 3BUUAsIMH KPaiHH, ¢ BOHA BUKOPHCTOBYETHCS. Harn
GPT moxyTh HafaBaTH e pparMeHTapHE YSIBICHHS PO KYJIBTypy Ta
MOB'A3aH1 3 HEI0 HIOAHCH MOBH, L0 MOXE MPU3BECTH A0 (HOPMYyBAHHS
HETOBHOI KaPTUHU KyJIbTYPHOTO KOHTEKCTY.

— OOMexeHHsl y CTUMYIIOBAaHHI KpEaTUBHOro MucieHHs. Yartu
GPT moxyTb OyTH 0OMeXeH1 y CBOil 3JaTHOCTI CTUMYJIIOBATH TBOpYE
MUCIICHHSI Ta BHPAKCHHS 1HO3EMHOIO MOBOK. PeanpHe crinKyBaHHS
3 IHIIAMU JTIOOBMH CHPHUSE PO3BUTKY 3AATHOCTI KPUTUYHO MHUCIUTH Ta
BHpaXXaTH ceOe O1TbIIT TBOPYO.
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Oxpim TorO, «IlIBHMAKE OTpUMaHHS HEeoOXimAHOI iH(opMAIll eKOHO-
MUTB 4ac, PeCypcH, ajie IITyYHUH IHTEIEKT He CTBOPIOE HOBUM KOHTEHT,
a MPOCTO KOIIIOE eIEMEHTH 3 PI3HUX TEKCTIB, 110 HasiBHI B MEPEXi, CTBO-
PIOIOUH MPELEICHT aKaJeMiqHOI He T0OpodecHOCTI» [5].

PexoMeHyeThCsl 1HTErpyBaTd BHUKOPHCTAHHS 4aT-OOTIB 3 1HIIHUMH
MeNaroriyHIMA METOTUKAMU Ta MIAXOJaMH Ui JOCSATHEHHS HaiKpa-
IIUX pe3yJIbTaTiB y HaBYaHHI iHO3eMHOT MOBH. Taka iHTerpartis 103BoJIsE
MaKCHMAaJIbHO €()eKTHBHO BUKOPUCTOBYBATH IOTEHITIa] CYYaCHIX TEXHO-
JIOT1H, OEAHYIOUN iX 3 TIEPEBIPCHUMH TPAIUIIIHHUMH METOIaMH BUKJIa-
JTAHHS.

BucHoBkM 3 qociigmeHHsi. Pe3ynbTatu 10CHiHKEHHS CBiIYaTh Mpo
3HauHM noteHnian BoposapkeHHs Chat GPT y nporec HaB4aHHS aHr-
JHACKKOI MOBHM y BUIIMX BIHCHKOBMX HaBYAJIIBHHMX 3aKianax. Bukopu-
cranns Chat GPT cripusie mokpanieHHI0 KOMyHIKATHBHUX HAaBUYOK Kyp-
CaHTIB, 30KpeMa B YMiHHI BECTH JiaJiOr T4 BUKOPHCTOBYBaTH MOBY Y
THUIIOBHX CHUTYAIlisIX CIIUIKyBaHHS ( B TOMY YHCJII CITUIKYBaHHS B 00JacTi
npogeciiHol KoMyHiKaiii). [HTepakTHBHI 3aBIaHHS, IO BKJIKOYAOThH
BHM3HAYCHHS CIIiB, iX CHHOHIMH, aHTOHIMH Ta KOHTEKCTH BUKOPHUCTAHHS,
MOXYTb JIOTIOMOTTH KypCaHTaM 3HAYHO PO3LIMPUTH CBIf CIIOBHUKOBHMA
3arac. OmpalfoBaHHA IpaMaTHYHHUX NPaBUI Ta CTPYKTYpP MOBH dYepes
IHTEpPaKTUBHI BIIPaBU Ta OTPUMAHHS 3BOPOTHOrO 3B'si3Ky Big Chat GPT
CIpHsi€ KPAIOMY 3aCBOEHHIO HABYAJILHOTO Marepiamny.

OnHUM 13 BaXJIMBUX AacCHeKTIB € I1HAWBiAyali3allis HaBYaHHS, IO
3a0e3MeuyeThcsi MOXKIIMBICTIO aJanTalii MaTepianiB Ta BIOpPaB 10 PiBHA
Ta TMOTPeOH KOKHOTO YYaCHUKA OCBITHBOTO Tporecy. KypcaHtu Takox
Big3HaYMIH, IO crinkyBaHHs 3 Chat GPT momomarae 3HH3HUTH CTpax 3po-
OWTH MOMWJIKY Ta IMiJBUIINATH BIICBHEHICTh Y BUKOPUCTAHHI aHTIIIHCHKOT
MoBH. Kpim Toro, Chat GPT BUSBHBCS KOPUCHHUM 1HCTPYMEHTOM IS
CTBOPEHHS JOJATKOBHX 3aBlIaHb, TAKUX SK TECTH 3 MHOXWHHHM BHOO-
POM, 3aTIOBHECHHS IIPOIIYCKiB, POJIBOBI irpy Ta iHIII BIOpPABH, IO CIIPHIE
3aKpIIMJICHHIO BUBYCHOTO MaTrepiamy.

Taknm unHOM, BukopucTanus Chat GPT € eeKTHBHIM TOTTOBHEHHAM
JI0 TPaIWIiHHUX METOJIB HaBYaHHS aHIIIIHCHKOI MOBH 3a CHeLiaJbHUM
MPU3HAYCHHSM Y BUINUX BiiCHKOBHX HABYAIBbHUX 3akianax. OaHak, s
JOCSTHEHHS HalKpalux pe3yibTaTiB, HOro ciij iHTerpyBaTy 3 iHUIMMH
MeNarorivyHIMy TIiIX0JaMU Ta METOIUKAaMH, 3a0e3medyroun 30a1aHco-
BaHC MOEIHAHHS IHTEPAKTHBHOTO HABUYAHHS Ta PEaJbHOTO KOMYHiKa-
TUBHOTO JIoCBiMy. KpiM TOro, IMIJIEeMEeHTaIlisl PI3HUX METOIB ITiJ[BUIILYE
MOTHBAIIIIO CTYACHTIB, pOOUTH MTPOIEC HABYAHHS OLTBII IIKABUM 1 Pi3HO-
MaHITHHM, & TAKOXK CIIPUSE KPAIIOMY PO3YMIHHIO KYJBTYpHHX acIICKTiB
MOBH, 110 BUBYAETHCS.
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MeTonnka KOHTEHTHOT0O BUBUEHHS iHO3eMHOI MOBH
B yMoBax pe)opMyBaHHSI MOBHO-JIiTePaTypHOI OCBiTH

Methodology of content learning of a foreign language
in the context of reforming language and literature education

Anomauin. Y cmammi po3ensioaromscs akmyanbHiCmb 6npoeaddicents 6 npak-
MUKY HABYAHHS THO3EMHUX MO8 Memodonoeii konmenmHo2o susuenusi (CLIL) 3 me-
MO BUSHAYEHHS MIPU OOYLTbHOCMI 3AJIYYEHHS HAGUATILHOZ0 MAMEPIALy DI3HUX
npeomemie, 30Kkpema 3apyoidcHoi aimepamypu, 00 MEmMoOUKU 6UEYEHHS THOZEMHUX
Mo6. Inmezpayia npeomemie MoeHO-TimepamypHoi eany3i 0036014€ no2nudNI06a-
MU 3HAHHA, POPMYAMU NPEOMEMHI KOMNEMEeHMHOCTI, PO36UBATNU KOSHIMUGHT
30ibHocmi yunie i cmyodenmis. Memooonoeiss CLIL nowuproemspcs 6 YKpaincoKux
3aKna0ax oceimu 3a605AKU CRITbHUM NPOSPAMAM 3 €BPONEUCLKUMU NAPMHEPAMU,
npome WUpoKo2o po3noscroddiceruss 6 Ykpaini we ne adyria. Y cmammi euceim-
TOEMbCA ICMOPIS. BUHUKHEHHS! MemOO00N02TT KOHMEHMHO20 HAGUAHHS THOZEMHUX
MO8, iT 20108HI BIOMIHHOCI 810 MEMOOUK MPAOUYIIHUX, A MAKOHC HOBIMHI OYIHKU
enposaodcentsi CLIL y cepedniu ma suwiti oceimi. Bionogiono 0o cyuacHux 6u-
KAUKIG OYIHIOIOMbCS NEPCNEKMUBHT HANPAMKU BNPOBAONCEHHS MA OOCTIONCEHHS
Pe3VIbMAMUBHOCI MEMOOUKU KOHMEHMHO20 8USUEHHS IHO3EMHUX MO8 Y CEIMO8ill
oceimuill npakmuyi. 36epmacmucsi yeaza Ha 20106HI npobiemu Memooonozii, sAKi
CMOCYIombCsl KOHKPEMHUX MEMOOUUHUX NPULIOMIE BNPOBAOIICEHHS KOHMEHMHO2O0
HABYAHHS, NPO30POCHI GUCBIMIEHHA PE3VIbIMAMIe mowo. Yueni Hazonouyoms
Ha NOOAIbUOMY YOOCKOHALEHHI IIHEBICIMUYHUX, MEMOOONI0SITUHUX MA OPeAHI3ayili-
HUX npuHyunie enposadicerts memooonocii CLIL y cepedniti ma euwyiii oceimi,
OCKibKU icHyroms 3Hauni giominnocmi konmexkemie CLIL ma peanizayii CLIL, 3a-
JIeXHCHI 810 COYIANbHO-KYIbIYPHUX YMOS A OC8IMHbOI NOMIMUKY 30TYYEHUX KPAIH.
Ha mamepiani nimepamyposnaguoi oucyuniinu «JIlimepamypHi wedeepu Kpaiw
E€sponu, Amepuku, A3ii» nPonOHYIOMbC KOHKPEmHui nputlomMu UKOPUCHAHHS JTi-
mepanmypHo20, KyJlblypono2iuHo20 KOHMEHNTY, KU CHPUSE POPMYBAHHIO MOPATb-
HO-YIHHICHUX, KOMYHIKAMUBHUX KOMNEemeHYil cmyoeHmis-(inonoeie. Ananizyemo-
€51 MEMOOUKA NO2IUONEeH020 CRPULIHAMNIA JIMEPAnyPHO20 MEKCN1Y, CRPAMOBAHd
Ha cnocmepedicents 3a Yymmeeolo peaKyicio Yumadis, 3a éMiHHAMU poOUmu Koe-
HIMUGHULL AHATI3 XYO0XHCHLO2O MEKCIMY, CIOJCemY, XYO0UCHIX 3aC0018 YBUPA3HEHHS,
a makosic akmyanizy8amu YiHHICHULL KOMNOHEHm Timepamypu.

Knrwuosi cnosa: memooonozis CLIL, konmenmHe HaA84aHHs, KOMYHIKAYIA,
KO2HIYIsA, KYIbmypa, AHAIIMUYHe MUCIEHHSL.
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Summary. The relevance of the implementation of the content learning
methodology (CLIL) in the practice of teaching foreign languages is considered
in the article. How expedient it is to use educational material from various
subjects, in particular foreign literature, in the methodology of teaching foreign
languages is proven. The integration of linguistic and literary subjects allows
to deepen knowledge, form subject competences, and develop the cognitive
abilities of pupils and students. The CLIL methodology is spreading in Ukrainian
educational institutions regarding to grant programs with European partners,
but it has not become widespread in Ukraine yet. The history of the methodology
of content learning of foreign languages, its main differences from traditional
methods, as well as the latest evaluations of the implementation of CLIL in
secondary and higher education is highlighted in the article Prospective
directions for the development of implementation and research on the results of
the implementation of the methodology of content learning foreign languages in
world educational practice are evaluated in accordance with modern challenges
Attention is drawn to the main problems of the methodology, that relate to
specific methodical techniques for the implementation of content training, the
transparency of the coverage of results, etc. Scientists emphasize the further
improvement of linguistic, methodological and organizational principles for
the implementation of CLIL methodology in secondary and higher education,
as there are significant differences in CLIL contexts and CLIL implementation,
depending on the socio-cultural conditions and educational policies of the
countries involved. Based on the material of the literary discipline «Literary
masterpieces of the countries of Europe, America, Asiay it offers specific methods
of using literary and cultural content, which contributes to the formation of moral
and value, communicative competences. A method of in-depth perception of a
literary text is proposed, which allows taking into account the reader s feelings
(sensual reaction), cognitive analysis (analysis of the construction of the work,
development of plot lines), as well as the actualization of moral values embedded
in a literary work or literature of a certain time, of a certain national literature
during bilingual integration.

Key words: CLIL methodology, content learning, communication, cognition,
culture, analytical thinking.

BeTyn. AHami3 Cy9acHOTO CTaHy BUKJIAJaHHS TYMaHITapHUX JAWCIH-
IUTIH B 3aKJIa/IaX CEPEAHBOT Ta BUIIOI OCBITH 3aCBiUMB 3arajibHOIUIAK-
TUYHI MOTPeOU y po3poOIli TCOPETUIHOI Ta METOANYHOI CUCTEMH HAaB-
YaHHA MaiOyTHIX MeAaroriB, 30KpeMa MOBHO-JTITEPAaTypHOI ramy3i, 1o
HaOyBae 0COOIMBO aKTyadbHOTO 3HAUCHHS y CBITIII MPUHHSITOrO 3aKOHO-
npoekty (04.06.2024 p.), mo0 BU3HAYA€E BHCOKHHA PIBEHb 3aCTOCYBaHHS
AHIIICHKOI MOBY B HAIIiil KpaiHi.

OnmHuM i3 TMEPCHeKTHBHUX NDIIXIB, BH3HAHUX BITUYU3HIHAMH Ta
3apyOKHUME YYE€HHMH, € KOHTCHTHE BUBUCHHS iHO3EMHOI MOBH, KOIH
MaTepiaJioM HaBYaHHS CIYT'YIOTh HE TEMAaTHYHO 00’ €JJHaHI MEIIaTeKCTH,
a HaBYAJIbHWI Marepiall, 30KpeMa JIITepaTypHUH, CIIOBHCHUH €CTEeTHY-
HOTO Ta IIHHICHOTO 3MICTY, IPOrPaMoBOi Opi€HTAalii, KOMIETEHTHICHOT
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3HAUyHIOCTi. BiACyTHICT MPEAMETHOTO KOHTEHTY Y BUBUCHHI iHO3EMHOT
MOBH HE 3arepeuye sKiCHOTO OBOJIOAIHHS MOBOIO, HIEThCS CKOpIIIE PO
€KOHOMII0 HAaBYAJILHOTO 4Yacy, pecypciB, Mpo 30aradeHHs 1HTEJEKTy Ta
0COOHUCTICHOTO PO3BUTKY CTYICHTIB. He BUIIaIKOBO MpeICcTaBHUK JIiTepa-
TypHoro abeypay E. Monecko y m’eci «[onomo3a criiBaukay BUKOPHCTAB
JUIS MOBHOTO Marepiaily MiIpyYHHK 3 aHDIIHCHKOi MOBH, (ppasu 3 SKOTO
MIPOMOBJISIFOTH TIEPCOHAXKI TBOPY, CTBOPIOIOYM CHUTYAIIF0 KOMYHIKaTHB-
HOTO a0Cyp/ly, BiTUy>KEHHS JIFOJIel y CycnIbCTBI. baHabHI Kitilne 3ami-
HWJIM )KMBY MOBY 3 i1 3MicTOM Ta emMollisiMu. be3rny3i aiaoru He TUTbKH
CYIIPOBOJDKYIOTh YCIO CIICHIYHY Jif0, HA TIEBHOMY €Talli BOHU MOYHHA-
FOTh TIOBTOPIOBATHUCS, SIK MTHUIIIE aBTOP: «I1°€Ca TMOYNHAETHCS 3HOBY, TUIBKH
perutiku CmiTiB BUMOBISItOTE Maptinu» [1, c. 147]. Tlpuiiom mosropy
nocuitoe epexT GopMaIbHOCTI 3MICTY MiJPYYHUKIB 3 1HO3EMHOI MOBH,
SIKUM OpaKkye KOHKPETHMX HAayKOBHX a00 MHUCTELBKHUX 3HaHb, a TaKOX
3aHYpCHHS y MpeIMETHHI HABYANBHUN Marepial, NOTPIOHUN CTyIEeHTY
Ha [IEBHOMY €TaIli HaBYaHHSI.

ANBTEpHATUBHUM 10 TPaIHLIIfHOTO ONaHyBaHHS iHO3eMHOI MOBH B
ACIIeKTI HABYAILHOTO Marepiary (He JIUIIe METOIB, MPUHOMIB, TEXHOIIO-
Tiif) € METOIMKa KOHTEHTHOTO (TIpeIMETHOTO a00 JTUCIIUILTIHAPHOTO) HaB-
yanHsi — CLIL (Content and Language Integrated Learning). Tepmin ta
CHCTEMAaTH3AIisI METOJ0JIOTI] Ta METOANKHU HAJIGKUTH (hiIHCHKOMY IIEIaroTy
Henieny Mapury (Marsh D.), sikuit Tak BU3HaYMB NEPCHICKTUBHY Ta iHHO-
Bariiiny meroauky: «CLIL nepenbadae moBHe ab0 4aCTKOBE BHKJIAJIaHHS
MIPEAMETIB 32 JOTIOMOTOF0 1HO3€MHOT MOBH 3 TIO/IBIHHOIO METOIO: BUBUYEHHS
MPEAMETHOTO 3MICTY 3 OIHOYACHMM OINaHyBaHHAM iHO3eMHOI» [Marsh,
2002]. Cepen yKpaiHCBKMX PO3POOHUKIB CIiJl HAa3BaTU JIOCIIHKCHHS
1. Txami, H. Yepkammnoi, 0. Pynnik, I. Canpauk, FO. Co6ob To1110.

MeTtomosoris Ta MeToau MOCHiMKeHHs. J[OCIIIKCHHS METOIO-
gorii CLIL akTHBHO pO3pOOJSIFOTBCS BYCHUMH pPI3HHUX KpaiH CBITY.
Crijn Bi3HaunMTH TpyHTOBHI mpami J[. Mapma, J[. Koyna, J[. KitaHoBH,
C. Manpepca. YV nepion 2020-X pokiB 3’sIBHJIOCS 0araro KpUTHYHHX
myOumikamii, cepen Skux ciif BiazHauutu crarti B. [leBona, B. ABinwm,
k. Tamnero, A. Bonbeda, /1. I'penona, I. bpyrona, [Ix.-A. Eiipi Tomro.
[onoBHI mpo6eMH, SIKi OKPECITIOIOTH YUeHI TPYIYIOThCSI HABKOJIO Pi3HUX
tunis BMBy CLIL Ha HaBUaHHS: HA CIPUNHSTTS 3aIIKABICHUX CTOPIH,
HacTaHOBU Ta crioHykaHHs; BIuiMB CLIL Ha nonaTkoBe BUBYEHHS MOBH;
BB CLIL Ha nepmy moBy (L1); BumB CLIL Ha HaB4aHHS 3MICTY;
1, HapemTi, «nepeMukanua kogy» B CLIL.

Merta cTaTTi — OKPECIUTH IIJISIXU aHaNi3y XYIO0XHIX TEKCTIB y Mpo-
[eci BUBUCHHS 3apyODKHOI JITEpaTypH 3a METONOJIOTI€I0 KOHTCHTHOTO
HABYAHHS, IO JO3BOJIHUTH MOEIHATH OCATHEHHS MTPEAMETHOTO Marepiary
3 aKTHBHUM BHBYCHHSM iHO3EMHOI MOBH.
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Bukiaan ocHoBHOro marepiaay nocaimkennsi. Konmerisi CLIL
IPYHTYETHCS HA ABOMOBHOMY KOHTEHTI Ta iHTETpallii HaBYaJIbHHUX Ipes-
MmeTiB. [Ipomecn GaratoMOBHOCTI Ta iHTerparlii Hapasi € aKTyaJbHUMH,
BPaxOBYIOUH MYJIbTHKYJIBTYPHI 3aCay Ta TeHCHIII0 Iodanizarii cydac-
HOTO MDKHApPOJHOTO MPOCTOPY. YHIBEpCAIbHUX METOIUK, 5KI pO3po0Is-
I0ThCS B c(pepl KOHTEHTHOTO HaBYaHHS, HE ICHY€E, OCKUIBKH L€ OB’ I3aHO
i3 MOBHUMH Ta OCBITHIMH IIpoOlieMaMu pi3HUX Kpain. B Ykpaiui mpo-
OJIEMHIM 3aJTUIIAECTHCS PIBEHD BOJIOAIHHS IHO3EMHIMH MOBAMH YIUTEIIS-
MU-TIPEAMETHHKAMH Ta BUKJIAJadyaMH 3aKIaliB BHIIOI ocBitH. [ yun-
TEJIB IHO3€MHOI MOBH IIPOOJIEMHNM € IHTETpaIlis y HaBYadIbHHI KOHTCHT
IHIIAX TpeaAMeTiB Ta auciuiuiid. Ha mymky 1. Tkaii, «icHye TpuKpar-
HUH hopmaT: mo-nepire, MOBa HaBYaHHS, TOOYIOBaHA Ha TPAMAaTHIHOMY
Marepiaii Ta CJIOBHUKOBOMY 3amaci, He0OXiTHOMY JJISl pO3yMiHHSI 3MICTy
Temu. KpiM 11600, € 1iJThoBa MOBa, HEOOX1/IHA /JI1 BUKOHAHHS 3aBJaHb,
PO3yMIiHHS BKa3iBOK Ta MOOYHOBH 3alMTaHb. | HapemTi, € OBOJIOAIHHS
MOBOIO uepe3 HaBuaHHs» [4, ¢. 61]. Po3yMiHHs TpukpaTHOTO (hopmary
BrpoBapkeHHs: CLIL B HaBuanbHUX 3akiajax YKpaiHu J03BOJIUTH PO3-
poOUTH KOMIUIEKCHI e()eKTUBHI METOAMKH IUISXOM 3ajyuyeHHs iHHOBa-
LIHHUX METOIIB J0 OCBITHBOIO MPOLECY CEpeAHbOI Ta BUIOI LIKOJIH.
lonoBHa BIAMIHHICTH JBOMOBHOTO KOHTEHTHOTO HAaBYaHHS BiJl TPaju-
LIHOTO TIOJIATae y MapajeIbHOMY 3aCBOEHHI IPEIMETHOTO Marepiairy
Ta MOBHHUX MOMEHTIB, IHTETpaIlis HABYAIbHUX JUCIHUILTIH CBOE) YEPTOI0
BHMAarae OpUriHaJIBHUX IiXOMIB Ta IHHOBAIlIH.

Teopist KOHTEHTHOTO HaBYaHHs OaszyeThcsi Ha 4 «K» [6, c. 182—-184],
K1 MIOETHYFOTHCS SIK y 3arajibHild KOHIEMIIT, TaK 1 B KOKHOMY OKPEMOMY
npuiiomi CLIL: KOHTEHT, KOMyHiKallisl, KOTHilisA, KyapTypa. Lli moHsITTS
XapaKTepU3yIOTh YCi OCBITHI MPOLECH, 30KpeMa KOMIIETCHTHICHE, IPOTE
CLIL Oa3yeTbcst Ha KOKHOMY KOMIOHEHTI «K» sik cuctemi, ie KOxKeH ele-
MEHT IOB’sI3aHU 13 MONEePEIHIM 1 He MOXe MOBHOLIHHO (DYHKIIOHYBaTH
0e3 HactymHOro. OCcBOE€HHsI iIHO3EMHOI MOBH BiZOyBAa€ThCS Yepe3 HaB-
YaHHS, KOMYHIKAIIif0 Ta Mi3HaHHSA. KOTHIIi0 pO3BUBAE BKIIIOYCHHS 1HTE-
PaKTHBHOCTI Ta MPOOIEMHOCTI y Tipoliec HaBdaHHs. TakcoHoMmis b. biryma
HeBin'emHa Big metoaonorii CLIL, ockibku nependadae ICHXOMOTOPHI
i1l HABYAHHS Yepe3 3HAHHsI, PO3yMiHHS, 3aCTOCYBaHHS, & TAKOX aHAJII3,
CHUHTE3 Ta OLIIHIOBAHHS.

AHaui3 BrpoBa/pkeHHS MeToauk 1 TexHonorid CLIL, siki 3a Kinbka
JECATHIIITh 3HAWILIM IIUPOKE 3aCTOCYBaHHS B KpaiHaX CBITY, BUSBUB
HU3KY PHU3UKIB. METONMKM KOHTCHTHOTO HABYAHHS, MPOWUIIOBIIM DS
CTAaTHUCTUYHHUX IIE€PEBIPOK, HAOYIM KPUTHYHUX OIIHOK B IEAarorid-
Hiii mpeci. I1. Kanpsgo cBOIO aHanmiTHUHY CTarTio Ha3BaB: «Bim 3axo-
mwienHss CLIL no ronoBosomkn CLIL: BupilieHHS MOTOYHOI CyHepedKku
mono CLIL» [9, c. 9], ne Bu3HA4YUB MpUYUHHU HEE(PEKTUBHOCTI METOTUK
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KOHTEHTHOT'O HaBUaHHS, BIICYTHICTh ampoOariii y 3aCTOCyBaHHi, a TaKOX
BiJI3HAYMB HASABHICTh COLIOKYIBTYPHHUX NPOOJIEM BIPOBAKEHHS depes
eITapHICTh CUCTEMHU B OCBITI KpaiH, SIKi JIOJYYUIIUCS IO METOMOJIOTIT
CLIL. II. Kanbsimo mopiBHsiB cutyamniro HaBkono CLIL edexrom mast-
HUKa, K «Oanancye Mk [Tommiannoro Ta Cxkpymxem» [9, c. 23]. Lux
JIBOX BIJIOMUX JIITEPATYPHUX MEPCOHAKA YUECHUH 3rajiaB, o0 MO3HAYUTH
JIBa TIOJTIFOCH JTIOJICBKUX XapaKTepiB — HaJMIipHA CKYITIICTh Ta Oe3MexHe
JapyBaHHS.

BiTun3HsAHI JOCTIAHUKH TEX BiI3HAYAOTH OKPIM 3arajibHUX MpoodiIeM
13 BOJIOJIIHHSIM MOBH y BYUTEJIB Ta BUKJIAJa4diB poOieMu 3 anpobariiero
pe3yibTaTiB HaBUYaHHS: «Y Cy4yaCHOTO BUMTENSI BHHUKAE HEOOXiAHICTh HE
JIMIIIE B 3aTajIbHUX 3HAHHSIX aHIJIIHCHKOT MOBH, a B 3HAHHSX HAYKOBOI aHT-
JIHACHKOT 3 AUCIUIIIIHYU Ta Y BMIHHAX BUKOPHCTOBYBATH LI0 HAYKOBY MOBY
Ha YpOKax K JIpyry MOBY CHiJIKyBaHHs» [3, c. 30].

[Ipo BiACYTHICTH OJHOPIMHOCTI Ta IJIECHPSIMOBAHOCTI Yy 3acobax
peamizanii CLIL naromocus 1. Xa6’ep CaH, Te:K BUKOPHUCTOBYIOUH 00pa3
MmastHuKa: « CLIL cTaB jxaXJIMBUM cepell HayKOBIIiB. 3 MIOYaTKOBUX 3aXO0-
ieHnx norisiaiB Ha eektn CLIL MasTHUK TepeKHHYBCS B IHIINY Kpaii-
HICTh, CTABJISTYM ITiJ] CYMHIB BipOTIHICTh JIOCII/PKEHHS, TPOBEICHOTO 3
MIPOTHJICKHOT TOYKH 30pY, 3aCHOBAHOI Ha BiJICyTHOCTI OJHOPIIHOCTI, a
TaKOX Ha Pi3HUX MpodiiemMax y Woro peamizarmii» [11, ¢. 37]. Ha meTono-
JOTYHUX TpoliieMax 3ocepe/ykye yBary i A. Bpyrton [5, ¢. 587-597],
HAroJIONIYIOUM Ha MOAAIBIIOMY YIOCKOHAJCHHI JIIHTBICTHYHHMX, METO-
JOJIOTIYHUX Ta OpraHi3allifHUX MPHUHIUIIB, OCKUIBKH ICHYIOTh 3HAuHi
BimminHOcTI KoHTeKkeTiB CLIL Ta peanizanii CLIL, 3anexHi BiJ coliaib-
HO-KYJBTYPHUX YMOB Ta OCBITHbO1 MOMITUKU 3aJy4SHUX KpaiH.

Juckycis HaBKOJIO HUIAXIB peaiizalii Ta cucTeMaru3auii pesyiib-
taTiB BrpoBapkeHHs CLIL neMOHCTpye CKIAAHICTh BXOIKCHHSI HOBOI
TEXHOJIOTIT B OCBITY, OCKUIBKH IMOTPeOy€e po3poOKH 1 anpoOariii, geraib-
HOI iarHOCTUKH, CHCTEMH IiATOTOBKHU IO BIpoBakeHHA. [IpoTe e He
3arepedye CTpaTreriyHol opieHTallii Ha MPeIMETHUH Marepial, 31aTHHH
BHKOHYBATH TIO/IBIiHY OCBITHIO (DYHKIIiFO — HABYATH 1HO3EMHI MOBI Ta
PO3BUBATH MPEIMETHI KOMITETEHIIIT 3 JTiTeparypH, icTopii, reorpadii, 6io-
Jorii To1mo.

He nperennyroun Ha BUPILLICHHS! O3HAYEHUX CBITOBUMH YYSHHUMHU TPO-
0J1eM, OKPECIIMMO HU3KY MiJXO/IB 10 KOHTEHTHOTO BUKJIAJaHHS 3apyOik-
HOI JiTeparypu y Buliii mkosi. Tpaauuist iHTerpoBaHOTO BUBYEHHS JIiTe-
patypu Ta MOBHM XapaKTepHa ISl €BPOIEHCHKOI Ta aMEpPUKAaHCHKOI OCBITH.
Bitun3HsHa OCBiTa 3aBXKIU opieHTyBanac;I Ha BiI[OerMJ'IeHHﬂ npeamMe-
TiB, JIMIIIE OCTAHHIM YacoM 3’SIBJLIETBHCS BCE OLTBbIIE CIIpoO 1HTerpyBaTI/I
MOBHO- JnTepaTypHy rainysb y CepelHiil OCBITI, 30KpeMa Mo IIe CBiqUaTh
MOJICTIbHI TIporpamMu Ta miapyuHukn HoBoi ykpaiHcbkoi mmikomm (2021).
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Bonnouac Tpaauiis BiIOKpeMIIEHOTO BUBYEHHS! MOBHO-JIITEpaTyPHUX JIUC-
LUIUTIH € HAaIllOHAJIbHO CBOEPIIHOIO, METOAOJIOTIYHO T4 METOAUYHO PO3-
pobreHoto, SIKy He BapTO BTpayaTy, OPIEHTYIOUMCH Ha 3apyOlKHY MOZAETIb.

Jucnurniina 3a BHOOPOM CTYICHTa «IIiTepaTypHi IIeZICBPH  KpaiH
€Bponu it AMEPUKI» BHKIAIAETHCS HA Jpyromy Kypci TPOTATOM OJHOTO
ceMecTpy (UTOJOTIYHHUX CIIEIiaTbHOCTEeH 1 HaJae MUPOKI MOKIHBOCTI
IUTSL BOPOBAKEHHST METOOJIOTi] KOHTEHTHOTO HaBYaHHs. PiBeHb 3HAHHS
AHITIMCHKOI MOBHU J03BOJISIE CTYyACHTaM CHPHIMATH JIITEpaTypO3HABUY
TepMiHOJIOTi0, iH(pOpMaLiio PO MUCHMEHHUKIB, aHAII3yBAaTH XyAOKHIH
TEKCT Ha piBHi 00pa3iB, MOTUBIB, CTUIICTHYHHUX NPUHOMIB, 3BYKOIHCY, a
TaKOX MOPaJIbHO-ETUYHUX MPOOIIEM, 3aKIIaJCHUX aBTOPOM 10 TBOPY.

BinmoBizHO 10 HABYAJIBHOTO TUIAaHY Ha JUCHHUIUTIHY TMependadeHo
3 kpeautH (90 akaieMivHUX TOAMH), 13 HUX 12 TouH — nexitii, 24 ToauH —
MPaKTUYHI 3aHATTS Ta 54 TOAUMHU — caMOCTiiiHa poOOTa CTYAEHTIB.

Temu NeKUiHHUX 1 MPAaKTHYHHUX 3aHATh BHU3HAYAIUCS CIPSMYyBaH-
HSIM KypCy Ha BEpIIMHHI TBOPH CBITOBOT JIITEPaTypH, TIEPEBIPEHI YacoM i
MPOCTOPOM, 0OYMOBIIEHI 0araTo3HAYHICTIO 3MICTIB, IHTEPMETIATBHICTIO,
(hi710cOPCHKOIO Ta MOPATHHOIO TIIMOHHOTO.

The works of V. Shakespeare in the modern media space

Robert Burns as Scotland's National Singer

Edgar Poe's role in the development of American Romanticism

J. London and E. Hemingway's heroes: characters and values

The magical phenomenon of Latin American literature

Postmodern trends in the literary process of the XX—XXI centuries.
Pazom

AN [BD[WIN|—
NINININININ

—
[\

BudenHs TBOPYOCTI MUCEMEHHHUKIB OyI0 OpIEHTOBAHO Ha 3HAHOMCTBO
3 ICTOPUKO-JIITepaTypHUM KOHTEKCTOM ernoxu. JIekuiiHuil marepiaa MaB
IHTepaKTUBHE CIIPSIMYBaHHs 3 aKIICHTOM Ha 3aIlaM’sITOBYBAaHHS Ta PO3Y-
MIiHHSI KyJIBTYPOJIOTIYHOI TEPMIHOJIOTI], [0 JOCATATIOCS 33 JOMOMOTOO
TaOMNII, /e KOXKHA TpyIia ClIiB Maja BU3HAYEHUH KOJIip:

1) 3enenuit — mucrenpki NOHATTS (Renaissance, a style of art,
image, culpture perspective, aerial perspective, stylized like, religious
connection, mythological connection);

2) pootcesuni — icropmuni Ta reorpadiuni Hazeu (Greek, Roman,
quattrocento);,

3) onakumnuii — dinocodebki Tepminm (religious connection,
humanism, anthropocentrism),

4) uepeonuii — mMutIi BimpomkeHHs, Ha3BH MHUCTCIHKHUX IIEICB-
piB, peHecancHi inei Ta miHHOCTI (the endless cycle of birth, death, and
rebirth; Leonardo,Michelangelo, Donatello, Raphael).
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AKIICHTYBaHHsI Ha Pi3HOKOJIBOPOBiM rami MOHATH 1 TEPMIHIB CIyrye
HACTaHOBOIO HA CIIPUIHATTSI MaTepiaiy, Ha BIyMJIUBE Ta YB@)KHE IIPOCITy-
XOBYBAHH:I HABYATHHOTO KOHTCHTY, Ha MOIIYKH HOTp16HI/IX CIIIB 1 CJIOBOC-
moJy4eHb. Ha mpakTHYHHX 3aHATTAX TeleHonorm IO XapaKTepu3ye
KYJBTYPOJIOTIYHIIA KOHTEKCT TBOPUOCTI MUCHMEHHHKA, TTOBTOPIOBAIACS
Ta PO3IIHUPSIIACS HOBHMH IOHATTAMH. BUKOPHCTOBYIOUM HaBYAIBHHI
BimeodimeMm E. Gibbons «Understanding the styles of art Renaissance»
(https://www.youtube.com/watch?v=e8JpXFQ6YZc), cryaeHTH cmo-
4aTKy MPOCITyXalH TEKCT, TOTIM OTPaIlbOBYBAIU TEPMIHOJIOTI0, PO3IOIi-
JISIFOYM 11 38 TEMAaTHKOIO Ta Taly3sMHU 3HaHb. HacTymHUM eTanoM poboTH
OyJ10 BiJIHOBJICHHS TEKCTY 3a JIOIIOMOTI'O0 KOJIbOPOBUX CUTHAJIIB, SIKi BKa-
3yBaJIl HA MUCTEIIbKY, iCTOpUYHY a00 (Pi10cO(PChbKy TeMaTHKY MPUXOBa-
HUX CJIiB Ta CJIOBOCHOJIyYEHb:

The Rendissance is a style of @t from the XV's. We can see several
things that are true about Ren@isSsanee paintings in [SCUlpture that we 're
going to discuss here. The Renaissance literally means@ébikth and it was
the rebirth of (GleeR and R art. We would call that o [{8@ so that
would be true of most of the works within the Reiaissanee period most of
the |paintings) and Seulptures. Also have either a
connection. We don't really have that here because we know this is
@portidit, but she has stylized like IENNSONENG pinting that
you might sce NRENGTONSIEOTGAID

VY Tpymi CTyAeHTiB, 10 ckiaaanacs 3 15 cTyneHTiB, crocrepiraiacs
MO3UTHBHA JINHAMIKa 3aCBOEHHS KYJBTYPOJIOTI9HOT JIEKCHKH:

Taomuus 1
Jlexmist Ne 1 2
Jlekis Ne 2 4
IIpaxktuune 6
3aHATTS

Ha mpakTH4YHUX 3aHATTSAX yBara aklEHTYEThCS Ha BKIFOYCHHI TepMi-
HOJIOTIl B €MOLIMHO-YyTTEBE Ta AHAITHYHE JOCITIIKCHHS XYHOXKHIX TEK-
cTiB, 30kpema Tparenii B. [llekcripa «'amiiery, po3misiz skoi HaOyB iHTEp-
MeiaJIbHOTO XapakTepy. Sk i BCl IIeIeBPH CBITOBOI JITEpaTypH Tpareis
B. llekcnipa Ma€e BENUKY KUTBKICTh €KpaHi3alliif, TeaTpaibHUX, MASIPCHKHX,
CIICHIYHHMX iHTepIpeTaltiid. CTyJIeHTH IPE3CHTYBAIN OJIMH 3 BapiaHTIB iHTEp-
MeJiapHNX BTUTeHb TBOpY B. Lllekcmipa, 00rpyHTOBYIOUH CBiif BHOIp.

Jnst poGOTH 3 TEKCTOM TBOPY BHKOPHCTOBYBAJIMCS JEKiJbKa Ipa-
BUJI aMepHUKaHChKoro muchbMmeHHuka Kypra BowuHeryra, siki BiH Ha3BaB
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Creative Writing 101. Ili npaBuna MaroTh ipOHIYHUII XapakTep i BOA-
HOYAC — HAJ3BUYANHO DIMOOKO BU3HAYAIOTH CTWIb MUChbMEHHHKA. J[is
xapakrepuctuku TBopy B. Illekcmipa Oyi0 0OpaHo YOTHPH 3 HUX:

1. Give the reader at least one character he or she can root for.

2. Every character should want something, even if it is only a glass of
water.

3. Every sentence must do one of two things — reveal character or
advance the action.

4. Give your readers as much information as possible as soon as
possible. To heck with suspense. Readers should have such complete
understanding of what is going on, where and why, that they could
finish the story themselves, should cockroaches eat the last few pages
[10, c. 53-64].

Cucrema ananitnynux nopan Kypra BonHeryTa 103Boimiia akieHTy-
BaTW yBary Ha KIIFOYOBUX MoMeHTax Tparenii B. Illekcmipa, xapakrepax
MIEPCOHAXKIB, TOJOBHHUX CIOKETHHX eIi3onax TBopy. Eces mucbMeHHUKa
moOyIoBaHa sIK CHCTEMa alTOPUTMIB, CHOPSIMOBAaHHX Ha aHami3 moly-
JIOBH TBODY, sIKa O 3aiHTpUTYBaJIa YNTAYiB, BUKJIMKATA Oa)KaHHS YUTATH
nani. HacmimyBanus cucremu BoHHeryTa m103Bosisie 3MOIETIOBATH aBTOP-
ChKHUH 3aJlyM 1 YMTAIlbKy peakiiito Ha Hporo. Tak, mopama Ne 2 («Jlaiite
YUTAYeBi IPUHAHMHI OTHOTO Teposi, 3a SIKOTO BiH a00 BOHA MOXKe BOOJII-
BaTH») CIPSIMy€E aHAi3 TBOPY B PYCIIO NCHUXOJOTIYHUX XaAPAKTEPUCTHK
repoiB. Tozi sik HactymHa nopana («KokeH mepcoHaxk MOBHHEH YOTOCh
XOTITH, HaBITh SIKIIO 1€ JIMIIE CKIISTHKA BOANY) BUMAraTUMe BiJl ayJHUTO-
pii MOLIYKM SIBHUX 1 MPUXOBAHUX MOTHBIB MOBEIIHKH repoiB. [HauBiY-
aJIbHA aHAJITUYHA MiATOTOBKA CTYIEHTIB MPOXOANIa KOMYHIKaTUBHY CTa-
JIIT0, KOJIA y Tpoleci 6eciin 3’ ICOBYBAJTUCS MOTHBH BUYMHKIB, MTOBEIIHKH
repoiB Tpareii, BU3HAYAIOCS, IO YOTO BOHU MPArHYTh.

CamocriiiHa poboTa CTYJICHTIB Haj eKpaHizamismu Tparemii «[amier
3HAQYHO PO3IIMPWIA Ta MONTHOMIA KOJICKTUBHE OOTOBOPEHHS XapaKTepiB
Ta TPOOIIEM TBOPY, OCKUIBKH 33 PEKUCEPCHKUMH THTEPIPETAIIIMH MOTHBH
TepoiB Ta iXHI IICHXONOTIYHI XapaKTePUCTHKN MOXYTh BHJIO3MIHIOBATHCS B
3aJIKHOCTI Bii 0cOOMCTICHOTO OaueHHs TeKCTy. Tak, B ekpanizanii dpaHko
Hzedipeni (1990 p.) lamner y BukonanHi Mena ['iGcoHa fie pitryde, repe-
Mararody BaraHHs y BHOOpI MOJITUKH Ta 3HApSUIA MOMCTH. Y BHUKOHAHHI
benenuxra KambepOerua (Tearp Barbican, 2015 p.) momiHye BHKPUTTS
I'amneroMm TOTanbHOTO (hanbliry, IKUH BiH BiTUYB i 3 SIKUM HE MOXKE OibIle
3MUpHUTHUCA. BKITIOUEHHS IHTepMeialbHIX 1HTepIpeTaliii MoruMoIoe aHa-
JITUYHY AisUIBHICTH 1 BOAHOYAC aKTHBI3YE CIPUHHATTSA YCHOI aHITIHCHKOI
MOBH y TIPOIIECI TIEPEIIsi/IIB BiZIOMUX aHIJIOMOBHHX KIHOBEPCIil.

BucHoBkm 3 nocaimkenHs. Ictopis konrenTHoro Hapyanus (CLIL)
Ma€ TOPIBHSHO HEBEIHMKHA TEpMiH (DYHKIIOHYBaHHS, TWpPOTE ijes

367



OCATHEHHsSI MpPO(IIPHUX MpEAMETIB depe3 iHO3eMHY MOBY (teaching
content through foreign language) i ymockoHajneHHS 1HO3EMHOi MOBU
gyepe3 koHTeHT mpenmera (teaching foreign language through content)
Ma€ BeJMKI mepcrnekTuBU. [loeqHaHHS IBOX HAMPSIMKIB MPOQLIEHOTO
HABYAHHS HAJa€ MaWOyTHIM YYHTEISIM-CIIOBECHHKAaM JIOCBIN iHTerpa-
i TpeaMeTiB MOBHO-JIITEpATypHOI Trayly3i, BHKOPHUCTOBYIOYH CYYacHi
3aco0M HaBUaHHS MOBH, 30KpeMa IHTepMeIialibHI Ta KOMYHIKATHBHI.
JlocBin BHKIJIQJaHHS JIITEPAaTypHOI JAMCIUIUIIHKA 32 BHOOPOM CTYyJCHTa
ckianaBcsi 3 eramiB Vocabulary (CIOBHUKOBHH 3amac TIEBHOI TeMH) Ta
Functional language (mi3HaBanbHi MpoIlecH Ta HABUYKU TBOPYOTO MHC-
nenHs). IlepcrekTUBHUM OaunThCs PO3pOOKAa HOBUX METOIHK, 3aCHOBA-
HUX Ha NMONIHOJICHHI XyAOXKHBOTO CHPUIHATTS JITEpPAaTypPHUX TEKCTIB,
PO3BUTKY acoLliaTHBHOTO Ta aHAJITUYHOTO MUCIICHHS, PO3IINPEHHI KyJTb-
TYPOJIOTIYHOTO KOHTEKCTY.
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To the question of the effectiveness of mnemonic techniques
in the study of French

Anomayia. Y cmammi posenaoaiomuscs 0coonuocmi GUKOPUCHAHHA NPUHYU-
nie MHeMOMeXHIKU 0I5 1e2ul020 3anam sSImoeysants inghopmayii 0ocums 6e1uKo20
hopmamy, onst 00cseHeH s KOMYHIKAMUBHOT KOMnemeHyii ma eqhekmusHoi Komy-
Hikayii cmyoenmis. ITIpoananizoeano Kinbka HAUOLIbUL NPAKMUYHUX | JOSIYHUX
NPUHYUNTE MHEMOHIKU OISl 3ACMOCY68AHHS NPU GUEYEHHI (POHEMUKU, 2PAMAMUKY,
JIeKcuKuy ghpanyysvroi moeu. /loeedeno, uwo MHeMOMeXHIKa eKuoYac 6 cebe piz-
HOMAHIMHICMb (hOpM, K MONCHA BUKOPUCTNOBY8AMU NPU 3A80AHHAX OYOb-SKOT
ckaaoHocmi. Hatluacmiwe MHeMOMEXHIUHUL MAMEPIAn 3a0X0Yye CMyOeHmie 0o
No2IUONEH020 BUEUEHHS MOBU, AKIMUBYE MUCTIEHHSL, MOMUBYE IX 00 HAYKOBUX PO36I-
00K Y Hayyi, eKOHOMUMNb YaAC NPU GUEUEHHT HOBOT TEKCUKU, SPAMAMUYHUX NPAGU,
sipuiosanux mexcmis. Eghexmuericmv Ha6YaHH NPAMONPONOPYIUHO 3aNeH UMD
80 NCUXOEMOYIUHO20 CMAHY CIYOEHMIB, WO CBOEI0 YeP2OI0 BNIUBAE HA WUBUOKICIb
3aceocnozo mamepiany. I'pa € 00HUM 3 NPUHYUNIE MHEMOMEXHIKU, o 3a0e3neuye
no3umueHy emoyitiny ammocgepy 6 ayoumopii ma cnpuse 3ac60€HHIO mamepia-
Yy cmydenmamu y HegumyuteHiu obcmanosyi. Hatibinbw nowupenum € npunyun
acoyiayitl, kKompuii 6a3yEMbCs HA NOEOHAHHT THUOMOBHOZ20 CI08A 3 300PANCEHHAM,
36YKOM, JHCECMOM, CILOBOM, NOOIOHUM DOHEMUUHO 3i c1080M PIOHOI Mosu. Koscna
0coba, 8UBYAIOYU YYHCO3EMHY MOBY, 8UOUPAE CBOE DayenHs I cnocib yYmeopeHHs
acoyiayitl, siki npumamanni auue itl. Cnoci6 eizyanizayii epekmuenuil npu 6UGYeH-
Hi gipuiosanux mexcmis. Hatinpocmiwiuti MHeMOHIuHUL CROCIO Ye 3Haumu Cl06o,
panyysvra 6UM08a AKO20, CXOXHCA HA BUMOBY V DIOHINl MOGI | nobydysamu npo-
cmuil 102iuHUIL 38 130K Mioe Humu. TIpu 6UGUeHHT epamamuyHux npasui 008e0eHO
ehexmusnicmsb 3acmocysanHs akporimis. Ilpunyun aydio MHeMOMeXHIKU Hali-
Oinbut pe3ynbmamueHuil Ha NOYAMKOBOMY emani 6UGHEHHs MOBU MA CIAHOBICHHS
NpasuibHol 8uMosU cmyodenmis. L{ikasum npu 6usueHHi HOBOL IeKCUKU € CROCIO KO-
O0yeanHsa ma 0eKo0y8anHs Ci6-6ai3, AKUL 3HAYHO CHPUAE 3aNaAM AMOGYBAHHIO JIeK-
CUYHUX OOUHUYD UYIHCO3EMHOT MOBU, asle 3ACHOCO8YBAMU U020 MOICHA HA GUUJOMY
PIBHI 80100THHA MOB0IO. 3HAHHA AHSNIUICHKOI 3HAUHO NONE2ULYE BUBYEHHS OpYeOi
YYIHCO3EMHOT MOBU — (PPAHYY3bKOT, addice 8NIUE TAMUHCHKOI MOBU He310CcepedHbo,
abo yepes panyy3oKy 6y6 00CUMb CUTLHUM NPOMA2OM 0082020 Nepiody icmopii.
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Knruogi cnosa: muemomextika, MHeMOHIYHI NPULLOMU, ACOYIAMUBHI 36 'A3KU,
MOBHA KOMNemeHyis, Ha84anbHUll npoyec.

Summary. The article considers the peculiarities of using the principles of
mnemotechnics for easy to remember information in a large format, to achieve
communicative competence and effective communication of students. Some of
the most practical and logical principles of mnemonics for use in the study of
phonetics, grammar, and vocabulary of the French language have been analysed.
1t is proved that mnemonics includes a variety of forms that can be used for tasks
of any complexity. Most often, mnemonic material encourages students to deepen
the study of language, activates thinking, motivates them to scientific research,
to save time when learning new vocabulary, grammatical rules, poetic texts.
The effectiveness of training directly depends on the psycho-emotional state of
students, which in turn affects the speed of the learned material. The game is one
of the principles of mnemonics, which provides a positive emotional atmosphere
in the audience and contributes to the learning of the material by students in a
relaxed environment. The most common is the principle of association, which
is based on the combination of a foreign word with an image, sound, gesture,
word phonetically similar to a native language word. Each person, learning a
foreign language, chooses his vision and way of forming associations that are
unique to him. The method of visualization is effective when studying poetic texts.
The simplest mnemonic method is to find a word whose French pronunciation is
similar to the pronunciation in the native language and build a simple logical
connection between them. When studying grammatical rules, the effectiveness
of using acronyms has been proven. The principle of audio mnemonics is most
effective at the initial stage of language learning and students’ formation of
correct pronunciation. The method of encoding and decoding suitcase — words is
interesting when learning new vocabulary, which significantly contributes to the
memorization of lexical units of a foreign language, but it can be used at a higher
level of language. Knowledge of English greatly facilitates the study of a second
foreign language — French, because the influence of the Latin language directly,
or through French, was quite strong during a long period of history.

Key words: mnemonics, mnemonic techniques, mnemonic formula, associative
connections, speech competence, the educational process.

Beryn. CydacHuii cTaH €KOHOMIYHOI i MOMITHYHOI cuTyamii y CBIiTi
BUMArae IMOKpAIICHHs 1 IPUCKOPEHHS MiJITOTOBKM (haxiBIliB 31 3HAHHIM
Yy»K03eMHOI MOBH. 3HaHHS 4y>KO3€MHOT MOBH 3aBXKJIM OYyJI0 10aTKOBOIO
nepeBaroro Juist (axiBuiB Oyab-axoi mpodeciitHoi nisiapHOoCcTi. Ha choroa-
HIIIHI MOMEHT MUTAHH SAKICHOTO 1 IIBUKOTO OBOJIOJIHHS 4YKO3€MHOIO
MOBOIO CTaJI0 HE IPOCTO IEePEBaroko, a JKUTTEBOIO HEOOXITHICTIO 1 0CO-
OJMBO y BOEHHIH CrpaBi Ta MeAMIIMHI. B mepiny yepry HaMm HeoOXiaHUN
SIKICHHI 1 TOYHUH TIepeKIa)l BINCbKOBOT Ta MEIMYHOT JIITepaTypH IS cIie-
iaJiCTIB IUX Taly3ei. B OCBiTHIN mporpaMi MiATOTOBKH NepeKiiaiadiB
BKa3aHo, 10 «pe3ynbsraroM HaBuaHHs 3a OI1 € axiBelp, 31aTHHIA pO3B’si-
3yBaTW CKJIQJHI 3aBIaHHs y LapuHi ¢inonorii (mepekiaay 30KpeMa),
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3HAaTH ¥ PO3YyMITH OCHOBHI MOHSTTS, TEOpil Ta KOHIIEMII] Talxy3eBOro
MepeKIIa03HaBCTBa, YMITH 3aCTOCOBYBaTH iX y mpodeciifHiil aisubHO-
cTi U1t 3a0e3MedeHHs SIKICHOTO MepeKiany y cdepi HMBUIBHOTO 3aXHCTY,
TEXHOTeHHOI Ta mpoMuciioBoi oe3meku, 1T ta kidepoesneku [7]. Ctpim-
KM pICT HOBUX TEXHOJIOTiH, HAJ3BUYAWHUN 00’eM iH(popMarlii, cTuci
TEpMiHH BUKOHAHHS 3aBJIaHb, CTBOPIOE HEAONSKUIT BUKIIHK JITSI JTIOICHKOT
mam’siTi Ta 310poB’st. Taka cuTyarlisi BUMarae HOBUX €(EKTHUBHHX ITifl-
XOJliB, METO/IIB, CIIOCOOIB y TIEpETBOPEHHI HOBOT iH(opMarlii y 3HaHHS 1
ONTUMI3allii HAaBYAJILHOTO TIPOIleCy, 0e3 MIKOIU sl (PI3UYIHOro Ta MEH-
TaJbHOTO 310pOB’°st. OHUM 3 TaKHX IIXOJIB BBAKAETHCS 3aCTOCYBAHHS
IpUHOMIB MHEMOTEXHIKH NPH BUBUCHHI Uy>KO3EMHOI MOBH, B JaHOMY
BUNAJKy (paHiy3bkoi. [Iparnenns Ykpainu no Berymy y €C 1 HATO
OCTaHHIM YacOM Ha/Ia€ 0COOIMBOTO 3HAYCHHS BUKJIAJJAaHHIO Ta BUBUEHHIO
9y)KO3€MHUX MOB. 3aBIAaHHSM IIi€] CTaTTi € BU3HAYCHHS MPAKTHIYHHX
OCHOB peaJi3allil NPUHIIKUIIIB MHEMOTEXHIKH Y MpodeciifHii MmiAroTOBII
CHCIIATICTIB 3 (PpaHIly3bKOT MOBH 1 BUOIp UITKOI CTPYKTYPH 1X 3aCTOCY-
BaHHS y HaBYAJIHHOMY Iporieci. JJociKeHHs 3rafanoi TeMH € TOCUTh
AKTyaJIbHUM, IOTHT Ha KBali(ikoBaHWX (HaxXiBIIB 31 3HAHHAM UYKO-
36eMHHUX MOB JUIS 3[IIHCHEHHS MiXOCOOUCTICHOT Ta JMIJIOBOT KOMYHIKaIlii
3 ONIAY Ha MOJITHYHY Ta €KOHOMIUHY CHTYAIlil0 B JepkKaBi MOCTiHO
3pOCTae.

IIpr BUB4YEHHI HOBOI MOBH, HAHOINBII TPYZOMICTKHUM €TallOM €
BHUBYCHHS JIEKCUKH. 3arajlbHOBIIOMO, 110 Ha MEPUIOMY eTari BHBYCHHS
MOBHM HEOOXiJHO 3aBUaTH JIEKCHKY Ta I'paMaTU4HI MpaBWia 1 KOXKHHMA
PO3yMi€, IO MYCUTh JOCSTTH IEBHOTO HEOOXITHOTO PIBHA 1 IOMEPEIy
Bakka, ocTiiHa mpansd. OJHuM 13 eeKTHUBHUX CIOCO0IB 3amam’sToBY-
BaHHJ I 32aCTOCYBAaHHS CIEMEHTIB I'pH, TSI YTPUMAHHS B TIaM’sITi 3HAHB,
HEOOXITHUX Yy MalOyTHIN JisiibHOCTI. [IpUHIMITM MHEMOTEXHIKHU 1Ie HE
HyZHE 3ayqyBaHHS [IPAaBWII, JICKCHUKH, II€ JIOTIYHE BUBYCHHSI HOBOTO MaTe-
piamy. Taki MeTonu-«3a0aBKI» MOXYTh JOTIOMOTTH 3aram’sTaTd HOBi
TIOHATTS B MPOCTHH 1 IikaBui croci6. OTxe, MiKaBUil 1 pe3ynbTaTHBHUI
METOJ, SIKUil € e()eKTUBHUM IIPH BUBUCHHI MOB, AT 3aIliKaBJICHUX 0Ci0
OyIb-SKOTO BiKy, MM Ha3UBa€EMO MHEMOTEXHIKOIO. 3a BU3HAYCHHSM Hay-
KOBHX JDKEped, 1€ CYKYMHICTh MPUHOMIB 1 CIOCO0IB, 110 MOJETIIYIOTh
3aram’sITOBYBaHHs 1 30UIbIIYIOTH OOCAT Mam’sTi, LUISXOM CTBOPEHHS
ITYYHUX acomiariii [2; 3; 4]. MHeMOTeXHIYHI TPUHOMHU TIepe10adaroTh
HE JIAIIIE 3araM’ ITOBYBaHHSI, BHACIITOK SIKOTO BiTOYBAE€THCS 3aKPIIICHHS
HOBOTO MaTepiajy 4epe3 IMoB’si3yBaHHs HOro 3 paHille HaI0aHUMHU 3HaH-
HMHU. Jlo bOTO BIIHOCHTBCS 30epexeHa iH(i)opMaui;I Ta il ymopsuxy-
BaHHA B Iam sTi (IIPOCTOpOBE YHOPSIIKY BAHHS, acoIfiaTHBHE Ta iepap-
x1qu) BIJITBOPEHHSI OTPUMAHOTO Marepiany (Ha erari po3i3HaBaHHS Ta
BIITBOPEHHs Oe3 00pasy, 1110 BUKOPUCTOBYBABCS TP 3ariaM’ATOBYBaHHI)
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Ta MPUrajyBaHHs (BIITBOPEHHS, 1[0 BUMArae 3yCWib JAJS PENPOAYKIi
neBHoi iH(popMmarii) [3, c. 150].

[lepuri 3ragku mMpo METOIU 3amaM’ siTOBYBaHHS, 3’ sBHIMCH Y Crapo-
naBHii ['pemii. BBaxkaeThbcs, 110 MEPIIUM BIIOMHM MOCHJIAHHIM Ha MHE-
MOHIKY € «MHUCTENTBO Mam’aTi», onncane L{uneporom y toro mparii «De
Oratore» [8]. IlpumyckaroTh, IO BIEpIIE METOJ MHEMOTEXHIKH Oyiio
3acrocoBaHo noetoM Cumoninom Keockkum (556—468 pp. 1o H.e.) Bin
3MIT 1ICHTU(IKYBaTH yCi Tijla 3aruOIMX YYacHHUKIB OaHKETy Iicis par-
TOBOTO 3EMJICTPYCY, OCKIJIBKH 3aram siTaB MICIld, SKi TOCTi 3aiiManu 3a
ctosioM. lleli mpUHIMI 3roIOM OTPUMAaB HA3BY IIPHHIMI MICIb», a00
«TOTOJOTIYHA MHEMOTEXHiKa» a0 «puUMChbka KiMHaTa». Po3moBiae mpo
Te, sk CUMOHIJ BIepIIe YCIIIIHO 3aCTOCYBaB MPUHIIUIT MHEMOTEXHIKH,
onucye Llinepon y mpaui «De Oratore», B YpHUBKY, A€ BiH PO3IJIsSAa€e
1am’siTh, SIK OJIHY 3 II’ITM YaCTUH PUTOPUKH. LlillepoH miIKpecitoe, 1o
BrHalneHHsT CHMOHIZIOM «MHUCTEITBA IIaM’ SIT» TPYHTYETHCS HE JTUIIE Ha
BIJIKPUTTI BaKJIMBOCTI BITOPSIKOBAHOTO PO3TANIyBaHHs, aje ¥ Ha CWil
30py [8]._ o

Jesxki MHEMOTEXHIUHI MPUHOMH OITHCAaB JaBHBOTPEIBKHN 1CTOPHK
I'eponor Ianikapuacekuii (484—425 no H.e.). Binomuii dinocod i Bue-
Hu#t Apicrorens (384-322 10 H.e.) pO3IIISIHYB TUTAHHS ITaM SIT1 y CBOEMY
Tpaktari «[Ipo mam’aTe Ta BiaTBOpeHHS». llle oHa Baroma mpars HeBi-
JIOMOTO JTaBHBOPUMCBKOTO aBTOpa IiJl Ha3Bol «Putopuka I'epeniyca» €
OJTHUM 3 HAHTOBHIIIMX JKEPEI, SIKe OMHCYE METOAN MHEMOTEXHIKH.

HaiiGinbur BijioMi BY€HI MHEMOTEXHIKH Cy4acHOCTI ATKiHCOH Piuap
i lupopin Pivapx po3pobmim momens mam’sti (Mopenb ATKiHCO-
Ha-llluddpina), ska BKIIOYAE KOHIICIIIFO MHEMOHIKH, SIK 3ac00y s
MOJTITIIIeHHS 30epiranus iH(GopMalii B mam’sTi. MeTon ATKiHCOHA TOJISI-
rae B 3a1iaM’ITOBYBaHHI CJIiB HA OCHOBI CITIB3BYYHHX CIIIB y PiIHINA MOBI.
Anan bexeni BitoMuii CBOErO poOOTOXO HAJI MOACIUTIO POOOYOT Imam’sITi.
Bin migkpeciroBaB BaXXIUBICTh MHEMOHIUYHHX METOMIB, TAKUX SK Bep-
OanpHA pemeTHis 1 Biyauizaris, y mpoueci BuB4eHHs MoBH. [lamacioc
Ennpro, Kamman PoGept, Pobepr b. bann i Tomac Memopi BuUBYamu
e(heKTUBHICTh PI3HUX MHEMOHIYHUX TEXHIK JJIS 3a1laM’ ITOBYBaHHS CJIOB-
HUKOBOTO 3amacy 4y»03eMHHX MOB, 30KpeMa BUKOPUCTaHHS acolliaTHB-
HOTO HaBYaHHs Ta METOJI KIIFOYOBHX CIIiB.

B VKpa'iHi JepLua npanis, NPUCBIIeHa MHEMOTEXHIII, BUHIIIA IPYKOM
y 1859 poui. Ii 3xificans JIPEKTOP KwuiBcbkoi riMHa31i npoq)ecop Omnex-
canzip Jlenuien, Akuii HaITUCaB TBip «CTHCTa iCTOPIis | ChOTOIHINITHS TT03H-
ist MEeMOHIKU». Y 1893 pori B Oxeci H. Crioyin BuaB kKHUTy « MHEMO-
TeXHiKa», fKa Maja Kijibka Bujasb [4, ¢. 10].

BuBYCHHSM TICUXOIOTIYHUX OCOOTMBOCTEH PO3BUTKY IaM’sITi 3aiiMa-
nmucs €. AHTONIYK, 3aCHOBHHMK YKpPaiHChKOi CWICTHKH, TOCIiIKyBaB
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METOJ/I TIOE€JTHAHHS B YsBI 3By4YaHHS 1 3HAYEHHS CIIOBAa 1 CTBEPIKYBaB,
110 moraHoi mam’siTi He iCHYe, € mpobieMa HEBMiHHS HEK KOPUCTYBa-
tucst, O. Jlypis, 3acHOBHUK mikonu Heiponcuxonorii, P. B. TlaBenkis,
I A. Yenypuuii, aBTop cydacHoi kiacudikamii MeTomiB e(peKTHBHOrO
3acBoeHHs iH(popmarii. HaykoBi poboru T. Jlsx Ta 1. KymukoBchKoi
JOCITI/KYFOTh KOTHITHBHI MPOIECH T4 MHEMOTEXHIKY y BUBUCHHI 9yKO-
3eMHUX MOB. JI. BepOuipka y cBOIX NOCHIDKCHHSX aHAli3ye METOIH
HaBYaHHS Ta MHeMoTexHiKy. [Icuxomnor P. B. [1aBenkiB 3a3Haue, mo MHe-
MiYHa IisTIBHICTD — 1ie crenudivyHo JTHOIChKUN (heHOMEH, aJlKe TIJIbKU B
JIIOIMHY 3araM’ ITOBYBaHHsI CTa€ CIeIiaIbHIM 3aBJaHHSAM, a 3ay49yBaHH:
Marepiaiy, 30epeskeHHs H0To B ITaM’sITi 1 IPUraJyBaHHs — CIEIU(ITHOIO
(opmoro cBimomoi aisnbHOCTI. [Ipy 1bOMY JTIOAMHA MOBUHHA YiTKO BiJ-
JTUIATH TOW Marepiai, KUK i Oya0 3amporoHOBaHO 3amam’sTaTH, Bij
ycix no0iuHuX BpaxkeHb [5]. HaykoBi npari BYSHUX JOIIOMAararoTh 3p03y-
MITH, IK MO’)KHA BUKOPHUCTOBYBAaTH MHEMOHIYHI TEXHIKH JJIsI TIOJICTIIICHHS
BHBUCHHS Ty>KO3EMHHX MOB 1 TIOKPAIIEHHS 3JaTHOCTI 3amam’ sITOBYBaTH
HOBY iH(popMalIifo. Aje mpobiieMa BUKOPUCTaHHS METOJIIB MHEMOTEXHIKH
y BITYM3HSIHINM HAyKOBIiM JIITEpaTypi Iie JOCTATHBO HE BUBUEHA, HEJIOCTAT-
HBO TEOPETHYHUX JIOCIIJHKEHb, K1 O CHCTEMaTH3yBaJli Ta OMMCAIA MHE-
MOTEXHIUHI TPUHOMH y BHBYCHHI Uy)KO36eMHHUX MOB. BinnosigHo Heba-
raTo BUKJIA/1a4iB BUKOPHCTOBYIOTH 11i IPHHIIUIIN Y CBOIl pOOOTI.
MeTtonosorist Ta MeToaH JocaizkenHs. CI0BO «KMHEMOHIKa» MOXO-
JIUTh BiJI TaBHBOTPEIILKOTO ciioBa mnémonikos («mam’ate»). MHemMo —
nam'siTb, TEXHO — MUCTELITBO. MHEMOTEXHiKa, TOOTO MUCTEITBO 3ariam’si-
TOBYBaHHS. bBinbmIicTe (paHIy3bKUX CIOBHHKIB JAlOTh HACTYITHE
BHU3HAYCHHS MHEMOTEXHIKU: «Mnémotechnique—Technique visant a
faciliter la mémorisation par ['utilisation de procédés mnémoniques» [9].
MHeMOTexHiKa HE BIOCKOHATIOE MaM’sTh, BOHA TUIBKH ITOJETTIYE
BHUBYCHHS HOBOTO Marepiany. MHEMOHIYHI 3ac00M 00’ €HYIOTh YCi TeX-
HIYHI TIPOIECH, IO TO3BOJLIIOTH peajli3yBaTd CTpaTerii Ta MigKa3KH, SKi
MOKPAIIyIOTh HAIlle 3aram SITOBYBaHHS. SIKIIO TOBOPUTH KOHKpPETHIIIE,
MHEMOHIKa TIOJIATa€ B aCOLIIOBaHHI MaTepially, SKMii BUBYAETHCS, 31 CIIO-
BOM, 300pa’KEHHSM, 3ByKOM, €MOIIIE€I0 UM HABITh JKECTOM. TaKUM YHMHOM,
MIOHSATTS, SIKE MOXKE 37aTHCs a0CTPAKTHUM, CTa€ OUIbII KOHKpeTHUM. | came
Lie JI0IoMara€ Mo3Ky 3acBOITH HOro, apXiByBaTH, aCOLIIOIOYH 3 MPOCTHM
1 IIIKaBUM MOHATTAM. METOIMKA MHEMOTEXHIKH, 3aBIISIKH ITOLTYKY aHaI0-
Tiif Ta 00pa3HOMY MHUCIICHHIO, PO3BHUTKY aCOIIATUBHOI IaM’sITi Ta (hopMy-
BaHHIO HABUYOK IIIBUIKOCTI canﬁMaHHﬂ iH(popMaui'i JTAFOTh 3MOTY Ha BCIX
CTaMisIX PO3BHUTKY 1HTeJIeI<Ty 3HAWTH PiBHOBAry Mix Ha6yTHMH Ta HOBUMH
3HaHHSIMH, OTITUMI3YBaTH CBOIO lHTeHCKTyaHLHy JisuTeHICTS [3, ¢. 150 1.
EdexTuBHICTh IbOTO METOY OYEBHIHA: BiH BUKOPUCTOBYBABCS IS
MOJNETIIICHHST HaBYaHHS I 3 4aciB aHTHYHOCTI. B aHTHYHOMY CBITI,
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KOTpHUIl He 3HaB APyKapCTBa, aM’siTh OCOOIMBO I[iHyBajacs i po3BHUBa-
nacsi, 11e Oyna >KuTTeBa HeoOXiqHICTh. BHYTpIilIHs IiMHACTHKA, HEBUIUMA
po0OTa KOHIIEHTpAIIIT A0 SKOi BIABAIUCS Y CTAPOJaBHBOMY CBITi, poOuIia
am’sITh OPraHi30BaHOIO 1 MOTYKHOIO.

MueMoTexHIKa MOKe OyTH KOPHCHOIO JUIsl BHBYCHHS UY)KO3EMHOI
MOBH UM HaBITh PIJHOI, aJie BOHA TAKOXK CTOCY€EThCS BCiX HAOyTHX 3HAHb
Ta OpraHizamii MOBCAKICHHOTO JKUTTS, IOYNHAIOUN 3 TUTHHCTBA. Tomy
110 OJIMH 13 TOJIOBHUX 1HTEPECiB MHEMOHIYHHX 3aC001B, SKIIO BOHU e(ek-
THBHI, TIOJISITA€ B TOMY, 1100 BOHW 3aJIUIIMJIM CIIiA 1 He 3a0ynmcs. Yci,
XTO BUBYaB ()paHIy3bKy MOBY, MOXKYTh IPHUraaTH 3HaMeHUTE «Mais ot
est donc Ornicar?» — eK3UCTEHIIITHE TUTAHHS, IKE TOIOMarac BUBYUTH
CYPSA/HI CIIOTYYHUKHU (PPAHIy3bKOT MOBH 1 LI CHOXYYHHUKH IS JIETIIOTO
3amam’sITOBYBaHHsI ITPOCTO 00’€JHAaHI y peyYeHHi. SIKII0 MOAUBUTHUCS Ha
nepeKiIaj) YKpaiHChbKOK LBOTO IMHTAHHS, MH OTPHMAEMO CIIOTYYHHUKH:
ane, 1e, 1, 0Txe, abo, Hi, Tomy. Ille y nuTsdomy BiIli, a AeXTO 1 B JOpOC-
JIOMY, J13HAEMOCS SIK JIETKO 3araM’ITaT! KUTBKICTb JHIB Y MiCSIIi, TTaM’si-
TaEMO TEXHIKY 3IMKHYTHX KYJIaKiB, sika JJO3BOJISIE HAM 3HATH, YH MiCSIIb
Mae 30 gu 31 neHb, 3aJeKHO BiJl «TOPOKIBY (haJlaHTH YW 3arma uHu MK
MAJIBISIMH.

OTKe, HaBIIIO BUKOPHUCTOBYBATH MHEMOTEXHIKY JJIsl BUBUCHHS MOBH?

MHueMoTexHika — Iie Haimepiue irpoBuil cmoci® HaBuaHHA. Sk MH
3a3HaYaJId BHUIIE, JCAKI 3 [UX NPUIAOMIB BUKOPUCTOBYIOTHCS 3 JUTHH-
CTBa, MO0 CIPHUATH BUBYCHHIO PI3HUX MOHATH, Y TOMY YHUCII PiTHOI
MoBH. TakuM YHMHOM, IIi MaJCHBKI MOPay, SK IPABHIO, JAYKE IPOCTI,
1HOJII HaBiTh TYMOPUCTUYHI. A BHBYATH Uy’KO3EMHY MOBY 3aBXKIH JICTIIIC
3a JIOTIOMOTOI0 TPOXH MPOCTIIIHNX, PO3BAKAIBHIX 3aC00iB.

[lepm 3a Bce, cOCOOM MHEMOTEXHIKH JIHCHO MPAIIOOTh. 3aB-
ISIKH 1X CIIPOIIEHOMY BUIIIIAY MO30K BHKOHYE CHPABKHIO TIMHACTHKY,
mo0 TOB’sA3yBaTH HOBI MOHSTTS, CJIOBA UM HOBI MpaBWJIa TPAMATHKH 3
MIPOCTUMH PEUCHHSIMH YU KEeCTaMH. BUKOHY€ThCsS peajibHa BIIpaBa Ha
3amaM’SITOBYBAaHHS, HE YCBIOMIIIOIOYH I[LOTO ITIPOIECY. 3PEIITOI0, HaB-
YAaHHS HE TIOBUHHO OOMEXYBaTUCS 3yOpiHHSIM.

[Ile ogHa mepeBara MHEMOHIYHHUX CIOCOOIB MOJIATaE B TOMY, IO iX
MOXKHa HAJAIITYBAaTU CaMOCTIiMHO. SIKIIO HE MiIXOAWTH OIMH METO[,
MOXKHa CTBOPHUTH CBiil. [loku meil MeTonm mpamroe, BiH 3aJIUINAETHCS
TaKKUM e IIHCHUM, K 1 O1TBII MOMYIIApHi a00 TpaauiiiHi 3acoou. Takum
YHHOM, MOJKHA TIOB’S[3aTH HABYAHHS 3 TEXHIKAMH UM TEMaMH, SIKi € CIie-
nUGIYHAMH JIJIS CTYACHTA, 1 TOMY iX OyJie JIeTTe 3amam’ iTaTu.

Bu moxere 3HaWTH cXeMy, sIka BaM IIOJ00AETHCS, SIKA ITiIXOAUTH
came BaM, IOJICTIIYFYH POOOTYy MO3KY JUIs 3amamM’sITOByBaHHS HEOOXij-
Hoi iH(opmarii. YuM BUIINHA piBeHb 3HAHHS MOBH, THM YacTiIlle 3acTo-
COBYETBCS CJIOBECHA, a00 BepOasibHa TlaM’siTb. YNM HWKYMHU PiBEHB, TOII
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YacTille BUKOPUCTOBYETHCSI 00pa3Ha, eMolliiiHa, pyxoBa nam siTb. OpHaK
Tpeba nam’ATaru, 110 X04a MHEMOTEXHIKa J1y’Ke KOPHCHA — SIK 1 1HILI1 3aCO0H
3amam’iITOBYBaHHSI — BOHA cama 1o co0i He € PIILCHHSAM Uil OlaHyBaHHS
MoBH. Lle 1ikaBHii iIHCTPYMEHT, ajie HIlllo HE 3aMiHUTh TOCTIHHY TPaKTHKY.

Buxkiax ocHoBHOro MaTepiajty gociTkeHHs. BUBYCHHS TyK03eM-
HOT MOBHM 0a3yeThCsl Ha 3araM’siTOBYBaHHI HOBOI JieKCHKH. J[Jst 1boro
MHEMOTEXHIKa MPOTIOHY€E Oararo METOMIB, 1 1X 3aCTOCYBaHHS 3aJICKHTh
BiJI iHAMBIya IbHUX 0COOIMBOCTEH 0COOM 1 PiBHSI il MOBHOT T ATOTOBKHY.

Merton acomianiii € OTHUM 3 HAWOUTBII MOMUPEHUX METOJIB Y MHE-
MoTexHili. OcoOnuBoO eeKTUBHUM € MeTof acouianiii MpoTu/Ie:KHoC-
Teil, IPUKIIAIOM SIKOTO MO)KHA MPOJAEMOHCTPYBATH JIAHIIFOXKOK JII€CIIB,
SIK1 BIIMIHIOIOTBbCA Yy CKJIaJHUX Yacax 3 JI€cTIOBOM «&tre» i, mis edex-
TUBHIIIOTO 3amaM’sITOBYBAaHHS, BIOPSIKOBaHI MOMAPHO 3 aHTOHIMaMHU:
«arriver-partiry, «naitre-mourir», «monter-descendre», «entrer-sortir,
«rester-tombery, «aller-veniry.

B mpomeci 3amam’saToByBaHHS HEOOXiTHO BCTAHOBHUTH 3B’SI30K MK
IHIIIOMOBHUM CIJIOBOM 1 CJIOBOM MOBH IE€PEKJIay TaKHM YHHOM, I00
BOHO Bi/ipa3y 3’sIBISUIOCS B ITaM’ATi. Y IbOMY BHIIAJIKy MOKJIUBO 3aCTO-
CyBaTH TPHHIAII, 3TiJHO SIKOTO 3aII03MYCHI CI0Ba y Pi3HUX MOBAX 3BY-
4arh MOAIOHO 1 MepPeKIIaaroThCs IIJISIXOM 3aMiHH JCSIKUX OyKB 1HIIIOMOB-
HOTO cJI0Ba OyKBaMH MOBH Tepeknany. OuH 3 TaKUX CIoco0iB, 11e 3aMiHa
3aKiH4eHb. Tak OUIBIIICTH 3alO3UYEHMX CIiB, SIKi B yKpaiHCBKil MOBI1
MaloTh 3aKiHUCHHS -I[if, -Cisl, IPU YCHOMY MepeKaai Ha (paHIly3bKy,
(hoHETHYHO MaiiKe He 3MIHIOIOTHCS, JIUIIEC 3aKIHYCHHS «tiony, «ssiony
nepenaeThes 3ByKoM [sjo]. I yci dypanIry3bKi iMEHHHKH, SIKi MAFOTh 3aKiH-
YEeHHS «tion», «Ssiony BIAHOCATHCS 70 JKIHOYOTO POAY, K 1 IMCHHUKH B
yKpaiHChKii MOBI: peBodroris-la révolution, cecis-la session, Kopymii-
si-la corruption, iHTOHaITs-1’intonation. Il]e omHa KaTeropis 3amo3u4YeHUX
CJIIB 3 HYJhOBHUM 3aKiHYCHHSM TPH BHUMOBI, HAOyBalOTh B YKpPaiHCBHKIN
MOBI 3aKiHUEHHsI «a», a0 «s»: le systéme-cucrema, le probléme-mpo-
Onema, la copie-komisi, la bombe-6om0a, le lexique-nekcuka, la drame-
npama, la tragédie-Tparenis, I’ouverture-yBeptiopa, la comédie-komemist.

Jng xpamoro 3amam’STOBYBaHHS YYXKO3EMHOI JIEKCUKH MOXHA
MOEIHATU CJIOBA 3 JKAPTIBIMBUMH, CMIIIHUMH MaTtoHKaMu. Takuii cro-
ci6 Bi3yaqizauii npaitoe 1 y piaHiii MOBI IPY BUBYEHHI BipIliB, MMiCEHb,
MMOETUYHOTO KOHTEHTY. HacmpaBi Hall MO30K 30CEpeIKYEThCS. Ha TOMY,
IO JUBYE, IO 3MA€ThCS HE3BHUAMHMM 1 CMIIHUM. Hampukian, sKmo
BaXKKO 3aramM’siTaty, mo y Gpaniy3pkomy ciioBi «STYLO» (ykp. pyuka),
mumemMo OykBy «Y», a He «I», X04a BUMOBIISIEMO 3BYK [1], MOKHA YSIBUTH
PYUKYy, SIKa MiHOCUTH Bropy OOM/IBI PyKH 1 3anmuTye: «SIK MOXKHA 3a0yTH
Moe HanrcaHHs?» Lle Tpoxu abcypHO, ajle TAKUM YHHOM BH 3araM’ siTa-
€T€ HAIKMCAHHS IIOTO CIIOBA.
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BuBuatoun (¢paHiy3pknii andasiT, MH 3aCTOCOBYIOTb PHMOBaHI
psAKU, po30uBIIHN andasiT Ha Kiibka rpyn Oyks. Jlo mpukiamy, Ha CBOIX
3aHATTSIX BUKOPUCTOBY€EMO TaKi pUMOBaHI PAJIKHU, BIJIETEH1 y (hpaHIly3bKi
OoykBu: A—B—-C—-D—-E—-F Nous allons voyager —-G-H-1-J-K -
L—-M—-N Nous irons assez loin —O—-P-Q—-R-S-T-U_Et toi,
Pierre, que fais—tu —V-W-X-Y—-Z Moi, j’apprends mon alphabet
et MpOCTHiA croci6 a€ MBHUAKUI pe3ylIsTar Juis oci6 6ym, -SIKOTO BIKY.

Bbe3 mocTiiiHOrO MOBTOpPeHHSI BHBUCHOTO Marepiaiy i IO€IHAHHI
HOT0 3 HOBUM, OCOOJIMBO MPH OBOJIOIHHI 4y’KO3€MHOIO MOBOIO, HE 00i#i-
Trcs. Ha movarky 3aHATTS, U1 30CEpe/PKEHHS Ha POOOTI 3 UYKO3EMHOO
MOBOIO, OTIMCYIOYN MOTOY Y MAIIOHOK, HEOOX1THO 3aTy4UTH YCIO TPYyILy
JI0 TIpalli HaJ1 JIGKCHYHUM BHBYEHHUM MatepiaioM. Ha iipoMy eTamni MokHa
MPOPOOIISATH BIIPaBY, KOJIM HEOOXIMHO MOBTOPUTHU BXKE CKa3aHE i JOIATH
e cBoro iHdopmalio Ha 3amany TeMy. PakTUYHO BUOYIOBYETHCS aCO-
HiaTUBHUI JIAHIIOKOK: TIOB’SI3YIOTh HOBE CIIOBO 3 ITOIIEPEIHIMH aco-
miarisamMu, oo (GopMyBaTH CBOEPIIHY acOlliaTHBHY po3moBiib. Lle mo3-
BOJIUTH 3MIITHUTH 3araM’ ITOBYBaHHS Ta 3a0€3MeYUTH MIIHITINN 3B’ 30K
MIDX CIIOBaMH.

[Ile oaHWM JOMOMIKHUM TIPUHAOMOM 3araMm’sITOBYBaHHsS CHCTEMa-
TH3amii CTaHyTh akpoHiMu. Hampukianm, 1is BUBUCHHS YaCTHH MOBH
(paHIy3pK0I0, TTOTPiOHO Jumie 3amam’statu akpoHiM PAVPANIC, ne
P-pronom — 3aiimennuk, A-adjectif — mpukmeTHuk, V-verbe — aiecnoso,
P-préposition — npuiimenHuk, A-adverbe — npucniBauk, N-nom — iMeH-
HuK, l-interjection — Buryk, C-conjonction — crmonydnuk. HacTynHwuii
MPUKJIa] aKpOHiMa, HaM JIOTIOMOXKE 3araM’sITaTH (ppaHITy3bKi Ji€CIIOBa,
SIK1 BIIMIHFOIOTBCS 3 JIOMOMDKHAM Etre y ckiaanux yacax: DR (et) MRS
P. VANDERTRAMP (descendre, rentrer, mourir, revenir, sortir, passer
par, venir, aller, naitre, devenir, entrer, retourner, tomber, rester, arriver,
monter, partir).

3aBnsiku  (paHiy3pkuM JiecioBam  «Monter»  (migHIMarucs) i
«Tomber» (magati) MOXKHA, HE HANPYXKYIOUH MaM'Th, 3aTlaM’ SITATH SIKUH
3 ABox mux iMeHHUKIB: le stalacTite (cramakTur) i le stalagMite (cta-
narMiT) «majaey 31 CTell, a IKui 311HMaeThCs 3 THA TIeYepH, Ha JTit0 BKa-
3ye nepiua OykBa (hpaHIly3bKOTO JIIECIIOBA.

o0 3aBYMTH TUIAHETH COHSYHOI CHCTEMH (PaHIy3bKOI0 MOBOIO
MaeMo 3araM’sITaTy IikaBe pedeHHs: «Me voici toute mignonne! Je suis
une nouvelle planéte!» Ilepini OykBu Ha3B IUTAHET COHSYHOI CHCTCMH:
Mepkypiii, Benepa, 3emist, Mape, FOmitep, CarypH, Ypan, HenrtyH i
[Tnyton (pp.m. Mercure, Vénus, Terre, Mars, Jupiter, Saturne, Uranus,
Neptune, Pluton) ckimagaroTh 3MiCTOBHE PEYCHHS, SK€ B TepeKiali Ha
YKpaiHCBKY 3BY4HTb JOCUTH sICKpaBo: «Ock s, nye Muia! 5 € Hoa ma-
Herta!» Och IIe OIMH NMPHUKIAA aKPOHIMa BBEACHOTO Y PEUCHHS HA ITI0 K
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Temy: «Mon vieux théatre m'a joué souvent une nouvelle piece». Ykpa-
THCBKOIO 3BYUHMTH SIK: «Mili cTapuil TeaTp MEHi 4acTo IpaB HOBY I’ €Cy».

AxkpoHiMm BANGS 103BoNnuTh CTyneHTaM, Ieplia 4yK03eMHa MOBa
SIKUX aHMIIHAChKa, 3 JIETKICTIO 3amam’sTaTh (paHIly3bKi MPUKMETHHUKH,
SIKI CTAaBAMO TIpeT IMCHHIKOM:

B = Beauty : joli, beau

A = Age: jeune, vieux, nouveau

N = Number: premier, deuxiéme,

G = goodness (=qualité) : gentil, autre

S = Size : grand, gros, petit

JlocuTh 4acTo y rpaMaTH4HUX MpPaBWIAX € LITMH psf BUHATKIB 1,
00 MOJIETHIMTH iX 3amam’ATOBYBaHHS, MOJKHA 3B’ H3aTH I[i BUHATKH Y
peyeHHs1. IMEHHMKH, SKi MAlOTh B OJHHMHI 3aKiHYEHHS «0W», Y MHOXHHI
MPUAMAOTh «S». AJle € BUHATKH 3 MPaBUIIA, IESKi IMCHHUKH MAlOdd B
OIHUHI «0W», y MHOXKHHI IPHAMAroTh «X». Ock et psax: le chou,le bijou,
le joujou, le genou, le caillou, le hibou, le pou. IToB’s3aBiIK BUHATKA Y
pedeHHs, TPOXu abCypaHe i JUBHE 3a 3MicToM: « Viens mon chou, mon
bijou, mon joujou, sur mes genoux, et jette des cailloux a ce hibou plein de
poux!» -MH OTPHMAEMO XOPOIINH PE3ylbTaT 3araM’ STOBYBaHHS BHUHSIT-
KiB 3 mipaBuJia. binbIricts (paHIly3bKUX IMEHHUKIB, SIKI B OJTHUHI MarOTh
3aKiHUeHHS «ail» y MHOKWHI TPUAMAIOTh «S», aje KiIbKa BUHSTKIB, SKi
MPUIMAIOTh Y MHOXHHI «aux» MaeMo BUBYMTH: 1’ail, le bail, le corail, le
soupirail, le travail, le vantail, le vitrail, I’émail. Peuennst «Abaco soutra
vanviemy TIOETHYE B 001 BC1 BUHATKHU JI0 AAHOTO MPABUIIA, 3aTy4alOud
nepiri 1Bi OyKBU KOXKHOTO iMEHHMKa-BUHATKA. [IpocTi mpuilMeHHUKU:
a-dans-par-pour-en-vers-avec-de-sans-sous-sur JIETKO 1 HEBHUMYIIEHO
3aram’sITOBYEMO BBIBIIH 1X Y peueHHsI: Adam part pour Anvers avec deux
cents sous Sur.

Jlyis nermroro 3amam’sTOBYBaHHS HAIMCaHHS CIiB y (paHIy3bKii
MOBI 3a3BHuail BUOYIOBYIOTh CIOCOOHM, SIKI TOEJHYIOTH YSBY, JIOTIYHE
MUCJICHHS Ta opdorpadito, CKIIaIar0dy BIACHI MosicHeHHs. Hanpukan:
y niecnoBi «Nourrir» (YKp. XapuyBaTHCs) MTUIIEMO Bi OYKBH «I» TOMY,
110 MTPOTSITOM JIHSI Xap4uyIOTCsl HE OJTMH Pa3, a KijibKa. JliecmoBo «Mourir»
(YKp. BMHpaTH) MUIIYTh JHUIIEC 3 OAHIEI0 OYKBOIO «I», MaM’ATal04H, 110
BMHparoTh oauH pas. JiecmoBo «Couriry (ykp. Oirtu) npuiiMae oaHy
«I» ajpke, Koy ODkaTh, iHOAI Opakye MoBITpA. 3a JOMOMOTOIO I'pHU CIiB
y pedeHHi: « Je n'aime pas le thé (pr S He mobmo yaif). (Je — n'aime
pas le T)»,y 6yKBanLHOMy nepeknaai — « 1 ve moomo OykBy T» pH BiJI-
MIHIOBaHHI Ji€CIiB PUTAAyIOTh, IO Y HMepIIii 0co0i OIHUHY HIKOIH HE
muiemo O0ykBy «T». HactynHe pedeHHst Harajye, no miciist «Si» HiKoIH
HE BKUBAIOTh YMOBHOTO CIIOCOOY : «Les si n'aiment pas les rais» («si» He
TOOJISATH «rais» — 3aKIHUSHHSI IIECITIB B YMOBHOMY CTIOCO001.)
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LlikaBo CTBOPIOBATH BJIACHI CIIOCOOU 3ariaM’ sITOBYBaHHSI 1 IJIS1 ESIKUX
iMmeHHuKIB. 11{06 3amam’sitatn Hanucanus ciiB: «Un balai» (yxp. BiHUK)
1 «Un ballet» (yxp. 6aner) MoxHa ySBUTH BIHUK, Y IKOTO OIMH JIepKak, a
UL TaHIEO Tpeba o0uaBi Horu. Y cioBi «L'hirondelle» (ykp. macriBka)
MUY Th 1Bl OYKBH «l», aJKe JTacTiBIl, 00 JITaTH, MOTPIOHO J1BA KpHJIa.

{00 po3pi3HUTH TIAKPUTUYHI 3HAKH, SKi 3MIHIOIOTh BUMOBY (bpaH-
ITy3bK0i OYKBHU «é/€» ( KOJH 3HaK MPaBoOpyd 3aKPHBAE 3BYK, a 3HAK JiBO-
pyd p06I/ITL HOTO BIIKPUTHM) BAAIOTHCS JI0 TCOMETPIi 1 TPOBOAATE MIPIMY
JIHIFO i MU 3HakaMu. Kool KyT BUXOAUTH TOCTPHH, IIeil 3HAK 3aKpH-
BA€ 3BYK i MAa€MO TPAHCKPHUIIIHHUIA 3HAK [e], CXOKHIT 3a 3BYYAHHAM Ha
YKpaiHChKy OykBy «m». SIKIIO KyT BUXOAWUTH TYNHUH, IIeH 3HAK BiIKpH-
Ba€ 3BYK 1 OTPUMY€EMO TpaHCKpumiiiinuii 3Hak [E], cxoxwuit 3a 3By4aH-
HSIM Ha YKpaiHChKy OykBYy «e». Maroun nBa iMmeHuuku: La tache (yxp.
3aBaaHHs, podora) i La tache (ykp. misima, Opyn), siKi 3By4ars noAiOHO,
a HalMCaHHA iX BiIPI3HAETHCS JIHIIE OYKBOIO «A /a» 31 3HAKOM «accent
circonflexey, 3amam’aTaTu iX mepekiIa] MOKHAa CTBOPHBIIH TaKy acollia-
[iaTHBHY KAPTHHKY: pOOOTY, 2 0COOIHBO (hi3NYHY, BUKOHYEMO B IIIOJIOMI,
3aJu1s OE3MEeKH, a IUIIMY MaeMO BHBECTH, MO0 1 CITIJIy HE 3aJIMIIHIIOCS.
IcHye y dpanily3bKiit MOBI 3HaK : [ ] — «trémay — 3By4nTb ayixKe OIH3bKO
(DOHETHYHO JO YKPATHCHKOTO «TPHUMATH» 1 POJIb IHOTO TIaKPUTHIHOTO
3HaKy— yTpuMyBatu rojocHy A, I, E —E, A, Ty Bxomxkenns y 6yksocro-
Jy4eHHsI 3 1HIIUMH TOJOCHHUMH, TOOTO TOJIOCHA, HaJ SKOK CTOITh I
3HAK, YUTAETHCS OKPEMO.

[MpuHimn KomyBaHHS i JeKOAYBAHHSI CIiB-Balli3, TEX 3acCIyro-
By€ Ha yBary y KOHTEKCTI MeTofiB MHemoTexHiku. CroBHuK le Petit
Larousse illustré Bu3Hauae CIIOBO-BaNi3y, K TEPMiH, SIKHH CKJIATA€THCS
3 TIOYATKy OJHOTO CJIOBa 1 3aKkiHueHHs iHmoro. CrioBa-Banizu y (pan-
Iy3bKild MOBI sIBUIIC HE HOBE. BOHO BijomMe mounHaro4w 3 16 CTOMITTS,
koiu Palre Bmepmie BHKOPHCTaB HOBOCTBOPEHE CIOBO «sorbonnagre»
(Sorbonne i1 onagre-ocen), Mo 0O3HaYanoO CTyIeHT, abo mpodecop Cop-
OOHU, TPOXH y 3HEBaJIHMBOMY cTwii [8]. HaBememo mpukmamum Takux
HEONOTi3MIB, sKi YBIHImIIM Yy mocTiiHe BxkuBaHHA: Informatique
(information i automatique), Tapuscrit (taper i manuscrit), Electrifficacité
(électricité i efficacité), Clavarder (clavier i bavarder), Didacticiel
(didactique i logiciel), Franglais (francais i anglais), Brugnoler
(brller i bagnole), Modem (modulateur i démodulateur), Gendarme
(gens i d’arme), Cosméceutique (cosmétique i pharmaceutique). Cio-
Ba-Basi3u Brexit (anmicnoBa British 1 exit), Nescafé (Nestlé i café
lyophilisé) Bimpa3y cranu 3arajJbHOBKMBaHUMH MOHATTAMHU. BripaBu Ha
CTBOPEHHS CJIiB-BaJIi3 JOIIOMAraroTh 3araM’ STOBYBaTH JICKCUKY Y (hopmi
IpH, 30araqyroTh MOBY HEOJOTi3MaMH 1 TO3BOJISTIOTh YHUKATH BKUBAHHS
IHIIIOMOBHUX 3aro3ndeHb. CTBOPEHHS HAUTIPOCTININX CITiB-BaJli3 MOXKHA

378



MPAKTUKYBAaTH IICJIsl KOXHOTO BUBYCHOTO TEMATHYHOTO OJOKY JUIsl TIOB-
TOPEHHS 1 3aKpilJIEHHS JIEKCHYHOTro Marepiany: le mouton-tondeuse-
moutondeuse, le hibou-boutique-hiboutique, le cheval-allure-chevallure,
le chat-animal- chanimal.

HeMOXJIMBO OMHWHYTH MHEMOTEXHIYHHH TpPUHAOM, SIKHH 3aimydae
iHIIIOMOBHI €J10Ba 1 4acTO Taki 3allO3WYCHHS MAlOTh CBOIO OCOOJHUBY
iCTOpIIO, SIKA JOTIOMArae 3armcarH ITi0 JICKCHKY Y TOBTOTPHUBAIY I1aM’SITh.
Hanpuknan ycim BiomMe CIIOBO «rapiepo0d» NpuMilieHHs, mada, Kyau
KJIaIyTh OJAT Ha 30epiraHus, (GpaHIly3pKOrO MOXOPKCHHS, YTBOPECHE 3
niecnoBa «gardery ( ykp. 30epiratu, obepirari) i iMCHHHKA «robe» (YKp.
IJIATTsI, Of1AT). «ABaHC», 00 (hPaHILY3bKOIO «avancey MepeKiIagacThes K
«BUMEPEKEHHS», IIONEPeay», 3HAUCHHs y 000X MOBaxX Ay:Ke OIH3bKE
1 TOMy 3amam’sTaTd HOro MOXKHa HE HAIpyXKYIOUW IaM’siTh, aJKe 3Ha-
€MO, 110 O3HAYa€ 1€ MOHATTS y PiAHIA MOBI. SIKIIO MOPIBHATH CIIOBO
«adepa» i ppaniyspke «une affairey», GoHeTHYHO BOHM JyKe OJIHM3BKI,
ayile 3HAYCHHS iX MPOTIJICKHI: B MepeKiani 3 (paHIy3bKoi e CIIOBO 3
MMO3UTHBHHUM 3HAUEHHSIM — «p000Ta, CIIpaBW», YKPaTHCHKUH BIIMOBITHUK
CJIOBa Hece y co0l HeraTMBHe 3Ha4eHHs. Ha Takomy sIBHIII, KOJH 3BY-
YaHHS 3aMI03WYCHUX CIIiB MOBHICTIO CIIB3BYYHI, a 3HAYCHHSI POTHIIC)KHI,
TEK MOKHA BUOYIyBaTH MPUIAOM ISl IIBHIKOTO BHBYCHHS JICKCHUKH.
«leneBp» 1 B yKpaiHChKOMY 1 (hpaHITy3bKOMY HEPEKIIAAl 03HAYAE OHE 1
TE 3K HMOHSTTS, X0ua y (paHIy3pKoMy BapianTi «chef-d'ceuvre» mu orpu-
MyeMo JiBa ciioBa «chef» (ykp. med, ocHoBHMIA) 1 «d'ceuvre» (yKp. TBOp-
yicTb, npaist). CoBo «60paiop» (GppaHIly3bKOTO MOXOMKEHHS, YTBOPEHE
npu mormoMo3i iMeHHuKa «bord» (ykp. kpaid, 6opt, Oeper) i mpUKMET-
HuKa «dure» (ykp. TBepmuii, dyepctBuii). CiIoBO «mappyMu», MOXOAUTH
3 JIATWHCBHKOI 1 B TIepeKyali o3HavYae «4gepe3 TuM». B ernoxy aHTHIHOCTI
IPEKH CIaoBaIK eipHi OJi1 JUIT OTpUMaHHS 3araxy depes auM. [{ikaBa
ICTOPisi BHHUKHEHHS CJIOBA CITOHYKAE JIO TIOIIYKIB 1 IITONIOro 3amam’iTo-
ByBaHHA. TakUM YMHOM 3alaM’sITOBY€ThCS HE JIMILIE OJHE CJIOBO, a BEChH
Horo ceManTuuHui psin. Llel npuHUuMI 1omoMarae mam’siTaTi 3HAYEHHS
CJIiB 1 MOTUBYE CTYJCHTIB /10 HAYKOBUX IMOIIYKIiB.

[IpuHnun aynio MHeMOTeXHIKH KOPHCTY€TbCS Y CTYAEHTIB HeaOu-
SIKOIO MOMYJIsIpHicTIO. JIo poOOTH Hal MOMUIIKAMH 3aIy4aroThCsl yCi yuac-
HUKHU HABYAJIBHOTO TIPOLIECY, a/XKE TIOCITyXaTH CBill 3aIUC TEKCTY UM MOe-
THUYHOTO TBOPY Ta 3allMCH IHIIUX CTYICHTIB IIe 3aBXau IikaBo. [1ix gac
MIPOCITyXOBYBaHHS 3aITUCY, 0COONCTO HAUUTAHOTO TEKCTY, YiTKO BH3HAYA-
FOTHCSl HETOYHOCTI Y BUMOBI 1 3aIIOBHIOIOTH MPOTAIMHYU Y 3HAHHI JICKCHY-
HOro Marepiaiy. JlJis yCKJIaJHEHHS 3aBJaHHS, Oepy4H JI0 yBaru piBeHb
BOJIOJIIHHSI MOBOO, CTYJICHTH CaMOCTIMHO 3alHCYIOTh BIIACHI PUMOBaHI
PSAKK y CTHJI STIOHCHKOTO JIIPHYHOTO BipIlla — XOKKY, IO CIIPUSIE PO3-
BUTKY JICKCHYHOTO 3amacy Ta TBOpPUMX 3mi0HOCTEH cmyxadiB [6]. Llei
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CIIMCOK MOXKHA MPOIOBKYBATH OE3KOHEYHO, X04ua, HE BCi HaBelIEHI TYT
MpUKIaIu, OynyTh C(PEKTUBHIMU U KOKHOTO, aJie CIIpoOyBaTH BapTye.

Po3rsimaroun nmpuiilOMH MHEMOTEXHIKH Ta BIOCKOHAJICHHS BMiHb Ta
3HaHb 3 Uy’)KO3eMHOI MOBH, HE MOJKHA HE 3rajiaTu eineTuky. Lle onuH i3
PI3HOBHJIIB TIaM’sATi, KUK 0a3yeThCs Ha MOETHAHHI 00pa3iB i 30pOBUX
BpakeHb. EiiieTn3m, sik 0coONMBHN PI3HOBHUJI MaM’SITi, JO3BOJISIE BTPH-
MYBAaTH Ta BIITBOPIOBATH HAJA3BUYAWHO KUBI 00pa3H paHilie modadeHux
Hpe,Z[MeTiB 00’ekriB. Ti€to 9M 1HIIOW MIpOIO BiH HpI/ITaMaHHI/Iﬁ KOXHIH
JIFONIAHI, OCOOJIUBO Y JUTAIOMY Bimi [1]. Leit Bux mam’sTi TpUTAMAaH-
HUIl HE BCiM, OLJIBII ICKPABO BiH PO3BHHYTHH y IiTEH MOMIKIILHOTO BIiKY,
Ta noJjsrae y 30epexxeHHi iH(opmarii y qoBrorpusanii mam’arti Ha 6asi
SICKpaBUX BPa)KEHb.

BucnoBkn 3 gociimxenns. OTxe, 1MiJICyMOBYIOUHY YCi HaBEICH] BHIIE
MPAaKTHYHI IPUIHOMH TIPY BUBYCHHI (DPAHITYy3bKOi MOBH, MOXKHA 3pOOHTH
BHCHOBOK, 110 1H(QOPMAIIiIO0, IKY MH OTPHUMYEMO MOTPiIOHO AM(epeHIIiro-
BaTH, aHATI3YBATH 1 IPUKPIMKUTHU J0 )KUBUX 00pa3iB, BPAKEHb 1 MO3UTHB-
HOTO MUCIICHHSI Ta 3aCTOCYBaTH NPH 3BUYAHIA KOMYHIKAI[IHIA cUTya-
mii. | muTaHHs He B TOMY CKUTBKH Pa3iB BUKJIAJad TIOBTOPHUTH MPABHIIO
Y CJIOBO, BaXIIMBO T€, CKUIBKH pa3iB YYCHb «BHUHME» II€ MPABWIO YH
CJIOBO 3 TIaM’SITi 1 3aCTOCY€ HOT0 Ha MPaKTUIli. BUKOpHCTaHHSI MHEMOTEX-
HIKH X HiSK HE CIIPOCTHUTH YAOCKOHAJICHHS HOBOT MOBH, aJIe caM IIPoIlecC
CTaHe MBUALIUM, SIKICHIIINM Ta O1TbII KOHTPOJILOBAaHUH 1 KepoBaHMii [2].
VY cyvacHiil HayKOBil iTepaTypi HeJOCTaTHHO BUCBITIIEH] TUTAHHS, 111010
3aCTOCYBaHHS MHEMOTEXHIKU IPU BUBYCHHI Ty>KO3EMHHX MOB, HEJIOCTAT-
HBO TEOPETHIHUX AOCIIKEHB, SIKi O OIHCAIN Ta CHCTEMAaTU3yBaId MHE-
MoHI4HI npuiiomu. CTarTs, CpsMOBaHA HA aHAIII3 HEBEIUKOI YaCTHHU
MHEMOTEXHIYHUX TPUHAOMIB, SIKi MO’KHA BUKOPHCTATH UIS TIOJICTIIICHHS
3aram’sITOByBaHHs HOBOT 1H(opmaiii. Ile croHykae 10 TMOAaIbIIOro
JIOCITIPKEHHSI TOCTABIICHOT TPOOIeMH Ta MOITYKY e()eKTUBHUX IIJISIXIB i
BHpimeHHS. MHEMOTEeXHIYHI TpuiioMH Tiepe0adaroTh He JINIIE 3amam si-
TOBYBAHHS, BHACIIIIOK SIKOTO Bi/IOyBa€THCS 3aKPIMJICHHS HOBOTO Marepi-
airy yepes TIOB’Si3yBaHHS MOTO 3 paHille HaJ0aHuMK 3HaHHAMH. J{0 1IbOTO
BITHOCHUTBCS 30epekeHa iH(popMallis Ta 11 ymopsiAKyBaHHS B Ham sTi
(mpocTopoBe yHnopsiIKyBaHHs, acOLliaTUBHE Ta i€epapXiyHe), BIATBOPEHHS
OTPUMAHOIo MaTepiany (Ha eTami po3Mi3HaBaHHSA Ta BIATBOPEHHs 0e3
00pa3y, 0 BUKOPHCTOBYBABCS IIPU 3anaM’5[TOByBaHHi) Ta MPUTATyBaHHS
(BIITBOpEHHS, 1[0 BHMAra€e 3yCHIb IS penpoz[yKuu meBHOI iH(popMa-
ii) [3, ¢. 150]. OcHoBHa nepesara MHEMOTEXHIKH TIOJISITAE B TOMY, 1110
BOHA JI03BOJISIE BPaxXOBYBATH 1HIUBiTyadbHI OCOOTMBOCTI IaM’sITi KOX-
HOT JronmHu. KoskeH MOKe CTBOPIOBATH BIIACHI acolliallii Ha OCHOBI eJie-
MEHTIB CBOTO TIOBCSKIIEHHOTO JKHUTTS, CBOIX iHTepecax Ta YIoaoOaH-
Hix. Lle pobuth mpormec 3amam’siTOByBaHHsI O1IBII MEPCOHANI30BAHUM 1

380



JI03BOJISIE 3aXOILTIOIOUE CIPUIMATH Ta BUBYATH HOBY JEKCUKY. ChOromHi
ICHy€e BelMKa KiJIbKICTh METOAIB JUIi 3amaM SITOBYBAaHHS, SIKi ITOJIETIILY-
I0Th JKUTTS BUKJIaZa4aM 1 cTyAeHTaMm, 30epiratouu ix yac. Ha Bigminy Bix
IHIIIMX TEXHIK 3aram’sITOBYBaHHs, MPUHAOMH MHEMOTEXHIKM HEOOXiIHO
pO3IIIATH K e(hEeKTUBHUM, alle JOMOMIKHUA METOA KPaioro BUBUCHHS
MOBH.

—_

JITEPATYPA
Anromyk €. B. 10 ypokiB uynosoi mam’siti. €. B. Kuis. : Emixe, 2003. 14 c.
Byrenko O.B. MuemotexHikn Ha ypokax iHo3emMHOI MoBU. Cyuachi nioxoou
00 HABUAHHA THO3eMHOI MOGU. wiiaxu inmeepayii wxonu ma BH3. Marepianu
111 Mixxnapozanoi koupepenuii : dinororis, Xapkis 2013. 196 c.
UYenypuuii I. A. MEeMOTeXHIKa: TEXHOJIOTis €()eKTHBHOTO 3aCBOEHHS iH(pOpMa-
1ii B yMOBaX Cy4acHOI OCBITH : HAaBYaJIbHO-METOINYHUHI NOCIOHUK. TepHOMib :
Masnpiserip, 2017. 208 c.
UYenypuuit I. A. OcBiTHS MHEMOTEXHIKa : HABYAJILHO-METOIUIHHI MOCIOHUK

I A.YenypHwuii. — 3-T€ BHUI., OHOBI. 31 3MiH. Ta JOMOBH. TepHOMiIL : Manapi-
Bellb, 2020. 152 c. (Cepist “OcBiTHS MHEMOTeXHiKa”).

[MaBenkis P. B. 3aransHa ncuxomnorist. Kuis : Konmop, 2009. 570 c.

[omko I.A. Opranizanis MoBHOI miarotoBku B LlIkoni HamionansHoT sxaHmapme-
pii M. Pompop (Ppanuis). Hosa nedazociyna oymxa. 2016. Ne 2 (86).
JIbBIBCHKHH JepyKaBHUN YHIBEPCHTET O€3IEeKH JKUTTEMIsUIBHOCTI. JIBBIiB, 2024.
URL: https://Idubgd.edu.ua/content/pereklad-z-angliyskoyi-movi (mara 3Bep-
Henus: 20.07.2024).

Gerault J-F. Histoire de la mnémotechnie. 2017. URL: https://www.virtualmagie.
com/articles/tests/lectures/histoire-de-mnemotechnie/ (mara 3BEpHCHHS:
19.07.2024).

Le Roux N. La société Vultr Holdings Corporation. Etats-Unis. La langue
francgaise. Dictionnaire. 2024. URL: https://www.lalanguefrancaise.com/
dictionnaire (nata 3Bepuenss: 20.07.2024).

381



UDC 378.147
DOI https://doi.org/10.32782/2617-3921.2024.26.382-393

Lesya Rohach,

PhD in Philology,

Associate Professor at the English Philology Department
State University “Uzhhorod National University”
https://orcid.org/0000-0001-7709-017X

Uzhhorod, Ukraine

Natalia Petiy,

Senior Teacher at the English Philology Department
State University “Uzhhorod National University”
https://orcid.org/0000-0002-3999-0932

Uzhhorod, Ukraine

Oksana Shovak,

PhD in Philology,

Associate Professor at the English Philology Department
State University “Uzhhorod National University”
https://orcid. org/0000-0001-6016-7599

Uzhhorod, Ukraine

Natalia Shtefaniuk,

Senior Teacher at the English Philology Department
State University “Uzhhorod National University”
https://orcid. org/0000-0003-1563-3532

Uzhhorod, Ukraine

Student-centered learning and teacher-centered learning
in EFL context

CTyleHTOLIEHTPOBaHe HABYAHHS TAa KepoOBaHe BUKJIAa4eM
HABYAHHS Y KOHTEKCTi BUBYEHHSI aHIUIHCHKOT SIK iHO3eMHOT

Summary. The article explores the contrasting pedagogical approaches in
English as a Foreign Language (EFL) education. Teacher-Centered Learning
(TCL) traditionally positions instructors as central authorities who deliver
knowledge through lectures and direct instruction, emphasizing content mastery
and adherence to syllabi. In contrast, Student-Centered Learning (SCL)
empowers learners to actively participate in their educational activity, fostering
collaboration, critical thinking, and personalized learning experiences adapted
to individual needs and interests.
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The authors argue that while TCL ensures comprehensive content delivery and
classroom management, it may hinder student engagement and the development
of critical thinking skills necessary for real-world application. In contrast, SCL
promotes student autonomy and deeper understanding by encouraging interactive
learning activities such as group work, discussions, and problem-solving tasks.
This approach not only enhances language proficiency but also cultivates skills
essential for dealing with complex global challenges.

Moreover; the study highlights the challenges and benefits associated with each
approach within the context of EFL education. Despite the documented advantages of
SCL, including increased learner motivation and improved communication skills, its
implementation faces resistance in environments accustomed to TCL methodologies.
Factors such as institutional constraints, the need for additional resources, and
cultural considerations influence the effectiveness of adopting SCL practices.

In addition, the authors advocate for a balanced approach that integrates
elements of both TCL and SCL to optimize learning outcomes in diverse educational
settings. They propose that combining structured content delivery with student-
centered activities can cater to varying learning styles and preferences, fostering
a holistic educational experience. This hybrid model acknowledges the strengths
of TCL in foundational knowledge acquisition while harnessing the benefits of
SCL in promoting critical thinking and independent learning.

Key words: student-centered learning, teacher-centered learning, EFL,
education, student, teacher.

Anomauyia. Y cmammi 00Cnioxcylomsvcs npomuniexcHi nedazoiuni nioxoou
V BUKIAOGHHI AH2NIUCHKOT MO8U 5K iHO3emHol. Tpaduyitine Haguanis, Kepoeae
surnadauem (Teacher-Centered Learning), 6usHauae 6ukiadaua sK yeHmpaibHy
Qizypy, saixa nepedae 3HaHHA 30 VONOMO2OK0 JIeKYill ma 6e3nocepeoHix HaACmaHos,
aKyenmyiouu yeazy Ha 3aC80EHHI 3MICMY ma 0OmpuManti naguarbhux niawie. Ha
npomueazy yvbomy, cmyoenmoyenmpogane nasuanns (Student-Centered Learning)
dae ModxcIugicms cmyoenmam opamu akmueHy yuacms y C60itl Ha8uaIbHill Oi-
SAMLHOCMI, WO CRPUSE CRIBNPAYI, KPUMUYHOMY MUCTIEHHIO Md NEPCOHANIZ08AHOMY
HABUATILHOMY 00CBI0Y, A0anmosaHomy 00 iHOUBIOYaIbHUX nomped ma iHmepecie.

Asmopu cmeepoicyioms, wo xoua mpaouyitine HaguaHHs 3a0e3neyye Komn-
JIEKCHY NOOawy Mamepianry ma YApagiinHs ayoumopielo, 60HO Modice 3a8aoumu
3anY4eHHIO CIYOeHmi6 i PO36UMKY HAGUYOK KPUMUUHO20 MUCLEHHS, HeOOXIOHUX
01 3aCMOCy8anis 3Hans y peanvHomy ceimi. Ha npomusazy yvomy, cmyoenmo-
YeHmpoeane HABUAHHI CNPUSE ABMOHOMIL cmMyOenmie i enuOuomMy po3yMiHHIO,
3A0XOUYIOUU THMEPAKMUBHI UOU HABUATbHOI OisIbHOCMI, MaKi K poboma &
epynax, ouckycii ma supiuienns npooiemuux cumyayit. Taxuil nioxio He auwe
NOKpawye pieeHv B0JI00IHHA MOS0, de U pO38UBAE HABUYKU, HEOOXIOHI 04
PO36's13aHH5 2100AILHUX NPOOTEM.

BooHouac 0ocniodcenus 8UCBIMAE MpyOHOW ma nepesasu, Nnog's3aui 3
KOJNCHUM 13 YUX Ni0X00i6 y KOHMeKCMi 8UKIAOAHHS AHRAIUCbKOI MOBU AK THO3eM-
noi. Illonpu 3a3nayeni y rimepamypi nepesazu cmyo0enmoyeHmposaHo20 HaguaH-
HS, 30Kpema NiO8UUeHHs MOMUBAYii YuHi6 ma NOKPAujeHHs KOMYHIKAMUBHUX
HABUYOK, 11020 6NPOBAOIICEHIS CMUKAECMbCS 3 0CAKUM CHPOMUBOM Y Cepedosuyi,
sKe 36UKIO 00 MEMOOUKU MPAOUYItiHO20 SUKIAOAHHS aHeniicykol mosu. Taki
haxmopu, K opeaHizayitiHi oomedcenHs, nompeba 6 000amKo8ux pecypcax i
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KYIbMYpHI 0cOOIUB0CMI, 6NIUBAIOMb HA eeKMUBHICMb BNPOBAOICEHHS NPAK-
MUK CHYOEHMOYEHMPOBAHO20 HAGUAHHSL.

Oxpim moeo, aemopu 06cmorwoms 30aNaHCO8aHUI NIOXIO, AKULL [HmMe2pye
eneMenmu AK mpaouyiliiHo20 HaGYaHHs, KepoBaHo20 UKIAOAUeM, Max i cnyoeH-
MOYEHMPOBAHO20 HABYAHHSL OJisl QOCSACHEHHs ONMUMATLHUX Pe3yIbmamie HA6-
YanHs @ PI3HUX OCGIMMIX YMO8ax. Bonu esadicaroms, wjo nocoHamms cmpyxkniy-
POBAHOT n0Oaui KOHMeEHMY 3 OIIbHICMIO, OPIEHMOBAHOI HA CIYOEHMA, MOXHCe
3A0060JIbHUMU PI3HI HABYALHI CMULL MA YNOOODAHHS, CRPUAIOYU (POPMYBAHHIO
YinicHo2o oc8imubo2o npoyecy. L KombiHO8aAHA MOOEb BUZHAE CUTLHI CHOPOHU
KepOBAHO20 BUKNAOAYEM HABUAHHA ) HAOYMMI (YHOAMEHMAbHUX 3HAHDL | 800-
HoYac GUKOPUCIMOBYE nepesazu CmyO0enmoyeHmposano2o nioxooy 6 po3eumy
KpUMUYHO20 MUCLEHHS A CAMOCILIHO020 HABUAHHSL.

Kniwouosi cnosa: cmydenmoyenmposane HAGUAHMSA, KeposaHe GUKIAOAUEM
HABUANHSA, AH2NITNICLKA MOBA K THO3eMHA, 0CBIMA, CHIYOeHm, BUKAA0AY.

Introduction. Achieving better results in language learning heavily
depends on the quality of instructional methods employed by the teacher
to manage learning activities. The teacher’s role is essential in creating
a learning environment where knowledge is co-constructed by both the
teacher and students, rather than being directly transmitted by the teacher
alone. Consequently, the traditional role of the teacher as the sole trans-
mitter of knowledge shifts to that of an advisor and facilitator of the learn-
ing process, with the aim of encouraging students to develop their own
solutions to presented problems. This shift allows students to focus more
on their understanding and application of knowledge.

This transition is largely driven by observed trends: despite numer-
ous reforms, modern facilities, and the availability of various learning
channels, the communicative competence of many EFL learners has been
declining in the 21st century. This necessitates a new classroom learn-
ing paradigm that emphasizes learning over teaching, a shift supported
by scholars such as Sosnytska and Hlikman (2017) [3], Zablotska and
Nikolayeva (2021) [1], Wright (2011) [23], McCombs (2012) [17], Miller
and Metz (2014) [19], Dole, Bloom, and Kowalske (2016) [9], etc. The
student-centered method prioritizes student interests and needs, with the
teacher acting more as a facilitator than a traditional lecturer [20, p. 64].

However, adult learners sometimes struggle with transitioning to stu-
dent-centered learning, as they may initially perceive this approach as
the instructor abdicating responsibility for managing instruction. Recog-
nizing this potential resistance can open a dialogue about these changes,
helping both learners and instructors negotiate their new roles.

In the context of higher education in Ukraine, many instructors still rely
on traditional, teacher-centered methods. These methods often result in
students focusing primarily on the teacher as the main source of informa-
tion, thereby remaining passive recipients of knowledge. This dominance
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of teacher-talking time persists despite efforts to implement student-cen-
tered approaches. Factors such as the need to complete courses within a
specific timeframe and the pressure to prepare students for exams often
compel teachers to adhere to teacher-centered strategies.

Nevertheless, the benefits of student-centered learning are well-docu-
mented in academic literature. These include increased learner engagement
and motivation, enhanced critical thinking and problem-solving skills,
improved communication abilities, greater independence, and personal-
ized learning experiences. Despite these advantages, it remains challenging
for teachers to embrace change and modify their instructional habits. In
Ukraine, the entrenched reliance on traditional, teacher-centered methods
often hinders the full implementation of student-centered learning, even as
educational reforms and new teaching strategies continue to evolve.

The aim of the article is to conduct a comparative analysis of Stu-
dent-Centered Learning (SCL) and Teacher-Centered Learning (TCL)
in the context of English as a Foreign Language (EFL) education. The
authors explore and discuss the implications, challenges, and effective-
ness of these two pedagogical approaches.

The methodology for this article involves a comparative and qualitative
analysis supported by an extensive literature review. The authors systemat-
ically compare TCL and SCL, drawing on existing research and contextual
factors within EFL education to provide a comprehensive discussion of the
advantages, challenges, and practical implications of each approach.

Results and discussion. In EFL education, SCL and TCL represent
two divergent pedagogical approaches, each with distinct characteristics
and implications for teaching and learning. In traditional teacher-centered
learning, the instructor assumes a central role by imparting information
through lectures, presentations, and direct instructional methods. Students
receive and assimilate this knowledge, demonstrating their comprehen-
sion through assessments and assignments [13, p. 37]. While effective for
introducing foundational concepts and ensuring comprehensive coverage
of material, this approach may present drawbacks. Passive learning under
this model can result in disengagement, particularly among students who
thrive in more interactive learning environments. Moreover, an emphasis
on memorization may not adequately cultivate the critical thinking and
problem-solving abilities essential for real-world applications.

According to McDonough, student-centered learning is an educational
approach where students actively participate in decisions regarding what and
how they will learn, as well as how their learning will be assessed. It empha-
sizes valuing and respecting each student’s unique backgrounds, interests,
abilities, and experiences. In this approach, each student is treated as a part-
ner in the teaching and learning process, fostering a collaborative and per-
sonalized educational environment [18, p. 32]. Beaten et al. further define
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student-centered education through three fundamental aspects. Students are
engaged in constructing their own knowledge through interactive learning
activities that encourage active participation and critical thinking [5, p. 16].
Teachers, in this model, take on the role of coaches, providing guidance and
support to students as they handle questions and challenges in their learning
process. Moreover, educators incorporate authentic assignments that simulate
real-world scenarios and complex educational problems, aiming to deepen
students’ understanding and their ability to apply knowledge in practical con-
texts. Thus, SCL is characterized by an approach where students actively
engage in their learning process, assuming responsibility for their education
[2]. This contrasts sharply with TCL, where the teacher serves as the primary
authority, disseminating knowledge in a top-down manner.

Drawing from the existing literature on student-centered learning and
teacher-centered learning, this study conducts a comprehensive comparative
analysis of these pedagogical approaches across various dimensions, such
as the roles of teachers and students, types of learning activities, curriculum
design, assessment methods, and classroom environment (see Table 1).

Role of the teacher. In TCL, the teacher maintains a central role, con-
trolling the classroom and acting as the sole source of knowledge. This
model places the teacher at the forefront of classroom activities, often lim-
iting student participation to passive reception. Addressing the challenges

Table 1
SCL versus TCL in EFL classroom

Aspect

Teacher-Centered Learning

Student-Centered Learning

Teacher’s role

Central figure, controller, and
source of knowledge. Dominates
the classroom activities.

Facilitator, guide, and coach.
Focuses on supporting students’
learning needs and interests.

Students’ role

Passive recipients of
information. Follow teacher
instructions and absorb content.

Active participants, responsible
for their own learning. Engaged
in collaboration and exploration.

adherence to rules.

Learning Lecture-based, individual Interactive, collaborative, and

activities work, and teacher-directed student— driven. Includes group
activities. work, discussions, and projects.

Curriculum Fixed and standardized. Flexible and adaptive to

design Follows a pre-determined students’ needs and interests.
syllabus with little room for Emphasizes relevance and real-
adaptation. world application.

Assessment Summative assessments, Formative assessments, peer

methods standardized tests, and exams. |reviews, self-assessments, and
Focuses on final outcomes. portfolio work. Emphasizes

ongoing feedback.
Classroom Structured and orderly. Dynamic and interactive.
environment Emphasizes discipline and Encourages student autonomy

and collaboration.
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of the 21st century concerning the role of educators requires acknowl-
edging that teachers primarily function as facilitators. Student-centered
learning emerges as the approach that empowers teachers in this role. In
this method, teachers act as facilitators who promote students’ critical
thinking, creativity, and independence. They engage students in designing
learning activities and assessments, and offer opportunities for students
to select activities that align with their individual learning preferences
and styles [4, p. 62]. According to Fabian et al., in organizing students’
educational activities in line with regulatory requirements, the teacher
defines the objectives and tasks of a particular discipline in relation to
other subjects. The teacher selects the most effective forms and meth-
ods of instruction that enhance students’ cognitive engagement and estab-
lish methods of assessment. However, possessing extensive professional
knowledge alone is insufficient for effectively engaging a student audi-
ence. The overall development of the teacher’s personality, their ability to
relate material to contemporary contexts and personal experiences, inde-
pendence in their viewpoints, understanding of youth interests, effective
communication skills, and the use of innovative teaching methods sig-
nificantly impact student engagement. A modern educator must be com-
mitted to continuous self-development and self-improvement, prepared
to effectively apply their knowledge, skills, and abilities in a dynamic
professional environment [10, p. 4].

Role of the students. In SCL, students are active participants in their
learning activities. They engage in collaborative activities, critical think-
ing, and problem-solving. This active involvement contrasts with the pas-
sive role of students in TCI, where they primarily absorb information
conveyed by the teacher and follow structured instructions, which may
lead to potential demotivation and lack of engagement [11].

Learning activities. Student-centered approaches, as evidenced by
studies [8, p. 485], emphasize active student engagement, collaboration,
critical thinking, and creativity, thereby deepening language understand-
ing through activities such as group work and presentations. Conversely,
teacher-centered approaches, as observed in several studies [7; 15], often
focus on grammar instruction, explicit error correction, and teacher-led
explanations, potentially limiting student autonomy and active participa-
tion. The shift towards learner-centered methodologies in EFL not only
enhances writing skills, grammar, and vocabulary but also cultivates pos-
itive attitudes towards academic writing, indicating the effectiveness of
student-centered activities in creating a more inclusive and stimulating
EFL learning environment.

Curriculum design. The curriculum in SCL is flexible and adaptive,
designed to meet the diverse needs and interests of students. It emphasizes
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real-world application and relevance, allowing for adjustments based on
student feedback and performance. TCI, however, follows a fixed and
standardized curriculum, adhering to a pre-determined syllabus with little
room for adaptation to individual student needs [12].

Assessment methods. In teacher-centered learning approaches, assess-
ment methods often rely on traditional formats such as exams and quiz-
zes that primarily assess students’ retention of knowledge [13, p. 36]. In
contrast, student-centered learning approaches prioritize interactive and
participatory assessment methods, such as project-based learning, where
students engage in real-world projects, and problem-based learning,
where students tackle scenarios or cases to foster self-directed learning
[22, p. 75]. Furthermore, student-centered assessment practices within
project-based learning entail well-designed assessment procedures, cri-
teria, and tasks that align closely with the student-centered teaching and
learning process, ensuring a comprehensive and cohesive approach to
assessment in higher education contexts. The shift towards student-cen-
tered approaches points to the importance of aligning assessment meth-
ods with overall learning objectives and activities to enhance student
engagement and foster critical thinking skills. According to Bergner and
Chen, collaborative ontology development has been explored as a strat-
egy to empower educators in articulating assessment arguments within
student-centered learning environments [6].

Classroom environment. In teacher-centered learning approaches, the
classroom environment typically centers on the instructor as the primary
authority delivering knowledge through direct instruction and information
dissemination. On the other hand, student-centered learning approaches
redirect attention to the learners, establishing an environment where
students assume responsibility for their learning process and engage-
ments, thereby encouraging critical thinking and active participation.
Student-centered environments foster student involvement and account-
ability, by means of using multimedia tools and big data analytics to
optimize learning outcomes and student retention rates [24]. These meth-
odologies frequently incorporate project-based learning, problem-based
learning, and argument-based curricula, enabling students to engage in
practical projects, problem-solving tasks, and debates that foster self-di-
rected learning and diverse perspectives. Student-centered learning envi-
ronment cultivates a more interactive and participatory classroom atmos-
phere compared to a traditional teacher-centered approach [11, p. 135].

Additionally, in terms of SCL and TCL, we have examined such aspects
as focus of learning, instructional materials, communication patterns, cul-
tural context sensitivity. Considering the focus of learning, SCL is pro-
cess-oriented, prioritizing critical thinking, problem-solving, and personal
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growth. It encourages students to develop their skills and understandings
through exploration and reflection [14]. TCL, in contrast, is content-ori-
ented, prioritizing the acquisition and retention of knowledge, often at the
expense of developing broader cognitive and interpersonal skills.

In SCL, instructional materials are diverse and often selected based
on student interests. They include authentic materials that reflect real-
world contexts and applications [16, p. 50]. TCL predominantly relies on
textbook-based materials selected by the teacher or institution, with less
consideration for student preferences or real-world applicability.

Teacher-centered approaches typically involve a more traditional, lec-
ture-based communication model where the teacher dominates the class-
room, leading to passive student roles. On the other hand, student-cen-
tered approaches promote a more interactive communication model,
encouraging active student participation, collaboration, critical thinking,
and creativity, leading to a deeper understanding of the language [21].
Additionally, in a student-centered approach, the roles of both teachers
and learners are transformed, fostering a more motivating and engag-
ing learning environment where students prepare tasks, present inde-
pendently, and engage in group work, ultimately enhancing EFL learning
and teaching experiences [11].

Concerning cultural context sensitivity, SCL demonstrates high sen-
sitivity to cultural contexts, adapting to the diverse cultural backgrounds
and perspectives of students. It values and incorporates cultural diversity
into the learning process. TCL, often follows a standardized approach
with limited adaptation to cultural contexts, potentially overlooking the
unique needs and experiences of students from different backgrounds.

In EFL settings, the dichotomy between SCL and TCL highlights fun-
damental differences in educational philosophy and practice. The emphasis
of SCL on student engagement, collaboration, and critical thinking reflects
contemporary educational priorities that seek to develop well-rounded,
autonomous learners capable of managing complex, real-world challenges.
TCL, while effective in ensuring content delivery and maintaining class-
room order, may fall short in fostering the critical and creative skills neces-
sary for students to thrive in a rapidly changing global environment.

The trend towards SCL in EFL settings aligns with broader shifts in
educational theory and practice, emphasizing the importance of adaptable,
personalized learning experiences that cater to diverse student needs and
cultural backgrounds. Integrating elements of both approaches could poten-
tially offer a balanced and comprehensive educational experience, employ-
ing the strengths of each to support student learning and development.

Determining whether SCL or TCL is better depends on various factors,
including educational goals, student demographics, available resources,
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and the specific context of the learning environment. Each model has its
strengths and weaknesses, and their effectiveness can vary based on these
conditions.

From an educational goals perspective, SCL is better suited for fos-
tering critical thinking, creativity, collaboration, and real-world prob-
lem-solving skills. It aligns with environments that prioritize holistic
development and lifelong learning skills. In contrast, TCL is effective
for ensuring comprehensive content coverage and preparing students for
standardized tests, making it suitable for environments that emphasize
content mastery and measurable academic performance.

Student demographics also play a significant role in determining the
suitability of each model. SCL works well with diverse student popula-
tions, including those with different learning styles, paces, and interests.
It encourages engagement and motivation among students who thrive on
active participation and autonomy. Conversely, TCL may be more effec-
tive for students who benefit from structured and orderly learning envi-
ronments or who need clear guidance and direct instruction.

The availability of resources is another crucial factor. SCL requires
significant resources, including time, technology, and professional devel-
opment for teachers. Its effective implementation depends on the avail-
ability of these resources. On the other hand, TCL can be implemented
with fewer resources and is often more practical in resource-constrained
environments, where maintaining classroom control and ensuring content
delivery are primary concerns.

The learning environment itself also influences the choice of model.
SCL is suitable for environments that support flexibility, creativity, and
innovation, and is effective in small to medium-sized classrooms where
teachers can manage and support individual student needs. In contrast,
TCL is effective in larger classrooms or institutions, where maintaining
order and delivering content efficiently to many students is a priority.

In many educational settings, a hybrid approach that combines ele-
ments of both SCL and TCL may be the most effective. This approach
uses the strengths of each model while mitigating their weaknesses. For
example, blended learning incorporates technology to facilitate personal-
ized learning while maintaining structured content delivery. The flipped
classroom model delivers instructional content online outside of class
and uses classroom time for interactive, student-centered activities. Dif-
ferentiated instruction combines direct instruction with opportunities for
students to engage in collaborative and independent learning activities
tailored to their needs.

Conclusion. The comparison between SCL and TCL in EFL educa-
tion manifests fundamental differences in educational philosophy and
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practice. TCL traditionally places the teacher as the central authority in
the classroom, focusing on direct instruction and knowledge transmis-
sion. In contrast, SCL shifts the focus to students, encouraging active
engagement, critical thinking, and collaboration while emphasizing per-
sonalized learning experiences adapted to individual student needs.

The shift towards SCL reflects a contemporary educational approach
that aims to cultivate holistic skills such as creativity, problem-solving,
and independent learning. This approach not only prepares students to
deal with real-world challenges but also fosters a deeper understanding
of language and its practical applications. Despite the benefits of SCL,
its widespread adoption faces challenges, particularly in environments
accustomed to TCL methodologies. Resistance to change, institutional
constraints, and the need for additional resources often hinder the full
implementation of SCL.

Educational research and literature consistently advocate for integrat-
ing elements of both approaches to achieve a balanced educational expe-
rience. This hybrid approach acknowledges the strengths of TCL in con-
tent delivery and classroom management while also using the benefits of
SCL in promoting student engagement and critical thinking. Ultimately,
the choice between SCL and TCL depends on educational goals, student
demographics, available resources, and the specific context of the learn-
ing environment. The authors of the article suggest striking a balance
between these approaches, which can enhance overall learning outcomes
and better prepare students for the complexities of the cotemporary global
context.
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