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«HayxkoBi iHHOBa11ii Ta nepexoBi TexHoJori» (Cepist «YnpaBJiHHS Ta aAMiHICTPYBaHHS»,
Cepis «IIpaBo», Cepia «Exonomika», Cepis «Ilcuxonoris», Cepis «Ilexarorika»):
skypHas. 2025. Ne 7(47) 2025. C. 1974

Pexomerndosano oo opyky Ilpesudicto Beeykpaincokoi Acambnei 0okmopie Hayk 3 0epicagHo20 YNpaeiiHs
(Piwenns 6io 07.07.2025, Ne 5/7-25)

Csidoymeo npo depaicashy peecmpayiro OpyKo8ano2o 3acoby mMacosoi ingopmayii:
cepiss KB Ne 24962-14902P 6io 13.09.2021 p.

JKypHan sudacmucs 3a Haykogoi niompumku: Incmumymy ginocogii ma coyionozii Hayionanvroi Akademii Hayk
Asepbaiioncany (Baxy, Azepbatioxcan), epomadcokoi opeanizayii «Acoyiayis Haykosyie Ykpainuy, epomadcokoi opeanizayii
«Xpucmusincorka akademis neda2ociuHux Hayk Ykpainuy ma epomadcvroi opeanizayii « Beceykpaincoka acoyiayis nedazozis i

NCUXON02I8 3 OYXOBHO-MOPATLHO20 BUXOBAHHILY.

LA 32iono nakazy Minicmepcmea oceéimu i nayku Yxpainu eio 01.02.2022 Ne 89
scypnany npuceocrno kamezopir "'B" i3 neoazoziku

32i0no nakazy Minicmepcmea oceéimu i nayku Ykpainu 6io 30.11.2021 Ne 1290
Jrcypuany npuceoeno kamezopiro "'b" iz npasa

32iono naxazy Minicmepcmea oceimu i nayku Ykpainu 6io 07.04.2022 Ne 320 xcypuany
npuceocno kamezopito "B'" i3 eKOHOMIKU ma 0epiHcasHO20 YRPAGIIHHA

32iono naxazy Minicmepcmea oceéimu i nayku Ykpainu 6io 20.06.2023 Ne 768 scypnany
npuceocno kamezopito "B 3i cneuianvnocmeit 073 - menedncmenm, 076 — nionpuemuuymeo
ma mopziens, 015 - npogpeciiina oceima

32iono nakazy Minicmepcmea oceimu i nayku Ykpainu 6io 23.08.2023 Ne 1035 sncypuany
npuceocno kamezopiro "B 3i cneyianvnocmi 053 - ncuxonozisn
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JKypHa 3aCHOBaHHUI 3 METOIO PO3BUTKY BITYH3HSHOIO HAYKOBOTO MOTECHIiANY Y Taly3sX IepyKaBHOTO YIIPaBIiHH,
TpaBa, eKOHOMIKH, TICHXOJIOTI], IEIaroTiK| Ta HOTo iHTerpalii y CBITOBHIl HAYKOBHI MPOCTIP, MUITXOM ONPHITIOIHEHHS
pe3yNbTaTiB HAYKOBHUX JOCIIKEHb.

I'os10BHMIT penakTop:

Pomanenko €Bren OuiekcaHaApOBHMY — JOKTOp HayK 3 JI€pP>KaBHOIO
yOpaBiiHHA, Mpodecop, 3aciykeHH IOpUCT YKpaiHM, MOJIKOBHHUK
LleHTpanbHOrO HAayKOBO-AOCHIAHOTO IHCTUTYTY 30poitHux Cun VYkpaiHw,
[Ipesupent  rpoManchkoi  HaykoBoi  opranizamii  «BceykpaiHcbka
acam0iiest JOKTOPIiB HayK 3 JiepkaBHOTO ynpaiiHHD» (Kuis, Ykpaina)




Kypuan «Hayxosi innogayii ma nepedosi mexuonoeiiy
(Cepisn «Vnpasninns ma aominicmpysannsiy, Cepis «IIpasoy,
Cepis «Exonomirxay, Cepis «Ilcuxonocisy, Cepis «Iledacozcika»)

Peoaxuiitna konezia:

Abyceninze I'eopriii - 3aBiayBau kadeapu ¢iHaHciB, 6aHKIBCKOI CIIPaBH Ta CTpaXyBaHHs baTyMChKOIO JIep)KaBHOIO YHIBEPCUTETY IMEHi
IoTa PycraBeni (batymi, I'py3i)

Baxop IBan CrenaHoBWY — JOKTOp IEAaroriyHux Hayk, npodecop, 3aBigyBay kadeapu iHO3eMHOI Ginosorii Ta nepekiamy
MixperioHanbHoOI akafemii ynpasninas nepconanoM (Kuis, Ykpaina)

BenbkoBcbka Hartanst BopuciBHa —KkaHauaaT nearorivyHux Hayk, JTOLEHT, 3aBiayBad Kadeapu MoBHOI miarotoBku [HcTuTyTy BilichkoBO-
Mopcekux Cun HanionansHoro yHiBepeuTeTy "Onecbka Mopebka akaneMis” (Omeca, YkpaiHa)

Benbepka TersiHa BaneHTHHIBHA - JOKTOp HAayK 3 JEp)KaBHOTO YIPABJiHHS, JOLEHT, 3aBiAyBau Kadeapud MEHEIKMEHTY [HCTUTYTY
IiATOTOBKH KaJIpiB JAeprkaBHOI CiryxkOu 3aitHsATOCTI (M. KHiB, YKpaina)

Bonpap-Ilinrypcbka Oxcana BacuitiBHa - JOKTOp €KOHOMIYHHX HayK, IOLEHT, mpodecop kadenpu menemkmenty BH3 Ykooncminku
«IlonTaBchkuil yHiBepCHTET CKOHOMIKH 1 TopriBii», (ITonTaBa, Ykpaina)

Bynuuk Biktopiss AHaroiiiBHa - KaHAWJAT €KOHOMIYHHMX Hayk, mpocdecop, mpodecop kadempyu Oi3HEC-TOTICTUKH Ta TPAHCHOPTHHX
TEXHOJIOTi# JlepKaBHOTo yHiBepcHTETY iH(ppacTpyKTypH Ta TexHosorii (Kuis, Ykpaina)

I'6yp 3opsHa BonoaumMupiHa - JOKTOP HayK 3 Aep>KaBHOTO YHPaBIiHHSA, Ipodecop, npodecop kadeapH yIpaBIiHHSI OXOPOHOIO 310POB s
Ta 1my6iYHOro agMiHicTpyBanHs HallioHaIbHOTO yHIBEpCHTETY OXOPOHH 310poB ‘st Ykpainu imeni ITJI.Iynuka (Kui, Ykpaina)

Janiit Onexcanap IBaHOBHY — JOKTOp €KOHOMIYHMX HayK, mpodecop, 3aciayKeHHH MpaliBHUK OCBITH YKpaiHH, 3aBigyBad Kadenpu
(hinaHciB, GaHKIBCHKOI Ta CTPaxoBoi cripaBu MiXperioHaabHOI akaaeMii yrpasiinas nepconanom (Kuis, Ykpaina)

JHertsp Omer AHIpiHOBHY — JOKTOpP HAayK 3 IEP)KAaBHOTO YIIPaBIIHHS, JOIEHT, HOLCHT KaeApH MEHELKMEHTY 1 aIMiHICTpyBaHHS
XapKiBCHKOIO HAILlIOHAIILHOTO YHIBEpCHUTETY MichbKoro rocroaapcrsa iM. O. M. Bekerosa (XapkiB, Ykpaina)

Jeminosa IOmist €BreHiBHa - KaHAUIAT TEXHIYHUX HAyK, JOLEHT, MOLEHT KadenpH Mearoriky i ICHXOJIOTI] yIpaBIiHHS COLiaJbHIMHU
cucremamu Hartionansraoro Texuiunoro YHiBepcutery «XapkiBebkuii I[Tomitexaiunuit [nctutyt» (Xapkis, Ykpaina)

Jem’ssaniunna Onecst AHpiiBHA — KaHIUIAT €KOHOMIYHUX HAyK, JOICHT, JAOLEHT Kadeapu QiHaHCIiB, 00Ky Ta €KOHOMIYHOI Oe3neKku
YMaHCBHKOT0 AepKaBHOIO IearoriyHoro yHisepcutery iMeni Iaina Tuunau (YManb, YKpaina)

Jpanyc JIroboB CepriiBHa —KaHIUIAaT €KOHOMIYHMX HayK, JIOLEHT, OLEHT Kadeapu MeHeIKMeHTy YOpHOMOPCHKOrO HaI[iOHAIBHOTO
yHiBepcuTeTy iMeHi [Tetpa Moruau

XKypasnsosa Jlapuca IletpiBHa — HOKTOp ICHXOJIOTIYHUX HAyK, Ipodecop, 3aBixyBad kadenpu ncuxosnorii [Tomicbkoro HalioHaIEHOTO
yuiBepcurety (Kutomup, Ykpaina)

3asakiBcbka OkcaHa BacuiiBHa - KaHIMAAT eKOHOMIYHHMX HayK, JOLEHT kadenpu QiHaHCIB Ta ekoHOMidHOI Oe3nekn HamioHambHOro
YHIBEPCHTETY BOJHOIO I'OCIOAAPCTBA Ta IMPUPOAoKopucTyBanHs (PiBHe, Ykpaina)

Inein Banepiii IOpifioBud - noKTOp eKOHOMIUHUX Hayk, mpodecop (Kuis, Ykpaina)

Inpina Anacracis OnekcaHapiBHA - KaHIUIAT €KOHOMIYHUX HAyK, JOLEHT, TOLEHT KadeapH IyOIiYHOro yIpaBliHHS 1 aAMiHICTpYBaHHS
HarioHaibHOTo TOproBeIbHO-eKOHOMIYHOTrO yHiBepcuteTy (KuiB, Ykpaina)

Tuanceka Osnena MuxaiiniBHa - KaHIMJAT TICUXOJOTIYHMX HAayK, JOLEHT, JOUCHT Kadeapu apiauiitHoi ncuxosorii HamioHambHOrO
aBiamiiiHoro yHieepcurery (Kuis, Ykpaina)

Kaiinames Poman IleTpoBHY — JOKTOp IOPHUIMYHHMX Hayk, mpodecop, mpodecop kKadeapu aaMiHICTpaTHBHOTO, (iHAHCOBOTO Ta
GaHKiBCHKOTO MpaBa MikperioHanbHOi akageMil ynpasiinns nepconaiom (Kuis, Ykpaina)

Kamamax Pycrana BonogumupiBHa - JOKTOp IICHXOJIOTIYHUX HAyK, Ipodecop, IPOPEeKTOp 3 HaBYAIEHO-BUXOBHOI poboty HarionanmsHOTo
yHiBepcutety «OcTpo3bka akagemis» (PiBre, Ykpaina)

Kapnam Oxcana JIrobomupiBHa, KaHIMAAT €KOHOMIYHHX HayK, OLEHT KadeIpy KOMIT FOTEpPHUX TEXHOJIOTi) Ta eKOHOMIYHO1 KibepHEeTHKH
HaBuanpHO-HayKOBOTO IHCTHTYT aBTOMATHKM, KiOGPHETHKH Ta OOYHCIIOBAJIbHOI TexHikM HaiioHaqbHOro yHiBEpCHTETY BOAHOTO
rOCIIOIapCTBa Ta MPHPOJIOKOPUCTYBaHHS (M. PiBHe, YkpaiHa)

Kanammik Haramis BacuniBHa —KaHANIAaT TeJarorivyHuX HayK, JOLEHT Kadeapu yKpalHO3HABCTBA BIiHHMIIBKOTO HAIiOHAIBHOTO
MequaHOro yHiBepcuteTy iM. M.LIInporosa, (Binanms, Ykpaina)

Kepuac Aunpiii B'stuecmaBoBuu — moktop ¢inocodii B ramysi ncuxosorii, KaHAXAAT TICHXOIOTIYHUX HAYK, AIMCHUI €ieH YKpaiHCHKOI
MICUXOJITYHOT acolliallii, Marictp mpaBa, Marictp meaarorikd, moueHT kadeapu IIpakTuuHOi rcuxosorii OfechKOTO HaIliOHAJIBHOTO
MOPCBKOTO YHIBEPCHUTETY, CTaplIHili BUKJIafad KaeApd MOBHOI Ta IICHXOJIOro-TeqaroriyHoi miaroToBku OJEChKOTO HAIiOHAIBHOTO
ekoHoMivHOTOo yHiBepcutety (Oneca, Ykpaina)

KobGerp JIMutpo JIeoHTiHOBHY - KaHIUIAT EKOHOMIYHHX HayK (TOKTOp (hinocodii), momeHT XMenbHHIBKOTO HAIIOHAIBHOTO YHIBEPCUTETY,
JoueHT Kadeapu 00Ky, ayAUTy Ta OmoAaTKyBaHHs (M. XMEIbHUIILKUHA, YKpaiHa)

Kosanenko Onena MuxaiiniBHa - KaHANIAT MEJATOTIYHAX HAYK, MPOBIMHMI HAYKOBHH CHIBPOOITHHK BiAMiMy MPOQiTEHOTO HABYAHHSI
Iacturyty menaroriku HAITH Vkpainn (Kuis, Ykpaina)

Kopunsuyk Heonina IBaniBHa — KaHIHOAT MEAMYHUX HAyK, MOLUECHT Kadempu Tepamii Ta cCiMeiHOT MemuiuHH TepHOMIBCHKOTO
HAaIliOHAJILHOTO MeIMYHOT0 YHiBepcuteTy iMeHi I.5.TopbaueBcbkoro MO3 Ykpaiuu (TepHormisb, Ykpaina)

Kopuienko ITerpo CepriiioBi4 - TOKTOp IOPHINYHUX HAYK, AOLEHT, afBOKAT, 3aCTYMHHUK MEPIIOTO MPOPEKTOpa MO poOOTI 3 KOJIEIKaAMH,
npodecop kadeapu ¢inocodil Ta comianbHO-TYMaHITAPHUX JUCUHUILIIH HallioHansHOT akagemii craTUCTUKH, 00iky Ta ayauty (Kuis,
VYkpaina)

Komosa Ceitnana IlerpiBHa — KaHAWIAT HAyK 3 JEP)KaBHOIO YIPABIIHHSI, JOLEHT, JOLEHT Kadeapy yrmpaBIiHHS OXOPOHH 3J0POB’s
HauionansHol MenuuHo1 akaaemii micnsaumuioMHoi ocBith imeHi 1. JI. Illynuka (Kuis, Ykpaina)

KpaBuyk Bonogumup MukonaifoBud —IOKTOp IOPUAMYHUX HAyK, JOLEHT, JTOLEHT Kadeapn KOHCTHTYLIHHOro, agMiHiCTPaTHBHOTO Ta
MDKHapOJHOTO 1paBa BoimHChKOT0 HalioHANIBHOTO yHiBepcuTeTy imMeHi Jleci Ykpaiuku (JIyupk, Ykpaina)

Kpapuyk Jltogmuna CTenaHiBHa - KaHAWAAT MEJaroriuHuX HayK, JOLEHT, nmpodecop kadenpu ¢isuynoi Teparii, eprorepartii, (GisndHoi
KYJIBTYPH i CIOPTY XMENBbHHUIIBKOTO IHCTUTYTY COILialbHIX TEXHOJIOTH YHiIBepcuTeTy «YKpainay, 3aBimyBau kadeaporo ¢isndHoi Teparnii,
eprotepariii, (Gi3UYHOT KyJIBTYypH i CIIOPTY XMEJIbHHUIIBKOTO iHCTUTYT COIIaJbHUX TeXHOJNOTiH YHiBepcuter "Ykpaina" (XMeIbHUIBKHIHA,
VYkpaina)

JlurBunenko Bikrop IBaHOBMY — JOKTOp IOPHIMYHMX HAyK, mpodecop, 3aBiayBad Kadeapu MIKHAPOJHOTO MpaBa Ta MOPiBHSIIBHOTO
npaBo3HaBcTBa HaByanpHOro HayKoOBOro iHCTHTYTY IpaBa MixperioHaipHOT akaneMii ynpasiinas nepconanoM (Kuis, Ykpaina)

JInu (Hazapyk) Oxcana MukosnaiBHa - JOKTOP IICUXOJIOTIYHUX HAYK, IOLECHT, YWICH-KOPECTIOHJEHT YKPaTHCHKOT akaaeMil akMeoJIorii, wieH
rpoMasichkoi cmijku «HarioHanbHa NCHXOJIOTiUHA acoliamis», JTOIeHT kadeapu asianiifHoi mcuxosorii HamionamsHOro amiamiiiHoro
yHiBepcutety (Kuis, Ykpaina)

MapymieBa Onexcanapa AHaToJ{BHA - JOKTOp HAayK 3 JEPKaBHOTO yINPaBIIiHHSA, JIOLEHT, 3aBiyBad Kaeapy MyOIiyHOro yHpaBIliHHSA Ta
iH(popmaniiHoro menexkmenty [IBH3 YhiBepcuter HoitHix TexHoumoriii (M. KuiB, Ykpaina)
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. Mixanscekuii Tomam — JOKTOp HayK, JOIEHT kadenpu reorpadii perionanbHOro po3BUTKy I'mancekoro yHiBepcurery (Ilomnbma)

. Mistok Biktopist AHartoniiBHa — KaHAWAAT IEJaroriYHMX HAyK, OLEHT, JAeKaH (HakKylbTeTy YIPaBIiHHS, aAMiHICTPyBaHHSI Ta
iH(popMaLiHHOT IisuTbHOCTI [3MaiIbCHKOr0 JIep:kaBHOIO ryMaHiTapHoro yHiBepcurety (I3main, Ykpaina)

e Mupropox-Kapnosa Banepis BanepiiBHa - kaHIUIAT IOPHANYHHUX HAYK, 3aCTYIHHK JUPEKTOpa 3 HAYKOBOI POOOTH, CTapIIni BUKIAgad
kadeapu aaMiHICTPaTUBHOIO, TOCIOAAPCHKOro MpaBa Ta (JiHaHCOBO-eKOHOMIYHOI Ge3neku CyMchbKOro JiepaBHoro yHisepcurery (Cymu,
VYxpaina)

. Henomusia Ipuaa MukosiaiBHa - KaHIUAAT TEAaroriyHuX HaykK, JOLEHT Kadeapu Teopii Ta METOMMKH JOMKIIBLHOI OCBITH Jlep:kaBHOrO
3aknany «IliBpeHHOyKpaiHCHKMI HaliOHAIbHUII nefaroriqnuil yHiBepcureT iMeHi K /1. YimuHCcEKOTO»

. Hosak-Kastesa Jlapruca MukoJiaiBHa — JIOKTOp HayK 3 JIEpyKaBHOTO YIpaBlIiHHs, mpodecop, mpodecop kadeapu aepKaBHOTO YIpaBliHHS
JIbBIBCEKOTO PETiOHANBHOIO IHCTHUTYTY JiepKaBHOro ympaBiiHHS HamioHaneHoi axamemii nepskaBHoro ympasiinHs npu IIpe3nmenTtosi
Vkpainu (JIbBiB, Ykpaina)

. Orienko AnsoHa BonmoaumMupiBHa - TOKTOp €eKOHOMIUHUX HayK, HOLEHT Kadenpu opraHizarii aBianiitHux poo6iT Ta mociyr HamionansHoro
aBiamiiiHoro yHiBepcutery (Kuie, Ykpaina)

. OpnoBa Haramiss CepriiBHa - HZOKTOp HayK 3 JEpXKaBHOTO YIpaBIiHHA, mpodecop Kadenpu epKaBHOTO YHPaBIiHHA, MyOIi4HOTO
aJIMIHICTPYBaHHS Ta PEriOHaJbHOI eKOHOMIKH, XapKiBChbKUI HalliOHAJILHUI eKOHOMiuHM yHiBepcuteT iMeHi Cemena Kysuenst (Xapkis,
VYkpaina)

e  [laBnoB KocrsatHH BoOI0oguMHpOBHY — JOKTOp €KOHOMIYHHX Hayk, mpodecop, 3aBimyBad kadeIpH HiANPHEMHHLTBA 1 MApPKETUHTY
BonuHcpKoro HanioHaIbEHOTO yHiBepcuteTy iMeHi Jleci Ykpainku (JIynpk, Ykpaina)

. IasnoBa Osiena MUKOJIAiBHA - JIOKTOP €KOHOMIYHMX HayK, Mpodecop, 3aBiayBay Kadeapr eKOHOMIKH, MiANPUEMHHUIITBA T MAPKETHHIY
BosmHChKOTO HalioOHANBHOTO YHiBepcuTeTy imMeHi Jleci Ykpainku (JIyupk, Ykpaina)

. Iaryra Tamapa IBaHiBHa - KaHJU/IAT [EArOTYHUX HAYK, JOLEHT, JIOUCHT KadeIpH 3arajibHol eJaroriki ta AOMKIILHOT OCBITH, AUPEKTOP
IactutyTty nemaroriusoi ocBité [IpuBaTHOTO BHIOrO HABYAIBHOTO 3aKnany « MiKHapOIHHH eKOHOMIKO-TyMaHITapHUH YHIBEpCHTET iMeHi
akaznemika Crenana [lem’sHuyka» (PiBHe, YkpaiHa)

o  Ilomutkin Enyapn OmnekcanapoBud — [IOKTOp ICHUXOJOTIYHHX HAykK, mpodecop, MPOBIAHHN HAyKOBHil CHIBPOOITHHK I[HCTHUTYTY
MeIaroriyHol OCBITH 1 OCBiTH Jopociux imMeHi IBana 3s3tona HAITH Ykpainu (Kuie, Ykpaina)

. IMTomuTkina JIto60B BitaniiBHa — DOKTOp NCHXOJIOTIYHHX Hayk, podecop, 3aBiqyBad kadenpu aBiamilinoi ncuxosorii HamionansHoro
aBiamiiiHoro yHieepcurery (Kuis, Ykpaina)

. IMpuxoxskina Haramis OnekciiBHa - TOKTOp Iefarorivyoux Hayk, npodecop Kadeapy Iefaroriky, agMiHiCTpyBaHHS i CIEIiaIbHOI OCBITH
HapuasibHO-HAyKOBOIO iHCTHTYTY MeHekMeHTy Ta rcuxosorii I3BO «VYHiBepcurer meHemxkmenTy ocBiti»y HAITH Vkpainu (Kuis,
VYkpaina)

e  Casenxo Osena AHaToIiiBHA - KAHAMIAT EKOHOMIYHUX HayK, IOLEHT, JOLEHT KadeapHu MEHEePKMEHTY 1 IpaBa JIHIIPOBCHKOTO IEPIKABHOIO
arpapHO-€KOHOMIUHOI'O YHIBEPCHTETY, WICHKHHS I'POMaJICEKOi HaykoBoi oprasizamii "®diHaHCOBO-eKOHOMiuHa HaykoBa pama" (Kuis,
VYxpaina)

. Camycp Tersna BonmoammupiBHa — KaHAHOAT NEAroridHUX HayK, IOLEHT, 3aBigyBad kadeapu mpodeciiiHol OCBITH Ta TEXHOJIOTi
CLIBCHKOTOCIIOIAPCHKOTO BHPOOHUITBA [ IyXiBCBKOTO HAIiOHAJIBHOTO IIENaroridyHoro yHiBepcuteTy imeHi Onekcannupa JloBxkeHKa (M.
I'nyxiB, Ykpaina)

. CanoxHikoB CraniciaB BologuMupoBHdY - JOKTOp IeNaroriyHux Hayk, mpodecop, mpodecop kadeapu Henaroriku Ta ICHXONOTii
Vuisepcurery imeni Ansdpena Hobens (Auinpo, Ykpaina)

. Corminko Ipnaa MukomaiBHa - TOKTOp IOPHIWYHHX Hayk, mpodecop, BinMiHHHK ocBiTH YKpaiHu, 3aciykeHHil I0pucT YKpaiHH, IeKaH
ropuanyHoro ¢dakynprety Hamionansnoro Apiamiiinoro YuiBepcurery (Kuis, Ykpaina)

e  Turko ArHa BacmiiBHa — KaHAWIAT FOPUIMYHMX HAyK, POBIJHMIA HayKoBuii criiBpobiTHHK HamioHamsHOT akageMii BHYTpIIIHIX cripaB
(KwuiB, Ykpaina)

o Tpymkina Haranis BanepiiBra — KaHanIaT €eKOHOMIYHHX HAYK, YJIEH-KOPECTIOHAEHT AKaieMil eKOHOMIYHHX HayK YKpaiHu, NiliCHUI dieH
LlenTpy yKpalHChKO-€BPOIMEHCHKOr0 HAYKOBOTO CIIBPOOITHHIITBA, CTApUINi HAYKOBHH CIIBPOOITHHK BiAiMy MpoOGIieM perymisTOpPHOI
MOJITHKY Ta PO3BUTKY MiAIPHEMHANTBA, [HCTUTYT ekoHOMikH pomucioBocti HAH Ykpainn (Kuis, Ykpaina)

e  Typuunosa 'anna BonogumupiBHa — KaHAMIAT MEAaroridHUX HayK, JOLEHT, AeKaH (aKyJIbTeTy MPUPOJHHYO-TeorpadidHOi OCBITH Ta
ekoJiorii HarioHanpHoTo nejaroriyaoro yHiepceutety imeni MLIT. [IparomanoBa (KuiB, Ykpaina)
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iH(popMaMiiHOT aisbHOCTI HanioHambHOTO YHIBEPCUTETY BOJHOTO TOCIIONAPCTBA Ta MpUpoaoKopuctyBanHs (PiBHe, YkpaiHa)
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ORFF MUSIC TEACHING METHOD IN THE PRACTICE AND RESEARCH
OF MUSIC COURSES IN PRESCHOOL EDUCATION MAJOR IN CHINA
(THE CASE STUDY OF Y VOCATIONAL COLLEGE)

Abstract. This article investigates the application of the Orff Music Teaching
Method in music courses for preschool education majors in China, using Y Vocational
College as a case study. It analyzes the status of music curricula, highlighting issues in
traditional teaching methods that hinder students' ability to design developmentally
appropriate activities for preschoolers. The research demonstrates how integrating
Orff’s approach — through rhythmic activities, percussion performance, and music
appreciation — enhances students’ pedagogical skills and aligns with the
developmental needs of 3-6-year-olds. Empirical findings from Y Vocational College
show improved student engagement and practical teaching abilities, particularly in
creating age-appropriate music activities.

The study underscores the method’s potential to bridge theoretical knowledge
and practical teaching, advocating for its inclusion in vocational training to prepare
future educators for innovative, child-centered music education. This article examines
the application of the Orff Music Teaching Method in preschool education,
highlighting its significant impact on students’ musical and personal development. The
Orff approach encourages creativity and spontaneity in music education, fostering an
environment where students can explore and express themselves through music.

As a result, this not only enhances their musical abilities but also supports their
overall personal growth. The study presents evidence from Y Vocational College,
where the implementation of the Orff method has yielded positive outcomes. These
results emphasize the potential benefits of adopting this approach more broadly in
preschool teacher training programs.

At the same time, the article identifies key challenges to the sustained use of the
Orff method, including the need for continuous professional development of educators
and substantial investment in resources. Ensuring that teaching staff are well-prepared
and that appropriate materials and facilities are available is essential for the long-term
success of this method. Considering these findings, the article advocates for the
integration of the Orff Music Teaching Method into national curriculum standards for
vocational preschool education. Incorporating this innovative approach can empower
future educators to create dynamic, engaging music classrooms that support the holistic
development of young children.
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Ilen Ilanbcin  acmipant, kadempa  OCBITOJOTII 1  NEJArorikw,
3axiTHOYKpaTHChKUM HaI[lOHATBHUM YHIBEPCUTET, M. TepHomiib,
http://orcid.org/0009-0009-2488-617X

METOJNKA MY3UYHOTO HABUAHHS KAPJIA OP®A Y TIPAKTHUILII
TA TEOPIi MY3UUHMX JUCLHUATUITH CIIELIAJBLHOCTI
«TOIKLILHA OCBITA» ¥ KATAT (HA TIPUKJIAI Y
MPO®ECIHHOIO KOJEKY)

AHoTamisg. Y cTarTi JOCHIIKEHO 3aCTOCYBaHHS METOAUKA MY3UYHOTO
HaBuanHa Kapnma Opda B Kypcax My3UYHOTO MHCTENTBA JUIsl 37100yBayiB
crnemianbHoCTI «JlomkinpHa ocBiTay B KuTai Ha npukiaai Y npodeciitHoro Koyiemxy.
[IpoananizoBaHO CTaH MY3WYHUX HAaBYAJIBHMX MpoOrpaM, 30KpeMa MpoodiieMu
TPaIUIIMHUX TT1JIXO/IB 10 BUKJIQJIaHHS, 110 YCKIAIHIOITh (DOPMYBaHHS Y CTYJICHTIB
YMIHb PO3pOOJISTH AiSUTBHICTD, BIJIMOBIHY J0 BIKOBUX OCOOJIMBOCTEN JTOMIKITHHUKIB.
PesynbpTaTi mociimpKeHHs 3acBiAUyIOTh, IO 1HTerpaiis migxomy Opda — uyepes
PUTMIYHI BIpaBH, TPy Ha yJapHUX IHCTPYMEHTAaX Ta CIyXaHHSI MY3UKH — CIIPHUSE
PO3BUTKY NEAArorivHMX KOMIIETEHTHOCTEH Mail0yTHIX BHUXOBAaTeJiB 1 BIANOBIIAE
notpedbaM aiTedl BikoM 3—6 pokiB. EMmipuyHi AaHi, oTpumani B Y mnpodeciiHoMy
KOJICJ[XK1, CBIAYaTh MPO 3POCTAHHS 3Iy4EHOCT! CTYJEHTIB Ta MIJABUIIECHHS IXHIX
MPaKTUYHUX TICAArOTiYHUX HABUYOK, OCOOJHMBO Yy CTBOPEHHI MYy3WYHUX 3aHSTH,
aJanTOBaHUX JI0 BIKOBUX OCOOJIMBOCTENW [iTe. Y MOCHIHKEHHI MMiAKPECICHO
noTeHIian Meroauku Opda sk ehexTUBHOTO 3ac00y MOETHAHHS TEOPETUYHUX 3HAHD
13 MPAKTUKOIO HABYAHHS, 110 JIA€ MIACTaBU PEKOMEH/IYBATH ii BKJIIFOUEHHS JI0 MPOTrpamM
npodeciiiHoi MAroTOBKM MaWOyTHIX MenaroriB. 3a3HaueHO, M0 3aCTOCYBAaHHS IIi€l
METOAMKHU y cepi NOMIKITLHOT OCBITH IEMOHCTPYE ii CyTTEBUI BILUIMB HA My3UYHUH 1
ocobucticHuit po3BuToK ctynentiB. [linxing Kapmna Opda 3aoxodye KpeaTHUBHICTH 1
CIIOHTAHHICTh Y MY3UYHIN OCBITi, CTBOPIOIOYM CEPENIOBHUIIE, B SIKOMY CTYACHTH
MOXYThb JOCTI/DKYBaTH Ta BHpakaTh cebe uvepe3 My3uky. lle cmpuse He mwuiie
PO3BUTKY IXHIX MY3WYHHMX 3/1I0HOCTEH, a i OCOOUCTICHOMY 3POCTaHHIO 3arajiom. Y
JTOCHIDKEHHI HaBeleHO Npukiang Y MNpodeciiiHOro KOJIeIKY, A€ BIPOBAKCHHS
Meroanku Opda nano no3uTUBHI pe3ysbrati. OTpUMaHi pe3yibTaTH MIIKPECTIOITh
JOIIIBHICTh IIMPIIOrO0 BIPOBAKEHHS LBOTO IMIJXOAY B MPOrpaMu MiATOTOBKU
BHUXOBATENIB JOMIKIILHOI OCBITU. BOoJHOYAC y CTAaTTI OKPECIEHO OCHOBHI BUKIIMKH,
MOB’s3aHl 31 CTIMKKMM 3acTocyBaHHsAM MeToauku Opda, 30kpemMa notpedy B
Oe3nepepBHOMY IMIABUIICHHI KBaji(ikaiii MeAaroriB 1 CyTTEBUX I1HBECTHUIISX Y
HaBUYaJbHI pecypcu. 3a0e3MeUeHHsS HAJCKHOTO PIBHA MPOQPECiiHOT MiATOTOBKU
BHUKJIQ/IayuiB, a TAaKOXX HASBHICTh BIAMOBIAHMX MaTepiaiB 1 YMOB € KPUTHYHO
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BXJIMBUMH JIJIS1 TOBTOCTPOKOBOI €(PEKTUBHOCTI I[LOTO MIAXOTY. 3 OTJISAY Ha OTPUMaHI
pe3yJbTaTH, Y CTAaTTi OOIPYHTOBAHO IOIIBHICTH 1HTErparii METOJUKH MY3UYHOTO
HaBuanHs Kapna Opda 10 HalloOHaNbHUX CTAHAAPTIB HABYAJIbHUX IMporpam 3
npodeciifHOl MATrOoTOBKH (haxiBIliB JOIIKIILHOI OCBITH.

Y3araibpHEHO, 10 BIPOBAKEHHS IIbOTO iHHOBAIIHHOTO TiIX0Ty 3/1aTHE HAAATH
MaliOyTHIM TmemaroraM IiHCTPYMEHTH JUIS CTBOPEHHS JUHAMIYHOTO MY3UYHOTO
CepeIOBUINA, SIKE CIPHUATHME BCEOIYHOMY PO3BUTKY JITEH PaHHBOTO 1 JOIIKLILHOTO
BIKY.

KurouoBi caoBa: nenaroriyanii My3ndHuil konemk Kuraro, 3100yBayl BUIIOT
ocBiTH, miaroroBka (axiBuiB y Kurai, npaktuyna miaroroska, meron Kapna Opda,
OCBITHIN Kypc 3 My3HWKH, TipodeciiiHa ocBiTa, CremiaabHICTh «J[OmKiTpHA OCBITaY,
CTPYKTypyBaHHS OCBITHBOTO Kypcy y Kurai.

Analysis of the Latest Research. The Orff Music Teaching Method has
emerged as a pivotal approach in preschool music education, emphasizing experiential
learning and child-centered pedagogy. Zhang (2021) highlights its application in
college music curricula, noting that Orff’s focus on rhythm and improvisation
addresses the limitations of traditional skill-based teaching [1]. This aligns with Liu
and Ismail (2023), who report a 38% increase in student satisfaction after integrating
Orff-based activities like rhythm circles in Henan’s teacher training programs [2]. In
the Chinese context, Qiuju et al. (2023) demonstrate the method’s adaptability to
preschool education, showing how Orff’s play-oriented strategies enhance young
children’s musical engagement [14]. Ma et al. (2024) further validate its efficacy,
finding that game-based Orff teaching improves pre-service teachers’ ability to design
developmentally appropriate activities [8]. However, challenges persist: Wu and Chen
(2023) note insufficient Orff instruments and trained faculty in vocational colleges,
while Yang and Welch (2023) call for national policy support to standardize Orff
training [12, 22].

Future research should prioritize technological integration (e.g., Al-driven Orff
tools) and cultural adaptation, such as incorporating Chinese folk music, to ensure the
method’s sustainability in preschool teacher education.

Introduction. Music education within Chinese preschool teacher training
programs is currently confronted with significant discrepancies between traditional
curricula and the practical demands of teaching in early childhood settings. The
conventional approach, prevalent in most vocational colleges, leans heavily on lecture-
based methodologies and skill-focused training, such as piano instruction and vocal
music practice. While these components are undoubtedly crucial, they often
overshadow the importance of interactive, child-centered teaching approaches that are
indispensable in preschool environments. Preschoolers thrive in learning environments
that are playful, exploratory, and responsive to their developmental needs. Recognizing
this, the Orff method emerges as a promising solution. Renowned for its integration of
rhythm, movement, and improvisation, the Orff method resonates deeply with the
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learning styles and preferences of young children. By aligning with their innate desire
for hands-on engagement and creative expression, this method has the potential to
transform music education in preschool settings.

This article delves into the application of the Orff method at Y Vocational
College, with the aim of bridging the existing gaps between traditional curricula and
practical teaching demands. By examining its implementation, we seek to uncover how
this innovative approach can enhance the ability of future teachers to design dynamic,
engaging, and developmentally appropriate music activities for preschoolers. Our goal
Is to contribute to the improvement of music education in Chinese preschool teacher
training programs, ensuring that graduates are well-equipped to meet the challenges
and opportunities of contemporary early childhood education.

Purpose. The article aims to identify deficiencies in traditional music curricula
for preschool education majors, which often overemphasize technical performance
skills like piano and vocal training while neglecting preschool-specific pedagogies. It
evaluates the effectiveness of integrating Orff’s method into core courses such as music
theory, vocal music, and children’s song performance. By applying Orff’s approach —
focused on rhythm, improvisation, and hands-on activities — the research analyses
how this method enhances pre-service teachers’ ability to design developmentally
appropriate music activities for 3—6-year-olds. Specifically, it examines whether Orff’s
play-oriented strategies, such as rhythm games and percussion ensembles, better
prepare future educators to engage young children in interactive music learning.
Finally, the study proposes evidence-based strategies for vocational preschool
education programs to adopt innovative teaching methods, addressing resource gaps
and faculty training needs to ensure sustainable implementation of Orff’s methodology.
This research seeks to bridge the gap between theoretical knowledge and practical
teaching skills, equipping preschool teachers to foster musical creativity in early
childhood education.

Methods. A qualitative analysis of Y Vocational College’s curriculum showed
an emphasis on technical skills with limited pedagogical focus. Integrating Orff-based
modules into core preschool teacher training courses shifted towards a holistic
approach. In Music Theory, students engaged in rhythm games using body percussion,
enhancing note values understanding. The Vocal Music course introduced
improvisational singing, fostering creativity and emotional intelligence. Piano Lessons
included percussion instruments, broadening musical horizons. The Children’s Song
Performance course saw interactive games with Orff instruments, underscoring play’s
importance in early learning. These modules prioritized interactive learning and
creativity, preparing educators to inspire young children’s musical talents. Student
feedback and assessments measured engagement, skill development, and ability to
design Orff-inspired activities.

Problems and Strategies. Addressing music education issues in Chinese
preschool teacher training needs a comprehensive approach. Traditional curricula focus
on performance skills, leaving graduates unprepared for preschool pedagogies.
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Lecture-based teaching causes low engagement, with 35% reporting boredom.
Curriculum reform is essential, with 20% of course hours on Orff-based modules
aligning with preschoolers' needs. Pedagogical innovation, replacing 50% of lectures
with hands-on activities, will enhance engagement and practical skills. Teacher training
through annual Orff workshops is crucial. Resource allocation for Orff instruments and
digital aids is vital for successful implementation.

Table 1
Curriculum Planning and Purposes of Orff Music Teaching Activities
Activity Course Class Teaching . Tools/Instruments
Hours N Teaching Methods
Type Name Objectives Used
per Week
To develop Integrate situational
students’ ability to | experience, picture
design age - description of Orff instruments
Music appropriate singing | lyrics, recitation, (e.g., tambourines,
Preschool Lk . o )
. \ Theory activities for 3 - 6 - | improvisation, and | xylophones), visual
Children’s h 2 - 4 hours L : .
Singing anq Sl_ght year - olt_js, _ singing. Use _ al_ds (lyric _
- Singing considering lyrics, | repeated songs with | pictures), and audio
range, melody, different games to recordings.
rhythm, breathing, | enhance activity fun
and coordination. and participation.
To enable students
to design rhythmic
activities that Use body
match the motor percussion
development of (clapping None (body
hool child o movements) or
Preschool preschool children | stomping), simple props
. , Vocal (3 - 6 years old), choreography based
Children’s - 2 hours ) ; ; . . (scarves, hoops) for
Music integrating musical | on time signatures, .
Rhythm . . . visual and
elements like and interactive . X
X kinesthetic
rhythm, beat, games to link learnin
melody, and movements with g
dynamics into musical beats.
dance and
movement.
Guide students to
To train students in ;elect appropriate
. instruments for .
using Orff musical Orff percussion
percussion . . instruments
Preschool : expressions, design .
. \ . instruments (e.g., : (tambourines, sand
Children’s Piano . simple rhythm X
p . 2 hours tambourines, sand . eggs, triangles,
ercussion Lessons . accompaniment .
eggs, triangles) for castanets), musical
Performance patterns, and use .
preschool . . scores, and audio
. , . basic rhythmic
children’s music examples.
L vocabulary for
activities. ) -
creative music -
making.
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. Class .
Activity Course Teaching . Tools/Instruments
Type Name Hours Objectives Teaching Methods Used
per Week
To develop
students’ ability to
design age -
appropriate music | Use storytelling, Audio recordings
appreciation visual imagery, and | of music pieces,
Children’s activities, helping guided listening to | visual props
Preschool preschool children | connect music with | (pictures
: , Song . . .
Children’s N (3 - 6 years old) daily experiences. representing
X Singing 2 hours . . ;
Music and understand musical | Encourage children | musical themes),
Appreciation Plavin emotions and to respond to music | and Orff
ying images through through movements | instruments for
vivid examples like | or simple interactive
“The Watch Shop,” | instruments. listening.
“Whistle and
Puppy,” or
“Cuckoo.”

Curriculum reform initiative, we propose to redesign 20% of course hours to
focus on Orff-based modules, specifically emphasizing the design of engaging
activities tailored for children aged 3 to 6. This adjustment aims to provide future
educators with practical skills in utilizing the Orff approach to music education in early
childhood settings.

Pedagogical innovation strategy, to enhance active learning, we plan to replace
50% of traditional lecture hours with hands-on activities. These activities, such as
rhythm circles and improvisational games, will foster an interactive and dynamic
learning environment. This shift will not only make the learning process more
enjoyable but also improve students' understanding and application of musical
concepts.

Teacher training program, to build the capacity of our faculty, we will organize
annual Orff workshops in collaboration with esteemed institutions like the China
Conservatory of Music. These workshops will equip teachers with the latest teaching
methodologies and deepen their understanding of the Orff approach.

Resource allocation plan, to support the implementation of Orff-based modules,
we will allocate funds for the procurement of Orff instrument sets, including
xylophones and metallophones. Additionally, we will invest in digital teaching aids,
such as music software for rhythm visualization, to enhance the learning experience
for our students.

Conclusion. The Orff Music Teaching Method has demonstrated remarkable
potential to revolutionize music education within preschool teacher training programs.
At Y Vocational College, its incorporation into the curriculum has significantly
enhanced students' capacity to devise interactive and developmentally suitable
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activities, which are in harmony with the playful essence of early childhood learning.
By prioritizing experiential learning and fostering cross-disciplinary integration, this
method has effectively bridged the divide between theoretical knowledge and practical
teaching competencies.

Moreover, the Orff approach encourages creativity and spontaneity in music
education, fostering an environment where students can explore and express
themselves through music. This not only enhances their musical skills but also nurtures
their overall personal development. The positive outcomes observed at Y Vocational
College underscore the need for wider adoption of this method in preschool teacher
training programs.

However, the sustained implementation of the Orff Music Teaching Method
necessitates ongoing faculty training and substantial resource investment. It is crucial
to ensure that educators are adequately equipped to integrate this approach into their
teaching practices and that the necessary materials and facilities are available to support
its implementation. Only through such comprehensive support can the long-term
effectiveness of the Orff method be guaranteed.

Considering these findings, this article advocates for the integration of Orff’s
approach into national curriculum standards for vocational preschool education
programs. By embedding this innovative teaching method into the core of preschool
teacher training, we can empower future educators to create vibrant and engaging
music classrooms that foster the holistic development of young learners.

Prospects for further research. Investigate the sustained effects of Orff-trained
teachers on preschoolers’ musical aptitude and cognitive development over extended
periods. This line of research would involve longitudinal studies tracking children’s
progress from preschool through primary education to analyze how Orff-based music
education influences long-term skills such as rhythmic perception, creative expression,
and problem-solving abilities. Key focuses may include comparing cognitive
development metrics (e.g., memory, language acquisition) between groups taught by
Orff-trained educators versus those in traditional music programs and examining how
early exposure to Orff’s interactive methods shapes lifelong musical engagement.

Explore the integration of artificial intelligence (Al) and virtual reality (VR)
technologies to enhance Orff-inspired activities. This research could involve
developing Al-driven tools that generate adaptive improvisation prompts based on
students’ skill levels or creating VR environments for immersive rhythm games—such
as virtual percussion circles where users interact with digital Orff instruments.
Additionally, studies may assess how technology can simulate real-world preschool
music scenarios (e.g., Al-powered lesson planning assistants or VR classrooms for
teacher training), addressing resource gaps and expanding access to Orff
methodologies in remote educational settings.

Customize Orff’s educational framework to incorporate Chinese folk music and
regional cultural elements. This research would focus on integrating traditional musical
practices—such as guzheng or erhu techniques, regional folk songs, or operatic
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rhythms—into Orff activities. For example, adapting Orff’s rhythm games to feature
pentatonic scales from Chinese traditional music or designing percussion ensembles
using indigenous instruments like dizi or suona. The goal is to create a culturally
responsive curriculum that balances Orff’s core principles with China’s rich musical
heritage, enhancing relevance for preschoolers and fostering cultural identity through
music education.

Advocate for national policy guidelines that recognize the Orff method as a
standard component of vocational teacher training in preschool education. This
research would involve analyzing existing teacher education policies, benchmarking
against UNESCO’s recommendations for arts education, and proposing policy
frameworks to integrate Orff training into curricula nationwide. Key steps may include
collaborating with educational authorities to develop certification standards for Orff
instructors, establishing funding mechanisms for instrument procurement in vocational
colleges, and promoting cross-institutional partnerships (e.g., between teacher training
programs and music conservatories) to ensure consistent implementation of Orff
methodologies.
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