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32idHo Haka3y Minicmepcmea oceimu i Hayku YKkpainu # 920 eid 26.06.2024 jcypHan
eK/104eHull do Iepesiky Haykosux ghaxogux sudaHv YkpaiHu, kamezopis “B”,
cneyiaavHocmi: 011 Ocgimui, nedazo2iuni Hayku; 281 Ily6aiuHe ynpagaiHHsA ma
aomiHicmpyeaHHs

KATETOPIS

PekomeHndosaHuil do opyky Ilpe3udierw BceykpaiHncvkoi acam6.aei dokmopie Hayk 3
depiicasHoz2o ynpaeainusa (IIpomokoa gid 04.07.2025, Ne 3/7-25)

KypHaa sudaemuvcs 3a niompumku [Hcmumymy ginocogii ma coyionoeii HayionaavHoi akademii Hayk Asep6atidscany, Bceykpaitcvkoi
acoyiayii nedazozis i ncuxos02ie 3 Qyxo8HO-MOpaIbHO20 8UX08AHHS, Acoyiayii Haykosyie Ykpainu, [ncmumymy oceimu Asep6atidscaHcokoi
Pecny6aiku

JKypHan ny6aikye Haykosi po38idKu 3 meopemu4HUX ma NpuKkAadHuUX acnekmie 0C8imHix, 2yMaHimapHux Hayk, 2poMadcbko2o 300pos’s,
nyeaiuHo20 ynpasaiHHsa ma adMiHicmpyeaHHs 3 Memolo ix 8npoeaddiceHHs y cy4acHull oceimmiii npocmip

Haykose sudaHHs ekatoueHo do mixcHapodHoi HaykomempuuHoi 6asu Index Copernicus (IC), Research Bible ma do misxcHapodHoi nouykosoi
cucmemu Google Scholar

TonoeHuii pedakmop: TepeHda Hamasnis OjaekcaHdpieHa - dokmop
MeduYHUX HAyK, npogecop, 3agidysay kagedpu 2pomadcbkozo 300pos8’si ma ynpasaiHHs
0X0pOHOI0 300p08°st TepHONi/IbCbK020 HAYIOHAIbHO20 MeJU4YHO20 yHigepcumemy iMeHi
LA. T'opbauescvkozo MO3 Ykpainu (TepHonias, Ykpaina)

YeHM peaakuii xkypHasy cepii «[poMaacbKe 340pOB’sA»:

. Inmakosa l'anna BagumiBHa - KaH/UJAT eJjarorivHUX HayK, IOLEHT, 0LleHT KadeApu rpoMaJcbKoro 30pos’s HarjioHasbHoro
Mesu4HOTro yHiBepcuteTy iMeHi 0.0. Boromosbis (Kuis, Ykpaina)

. KepenmaH Amxkestika OsekciiBHa- KaHJAW/AaT MeIUMHUX HayK, JOLIEHT, 3aBifyBayka KadeaApH colialbHOI MeJULIMHU Ta TirieHU
MeaudHOro dakynbrety JBH3 «Ykropoacbkui HaljioHaJIbHUM YHiIBepcuTeT» (YKropos, Ykpaina)

. KoBanbcbka OkcaHa PomaHiBHA - kaHAMJAT MeJUYHUX HayK, JOLEHT, JOLleHT KadeApH colliaJbHOI MeJUIIMHH, eKOHOMIKHU Ta
oprani3auii oxopoH#H 3/10poB’st J/IbBIBCbKOT0 Hal[io HAJILHOT'0 MeIMYHOTO yHiBepcuTeTy iMeHi JlanuHa anunbkoro (JIbBiB, Ykpaina)

° Kopuibuyk Heonina IBaHiBHA - KaHAUJAT MeJUUHUX HAYK, IO EeHT Kadeapu Teparii Ta ciMmeiiHOT MeguiuHu TepHOMiIbCHKOTO
HaljioHaJIbHOTI'0 MeJu4HOro yHiBepcuteTy iMeHi [.f.l'op6ayeBcbkoro MO3 Ykpainu (TepHomnisb, YkpaiHa)

. HaropHa AHTOHiHAa MakcuMiBHa - JOKTOp MeJUYHUX Hayk, npodecop, dieH-kopecnoHgeHT HAMH VYkpaiuu, s1a6opartopis
enizieMiosoriyHUxX AocaikeHb, npodnarosorii Ta MoHiTOpUHTY npodeciiHoro 340poB’s Y «IHCTUTYT MeAMLMHU npani iMeHi
10. I. KynpieBa HAMHY» (KuiB, YkpaiHa)

. NanyumuH Hartania fApocaaBiBHa - kaHAWAAT MeJUYHMX HayK, JOLEHT , 3aBifyBay kadeApu rpoMaZiCbKOro 3/0poB‘s Ta
yIpaBJIiHHA OXOPOHOI 370poB’st TepHOMiNbCbKOr'0 HallioHaJIbHOIO MeJW4HOro yHiBepcutery imeHi [.f. Top6ayeBcbkoro MO3
Ykpainu (TepHonisb, Ykpaina)

. Carypcbka 'anHa CTenaHiBHA - JOKTOp MeJUUHUX Hayk, Tpodecop, 3aBiyBay kadeJpu rpoMaJicCbKOro 3j0poB‘s Ta yIpaBJiHHSA
O0XOPOHOI 3710poB’ss TepHOMiNIbCbKOro HallioHa/IbHOTO MeJuW4yHOro yHiBepcutetry imeHi .. T'op6ayeBcbkoro MO3 Ykpainu
(TepHomninb, YkpaiHa)

. TpymenkoBa Jliogvmuaa BikropiBHa - foueHT kadeJpu TPOMajCbKOro 30pOBl Ta YNpaBJiHHA OXOPOHOI 3J0pOB’s
TepHOMiJIbCHKOT0 HallioHAJIbHOTO MeJu4HOTOo YHiBepcuTeTy iMeHi .. [op6ayeBcbkoro MO3 Ykpainu (TepHomnisib, YkpaiHa)

. Illysipraii Apkazii FaBpu/I0BHY - JOKTOP MeJUYHUX HAyK, Ipodecop, 3aBijyBad kad e py rpoMa/iCbKOTo 3/J0pOB‘s Ta yIpaBJliHHsA
O0XOpPOHOI 3/10poB’ss TepHONiNIbCHKOr0 HallioHaJIbHOTO MeJgu4yHOro yHiBepcutetry imeHi LS. Top6aueBcbkoro MO3 YkpaiHu
(TepHomninb, Ykpaina)



YsieHM pepakuii >kypHay cepii «Ily6/liuHe ynpaBIiHHA Ta agMiHiCTpYBaHHM»:

Henomusamuii Osiekcanap Muxai10BUY - JIOKTOP HayK 3 Jlep>KaBHOI'0 YIIpaBJiHHA, npodecop, npodecop kadeapu apxiTeKTypu
i mpocTOpoBOro MJaHyBaHHA GaKyJbTeTy apxiTeKTypu, 6yJiBHUITBa Ta Au3aiiHy HauioHasbHoro aBiauiiiHoro yHiBepcureTy,
ekcnepT EkcniepTHoi pasgu MOH 3 nuTaHb aTecTalii HAyKOBUX Ka/ipiB 3 cycnisbHUX Hayk (KuiB, Ykpaina)

IIpaB. I0piii 'puropoBuY - JOKTOP HAYK 3 JlepXKaBHOT0 yIpaBJiHHA, npodecop, npodecop kadeapH 3aco6iB 3axucTy iHpopmanii
HanioHasnbHoro aBianiiiHoro yHiBepcurtety (KuiB, Ykpaina)

Benbcbka TeTdaHa BajJleHTHHIBHA - JOKTOp HayK 3 JlepXKaBHOTO ympaBJiiHHA, mpodecop, mpodecop kadeapu my6sidyHOro
ynpaBJiHHSA Ta eKoHOMikH TaBpilicbKoro HaljioHa/JbHOTO YHiBepcuTeTy iMeHi B. . Bepnazcekoro (KuiB Ykpaina)

BeconoBcbka Mapia KimcaniBHa - foktop ¢inocodii (PhD) 3 ny6siuHoro ynpap/iHHA Ta aAMiHiCTpyBaHHS, JoLeHT Kadeapu
MeHe/PKMEHTY opraHisanii [HCTUTYTy eKkoHOMiKM i MeHe/kMeHTY HanjioHasibHOTO yHiBepcuTeTy «JIbBichbKa nosiTexHika» (JIbBiB,
YkpaiHa)

Jertap Osier AHAPiOBUY - JOKTOP HAyK 3 JepKaBHOT0 YIpaBJIiHHS, Tpodecop, npodecop kadeapyr NMy6IiYHOTO yIpaBIiHHSA Ta
agMinicTpyBaHHs [IpykapnaTcbKu i HallioHaJIbHUH yHiBepcuTeT iMeHi Bacuis Credanuka (IBano-®paHkiBcbk, Ykpaina)
Kapnincbkuii Bopuc AHApPiHOBHMY - JOKTOp EKOHOMIYHUX HayK, podecop, npodecop kadeapu ny61i4HOr0 aMiHICTpyBaHHSA Ta
ynpaBJiHHA GizHecoM, ¢aKy/abTeT ynpaBJiHHA ¢iHaHcaMM Ta 6i3Hecy JIBBIBCbKOI'O HallioHAJBHOTO yHiBepcUTeTy iMeHi IBaHa
dpanka (JIbBiB, Ykpaina)

Knumenko AHacTacis CepriiBHa - okTop ¢isocodii B ranysi 28 ny6siuHe ynpaBJ/iHHS Ta a/iMiHICTpyBaHH 3a cneliajibHicTio 281
«Ily6siiuHe ynpaBJiiHHSA Ta aJMiHICTpYBaHHSA», JUPEKTOP LeHTPY HiABULIeHHS KBasidikauii kagpis, joueHT Kadeapu MicueBoro
CaMOBpsiIyBaHHs Ta PO3BUTKY TepuTopiii HanionanbHoro yHiBepcuteTy «Osecbka noJitexHika» (Ofeca, Ykpaina)

MeaBeadyyk Oxcana BasepiiBHa - kaHJuJaT HayK 3 Jlep)KaBHOTO YIpaBJiHHA, A0LeHT, HadalbHUK BiAJily HOpMaTHBHO-
MeTOAMYHOrO 3a6e3IeYeHHs Ta YIpaBJIiHHs IpoekTaMu Mix/ep>kaBHOI rinbail inkeHepiB-koHcyabTaHTIB (KuiB, Ykpaina)
MesibHMYeHKO OJiekcaHJp AHATOJIIOBUY - JIOKTOp HAayK 3 JlepXKaBHOrO YIpaBJiiHHsA, npodecop, npodecop kadenpu
IPoMa/ICbKOT0 3/I0POB’sl Ta YNPABJIiHHSA OXOPOHOIO 3710POB’s, XapKiBCbKM I HalliOHAIBHUI MeJUYHUM yHiBepcuTeT (XapkiB, YkpaiHa)
IlaxomoBa TeTsaHa IBaHiBHA - JOKTOp HayK 3 /[IepKaBHOIO YIpaBJiHHsA, npodecop, 3aBigyBad kadeapu MicreBoro
CaMOBpsIyBaHHS Ta PO3BUTKY TepUTOpiil HaByasbHO — HAYKOBOIO iHCTUTY Ty MyOJIiYHOI C/Iy»KOU Ta ynpasJiHHg HalioHasbHOTO
yHiBepcuTeTy «Oiecbka noJitexHika» (Ogeca, Ykpaina)

IlleByenko Hartanis OsekcaHApiBHA - JOKTOp HayK 3 JIepXaBHOTO YHpaBJIiHHSA, npodecop, 3aBigyBau KapeapH MyGivHOrO
ynpaBJiiHHS Ta mpaBa /JJHiIpoBcbKoi akaieMil Henepe pBHOI ocBiTH JHinponeTpoBchKoi o61acHoi pagu (JHinpo, YkpaiHna)
IlleByenko OsekcaHp OJleKcaHJAPOBHY - JOKTOP HayK 3 JilepKaBHOTO yNpaBJliHHA, npodecop, npodecop kapespu my6rivHOrO
ynpaBJiiHHA Ta ekoHOMikH TaBpilicbkoro HauioHasibHOro yHiBepcuTeTy iMeHi B. I. BepHazacbkoro (KuiB, Ykpaina

YneHu pepaxuii xkypHasy cepii «'ymaHiTapHi HayKu»:

BeB3o l'asimHa AHjpiiBcbKa - kaHAuaT GiNoIOriYHUX HAyK, JOLLEHT, 3aBifyBay kadeapu 3arajbHoOoCBiTHIX fgucnuniin [1BH3i
«YxpaiHCbKO-aMepUKaHCbKUH yHiBepcuTeT Konkopaisa» (Kuis, Ykpaina)

BykosioBa Karepuna BosnoaumupiBHa - kaHAuAaT QiJoIOriyHUX HaykK, AOLEeHT KadeJpu poMaHO-repMaHcbKol ¢inosorii Ta
nepeksasy bisonepkiBcbkoro HauioHasbHOoro arpapHoro yHiBepcurtery (Bina llepkBa, Ykpaina), fgoueHT /IHinpoBcbKOro
Bil/li/IeHHS LIeHTPY HAyKOBUX JIOCJI/PKeHb Ta BUKJIaJJaHHA iH0O3eMHUX MOB HallioHasbHOT akazieMil Hayk Ykpainu (JHinpo, YkpaiHa)
Topaa Oxcana MuxaitiiBHa - 1okTop dinocodii B ranysi 03 «['ymanitTapHi Hayku» 3a cnenianbHicTio 035 «®isostoris», cTapuui
HayKOBUH CHiBPOGITHUK MiKHapoJHOro iHCTUTYTY OCBiTH, Ky/JbTypH Ta 3B’s3KiB 3 Aiacmoporo HauionasbHOro yHiBepcurety
«JIbBiBCbKa noJtiTexHika» (JIbBiB, YkpaiHa)

3ipka Bipa BacuaiBHa - gokTop ¢isosoriunux Hayk , npodecop, 3aBisyBay [lHinpoBcbKOro BifaineHHs LleHTpy HayKOBUX
JloCJIiDKeHb Ta BUKJIaJaHHs iHo3eMHUX MoB HAH Ykpainu (Kuis, Ykpaina)

JIutBuHCcbKa CBiT/1aHa BiTasiiBHa - kaHUAaT QisoOTIYHUX HAYK , IOLIEHT, 3aBijyBay kade py YKpaiHCbKOI MOBHU Ta KYJIbTypH
HauioHanbHoro aBianifiHoro yHiBepcurteTty (Kuis, Ykpaina)

OcTpoBcbkuii Osiekcanap OJieKcaHAPOBUY - JoKTOp disocodii, poueHT kadexnpu disosorii 3akapnaTcbKOro yropcbKoro
inctutyTy iMeni ®epenna Paxoui II, (Beperoso, Ykpaina)

CrupHik HaTtasis CepriiBHa - kaHauaT GiyosoTiyHUX HaAyK, AOLEHT, A0LeHT Kadeapu aHIIiACbKOI MOBU 1S HedinosorivHux
creniagbHoCTeN JJHINPOBCHKOrO HallioHAILHOTO YHiBepcuTeTy iMeHi Osecs ['oHvapa (Juinpo, Ykpaina)

CynpyH Bosogumup MmuKosaiioBHY - JOKTOp ¢inosoriyHUX Hayk, npodecop, npodecop kadeapu >KYpHasliCTUKU Ta
yKpaiHo3HaBcTBa HallioHa/IbHOTO YHIBEPCUTETY BOJHOTO rOCIIOAAPCTBA Ta MPUPO JoKopucTyBaHHs (PiBHe, Ykpaina)

Yopuuii Irop BitasniiioBuy - foxTop ¢inosoriynux Hayk, npodecop, 3aBigyBau kadeapu ykpaiHo3HaBcTBa dakysnbTeTy Ne 2
XapKiBCbKOTO HalliOHAJILHOTO YHIBEPCUTETY BHYTPILIHIX cripaB (XapkiB, YkpaiHa)

YneHM peaakuii >kypHay cepii «OcBita/Ilegarorika»:

BinsakoBcbka Osibra OpecTiBHA - JOKTOP e JaroTivHUX HayK, Tpodecop, npodecop KadeJpy 3aranbHOI 1eJaroTiky Ta 1ejaroriku
BUIL 01 IIKOJIH, GaKy/IbTET HeJaroriyHoi ocBitu JIbBiBCbKOI0 HallioHAJILHOTO YHiBepcUTeTY iMeHi IBaHa ®panka (JIbBiB, Ykpaina)
BosiommH OsieHa PoMaHiBHa - KaHJUAAT IeJaroriyHyX HayK, A0 EHT, IoLeHT kadeapu ¢pisnuHoi Tepamnii, eproTeparmii Ta 350poB’s
Jlporo6GHIbKOTO Jlep>KaBHOTO NejaroriyHoro yHisepcuteTy iMeHi IBaHa ®@panka ([poro6uy, Ykpaina)

lonuyapyk BajsieHTMHa AHaToJliiBHA - KaHAWJAT NeJAroriyHUX HayK, [OLEHT, JOLEHT KadeApH yKpaiHCbKOi JiTepaTypy,
YKpaiHO3HAaBCTBA Ta MeTOJAMK iX HaBYaHHA YMAHCbKOTO JepXaBHOTO INejaroriyHoro yHiBepcutery imeHi [laBia TuuuHuM
(Ymanb, Ykpaina)

I'ymeniok TeTssHa KocTaHTHHIBHA - 0KTOD dinocodchbKkuX HayK, 3acayKeHUH npaliBHUK OCBITH YKpaiHu, npodecop, npopekTop
3 HayKOBO-NeJaroriyHoi po6oTH, iHHOBaLiMHO-MeTOJUYHOTO 3abe3NevyeHHsi OCBITHBOI'O Ta HaykKoBoro mnpoueciB KuiBcbkoi
MyHinunasabHol akajeMii Mysuku iM. P.M. I'niepa (KuiB, Ykpaina)

I'ymeip I'yceiin AxMe10B - JOKTOp NejarorivHux Hayk, npodecop (baky, Asep6ai/pkaH)

Jln6koBa JlroagMuia MuKoJsIaiBHA - JOKTOpP NeAarorivHux Hayk, npodecop, npodecop kadeapu iHPopMaTHKU Ta CHUCTEMOJIOTII
JIBH3 «KuiBCcbKHMIi HaljioHAJbHUM €KOHOMIYHUM yHiBepcuTeT iMeHi Baguma 'eTbmana» (Kuis, Ykpaina)

KopeneBa IHHa MukoJiaiBHa - JOKTOp ne/jaroriyHyx Hayk, npodecop, JekaH GpakyabTeTy NpUpoHUYOi i pisMKo-MaTeMaTHUYHOT
ocBiTH ['/1yxiBCchKOTO HallioHa/NIbLHOTO NejaroriyHoro yHiBepcuteTy iMeHi Osiekcanzipa Jloxxenka (IyxiB, YkpaiHa)



JIutoBpyeHko IpyHa MuKoJlaiBHA - JJOKTOp NeJaroriyHux Hayk, npodecop, npodecop kadepu aHIIiHCbKOI MOBU TEXHIYHOTO
cnpssMyBaHHs Ne2 HauioHasbHOro TexHi4HOro yHiBepcuTeTy YkpaiHW "KuiBCbKHMH moJsiTeXHiYHMHM iHCTUTYT iMeni Irops
Cixopcbkoro” (KuiB, YkpaiHa)

Mapuyk Oxcana OJiekcaHApPiBHA - JIOKTOp MNeJaroriyHux Hayk, npodecop, npodecop kadegpu 3arajbHol Nesjaroriku Ta
powkiapHOi ocBiTu IIBH3 «MixHapoAHHH eKOHOMiKO-ryMaHiTapHUH yHiBepcuTeT iMeHi akajemika CremaHa /leM'siHIyKa»
(PiBHe, YkpaiHa)

HeGesreHuyk IpuHa OsieKcaHApiBHA - JJOKTOp IeJjaroriyHux Hayk, CTaplivi BUK/IaAa4y KadeJpu Teopii i METOAUKU cepeJiHboi
OCBITM KOMYHaJIbHOTro 3aksajy «KipoBorpajcbkuil 06s1acHUHM iHCTUTYT micasaumioMHol nejaroridyHoi ocBiTv iMeHi Bacuis
CyxomsnHcbKoro», (KipoBorpas, Ykpaina)

IMonimyk Hartania MukosaiBHa - poktop ¢inocodii011 OcBiTHI, nejaroriuHi Hayky, cTapuIMi BUKJIajad KapeApH MeJUKO
6i0JIoTiYHUX OCHOB (Di3WYHOI KyJIbTYpH YMaHCBKOTO JIepXKaBHOTO MejaroriuHoro yHiBepcutety imeHi [laBsa TuuuHu (YMaHb,
Ykpaina)

Tpodaina Hatania JMuTpiBHA - KaHJUAAT MeJaroriYyHUX HayK, JOLEHT, 3aCTYMHUK JleKaHa 3 BUXOBHOI po6GOTH QaKyJbTeTy
JIOLIKIJIBHOI Ta crienjiabHOI OCBITH YMaHCBKOTO lepXKaBHOT'O NejarorivHoro yHiBepcurety iMeHi [laBia Tuannu (YmaHb, Ykpaina)
IlleBuyyk Jlapuca IMUTpiBHA - JOKTOp e JaroTiYHUX HayK, Npodecop, 3aBiayBay kadepu MaTeMaTHKH, iIHGOPMATHUKH | METOJAUKH
HaB4yaHHA YHiBepcuTeTy ['puropist CkoBopoau B Ilepesicnabi ([lepesicyiaB, Ykpaina)

Cmammi po3miujeHi 8 asmopcukiii pedakyii. BionosidaabHicms 3a 3micm ma opgozpadhito nodaHux mamepiasie Hecyms asmopu.

© TepHOMiNbCbKUH HaLliOHAJILHUK MeAMYHUH YHiBepcuTeT iMeHi L.f. TopGaueBcbkoro MO3 Ykpaiuu, 2025
© BupasHuya rpyna «Haykosi nepcrektTusu», 2025

© XpucTHAHCbKA aKaj eMis eJjaroriyHux Hayk Ykpainu, 2025

© Bceykpaincbka acamb6sies JJOKTOPIB HayK 3 JiepxaBHOTO ynpasjinug, 2025

© aBTOpHU cTareii, 2025
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RESEARCH AND PRACTICE ON THE TALENT CULTIVATION
MODEL OF MUSIC EDUCATION MAJORS IN NORMAL
UNIVERSITIES IN CHINA

Abstract. This study focuses on the talent cultivation model for music education
majors in normal universities. Through in-depth analysis of existing models, it reveals
1ssues in aspects such as training objectives, curriculum design, and teaching methods.
The research finds that some universities place excessive emphasis on the cultivation
of musical performance skills while neglecting the enhancement of educational
teaching abilities and comprehensive qualities, making it difficult for graduates to
competently perform in actual teaching work. In response to the issues, this study
proposes innovative strategies such as practice-oriented education, interdisciplinary
integration, leveraging modern technology, conducting diversified musical activities,
and establishing social connections, aiming to improve the quality of talent cultivation
in music education majors. Taking China Conservatory of Music as an example, its
"dual-focus, one-specialty with multiple skills" model for cultivating outstanding
teachers has achieved remarkable results in practice. It not only enhances students'
professional skills and educational teaching abilities but also promotes their
comprehensive and all-round development. Through a scientific effect evaluation
mechanism, the validity and feasibility of this model have been verified, providing
beneficial insights and references for other normal universities. This study emphasizes
that talent cultivation for music education majors in normal universities should focus
on the comprehensive development of students, actively exploring and practicing new
talent cultivation models that meet the needs of the times to adapt to the rapid
development of society and education.

Keywords: normal universities, music education majors, talent cultivation
model, practice and innovation, interdisciplinary integration.
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JOCIIIZKEHHSA TA ITPAKTUKA MOIEJII HIAI'OTOBKU ®AXIBIIIB
I3 MY3UYHOI OCBITHU Y NIEJAT'OI'TYHUX YHIBEPCUTETAX
KHUTAIO

AHoTamisg. Y JOCHIKEHHI PO3MVISIA€ThCsl MOJACNb MiAroTOBKU (haxiBIiB 3i
CHELIabHOCTI «MYy3WYHAa OCBITa» B TNEAAaroriyHux yHiBepcuterax Kuraiicbkoi
HapoAHOI pecnyOmiku. Ha 0CHOBI I'pyHTOBHOIO aHalli3y HasIBHUX MOJIEJEN BUSIBICHO
npo0sieMu, MOB’s13aH1 3 (POPMYITIOBAHHAM IIUICH IT1ITOTOBKH, PO3POOKOI0 HaBYAIbHUX
IUTaHIB 1 METOJJaMU BUKJIQJAHHS. Y TPOIEC] AOCTIIKEHHsS] BCTAHOBIICHO, 110 OKPEMi
VHIBEPCUTETH MPUAUIAIOTH HAIMIPHY YyBary pO3BUTKY BHUKOHABCHKUX MY3UYHHUX
HAaBUYOK, BOJHOYAC HEIOCTAaTHHO 30CEPEIKYIOThCS Ha (OPMYBaHHI MENaroriyHUX
YMiHb Ta 3arajibHUX (axoBux KomneTeHTHocTeil. Lle ycknaaHioe ajisi BUITYCKHUKIB
edeKkTUBHE BUKOHAHHS MpodeciitHMX 000B’S3KIB y pealbHOMY OCBITHHOMY CEpEIO-
BUIII. YCHIIIHUMH MPaKTUKAMU y PO3B’S3aHHI BUSBICHUX MPOOJIEM TOCHIIKEHHS
3alpOIIOHOBAHO HU3KY 1HHOBALIMHUX CTpaTerii, 30KpeMa: MPaKkTUKO OPIEHTOBAHE
HABYaHHS, MDKIUCHUIUIIHAPHY IHTETPAIlil0, BUKOPUCTAHHS CY4YaCHUX TEXHOJOTIH,
MPOBEJEHHSI PI3SHOMAHITHUX MY3MYHHMX 3aXO[IB 1 HaJarolKeHHs COLIaJbHOIO
MapTHEpCTBA. 3a3Ha4€H1 MIIXOAW CIPSAMOBaHI Ha MiJBUILECHHS SKOCTI M1JTOTOBKHU
daxiBIiB y ramysi Mmy3ndHoi ocBiTH. Ha mpuknaai Kuraiicbkoi KoHCepBaTOpii MY3UKH
OXapaKTepU30BaHO MOJEb IMIJATOTOBKM BHCOKOKBaTi(DIKOBAaHWX BHUKIAQJa4diB 3a
MPUHITUTIOM «TOABIWHMUKA (DOKYC, OTHA CHEIialbHICTh — MHOXKHHHI HAaBUYKWY, SIKa
MIPOJIEMOHCTPYBAJIA ICTOTHI PE3yIbTaTh HAa MPAKTHIl. 3a3HAYEHO, 1110 OOTPyHTOBaHA
MOJIeJIb HE JIUIIE CIPHUSE PO3BUTKY MPO(ECIMHUX YMiIHb 1 MEIaroriyHuX KOMIIETEHT -
HOCTEW CTYIEHTIB, aje W 3abe3neuye ix BCeOIYHUIM 1 rapMOHIMHHUNA PO3BUTOK. 3a
JIOTIOMOTOI0 HayKOBO OOTPYHTOBAaHOI'O MEXaHI3MY OLIHKM €(QEeKTHBHOCTI MiATBEpA-
JKEHO JI€BICTh 1 MPAKTUUHY JOIIJIBHICTh XapaKTEPU30BaHOI MOJECII, III0 MOXKe OyTH
KOPUCHUM JIOCBIZIOM 1 PEKOMEHJIAIISIMU ISl THIMX TIEJaroriYHuX YHIBEPCUTETIB. Y
JOCHTIKEHH]1 HaroJIONIeHOo, 0 MiAroToBKa (axiBIliB 13 MY3UYHOI OCBITH B I€aaro-
TYHUX 3aKJ1aJ1ax MA€ 30CEPEIKYBATUCS Ha BCEOIYHOMY PO3BUTKY CTYACHTIB, aKTUBHO
JOCTIKYIOUM Ta BIPOBAKYIOYM HOB1 MOJIEJNI MIATOTOBKU KaAPiB, SIK1 BIAMOBIIAIOThH
BUKJIMKAM 4Yacy Ta aJIanTyIThCs J0 MIBUIAKUX 3MIH Y CYCIIJIBLCTBI M OCBITI.

Ku104oBi cj10Ba: neparoriyHi yHIBEpCUTETH, 3aKJIaU BUIIO1 OCBITH, 37100yBadi
BHUIIIO1 OCBITH, MariCTpu MY3UYHOI OCBITH, MOZEJNb MiATOTOBKHU (haxiBIliB, MPaKTUYHA
M1JIFOTOBKA, OCBITHI 1HHOBAII11, MKJIUCIUIUIIHAPHA 1HTETparlisl.

Analysis of the Latest Research. Recent research on music education in normal
universities in China has focused on various aspects, including curriculum alignment
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with employment market demands, teaching philosophies, teacher knowledge and
abilities, and the use of multimedia in teaching. Liu et al. (2024) examined the
curriculum of Jiangxi Normal College and found a need for alignment with industry
requirements [1]. Yuxiang and Roongruang (2024) explored the Chinese philosophy
"He-he" in music education at Yuxi Normal University [2]. Ke and Othman (2022)
surveyed graduates from a normal university in Guizhou [3], assessing their knowledge
and abilities. Meng and Goopy (2024) focused on early-career music teachers'
perspectives of their initial teacher education program [4]. Zhong (2024) highlighted
Li Shutong's contribution to modern music education in China [5]. Research has also
investigated global perspectives on music education in higher normal universities (Li,
2019) [6] and curriculum reforms (Dai, 2020) [7]. Pedagogical studies for developing
student singing were conducted at Guizhou Normal University (Zhongjing and
Yodwised, 2023) [8]. Su (2023) analyzed the present situation of music education in
China using knowledge maps and visualization [9]. Guan (2023) examined music
education management modes in Chinese colleges and universities [10]. Moreover,
research on multimedia applications in vocal music teaching (Xiaoyin et al., 2024) [11]
and strategies for vocal music teaching (Jinkun and Sondhiratna, 2024) have emerged [12].
Li (2022) studied the dissemination of Chinese folk music through online learning
courses [13]. Lei and Pattananon (2024) focused on harmony theory courses in Chinese
music universities [ 14], while Zhang and Prompanyo (2022) discussed music education
guidelines for government-paid teaching students [15]. These studies provide valuable
insights into the evolving landscape of music education in China.

Introduction. In the context of rapid development today and education, the
talent cultivation model of music education majors in normal universities is facing new
challenges and opportunities. Music education not only requires students to master
solid music performance skills, but also to possess excellent educational and teaching
abilities and good comprehensive qualities to meet the practical needs of future
educational work. However, some universities currently focus too much on the
cultivation of music performance skills in music education majors, neglecting the
improvement of educational and teaching abilities and comprehensive qualities,
resulting in graduates being unable to perform effectively in actual teaching work.
Therefore, the research and practice of talent cultivation models for music education
majors in normal universities are particularly important.

Purpose. The purpose is to be the guiding star that shapes the essence of any
talent cultivation model, with the training objectives forming its indispensable heart.
In the specialized and nuanced field of music education, our training objectives are
unmistakably directed towards fostering composite talents who possess a harmonious
blend of music performance skills, educational acumen, teaching proficiency, and
outstanding comprehensive qualities.

These objectives underscore our commitment to nurturing students who are not
only deeply knowledgeable in the vast expanse of musical genres, histories, theories,




and techniques but are also adept at applying this knowledge in dynamic and engaging
performances. Moreover, we recognize the significance of equipping our students with
a robust understanding of scientific educational methods, which entails a grasp of
cognitive psychology, learning theories, and assessment strategies. This foundational
knowledge is crucial for devising lesson plans that cater to diverse learning styles and
abilities.

Furthermore, our training objectives emphasize the mastery of advanced
teaching concepts, including the integration of technology in the classroom, the
fostering of creativity and critical thinking, and the development of interpersonal
communication skills. By acquiring these skills, our students will be well-prepared to
embark on careers in basic music education, where they can competently impart their
love for music, foster a love for learning in their students, and contribute positively to
the musical and educational landscape.

Methods. Curriculum design is a crucial step in achieving training objectives.
We have established a scientifically reasonable curriculum system based on the
characteristics and training objectives of the music education major. This includes
major music courses such as music theory, harmony, and musical form to solidify
students' music foundation; Educational courses, such as music education psychology,
music teaching methods, etc., to enhance students' educational and teaching abilities;
And general education courses, such as cultural cultivation, art appreciation, etc., to
broaden students' knowledge horizons. This course design aims to meet the diverse
needs of students and lay a solid foundation for their future career development.

The selection and application of teaching methods are crucial for improving
teaching effectiveness. We adopt diverse teaching methods, such as traditional lecture
methods, interactive discussion methods, case analysis methods, and practical teaching
methods. These methods each have their own advantages, which can stimulate students'
interest and initiative in learning, enabling them to master knowledge and skills in a
relaxed and pleasant atmosphere. Especially the practical teaching method, by
organizing students to participate in actual music teaching activities, cultivates their
practical operation ability and teamwork spirit.

The evaluation system is an important criterion for measuring the quality of
talent cultivation. We have established a diversified evaluation system, including
academic assessment, ability assessment, and comprehensive quality assessment.
These assessments not only focus on students' mastery of knowledge and skills, but
also examine their educational and teaching abilities, teamwork spirit, and innovative
thinking. Through a comprehensive evaluation system, we can comprehensively reflect
the quality and effectiveness of students' training, providing strong support for their
future career development.

The theoretical framework of the talent cultivation mode for music education
majors is an interrelated and mutually supportive systematic engineering. The various
elements need to work together to provide scientific guidance and guarantee talent




cultivation. Only in this way can we cultivate compound talents with profound music
literacy, solid educational theory, and excellent teaching skills.

Problems and Strategies. The current talent cultivation model for music
education majors in normal universities has obvious problems in multiple aspects.
These issues mainly focus on training objectives, curriculum design, and teaching
methods, and their existence seriously affects the quality of talent cultivation in music
education majors. In terms of training objectives, some music education majors in
normal universities focus too much on the cultivation of music performance skills,
while the training of educational and teaching abilities appears relatively weak. The
problem with curriculum design mainly lies in the disconnect between major music
courses and educational courses. In some normal universities, there is a lack of
effective integration and connection between music major courses and educational
courses, which makes it difficult for students to combine music knowledge with
educational theory and form systematic teaching thinking. As for teaching methods,
some music education majors in normal universities still rely on traditional teaching
methods, lacking innovation and interaction.

The talent cultivation mode of music education majors in normal universities
have urgent problems to be solved in terms of training objectives, curriculum design,
and teaching methods. To address these issues, we need to re-examine and adjust the
talent cultivation model of music education majors to ensure that it is more in line with
the actual needs of music education in primary and secondary schools.

The reasons for the problems in the talent cultivation mode of music education
majors in normal universities are multifaceted, mainly including outdated educational
concepts, limited resource conditions, and unclear positioning of music education
majors. The educational philosophy of some universities remains at the traditional
stage, overly emphasizing the cultivation of students' musical performance skills, while
neglecting the development of educational and teaching abilities and comprehensive
qualities. Under this concept, students' comprehensive development is limited, making
it difficult to cultivate composite talents who possess both professional skills and good
teaching abilities. The limited resource conditions are also an important factor
restricting the innovation of talent training models. Due to insufficient faculty and
outdated teaching facilities, some universities find it difficult to implement more
advanced and innovative talent training models. For example, some music education
majors in universities lack excellent teacher resources, resulting in uneven teaching
quality and greatly reduced learning outcomes for students. At the same time, the
backwardness of teaching facilities also restricts the development of teaching practice
activities, affecting the cultivation of students' practical abilities and innovative
thinking. Some universities lack clear positioning for music education majors and lack
targeted training and teaching plans, which also affects the quality of talent cultivation.
Without a clear professional positioning, universities often fail to develop teaching
plans that meet social needs and student development, leading to blindness and
inefficiency in talent cultivation.




Conclusion. This study emphasizes the uniqueness of the music education
major, which not only focuses on students' music performance skills, but also
emphasizes the cultivation of students' educational and teaching abilities. An excellent
music education professional should be a composite talent with profound music
literacy, solid educational theory, and excellent teaching skills. This requires that the
talent cultivation model must be clear and constructed around this goal.

The innovation and practice of talent cultivation mode for music education
majors in Chinese normal universities require multiple efforts and attempts. By
adopting a practice-oriented teaching model, interdisciplinary curriculum design,
utilizing modern technology to enhance teaching effectiveness, conducting diverse
music activities, and establishing close connections with society, we can promote the
sustainable development of the music education profession and cultivate more music
education talents with professional competence and innovative ability.

Table 1
Innovative Practice Strategies for Music Education
in Normal Universities (China)

Ne Innovation strategy Specific content
Encourage students to deepen their understanding of
1 Practice oriented teaching theoretical knowledge and enhance their educational and
mode teaching abilities through practical operation and experience.
For example, organizing teaching internships.
) Interdisciplinary Integration | Combine music with art forms such as dance, drama, and art to
Curriculum Design design more creative and practical courses.
Utilizing modern By utilizing digital music production'soﬂware, \{irtu'al' reality
3 | technology to enhance tgchnology, etc., studgnts can learn in a more 1pw1t1ve a}nd
teaching offectiveness vivid environment. Slmultaneously utilizing online teaching
resources such as MOOCs and micro courses.
Organize concerts, music festivals, music competitions, and
4 Carry out diversified music | other activities to provide students with a platform to showcase
activities their performance skills, enhance teamwork and organizational
coordination abilities.
Strengthening connections with society, understanding
industry trends and market demands, and adjusting talent
development plans in a timely manner. Through school
5 Establish a close connection | enterprise  cooperation, industry university research
with society integration, and other means, students can learn and practice in
practical work environments. Invite experts and scholars from
the music education industry to come to the school for
exchange and guidance.

Prospects for further research. The field of research and practice on the talent
cultivation model of music education majors in normal universities in China holds




immense potential for further exploration. As the musical landscape evolves and
educational needs shift, it is crucial to continually refine and innovate our approaches.
One promising avenue for future research lies in exploring the integration of
technology into music education. With the advent of digital tools and platforms, there
is a need to investigate how these can enhance learning experiences, improve teaching
methodologies, and foster creativity among students. Understanding the impact of
technology on music education could lead to the development of more effective and
engaging curricula.

Moreover, interdisciplinary collaboration presents another exciting area for
research. By examining how music education can intersect with other fields such as
dance, theater, and visual arts, we can uncover new ways to cultivate well-rounded
musicians who possess a broad range of skills and perspectives. This research could
lead to the creation of innovative programs that better prepare students for the diverse
demands of the music industry.

Additionally, there is a need to delve deeper into the assessment and evaluation
of music education programs. Developing robust and comprehensive evaluation
frameworks can help us measure the effectiveness of our talent cultivation models and
identify areas for improvement. This research can also inform policy decisions and
guide the development of future music education initiatives.

Finally, as globalization continues to reshape the musical landscape, there is a
growing need for research on international perspectives and collaborations in music
education. By studying how music education is practiced around the world, we can
gain valuable insights that can inform and enhance our own programs. This research
can also facilitate cultural exchange and foster a deeper understanding of diverse
musical traditions.
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